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THE LINGUISTIC MODEL OF THE WORLD IN TECHNO-THRILLERSBY JOHN MARRS

The authors of the article propose a classification of the means used to create the linguistic model of the world in the techno-thriller
genre, based on an analysis of novels “The One” and “The Minders” written by John Marrs. The study systematizes these meansinto lexical
and stylistic categories to characterise the genre under consideration.
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Beenenue. Kak HeoThemiieMas 4acTh KyJNbTyphbl U HAIlMOHAJIBHOIO CAMOOIPEIETICHNUs, S3bIKOBAsi KapTUHA
MHUpa KaK «KJIaJ0Bas» JMHIBUCTHUYECKOro marepuayna ¢ XX BeKa craja OJHOH M3 Haubojee HCCIETyEeMBIX TeM
B JIMHTBUCTUYECKUX M (PUIOJIOTHYECKHX padoTax. Jlo cHX Mep MOJ MPUCTAILHBIM BHUMaHHUEM YUYEHBIX HAXOIUTCS
XYI0KeCTBEHHAs] KapTHHA MHpa, B PaMKax KOTOPOW aHAIM3UPYIOTCA TEKCTHl Pa3IMUHBIX KXAHPOB, B pe3yjbTaTe
Yero B HAyYHOM JMCKYpCE MOCTENEHHO BBICTPAUBAIOTCS I'PAHUIBI MEXKIY JUTEPAaTYPHBIMU HAIlPaBICHUAMH. DTO
0COOEHHO aKTYaJIbHO B OTHOLIEHUH MOJIOJBIX KaHPOB, KOTOPBIE XaPaKTEPU3YIOTCS 3KJICKTHUECKHUM HabOpOM IpH-
3HAaKOB M TpeOyroT Oojee MPUCTAIBbHOIO M3y4deHus Ui HamOojee TOYHOro omnucaHus. Ha ocHoBaHMHU 3TOTO A
WCCIIEZIOBaHUS HaMHU OBIITM BHIOpaHBI paboTHl H3BECTHOTO OpuTaHckoro mucarens J[>xona Mappca B xaHpe TEXHO-
TpUIIEp, KOTOPBIH UCIIONIB3YET AJIEMEHTHL TpHIliepa Al M300pakeHUsI ONaceHUl COBPEMEHHOTO 4ellOBeKa, CBS-
3aHHOT'O C TEXHOJIOIMYECKUMH MPOPHIBAMH.

OcHoBHast 4yacth. OnpezeneHue XaHpy TeXHOTpWIIEp Npeanoxuil Bukrop MsCHUKOB B CBOEil craThe
«TexHOTpHIIIEp — 31eCh U ceifyac»: «TeXHOTpUIUIep — OCTPOCIOKETHOE MPO3anYecKOe Mpou3BeieHue (pomaH,
IIOBECTh), B OCHOBE KOTOPOTO JICKUT TOKYMEHTAJIBHO TOYHBIN U MOIPOOHBIH paccka3 0 TEXHOJOTHHU TPOU3BOCTBA
WK OKa3aHus ycuyr <...> [lepcoHakn TeXHOTpUIIepa, Kak MPaBUIIO, BEIMOIHSIIOT BCIIOMOTaTENFHYIO POJIb B pac-
KPBITHH TEMBbI» [1].

AHTTI053bIYHAsT OHJIAWH-PHIMKIIONEANS HayYHOH (PaHTACTHKH MpeasiaraeT CIeAyIOIyI0 TPAKTOBKY MTOHATHUS
KTEXHOTPHILICP». «QOMIHH TEPMHUH, UCTIONB3YIOMUNACSA B TaHHOW SHITMKIIOTICITAYN IS OIHCAHUS pacckas3a, KOTOPHIH,
XOTS ¥ YaCTO MCTOJB3YyeT ITPUEMbl HayYHOH (paHTaCTHKH, HA CAaMOM JIeJie ONMCHIBACT pealibHbIN, OOBIICHHBII TOBECT-
BOBATENbHBI MUP, KOTOPBI — B TOABI HAHOOJBIIEH TOMYJIIPHOCTH TEXHOTPHILIEPOB, ¢ 1950-x mo 1970-e roapr —
00BIYHO paccMaTpUBAJICS Yepe3 MPU3MY XOJIO0AHON BOHHBI [2].

OTOT XKaHp, WIN MOMXKAHDP, HA JaHHBIH MOMEHT HE HCCIEAyeTCs! IIMPOKO, OJHAKO MPEICTaBsieT co00i uH-
TEPECHbIM MCCIIEeNOBATENbCKUIM MaTepuan Oyiarofaps COYETAHUIO PA3JIMYHBIX 3JICMEHTOB CTAaHIAPTHBIX >KAaHPOB
TpUJiepa U AeTEKTHBA Ha (OHE pellieHis aKTyallbHBIX MPpobieM mu(pPOBU3AIMK OOIIECTBA U CIIOPHBIX TEXHOJIOTH-
YEeCKUX HOBOBBEACHUII.

B Hame#t paboTe MBI cTaBUM Iiepesa co0oii 3aauy N3y4YnTh KAaKMMHU CPEACTBAMH CO3AaeTCs SA3bIKOBAst KapTH-
HAa MHUpa B TEXHOTpHIUIEpax Ha mpuMepe Mmarepuana pomanHoB “TheOne” u “TheMinders’ mucarens J[xoHa
Mappca, a TakKe NpeUIoKUTh KIacCU(BHUKAINIO UCII0JIb3yEMbIX CPEICTB.

B 1ienioM, roBopst 0 THITOJIOTHU CPENCTB PENPE3CHTAIMN SI3IKOBOW KapTHHBI MUpPa, MHOTHE HCCIe0BaTEN
MOJIararoT, YTO OCHOBHBIMH PENpPE3eHTAaHTaMH BBHICTYIal0T HOMHUHATHUBHBIE CPENICTBA SI3bIKA, HAIIPUMED JIEKCEMBI,
YCTOWYHMBBIC HOMUHAIIWH, (DPA3CONOTU3MBI, a TaKkKe PYHKIMOHABLHBIC U 00pa3HbIC CPEICTRA sA3bIKa [3, c. 45].

© IIarakosa T. C., Kpuxkaio E. O., 2026

77—



B OTHOIIEHUHN TEXHOTPUIIIEpa, KaK MOKa3ad MPOBEICHHBIM aHANN3, MOTYT OBITh BBIICICHBI aHATIOTHYHBIC
KaTeropuH, a IMEHHO!

1. Ha nexcudeckoM ypoBHE:

a) TEXHUYECKas JICKCHKA, XapaKTepHas [T Pa3iIMUYHbIX HAYYHBIX OTpacieill: MeTuIuHa, HHPOPMAIHOHHbIC
TEXHOJIOTHH, TEXHUYECKUE YCTPONCTBA, FTeHETHKA U T. .,
6) OKKa3WMOHAJIM3MBbI, WJIM aBTOPCKUEC TEPMHUHOJIOTHUYCCKNEC HOBOBBCACHU .
2. Ha cTUITHCTHYECKOM YPOBHE!
a) JISKCHYeCKasi CTHIIMCTHKA: MeTadopbl, TUIepOOJIbl, CPAaBHEHHS, HPOHHSI.
0) cMHTaKCHYECKas CTHIIUCTUKA: TPaaallvsl, MPOTHBOMOCTABICHHE, TOBTOPHI.

CTOUT OTMETUTh, YTO OTIEIBHBIMH aBTOPAMH AHAIM3UPOBAIUCH KOHKPETHBIC SI3BIKOBBIC CPEJICTBA, YIOTpEO-
JsieMble B TEXHOTpHLIepax, Harpumep, 1. B. BapdonomeeBa paccmoTperta ncnons3oBanue abOpeBHaTyp Ha Matepuaie
npoussenenuii Jhx. I'pumema, M. Kpaiitona u ap. [4, c. 128]. [lonyueHHbIe HCCIEA0BATENEM PE3YIbTAThI MOKA3aIIH,
410 YHCIo aO0peBUATYD, YIOTPEOIIEMbIX B JKaHPE «TEXHOTPHUILIEP>, 3HAUUTENHFHO MEHBIIIE 110 CPABHEHHUIO C UX KOJIH-
YEeCTBOM B ITIOBCEITHEBHOM, MTOJIMTHYECKOH JIEKCHKE U JIEKCHKE, HCIOIB3YeMOl B PEaluCTHYECKOM H JTFOOOBHOM POMaHe
[4, c. 130]. Ommako, caMu 3HAKH, TIOIBEPTIIHECS aOOpEBHAINH, OKa3bIBAIOTCA Ha BHEITHEM YPOBHE 3HAKA JOCTATOYHO
CIIOKHBIMH. COCTOSIT M3 TpeX W Oojiee KOMIOHEHTOB. Kpome Toro, B TEXHOTpHILIEpEe HAOIIOAASTCS] MCIONb30BAHUE
B KauyeCTBE MEPBOr0 KOMIIOHEHTA KaK KOHBCHIIMOHATBHBIX JICKCUYECKUX CIMHHIl, HE TPEOYIOIINX paciId(pOBKH
U ABJIIAOIINXCS O6IHerI/IH51TI)IMI/I, TaK 1 OKKa3sMOHAJIM3MOB — BBCACHHBIX aBTOPOM M HE Saq)HKCHPOBaHHLIX B CJIOBapsX.
B HacTositeM ke uccie10BaHiu a00peBHaTyphl BKITIOUYCHBI B COCTAB TEXHUYECKOM JICKCUKH.

B pesynbrare mpoBENEHHOTO HAMH aHaiW3a OTOOPAHHBIX CPEICTB CO3JAHHS S3BIKOBOM KapTHHBI MHpa
B TexHOTpmiiepax J[»xoHa Mappca, B pomane “The Oneg” [5] BbIssBICHO 3HAYHTIEIBHOE HCIIONB30BAHNE TEXHU-
vyeckoil sekcuku (114 caydaeB) W OrpaHUYEHHOE KOJMYECTBO OKKA3HOHAMM3MOB (4 cimydyas). Cpemu OCHOBHBIX
BUJIOB TEXHUYECKOH JCKCUKH BBIJCISIEM CIEAYIOIINE KATETOPUH:

1. O6men3BecTHas JeKcHKa, cBsi3aHHas ¢ uatepHerom: “Linkedin profile’, “software’, “social media’,
“dark web”: “He'd used software downloaded from the dark web”.

2. Jlexcuka, OTHOCAIIASACSA K BOMpocaM KuOepOe3omacHocTH. “Maware” «BpeaoHOCHOE MPOrpaMMHOE
obecrieuenue», “ cyber-attack” «kubeparaka», “remotely access’ «ymanenusiii goctym». “atiny, undetectable piece
of tailor-made malware’.

3. lIpodeccuonanbHasi TexHoJornveckas yekcuka: “cloud storage devices’, “virtual private network”,
“IP number”: “A virtual private network made sure that Christopher’s IP number, his computer’ s unique identifier,
was buried at all times’.

4. Y3kocnenuaau3upoBanHbie TepMunbl: “facial image recognition software” «cucrema pacro3HaBaHHsI
i, “lens deflectors’ «ycrpoticTsa st mpotuBoeiicTBIs kKamepam»; “CCTV cameras’.

5. Meanmunckas TepMuHOJI0TA. “ permanent/prolonged vegetative state” «croiikoe BereTaTHBHOE COCTO-
saue», “coma’.

6. Ceabckoxo3siicTBeHHas Jiekcuka: “dairy and sheep farm”, “milking equipment”, “affix”.

B pomane “The Minders’ [6] 6wmo obHapyx)eno 195 mpumepoB TEXHHUUECKOW JEKCHKH W 8 OKKa3Ho-
HaJIM3MOB. B 4acTHOCTH, XOTHM BBIACIUTD CJICAYIOIIUE PUMEPBI JICKCHYECKUX AMHHI, OTHOCSIIMXCS K MEPBBIM
yeThIpeM KaTeropusm: I'amskeTsl W yeTpoiicTBa BHaeoHad omenns: “mobile phones’, “smart glasses’, “APR
cameras’ «kamepbl aBTOMaTHIECKOTO pacro3HaBaHus HOMEpoB»; Pa3Biieuenus u gocyr: “automated DJ system”
«aBTOMaTHuecKas Iu-ipkeii-cucrema»; “drone’: “drone that had delivered the meal-for-one”; Busyanu3zanus
JAaHHBIX U BHPTyaJbHbIe 00pa3bl: “three-dimensiona graphics’ «rpexmepnas rpaduka»; “three-dimensional
holographic image”; TexHu4yeckn ycJI0KHEHHbIe TPAaHCIOPTHBIE cpeacTBa: “autonomous articulated lorry”
«aBTOHOMHBIH I'Py30BO#l TpaHcmopT», “solar-powered plane” «camoner Ha comHeuHbIX OaTapesx»; TexHomoruu
MouuTopuHra: “electronic salivareader” «anexTpoHHBII pacro3HaBarens ciaroHb, “fullbody scanner”.

Cpemu y3KOCIEMHATN3NPOBAHHBIX TEPMUHOB TaK:KE MOXKHO OTMETHTH “ Synaesthesia’ «cuuecres3ns» — cire-
UpHUECKOE HEHPOTOrnIeCKOe COCTOSIHUE, XapaKTepU3yHoIeecs CIOCOOHOCThIO MMETh HEOOYUYHBIE CEHCOPHBIC
peakuy Ha pa3juyHbIEC PA3IPAXKATEIM, HAIIPUMED, BUAETh 3BYKH, CIIBIIIATH [[BETA U T. I.

Kareropuss Meauuunckas tepmunosorust 1 Kocmerosorus: “facia fillers’: “After a previous function
Daniel had casually suggested she might benefit from facial fillers’.

Uro kacaercsl OKKa3MOHAIU3MOB, OHH HIPAIOT KIIOYEBYIO pOJb B (HOPMHUPOBAHUM MOHITUHHOTO ammapara
U XYJOXKECTBEHHOTO MHUpa MPOU3BEACHUS, OTpaXkas TEeMy IMOKMCKAa HICANLHOTO MapTHEpa uYepe3 TeHETHYEeCKOe
TectrpoBanue. B pomane “The On€” MOXHO BBIIENINTE CIIETYIOLIHE:

“Match Your DNA” — nassanue kommanuu u texuomorun: “Match Your DNA was based on biology,
chemicals and science — none of which she could get her head around”.

“UFlirt” — mpuosxeHue Jy1si 3HaKOMCTB JIJIsI TEX, KTO €IIie He HaIllell CBOK TeHETHYECKYIO Mapy.

“Match” — obo3HaueHne 0ObekTa IOMCKa, CHHOHUM cyns0bI: “ Fate could be a bastard, she decided, having
placed her Match on the other side of the world in Austraia’.

“mis-Matches’ — ommbka B cucteme moucka: “My mis-Matches are so completely random, even | don’t
know who's been affected”.



B npomssenenun “ The Minders’ posis 0KKa3HOHATH3MOB 3aKITIOYAETCS B BBIICICHUH KHOCHTEIICHY» — JTFOJICH,
XpaHAIUX B cede BaXHYI TOCYJapCTBEHHYIO MH(OPMAIHIO, a TAaKKe CTPYKTYp, MPOTHBOOOPCTBYIOIIMX Ipa-
BHTEIBCTBEHHBIM Opranu3aiusaM. CTOUT OTMETHTD, YTO YETHIPE U3 HUX OTHOCATCS K CIOXeTy pomana “The One”:

“TheMinders’ — co0cTBeHHO Ha3BaHKE BBILICONMMUCAHHBIX KHOCHTEICH.

“The Collective” / “Hacking Collective’ — Ha3Banue xakepckoi rpymiibl, MPOTHBOCTOSIICH TPABUTEIHCTRY.

“Echoes’” — romnoca u 00pa3sl, BO3HUKAIOIINE B CO3HAHUU «HOCHTENEH» u3-3a MMIIaHTHpoBanHoi JTHK
“These voices are Echoes from the DNA implanted in you. Your brain personifies them by attaching images and
voices to them even when no images and voices have been coded”.

“Tourists’ — mroau, HaCIAXKIAIOIIUECS CBUIAHUSIMH IO perucTpanuu B cucreme “Match Your DNA”.

“The TBCs (aka To Be Continueds)” — 3apeructpupoBaHHbIE B CHCTEME, HO HE HAIIE/IINE Mapy.

“Turn-Downs’ — npeanoynTaromye TpaIuHOHHbIN TOUCK JIIOOBH.

“Tough Luckers’ — Harrezmue napy, HO He UMEIOIIHE BO3MOXKHOCTH OBITh BMECTE.

Taxxe paccMOTPHM BTOPYIO IPYIITY CPEICTB PENPE3CHTAINHN S3bIKOBOH KapTUHBI MUPA B TEXHOTPUILIEPAX,
K KOTOPO# OTHOCSTCSI CTHJIICTUYECKUE CPEJICTBA.

Tak, cpean JIEKCUYECKUX CTHIMCTHUECKHX CPENICTB, UCMONB3yeMbIX B poMmane “The One’, Mbl BhigemsieM
MeTadopsl, THIIEPOOITBI, CPAaBHEHHUS U UPOHUIO.

MeTtagopsbl UCIONB3YIOTCS JUIs NIEPEladyd BHYTPEHHUX COCTOSIHMM IEPCOHAXEH M COo3JaHusl SMOLMOHAIb-
Horo HanpspkeHus. Hanpumep, “butterflies in stomach” ycunena no “ Christopher felt the butterflies in his stomach
circlein a swarm”, onuceiBas cuiabHOEe BoiHeHue. “Arrow-to-the-heart attraction” onucsiBacT BHE3AIIHOE U CUJIHLHOE
Biaeuenne. Metadopa “immense weight... pressing down... and crushing her under his might” mepemaer ayBcTBO
BUHBI nIepcoHaka. MeTtagopudeckoe cpaBuenne “He's like a ghost” co3naer onrylieHne HEYyJI0BUMOCTH HIEPCOHAXKA.
Mertagopa “to play God” momHuUMAaeT STHUECKHE BOMPOCHI, CBSI3aHHBIC C MAHUITYTUPOBAHUEM CYIb0AMH JTFOICH.

I'mnep60Jbl UCTIONB3YIOTCSA I MPEYBEIMUCHUS W TTOMYESPKUBAHMS 3HAYUMOCTH CcOOBITHH. [Ipmmepom
MOXET CIYXHTh “Mmany, many scientists — and |I'm talking dozens’, npeyBennurBaroiiee KOJIMYECTBO YUCHBIX,
NPUBJICUYCHHBIX K HccienoBanuio. CpaBHeHHMe IOCICACTBHN JECTBHI € Tparmdeckumu coObitusmMu “Like
constant replays of the Twin Towers collapsing” taxxe MOKHO OTHECTH K rHIepboam3anuu. Y teepxaenue “ There
are millions of couples across the world” mMoxHO cunTaTh HpeyBeTMYSHHEM KOJIMYECTBA Map, 00pa30BaBIIUXCS
onaronaps cucteme “Match Your DNA”.

Hpouns mposiBisieTcs Kak JIeMEHT HarHeTaHuUs TPHILICPHOM cocTaBiisiomei pomana. Hampumep: “ Oh, Ells.
Still so naive. Have you not learned anything from this?' B tocte “To the certainty of chance’ coueranue npornn
U OKCIOMOPOHA MOTYEPKUBAET HEMPEICKa3yeMOCTh CYAbOBI.

B pomane “TheMinders’ nekcnyeckne CTHIIMCTUYECKHE CPEICTBA BBIPAKCHBI AHAJOTUYHBIMH BUJIAMH,
OJTHAaKO CTOWUT OTMETHTH, YTO B JAHHOM POMaHE B MEIOM HAOJIIOTAETCSl MEHBIIEE KOJINYECTBO CTHIIMCTUYECKHX
CPEZCTB JIJIsl OTIMCAHHS MUPa TEXHOTPHILIEPA.

Metadopuueckue o0pasbl nepeJatoT HHTEHCUBHOCTD MIEPEKUBAHUN U CO3Jar0T KOHTpacThl. ComMaTnueckas
metadopa “heart pounding in her throat” wimroctpupyet cunbHOoe BomHeHne. Onucanue deliepBepka CTpOUTCS Ha
mertadopax: “The thunderous sound of Aldeburgh’s fireworks reached a crescendo, turning night into day”. Mera-
¢opa “adisembodied voice’ noxuepkuBaet tanHcTBeHHOCTH. “ Clinically furnished house” co3nmaer konTpact Mexmay
0e3JIMKOCTBIO U MHANBHIYILHOCTHIO.  She needed a moment to steel herself” nepenaer BHyTpeHHIOI0 6OPHOY .

TI'unep6oJia ucrionb3yercs MUis yCHICHUsS BbipasutenbHocTu. @pasa “after viewing this one from a dozen
different camera angles’ ykasbIBaeT Ha mapaHOMIANIBHBIN XapakTep BMemarenscTsa. “It was beyond Flick’s worst
nightmare; her anonymity wasin tatters’ aemoHcTpUpyeT MoTepi0 aHOHUMHOCTH.

HpoHus. co3aeT KOMUYECKHH uin kpurtuuecknii a¢dexr. B pemmuke “You could tell her yoursdf if you
bought a bloody phone that didn’t need winding up to work” uponust 3akmrouaercs B ynpeke. ®paza “A city couldn’t
afford to dwell on the past when money was afactor” coxepkuT UpoOHHIO, OCHOBaHHYIO Ha IMHUYHOM B3TJISIIC.

MHUHUMAIEHO KaK CPEACTBa PENPEe3eHTANH S3bIKOBOI KapTHHBI MHPa TEXHOTPUILIEPA MPEICTABICHBI CHH-
TaKCHYECKHE CTHIMCTHUECKHE CPEACTBA, HAlpuMep B pomane “The One” BcTpewaeM cremyroniii MHOTOKPATHEIH
NmoBTOP ¢ rpagamnueii: “I got many, many scientists — and I’ m talking dozens — to go over my research to prove
| wasn't acrackpot”, kotopsie co3aaroT 3 dekT runepooTu3aIvH.

B “The Minders’ moBTOpbI UCIONB3YIOTCS IS CO3MaHus 3B (heKTa HACTOMIMBOCTH U MOHOTOHHOCTH. 3BY-
KomoJpakarenbHbIil morop “the thump, thump, thump of electronic beats’ nepenaer putm my3biku. [Tostop “ The
image he would be watching for the rest of the day was the same one he had watched each day of his employment,
the same routine for every shift” moguepkuBaeT MoHOTOHHOCTE paboTel. [ToBTOpeHue “Y OU're not real, you're not
real” mepenaeT BHyTpEHHEE COCTOSIHHUE.

IIpornBonocTaBenns (aHTUTE3bI) CIIyXKaT Ui CO3AaHHs KOHTpacTa. B mpemnoxenun “She was smitten
with him. He didn't find her company unpleasant, but like everything else, it was neither offensive nor non-
offensive’ mpoTHBOIOCTABIIAIOTCS YyBCTBA TEPONHH U PABHOMYIIIHE TEPOSL.



3akmodenue. Vcxoas U3 pacCMOTPEHHBIX SI3BIKOBBIX OCOOEHHOCTEH, (POPMHUPYIOLUIMX KapTHHY MHpPa B JKaHpe
TEXHOTPWJUIEpa, Ha NpHMepe npou3BeneHnit [xona Mappca, ObUM ONpEAEeNIeHBI CIEIYIONHE CPECTBA Perpe3eH-
TAIMH: TEXHMYIECKast JIGKCHKA, OKKa3HOHAIIM3MBI, a TAKKe CTHIMCTHYECKHE MIPHEMBI, TaKHe Kak MeTadopbl, TUIIEepOOIIBI
1 upoHusi. AHamu3 pomanoB “ TheOne’ u “TheMinders’ nokassiBaer, 4To TEXHHYECKast JICKCHKA U OKKa3MOHAIN3MBI
UTPalOT BXHYIO POJIb B CO3IAHHU aTMOC(Ephl TEXHOIOTHYECKOH MPOIBHHYTOCTH M CIICHU(PUUECKOTO MOHATUHHOTO
armapara »aHpa. CTHINCTHIECKUE CPEICTBA UCTIONB3YIOTCS I YCHIICHHUS SMOLIMOHAIBFHOTO BO3CHCTBUS 1 IIepeavyn
BHYTPEHHHUX TIEPEKUBAHUN TepcOHaxel. Pe3ynbTaTel UcciieNoBaHusl MO3BOJSIIOT JIY4IIIE TIOHSTh, KaK SI3bIK OTpayKaeT
1 (OpMHUpYET BOCTIPUSITHE TEXHOJIOTHUECKUX MHHOBALMH 1 UX BIMSHMS Ha OOIIECTBO B TEXHOTPUILIEPAX.

Cnucok HUTUPYEMBIX HCTOYHUKOB

1. Macnuxos, B. A. Texuorpuiep — 3xech u ceiiuac / B. A. Msicaukos // 3uams. — 2001. — Ne 10. — URL: https://znamlit.ru/
publication.php?d=1560 (zata obparenus: 02.03.2025).

2. SFE: Technothriller // The Encyclopedia of Science Fiction. — URL: https://sf-encyclopedia.com/entry/technothriller (date of
access: 02.03.2025).

3. Ilonosa, 3. J]. Koraurusuas muarsuctuka / 3. J1. [Tonosa, Y. A. Crepann. — M. : ACT: «Bocrok-3aman», 2007. — 314 c.

4. Bapghoromeesa, M. B. Ponb aGOpeBuanuu B mpouecce 00pa3oBaHUS HOBBIX eAWHHI HOMHHAIMU 1o moxeinn N+ N /
U. B. Bapdonomeera // BecTHHK ACTpaxaHCKOTO roCy/IapCTBEHHOTO TEXHHYECKOro yHHBepcuTeTa. HedTera3oBbie TEXHOIOIUH U SKOJIOTH-
yeckas OesomacHocts. — 2007. — Ne 5 (40). — URL: https://cyberleninka.ru/article/n/rol-abbreviatsii-v-protsesse-obrazovaniya-no
vyh-edinits-nominatsii-po-modeli-n-n (nara o6pamienns: 02.03.2025).

5. Marrs, J. The One/ J. Marrs. — New Y ork : Hanover Square Press, 2018. — 418 p.

6. Marrs, J. The Minders/ J. Marrs. — New York : Berkley, 2021. — 402 p.

VK 81-2

T. C. HaraxoBal, Y. U. IIpITestb2
Vupeoicoenue obpazosanus «bapanosuuckuil 20cy0apCcmeEernblll YHUGEP CUNem,
Bapanoeuyu, Pecnybnuxa Beaapycw, ‘photopk08@gmail .com, 2uputel 16@mail.ru

OCOBEHHOCTMU PEYEBOI'O IOPTPETA IIPECTYIIHUKA
B AMEPUKAHCKOM IICUXOJIOI'MYECKOM JAETEKTUBE

PaccMOTpeHBI TMHTBOCTHINCTUYECKHE OCOOEHHOCTH PEYEBOTO MOPTpEeTa MpecTymHUKA B poMaHe «TamaHTIMBEIH MHCTep Purumm»
IMarpummy XailcMUT B KOHTEKCTE aHIJIOS3BIYHOIO JETEKTHBHOTO NHUCKypca. AHANIM3UPYIOTCS OCOOCHHOCTH SI3bIKAa M CTHJIS IIEPCOHAXKA,
KOTOpPBIE OTPaKaloT €ro HNCHUXOJIOTMYECKOE COCTOSHUE, COMUAIBHBIN CTaTyC U MOpAlbHbIC AMWIEMMBI. BBIEIAIOTCS KIIOYEBBIC 2JIEMEHTHI,
TaKWe KaK WCIIOJIb30BaHHE JUAJOros, MeTadop M JPYIHX CTWIMCTHYECKUX CPEICTB, KOTOPBHIE IIOMOTraloT CO3JaTh 00pa3 MaHHITYJIsTOpa
u couuonara. BeLBieHb! napajuiead Mex1y pedeBbIMU NpueMaMy XalUCMUT U TPaAULUSAMU KJIaCCUYECKOTO JAETEKTHBA, YTO MOJUEPKUBACT
YHUKAJIBHOCTD €€ CTUJIS U ITyOHHY MCUXO0JIOFMYECKOT0 TOPTPETA IEPCOHaNkKA.

KuiroueBble c10Ba: TMHIBOCTUIIHCTHKA, PEYEBOH MTOPTPET; JETEKTUBHBIN TUCKYPC; TIPECTYIHHK; S3bIKOBBIE CPEIICTBA.
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PECULIARITIES OF THE SPEECH PORTRAIT OF THE CRIMINAL
INAMERICAN NOIR DETECTIVE NOVELS

The linguistic and stylistic features of the speech portrait of the criminal in the novel “The Talented Mr. Ripley” by Patricia High-
smith, located in the context of the English-language detective discourse were considered. The features of the character's language and style
were analyzed, which reflect his psychological state, social status and moral dilemmas. Key elements were highlighted, such as the use
of dialogues, metaphors, and other stylistic tools that help create the image of a manipulator and sociopath. Parallels were revealed between
Highsmith's speech techniques and the traditions of the English-speaking detective, which emphasizes the uniqueness of her style and the
depth of the psychological portrait of the character.

Key words: linguistic stylistics; speech portrait; detective discourse; criminal; linguistic means.

Brenenue. CoBpeMeHHOE 00IIECTBO Bee Hare oOparmaeT BHUIMaHUE Ha pa3IMIHbIC aCIIeKThI KPIMHHAJA, €T0
TIPUYUHEL ¥ TTocTencTBUA. OTHIM U3 BOKHBIX aCIIEKTOB U3YYEHUS MPECTYIMHOCTH SIBIISIOTCS TUHTBOCTHINCTHYECKUE
0COOEHHOCTH pevr IPECTYITHUKA, KOTOPBIE MOTYT PaCKPhIBATh €T0 JIMYHOCTh, MOTHUBHI U IICHXOJIOTUYECKUI MTOPTPET.
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