C momo1Ipio JaHHOTO CcaiiTa MOYKHO CO3JaBaTh pabOUUe JIUCTHI U TEMATHUECKHE KapTOUKH, coJepKaiue donee
100 cuMBOIIOB ¢ MOCIENIOBATENBHOCTAME IITPUXOB, PaJUKalaMH, ONPEACICHUSIMU Ha aHTJIMHCKOM SI3bIKE€ U IHMHBHHB
B (opmate PDF 1151 mpakTHKM pPyKOITMCHOTO BBOJa B @BTOHOMHOM PEXUME.

MHOropyHKINOHANBHBIA CalT https://www.shibushi.ru ¢ MarepualaMM Uil HM3Yy4€HHs KHTaCKOTO S3bIKa,
BKJIFOYAET YPOKHU IO Heporiuduke, MpaBuia HamMCaHUs MEPOrNM(OB, TAKKE OCHOBHBIE THIBI HEPOrIH(OB, KIIOYH,
NepedeHb CIoBapel KUTalHCKoro si3bika. EcTh Takke pasnen, rie pacckasblBaeTcs, KaKk BBOAWTH MEpOrNIM(BI Ha Teje-
(oHe, KaKue MpOorpaMMbl HY)KHO YCTaHOBHTB, a TAKXKe IPUBEEH CIIMCOK TIOXOKHX 110 HAIMCAHUIO HEPOTIIN(OB.

Chinese Writer — TIOMOeT TPEHHPOBATh IMCHMO, ITOKa BBI HE JIOBEZIETE 3TO JI0 aBTOMAaTH3Ma. BriOupaiite mobyro
MHTEPECHYIO [UIS BaC TEMY M YUNTeCh. Bce ypoKH IO#aroTCst B BUJIE UTP M TECTOB, TOATOMY OHH MOHPABATCS JAAXKE JETAM.
Urpsl cHaOeHBI cXeMaMM MHOps/AKAa HAaNHMCaHUs 4epT M BBHICOKOKAYECTBEHHBIM ayaHo Ul KKAOTO W3 Heporindos.
Chinese Writer moMoraeTr IpoBepUTh MPAaBIIEHOCTD Hamucanus 5 600 yIpOImeHHBIX W TPAAAIIMOHHBIX KUTaHCKIX HepoT-
nu¢oB. [Ipunoxenne 3anI0MHUHAET, ¢ KAKAUMH HeporyiudaMyl y yJarmxcs ObUIM NpoOJIeMBl, U AeNaeT X IPUOPUTSTHBIMH
B OyIyIIMX Wrpax, a TaKKe IEPEeHOCHT MX B Ha4yalo CIMCKAa B MEHIO IAKETOB HEepOrTH(OB, KOTOPHIE NEIATCS MO CIIOX-
HOCTH B COOTBETCTBHH ¢ odurmanbaeiM cranaaptom HSK. Kpome Toro, npunoxenue padoraer 6e3 nocryna B HTepHeT.

3axurouenne. BaxkHO OCTPOUTH Mporiece 00yUeHHs UEPOTTH(HKEe TaKUM 00pa3oM, YTOOBI TPYAHOCTH, 00yC-
JIOBJICHHBIE CIEIM(PUYECKUMU CBOMCTBAMH KHTAHCKOW HepOrU(UUECKOil CHCTEMBl MNHChbMay HE NPENsSTCTBOBAIN
(OPMHPOBAHUIO YCTOIHYMBOIO MOTHBALMOHHOTO KOMIIOHEHTa Yy Y4YallMXCsS Ha HadalbHOM dTame ero msydeams. Ilpu-
menenne VKT mo3Bosnsier oboratuts TpaauiioHHble (opMbl 00ydeHHs, a UMEHHO: 1) MOBBICUTE 3(BheKTUBHOCTE (op-
MHPOBaHUsI Y OOYYaroIIMXCsl PEyCMOTPEHHBIX YUeOHOM MMpOrpaMMOl SI3BIKOBBIX HAaBBIKOB;(2) OONETYMTh OHUMAaHHE
N3y9aeMOro MaTepHaia 3a CYET OTIAMYHBIX OT NMPUMEHSEMBIX B MEYaTHOM y4eOHOM H3IaHWM,CIIOCOOOB IMOAAYM Mare-
puana; 3) aganTHpoBaTh Y4eOHbBIH MaTepHal B COOTBETCTBHH C HMOTPEOHOCTSIMH 00y4aeMbIX, YPOBHEM HX IIOJIIOTOBKH,
MHTEIUICKTYaTbHBIMA BO3MOXHOCTSMH M aMOUIMAMH; 4) OCYIIECTBUTH ONTHMH3ALINIO| yI€OHOTO BPEMEHH, IPEIyCMOT-
PEHHOTO y4eOHBIM IUIAHOM TPOXOXKICHUS TUCLHUIUIMHEL, 5) BBICTPOUTH THOKHMIA MEXaHU3M KOPPEKTHPOBAHUS U CHCTEMa-
TH3AIMH Y4e0HO-METOMYECKUX ACHCTBUI TPY U3MEHEHHUH NOpsIKa U TpauKa HPOXOXKISHNS y4eOHOM AUCIUIUTHHBL.

TpynHocTH, BO3HUKAIOIIUE TIPH O0YYEHUH KUTAHCKOMY S3bIKY, HE SBJISIOTCS HETIPEOJOIMMBIMU. Y IPaKHEHNUS,
MOJJOOpaHHBIE C YYETOM BO3HHMKAIOUIMX CIIO)KHOCTEH, IMOMOTYT CBECTH, UX K MHHMMYMY, a pa3HooOpasue METOIUK
Y 3aJJaHUil c/IeaeT N3yYeHne KUTalCKOTO S3bIKa YBJIEKATEIbHBIM IIPOIICCCOM.
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ANALYSIS OF THE CURRENT SITUATION AND DEVELOPMENT PROSPECT
OF CHINESE MUSIC CULTURE EDUCATION

The article analyzes the current situation of music culture education in China, namely, the rich traditional music culture and its current encounter, the
music education system and its inability to pass on the national music well, and the gradual utilitarianization of the values of the music education targets; later,
the reasonsforthis situation are also studied. It concludes with an analysis of the prospects for the development of music and culture education in China.
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AHAJIN3 TEKYIIENA CUTYAIIUUA U IEPCIIEKTUB PA3BUTHSI OGPA3OBAHMSI
B OBJIACTH MY3bIKAJIbHOM KYJbTYPbl KUTAS

B cTaThe aHanMM3HpyeTcs TeKyllas CHTyalus ¢ o0pa3oBaHHEM B 00TaCTH My3bIKaIbHOI KyIbTypsl B KuTae, a mMeHHO, Gorartast TpaguIuoOH-
Has My3bIKaJIbHasl KyJIbTypa U €€ HbIHEIIHee CTOJIKHOBEHHE, CHCTEMa My3BIKAJIEHOTO 00pa3oBaHMS U €e HEeCIIOCOOHOCTh XOPOIIO HepenaTh Halyo-
HAJbHYIO MY3BIKY, a TAlOKe IIOCTeNeHHas yTHINTApU3alHs HEeHHOCTEeH Leleil My3bIKalbHOIO 00pa30BaHus; MO3KE TAKKe N3Y4aloTCs MPHIUHBI 9TOH
cUTyanuH. B 3axmodenue npuBoUTCS aHATN3 IEPCIEKTHB Pa3BUTUS My3bIKAIbHOTO U KyJIbTYypHOTO 0Opa3oBanus B Kurae.
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Introduction. There is an old saying in China that learning is like sailing against the current; if you don't
advance, you will fall back. This means that learning requires continuous efforts to move forward, otherwise there will
be a decline. With the development of the social era, human beings continue to improve the knowledge system, and in
the work of education, it is impossible to avoid the embarrassing situation that if you do not advance, you will fall back.
In this day and age, influenced by the changing knowledge system, music education needs to be timely and foreign
culture will be combined, but also to ensure that our national traditional culture is effectively inherited as well as
developed, which needs to attract the attention of all sectors of society. In particular, whether our country can protect
and develop the musical cultural heritage inherited from the Chinese nation will be influenced by the music culture
education in China. Chinese ethnic music culture education occupies an important position in music culture education,
so the paper will focus on the analysis of Chinese ethnic music culture education.

Main part. I. Research materials and methods:

— Research materials. We searched for relevant literature on Chinese music culture education from online
sources such as Knowledge.com and Academic.com, and analyzed the content of the information we found in depth.

— Research Methodology. Literature research method: Searching through the internet about,Chinese music
culture education and organizing these contents.

The inductive analysis method, which organizes and summarizes the relevant content searched, will ensure that
the paper is written in a logical manner.

II. Research results and discussion:

— Current status of music and culture education in China:

1. The rich traditional music culture and its current encounter. Our country hasya very long cultural history,
and the musical culture formed during thousands of years of development is also. very rich, and according
to the study, we know that our country has more than eight thousand years' of musical history [1, p. 173].
Such a long history is relatively rare in the world. According to‘the available statistics, there are more than
one 6hundred kinds of national folk instrumental music and ten thousand repertoires; 394 opera plays and
more than four hundred types of operatic arts in ChinagAs for folk songs, it is more than 45,000 songs
[2, p- 117]. However, with the deepening of globalization| and the rapid development of modernization,
there has been a radical change in the cultural ecology<of our c¢euntry. The influence of popular music in
the commercial mode is so great that it has seriously dmpacted on the folk music culture, leading to a great
obstruction in the inheritance and preservation of folk music. For now, the folk music culture is still mainly
adopted in two ways of transmission, oral and behavioral, which means that the folk music culture has no
good way of environmental protection, and.also reflects that our country must adopt effective measures to
protect our folk music culture in time.

2. Music education system and inability o pass on good ethnic music. Education system, which has formed
a huge scale in China, according to incomplete statistics, the number of music teachers involved in music
culture education in China now.feaches 200,000, and these teachers spread music culture education work
for students at different stages, while 388 institutions of higher music education are set up to actively
expand for music teachers | [3;p. 54]. The use of all of the above measures can contribute to the
transmission and development of our national music culture. However, in reality, there are more students
studying popular music in China and fewer students studying folk music, and many people are keen on
pursuing the trend, and‘this situation has led to the hindrance in the transmission and development of folk
music culture in China.

3. The values of music education objects are gradually utilitarianized. Over the years, China has been actively
promoting culture;while the public has also increased its demand for culture and art. As a result, music
talent shows have appeared frequently and cultural events have been held many times, but these shows and
events'are more entertaining and at the same time carry a greater utilitarian and commercial nature, which
is\not'conducive to the development of music and culture education, and also makes many young people
sec music talent shows as a way to become stars, and also gives many parents and students unrealistic
ideas, in their opinion, the music profession has very bright and brilliant prospects [4, p. 83]. In addition,
students who study music professionally have not yet formed a good outlook on life, and new things have
a certain influence on them, so an incorrect view of new things can lead to deviations in their values, thus
making students form wrong values and blindly gain fame and fortune through music, forgetting the
original purpose of their choice to learn music knowledge.

— Reasons for the current situation of music culture education in China:

1. The reason of history. China’s modern music culture education, there is a very clear lineage of
development: the very beginning of China’s music culture education teaching the music tunes of Japan and
European and American countries and regions; after the 1920s, China chose to use the education model of
German and Austrian music, and also the music basic theory traditional music culture belongs to the
composition of our feudal dictatorship, while criticizing it; by the time of the 1950s, China music education
chose the Soviet model; and time to the 1980s, China’s music culture education is more influenced by
European popular music, while also introducing modern western composition techniques. These changes
have gradually created a situation in our modern music and culture education, which is dominated by



Eurocentrism. With regard to our national music culture, it was deeply hindered by the development of
Western music, and thus the idea of the dominance of national music culture education was not deeply
established in school music culture education. And there is no systematization in our music culture
education materials, so it is still difficult for our music culture education to highlight Chinese ethnic music
culture [5, p. 116].

2. Reasons for reality. Along with the reform and opening up policy, the way people learn about music and
culture is becoming more and more diversified, not only from books and textbooks, but also from the
Internet, films and TV, which has a good effect on the rapid promotion of music and culture knowledge,
and also affects the aesthetic interest of people in music and culture knowledge [6, p. 55]. European and
American pop music and Broadway opera have left a deep impression on the Chinese public, thus
prompting the media to promote pop music more vigorously in order to gain more economic benefits, and
this pop music atmosphere everywhere will also affect the youth’s perception of pop music and Chinese
traditional music culture.

II1. Suggestions for the development of music culture education in China.

— The fusion of national music culture and modern music composition techniques./Influenced by the
development of global integration, culture also shows the trend of diversification, and the same is'true for musie culture.
Therefore, with the development trend of music diversification, this can lay a good condition for the integration of folk
music culture and modern music composition techniques [7, p. 58]. As contemporary composers;, they. actively absorb
the good materials of folk music culture, and also integrate the unique charm of folke¢music culture into music
composition, which can provide richer inspiration and creative materials for modern musie:

— Anti-traditional modern new music composition methods. In the pen of the modern composer, music approaches
self-regulation and exists only as a movement of impressions; music reflects only the creative thinking of the composer.
Thus, complex rhythms, intricate structures, bizarre shapes, novel sounds, fre€ compositional and performance styles, and
unexpected whims were all at the composer’s free disposal. In this regard, in genetal, these relatively new musical attempts
were marked by the pursuit of an interest in new concepts and technigues, the progression of musical thinking from the
initial relatively single musical concept to the active search for a widerrange of expressions. The national spirit is explored
and pursued at a higher aesthetic level from the perspective of fusingpabsorbing and applying present and contemporary
composition techniques from abroad, and from the perspective of thé genre.

— Development of new folk music. Since ancient times, folk music has been regarded as a kind of “museum
culture” bred in isolation, and it is difficult for folk music toysurvive in the cities, let alone to be promoted and
publicized. Even in rural areas, although the development of folk music is better than in urban areas, artistic folk music
is only used for special occasions, only for funerals and marriages, but folk music is rarely used in these special
occasions now, and as this situation develops, folkdmusie,will gradually disappear from rural areas. This means that the
development of folk music in China is not objective, so in orderto implement folk music education, it can be fused with
modern popular music, and modern orchestration and*¢omposition methods such as synthesizer and electronic organ
can be used to reprocess and modify folk music, while keeping the original traditional elements. It is under this
condition of fusion of tradition and modernity that folk music can show its powerful and incomparable vitality. Our
Women’s Twelve Music Band is an“important experiment in the development of folk music in China. The band
integrates folk music into popular'music and still retains the characteristics of folk music, and the folk music it plays not
only shows obvious elements of popular music, but also shows a strong resistance color. Such a new type of folk music
provides a good channel for promoting folk music culture in China, and also shows that our music cultural education
will have a new development.

Conclusion. Musie culture education is an important part of improving the quality of all people in China, but at
present, there are stillisome teasons that restrict music culture education in China, so China still has a long way to go.
Our country needs'to integrate national music with popular music, and integrate advanced western music techniques
with natienal music. The music culture education in China is not just about mobile music or traditional folk music, but
only when the two,are combined together can we form a music culture education in China. Through the present study
one can have a certain inspiration for the future development of music culture education in China.
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