I0TCS — 3TO creluduueckuil aHrmiickuii crocod BeIpaKeHHs1 OLEHKH, ocyxaeHus. Dpaza damning with faint praise
(ocysknieHue, MOpHIAHUE TIPU TIOMOIIM PUTBOPHOI MTOXBAJIBI) SIBJISIETCS BECbMA 3HAYMMOM JJIsl aHTJTMHACKOM KYJIbTYPBI.

B anrnumiickom nuanore ecTb MOMEHTBI, KOTJIa Ha BOIPOC OJHOTO M3 COOECEIHUKOB CIIE/yeT HeOolpe/eseH-
HBIl oTBeT. Tak, B pomane Lllapnortsr bponte “Jane Eyre” [6] muctep Pouectep cripammBaet JxeH:

“Then, in the first place, do you agree with me that I have a right to be a little masterful...”

“Do as you please, sir.”

“That is no answer; or rather it is a very irritating, because a very evasive one. Reply clearly” [6, c. 135].

Jlxen moHumaer, uto Pouectep — ee rocroiuH, KOTOPBI BIpaBe MPHUKa3bIBaTh, TAK KaK TOT IUIATHUT JEHBIU
3a ee Tpy. B To skxe Bpemst oHa ouryniaeT cedst IMYHOCTHIO M BBICKA3bIBACTCSI HCKPEHHE U TPSIMO:

“I was thinking, sir, that very few masters would trouble themselves to inquire whether or not their paid sub-
ordinates were piqued and hurt by their orders” [6, c. 135].

B npuBeIcHHBIX MTPOU3BEICHUSIX UPOHMUS U CAPKA3M BBITJIS/ST KAk JIOBOJILHO OJU3KHUE SIBICHUS, JIETKO Tepe-
XOJISIIKE OJIHO B IPYToe.

3akiouenue. CiielyeT OTMETUTD, YTO B aHTJIMHCKON KYJbType 32 BHEIIHEH CEPhe3HOCTHIO W UCKPEHHOCTHIO
MOTYT CKpPBIBAaThCSI HACMEIIIKA, OCYXK/ICHHE WIIM OTPULATENbHbBIE CYXK/ICHUS 0 cobecequnke. Ho 30T GRphLTHbIN Min
TaiiHBI XapaKTep UPOHUH MO3BOJISIET COXPAHUTh TAPMOHHYHYIO COLMATIbHYIO 00CTaHOBKY. Bil@ronapsi npokuu, ro-
BOPSIIIAI MOXET OCTaBaThCsl YPABHOBEIICHHBIM, YTO SIBJISCTCS OYCHb BAXKHBIM MOHSATHEM JUTSHCOIMATBHOTO, CBET-
CKOTO OOIICHUS B OPUTAHCKOW KYJIBTYpE.
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PA3BBUTHUE KPUTHNYECKOI'O MBIIIVIEHUA CTYJEHTOB HA 3AHATUAX
11O THOCTPAHHOMY S3BIKY BYUPEKIEHHNHU BBICIIEI'O OBPA3OBAHUSA

Beenenune. CoBpeMeHHOE TTOKOIEHUE)CTYICHTOB, TaK HAa3BIBAEMOE TIOKOJIEHHUE Z, BEIPOCIIO B Iepro] Oyma HH-
(hOpMAaIIMOHHEIX TeXHOJNOTHH, AAHTepHETa, COUMANBHBIX CETeH, KOMIBIOTEPHBIX WIP W BHPTYaJIbHOTO OOIICHUS.
B ycnoBusx MakcHMabHON TOCTYITHOCTH WH(POPMAIMN U BHICOKOW CKOPOCTH €€ IONYIEHHUs] COBPEMEHHBIE CTYACHTHI
JIETKO OPHEHTHPYIOTCS B MUPOBBIXHMH(POPMAIIOHHBIX pecypcax U ObICTPO HAXOAAT HyXKHbIe cBeseHus [1, c. 48]. [la-
Jee HacTymaer 3rtan paQoThl c|MHpopMmanueil. M 3agadyeil coBpeMEHHOH cUCTeMbl 00pa30BaHUs U IPENoIaBaTes
SIBJISIETCSI Pa3BUThH Y/ CEYIEGHIOB HAaBBIKK OCMBICICHUS, aHAIN3a, CUCTEMATU3allMd U OLIEHKH I10Jy4aeMbIX 3HAHUI,
T. €. HABBIKOB KPHENUECKOI'O MBILIJICHUSI.

B 00paseBaTeibHBIX CTaHAapTax BbIcUIero o0Opa3oBaHUs HOBOrO (opmara HU OJHA U3 KOMIIETEHIMH Hampsi-
MYIO HE CBs3aH& CpOPMHUPOBAHHEM KPUTHUECKOTO MBIIUIEHHA. TeM He MeHee COCOOHOCTh «KPUTHUYECKH OLCHHU-
BaTEfKaKIceOs, TAK 1 M3y4aeMbIe SBJIICHUS B KOHKPETHOHN MUCIUILUIMHE U OTHOCUTEIHHO KOHKPETHOTO HAIPaBICHUS
PO ecCHOHATHHOM MOATOTOBKH OTMEYAETCS B IIEJIOM psijie KoMIeTeHnui» [2, ¢. 71].

OcHoBHas YacTh. Pa3BUBaTh KPUTHYECKHUN CKIIAl yMa — 3HAYUT Pa3BUBATh B 00YUAIOIIMXCS JIFOO03HATEIb-
HOCTb, Q0pa30BaHHOCTh, THOKOCTH MBIIUICHHS ¥ HHTEPIIpETanuy (HaKToB.

Kputnueckoe MpimuieHne GopMUpyeT HABBIKH ACAYKINHU, YIUT PEIIaTh MPOOIEMBI C YI€TOM PaziIHMIHBIX TO-
YeK 3PEHHS U UX BO3MOYKHOTO CTOIKHOBEHHSI, IPUHUMATh PEIICHHUS Ha OCHOBE OYEBHUIHBIX JOKA3aTEIbCTB; OHO CTH-
MYJHPYET TBOPUECKYIO NEeSITEIHHOCTh HHANBUAA.

WHocTpaHHBIN S3BIK Kak y4eOHBIA mpenMeT o0nafgaeT OOJIBIIUME BO3MOXKHOCTSAMH [UIS Pa3BUTHS HABBIKOB
KPUTHUYECKOTO MBIIIJICHUS CTY/AEHTOB OJlarojapsi CBoed OTIMYHUTENILHON 0COOCHHOCTH — MEXIpeaMeTHOCTH. [Jleii-
CTBHUTCJIBHO, B XOJI€ 3aHITHH 110 HWHOCTPAaHHOMY A3bIKY HUCIIOJIB3YIOTCA MaTCpUaIbl U3 Pa3IMYHbIX 06J'IaCTel7[ 3HAHUM
U cnenuanbHocTel [3].

Kpome Toro, B a1oxy rio0anu3anny ¥ HONIUKYJIbTYPHOCTH MUpPA CTYAEHTHI, H3Yy4alollie HHOCTPaHHbIC SI3bl-
KH, JOJDKHBI HE TOJBKO M3Y4aTh CaM $3bIK, HO ¥ (hOPMHPOBATh CIIOCOOHOCTH NPEOOJIEBATh CTEPEOTHIIBI, COIIe-
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PEeXUBATh, TEPIUMO OTHOCHTHCS K JIIOJSIM B TOM WJIM MHOM COLMAIbHOM WM JIMHTBOKYJIBTYpHOH cuTyauuu [4].
A U1 3TOTO TaKXKe HEOOXOANMBI HABBIKA KPUTHIECKOTO MBIIIUICHHS.

Kak u BnaseHne MHOCTPAaHHBIM SI3BIKOM, KPUTHUYECKOE MBILUICHUE HE SIBISIETCS] BPOKAEHHOM CIIOCOOHOCTEIO,
1 TI03TOMY €0 HEOOXOANMO LIEIEHANPABICHHO Pa3BUBATh B IIPOLIECCE O0YUEHHUS.

TpanunuoHHO mpu 00yYEeHUH A3BIKY HCIIONB30BaICSA moaxon «Tpu II»: mpeseHTamys, mpakTHKa, IPOU3BOJI-
ctBo. Ha sTane mpeseHTannu BBOJUTCS HOBOE 3HaHME, KOTOPOE CTYAEHTH IPAKTUKYIOT HA BTOPOM 3Tane M, HaKo-
Hell, UCIIOJIb3YIOT €r0 B HOBOM KOHTEKCTE Ha IocieqHeM 3Tane. J[aHHbIM BUA Nepenadn 3HaHUIM MeXIy MpernoaBa-
TeJleM U 00y4arolIMMHUCS He 00s3aTeIbHO MpeAonaraeT akTuBHoe o0ydenue. Ho xpuruueckoe MblluIeHUE HE HO3-
BOJISIET BOCHPUHUMATh MH(GOPMAIMIO TACCHBHO, JaXKe €CJIM 3TO HeocropuMble 10rMbl. OHO TpeOyeT OT CTYAEHTOB
aKTMBHOTO y4acTHs B Ipoliecce 00y4eHHs 3a CUET UCII0Ib30BaHMs (JOPM MHTEPAKTUBHOM JEATEIBHOCTH M OPHEHTa-
LIMIO Ha TEMBI, KOTOPHIE MPEACTABISIOT JUISl CTYIEHTOB OCOOBIH MHTEpec. AKTHBHBIE ()OPMBI PaOOTHI HA 3aHATHIX
YCIIEITHO PEM3YIOTCSl U B TPYIIIOBOM paboTe: B Mpolecce MEXKINYHOCTHOTO OOIIEHHS CTYACHTHI JIydllle yCBau-
BalOT HOBYI0 MH(OPMAIHIO, CPaBHUBAIOT CBOM HJEH, YCTAHOBKM M YOEXICHUS, OIECHUBAIOT YMECTHOCTH CBOHMX
apryMEHTOB IIPH CTOJIKHOBEHHN C MHEHHEM JIPYTHUX JIIOACH.

CymiecTByeT LIeJIbIi psit 3aJaHui, KOTOpbIe OHOBPEMEHHO Pa3BUBAIOT U S3bIKOBBIC HABBIKH 4/MHABBIKH KpHU-
TH4YecKoro Meiiuienus. Hanpumep, ynpaxsaenne «DakT Wil CTEpeOTU?».

OcCHOBHas! TMHTBUCTUYECKAsSI LIEJb 3TOTO 3a/laHHsl — yCBOEGHHE TEMAaTHUECKOH JIEKCHKH, KOTOpast CIyKMT OcC-
HOBOW JUIsl 3HAKOMCTBA C Pa3IMUHBIMHM HALWMSIMHU, KyJbTypaMHU U KPHUTHYECKOH OLIEHKOH yXe M3BEBCTHBHIX (DaKTOB.
VYnpaskHeHUe MpeHa3HAYEHO JJIs1 OCO3HAHUS IIPEAPACCYIKOB U pa3pyLIEHHs CTEPEOTUIIOB TTO0THOLICHKUIO K IPYTUM
KyJIBTypaMm U UX HOCUTEISIM.

B nauane 3agaHust npenojaBaTesieM WM CAMUMU CTYA€HTAMU 3a4UTHIBAIOTCS YTBEPMACHUSIRUACTD U3 KOTOPBIX —
THITUYHbIE CTEPEOTHIIBI, @ YaCTh — peaibHble (PaKThl: UTAIBSHIBI €AAT TOJIHKO MakKapOHbL (paHUy3bl — BCEMUPHO
M3BECTHBIE I10BAPa; TOMOCEKCYAINCTHI MOTYT HIO>KEHUTHCSI B benbrum; skeHIMHpIfyMHee MYKUHH 1 T. 1.

CryneHTaM mpeaiaraercs peluTh, SBISIOTCS YTBEP)KICHUS MCTHHHBIMM WIMWIOKHbBIMA. BrICKa3biBas cBoe
MHEHHE, CTyJeHTaM He00X0IMMO 000CHOBAaTh €0 M MPOKOMMEHTHPOBATh, OCHOBAHO JIM OHO Ha (PaKTHYECKUX JaH-
HBIX. 3a/iaua MpernojaBaTes 3aK/I04acTcsl B KOHTPOINPOBAHUY KYJIBTYPBl PeUH CEyfICHTOB B IPOIECCE apryMEHTa-
LMY CBOETO MHEHHS, YTOOBI UMH HE OBIIIM 03BYUYEHBI YHHUMKHUTEIBHBIGMOCKOPOUTEIBHBIE OLCHKH. JlaHHOE yIIpax-
HEHHE MO3BOJIUT KPUTHUYECKU OLIEHUTh MMEIOLIYIOCS B MUPE AMCKPHMHHAIMAIO W BOCIIUTATh TEPHUMOCTh K TE€M, KTO
OTJINYAETCS [0 PACOBHIM, HALIMOHAIBHBIM, PEIMIHO3HBIM, T'eHACPHBIMyIPU3HAKaM. DTO OCOOCHHO Ba)XKHO, TaK Kak
COBPEMEHHOE IIOKOJIEHHE OyIeT KUTh B el OoJiee IOIUKYJIbTYPHOM)OOMIECTRE.

Ha 3aHsATHSX CcO cTylneHTamu ¢ OoJiee MPOABHHYTHIM YPOBHEMUBIIAJACHHS S3bIKOM BO3MOXKHO HCIIOJIb30BAThH
METOJI IPOOJIEMHBIX CUTYalUi WM posieBbIX urp. Hanpumépiyapakuenne «Touka 3peHus» [5].

JIuHTrBHCTHYECKAs LIEJIb — HAYYHUThCS apryMEHTHPOBAHHO BhIpaXkaTh cBoe MHeHHe. O01mas oOpa3oBaTebHas
LIeJIb — OCO3HAHWE BAXHOCTH CBOEH TOUKM 3peHUstmgY IIPasKHEHUE IPENCTaBIIEeT COOOH POJIEBYIO MIpy, KOTOpas
MI03BOJISIET 00YJAIOIIMMCSI ITOHATh, KaK COOCTBEHHBIN B3MIA/1 WEIOBEKA BIMSET Ha €ro MOBEJCHUE U CY)XAEHUs. B xo-
JI€ BBITIOJTHEHUS YIIPaXKHEHUS CTYIEHThl Hay4afCs TIOHUMATH, KaK YbsS-TO TOYKA 3PEHHS IO ONPEIEIEHHOMY BOIIPOCY
BIMSET Ha TO, YTO OHU AyMaroT 00 3TOM 4eFOBEKE, UTO T'OBOPAT O HEM M KaK IPEACTABISIOT ero ApyruM. Paccmar-
puBasi mpoOJIeMy C TOUKHU 3pEHUsSI IPyTUX@HOAEH,JKOTOpast OTIMYAETCSI OT COOCTBEHHOM, CTYAEHTHI HOJDKHBI IPUITH
K NOHUMAaHUIO, YTO 3TO JAeT MM BO3MOXKHOCTH NPEICTAaBUTh €€ B HOBOM pakypce H JIydlle IOHATh COOECeTHHKA.
CryzneHTsl yuaTcs CIyIIaTh U NBITATLCAMOHATE IPYTHX, @ HE OTBEPraTh X MHEHHUE 3apaHee.

[Tpu sTOM TpynnoBas pad@ra mpeacraBisieT co00l HeanbHbINH CIOCO0 Pa3BUTHSI KPUTHYECKOTO MBILIICHUS,
MIOCKOJIbKY MX COOCTBEHHOE MBINIJICHUE MOJBEPTaeTCsl BO3ACHCTBUIO OCTAIBHBIX WICHOB IPYIIIBI, a PElIeHHe Ipo-
6J1eMbI BO3MOKHO TOJIBKO TP MOBMM@HNK 1y>koro MHeHus1. [IpuBeeM nmpumep rpynmoBoii paboThl.

CTyneHTHI JenaTCaAfHa TpYITHBHIIO YeThIpE YeJIOBEKa H PACTIPEIECIISIOTCS TI0 POJISM.

Cmyodenm 1: BrfpaboTacTe,B ropoackoM coBeTe ropoga N, 610/KeT KOTOPOro 3aBUCUT OT MECTHBIX HAJIOTOB.

Cmyoenm 2: Bpl SBIBieTeCh BIaJIeNbIIeM ceMeiHoro otenst B ieHTpe Benermu. Bel He MoxkeTe npecraButs cebe Benemuo 6e3 TypucToB.

Cmyoenm/3: BEI»— MEETHBII HCTOPHK, KOTOPBIX MBITAETCA COXPAHUTH APEBHHUE 3JAHHUS H X0UeT YMEHbIIUTh KOJTUIECTBO TYPHCTOB.

Cnaydenm 4: BBl -$ MECTHBII TYpHCTHYSCKUI TH], OPraHU3YIONIHIT SKCKYpCHH 110 ropoxy ais 6onee ueM 1 000 4enoBek B JeHb.

Crynmenr [N opranmsyer BcTpedy A OOCYKAEHUS HIpOOIEM ropofa M IOHMCKA IOIXONSIINX pelleHHHd. B KOHIE BCTpednm CTYASHTHI
JOIDKABI yragaTh poid APYruX y4acTHHKOB. BMmecTe ¢ mpenosiaBateseM CTyJCHThI aHATU3UPYIOT U 0000MIAIOT BCE TOUKH 3PEHUS, YCTAHABINBAIOT
1 00BACHAIOE pa3IUIHsL.

3akimouenue. Kputndeckoe MbIIIeHHEe — 3TO HE IPOCTO COBPEMEHHBII TEPMUH, a OJJUH U3 BEAYIIUX MPUOPH-
TETOB COBPEMEHHOI0 00pa30BaHMSI JMYHOCTH. DTOT HABBIK HEOOXOOUM CHELHAIUCTY JI000ro mpodmist, Tak Kak
HaJIETSIET €ro CIIOCOOHOCTHIO HE TOJIBKO MPUHUMATh M 3HAKOMUTHCS ¢ MH(pOpMalel 1 3HaHUAMH, HO Pe(IIMKCHPOBATh
1 OLIEHMBATh UX, (HOPMHUPYS HE3ABUCHMOE MHEHHE U CIIOCOOCTBYSI MPUHATHIO B3BELIEHHBIX PEIICHHUMH.
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LINGUOPRAGMATIC FEATURES OF PERSONALITY-ORIENTED CULINARY DISEOURSE

Introduction. Due to the growing popularity of culinary with public figures, there is a respective growth of the
number of blogs, videos, online cooking magazines, online cooking courses aimed not only at attraetingthe largest number
of people to this topic, but also at spreading information about the culturological aspect of topigsrelatedicommunication [1].

Simultaneously with this, the communicative direction of linguistics is actively develeping: Within the frames
of the communicative approach, the most interesting is the problematic field of personality=eriented culinary dis-
course, which arose due to the need to systematize and generalize the existilg communicative strategies and tactics
used in creating texts of various topical fields [3].

No doubt culinary tourism is rising in its popularity nowadays. Todayiweé obsetye the growing number of video
blogs and online cooking magazines, aimed at attracting people to the national cuisine of different countries [2].

The scientific novelty of the paper lies in the fact that for the first time attention is paid to the most effective
personality-oriented communicative tactics and strategies in the, English communicative environment, which are
subsequently used to describe the history of cooking and serving‘dishes ‘of Belarusian national cuisine in order to
attract the attention of a specific target audience to cultural and ethnic features of the Belarusian national character
for the sake of popularizing Belarusian agroecotourism in theyEnglish-speaking environment.

The relevance of the research work lies, firstly, 4i%he necessity to reveal the cultural peculiarities of Belarus-
ian and English personality-oriented culinary discoufse and'Secondly, to apply these linguistic means to attract for-
eign citizens to Belarusian culinary traditions via participation in agroecotourism.

The object of the research is Belarusian and English personality-oriented culinary discourse represented by
such subgenres as culinary articles and recipés.

The subject of the research is comfmuhicative tactics and strategies of Belarusian and English personality-ori-
ented culinary discourse.

The aim of the research is to identify the features of using communicative tactics and strategies in drafting
and writing culinary articles andgecipes|in Belarusian and English linguistic and cultural environments.

The minor objectives are:

— to define the basie,concepts, as “discourse”, “culinary discourse”, “communication strategies and tactics”
on the basis of the works'of domestic and foreign scholars;

— to introduce,theiexisting typologies of communicative strategies and tactics;

— to identify theyfeatdres of a personality-oriented culinary discourse;

— to analyse,the Belarusian and English culinary articles and videos from the point of view of communicative
strategies and’tactics;

— to compile a sample of Belarusian and English linguistic material based on culinary articles and videos and
conduct a qualitative and quantitative analysis of the use of identified tactics and strategies;

A to create a number of culinary videos based on the results of the research for attracting the foreign citizens
to Belarusian national cuisine using the most effective and widespread linguistic means for describing dishes in the
Englishilanguage [5].

Main part. The material for our research was represented by the Belarusian and English culinary articles and
recipes taken from culinary online magazines, Internet articles and culinary video blogs of recognized masters of
domestic and foreign culinary [7].

In our research we have analysed 44 Belarusian and 131 English Internet articles in popular culinary blogs (of
Larisa Myatleuskaya and Larisa Lubneuskaya) and on-line magazines “Great British Food” and “Taste of the South” [6].

We have selected 598 Belarusian and 516 English lexical constructions used to implement tactics of drawing attention
to the national culinary. For the analysis, 524 English and 326 Belarusian linguistic units were found to have value.

We have found that the most popular tactics among the English language texts, key phrases are represented
by epithets: Pull up a chair and prepare your taste buds for a mouth watering ride through some of the best golden
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