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HNPEJUCJIOBHUE

B ycnoBusix cOBpeMEHHBIX COLMOKYJBTYPHBIX TpaHcopmauuii B PecriyOnmuke Benmapycs u 3a pyOekoM sI3bIKOBOE
00pa3oBaHKe NPUOOPETAET HOBBIE CMBICIOBBIC M METOJIOJIOTHYECKHEe OpHEeHTHPHI. X X| BeK NpeabsBiseT HOBbIE TPEOOBaHUS
K BJIJICHUIO UHOCTPAHHBIMHU SI3bIKAMH — HE TOJIBKO KaK CPEACTBOM OOIIEHHS, HO M KaK MHCTPYMEHTOM IPpOQeCCHOHATIBHON
JESTeIbHOCTH, MEXKKYJIBTYPHOTO B3aUMOAEHUCTBHS U HETIPEPBIBHOTO CaMOPA3BUTHSL.

B Hay4uHBIX MyOIMKAIUAX OCBEINAIOTCS aKTyaJbHBIE BOMPOCH! MEXKKYJIBTYPHOH KOMMYHHKAIIMM B OHJIAWH- M O(IIaiiH-
IIPOCTPAHCTBE, IEMOHCTPUPYIOTCSI BO3MOXXHOCTH BHEAPECHUSI MHHOBAIIOHHBIX 00pa30BaTEIbHBIX TEXHOIOTHH, HAIIPaBIEHHBIX
Ha 0OHOBJIEHHE TPaJUIIMOHHBIX METOJJOB O0YYEHHS 1 MOBBIIICHUE MOTHBAIIMH 00YyJaOIINXCS.

Ocoboe BHUMaHUE yJENsACTCS aHATN3Y LIEHHOCTHO-CMBICJIIOBOTO OTHOIIEHHMS JIMYHOCTU K Cce0€ M OKPYXKAIOLIEMY MUPY
B mpouecce oOydeHus. KoHconmmpaumsi ycwiani HcCcleloBaTelNeil M Ielaroros-TIPaKTHKOB, AaKTHBHOE HCIIOIb30BAHNE
3G (PEKTUBHOTO MENAarorHYeCKOr0 OIBITa, a TaKKe IEPEeOCMBICICHHE KaTeropuy NPo(decCHOHANN3Ma IpernojaBaTess
MHOCTPAHHOTO s13bIKa MO3BOJISIIOT IO-HOBOMY B3IJISIHYTh Ha IMPOOJIEMBI U NIEPCIIEKTUBBI PA3BUTHS S3bIKOBOTO 00pa30BaHMSI.

E. A. Jlobkoeckasi,

3a6edyouwuil kKaghedpoii npopeccUOHAIbHOU UHOAZLIYHOU NOO20MOBKU
JUHRBUCMUYECKO20 (PaKyIbmema yupesicoeHus oopazoeanus
«bapanosuuckuii 20cy0apcmeeH bl YHUGEpCUmem,

KAHOUOAm nedazo2uieckux Hayx



MEXKYJbTYPHASI KOMMYHHUKALMSA B ONLINE
N OFFLINE ITPOCTPAHCTBE. COBPEMEHHBIE OBPA3OBATEJIBHBIE
TEXHOJIOTUU U HTHCTPYMEHTHI B MUHOSI3BIYHOM MOJITOTOBKE
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UCHOJIb30BAHUE KEMC-METO/IA /151 PA3BBUTHSI CHIOHTAHHOM PEYM YUAIIIUXCH
HA BTOPOW CTYIIEHU OBYUEHUS

OnuchIBatOTCS yUeOHBIC BO3MOXKHOCTH KEHC-METO/1a Ha BTOPOH cTyneHu o0y4yeHus. JIaroTcss mpruMephbl TaKUX KEHCOB M alTOPUTM HX
BbINONIHEHUS. JlenaeTcs BBIBOJ O 11eneco00pa3sHOCTH NPUMEHEHUS KeHC MeTo/la Ha YPOKaX aHIJIMHUCKOTro s3bIKka. ONUCHIBAIOTCS Pe3YIbTaThl
PpaboThI U CHUIIbHBIE CTOPOHBI 3TOI0 METOA.

KiroueBble ¢JI0Ba. KelC-METO/I;, KEHC-TEXHOJIOTHS.

M. A. Viktorovskaya
Sate Educational Institution “ Secondary School No. 32 of Mogilev”,
Mogilev, Republic of Belarus, vktmaryal5@gmail.com

THE USE OF THE CASE METHOD FOR THE DEVELOPMENT OF SPONTANEOUS SPEECH
OF STUDENTSAT THE SECOND STAGE OF EDUCATION

The educational possibilities are described of the case study at the second stage of education. Examples are given and an algorithm
of realization is proposed. There is a conclusion about expediency of case-study application in English lessons. The results of the work and
the strengths of the method are described.

Key words: case-study; case-method; case-technology.

Beenenne. C 1910 roga B oOpa3oBaHWU Ha 3aMEHY TPAAWIMOHHBEIM (OpMaM 3aHATHH IMOSBUIOCH HOBOE
HaIpaBJieHHEe — Kec-MeTOJ], KOTOpoe ObLIO TpeiiokeHo aekanoM ["apBapnckoii mikonsl 6usneca B CILIA. B ot-
JUYre OT TPAAWIMOHHBIX METOJOB, JaHHBIH METOJl BKIIOYaeT B ceOs pasHooOpa3Hble (OPMBI JUCKYCCHH CO CTY-
IeHTaMd. B Hammx y4eOHBIX 3aBEICHUAX KeHC-METOJOM MOJB3YIOTCS PEAKO, TaK KaK 3TO HOBAs TEXHOJOTHS, IO
CPaBHEHHMIO C 3amaaHbIMK cTpaHamu. Keiic-meroq — (OT aHri. Case — «ciy4aii», case study — «oOydaromuii
ClTydai») 3T0 MeTOA 00yUeH s, KOTOPhIH OCHOBBIBACTCS Ha peanbHbIX cuTyanusax. CyTh MeToaa case study 3akiiro-
4aeTcs B TOM, YTO OH MCIOJB3YETCs B Mpollecce 00yUeHNsT KOHKPETHBIX yUeOHBIX CUTyalli, B OMUCAHUN OTIpeie-
JICHHBIX YCIIOBHI M3 JKU3HU JIIOJICH, TaKXKe Ha YpOoKax (OPMUPYIOTCS MPOOIEMbI U TPEAIarafoTCs yYauMcs HauTH
BapHAHTHI PEIICHUS C JTATBHCHIIMM PacCyKICHUECM.

[Ipu ncronp30BaHUM JAHHOTO METOAA YYUTEN0 HEOOXOIMMO BOBIIEKATh YUAIIUXCS B aHAIN3, 00CYKICHHE
Y HaXOKJeHHUE BBIXO/1a M3 IPOOJIEMHON CHUTYaIllH, 9TO MOIpa3yMeBaeT BHIITOIHEHNE HEKOTOPBIX YCIIOBUI: TIPeasIo-
JKCHHas np06J1eMa JAO0JIDKHAa BBI3bIBATH HE TOJIBKO MHTEPEC, HO U BO3MOKHOCTH BBLICKA3bIBATH CBOIO TOUYKY 3PCHUA
JUTS pean3alii COOCTBEHHOTO MHEHHS U TOMOIIIA KOMaHIe.

OcHoBHas yacThb. Keiic-TexHONIOTHS OMMpaeTcsi Ha COBOKYITHOCTH CIIEAYIOIINX TUIAKTHIECKUX TPUHITAIIOB!

1. MunuBuayanbHBIN MOAXOM K KaXKIOMY, YUET OCOOCHHOCTEH M TO3HABaTEIbHBIX MOTpeOHOCTEH. B mpo-
necce 00CYKACHUS U Pa3MBIIUICHUS KaXKJbIH OYJIET UCIOJIb30BaTh COOCTBEHHBIC BO3MOXKHOCTH, JOMOJHAThH U Pa3-
BUBATh TPYIIIIOBOE CYXKICHUE.

2. BapuaTtuBHOCTh. DTOT METOJ MpEIoiaraeT BO3MOKHOCTh OMOPBI Ha Pa3HOOOpa3HBIH MaTepuant U CIio-
co0BI ero 00paboTKH, 4To obecrednBaeT cBOOOLy BEIOOpA.

3. [parmatu3m. [Ipu pabote ¢ keiicaMy BOCTIpHATHE HAIPABICHO HA TIOWCK WH(pOPMAIINH, KOTOpas MO3BO-
JIUT PEIINTH peabHbIe MPOOIEMY, OTBETHTH Ha BOIIPOCHI.

TexHoyorus «keic-craan» HalpaBieHa Ha:

— OCBOEHHE 3HaHWH, JOPMHUPOBAHHNE HOBBIX KAUECTB H MPEICTABICHUH;

— Ppa3sBUTHE CIIOCOOHOCTH JeTel HaydUThCs paboTarh ¢ MH(popMaImeil (TOUCK, aHAIN3, CHHTE3, KIaCCH(U-
KaIlys ¥ T. J1.), IpopadaThiBaTh pa3indHble MPOOIEMbl, HAXOAUTh UX PEIICHHUE;

© Buxroposckas M. A., 2026



— OpPHUCHTHPOBAHHOE OOYYCHUE ICTSH ¢ MHAMBHYaIbHBIMU JTaHHBIMH;

— (opMupoBaHNE HABEIKOB KOMMYHHKATHBHOTO B3aUMOICHCTBYS;

— WCTIONB30BaHKE MMPHOOPETEHHBIX B IPOLIECCE PEIIeHHUs Kelica 3HaHUI W HABBIKOB B )KNU3HEHHBIX CHTYaITHIX.

[Ipu mpouTeHuy Keiica y y4anuxcs BO3HHKACT JKEJIaHUE HE TOJBKO PEUIUTh caMy MpoOiIeMy, HO U U3YYHTh
ee OBNa/ieB (pakTaMu W AETaJsIMH, B Pe3ylbTaTe KOTOPOTO IMPOUCXOIUT OBJIaJIeHHE JIEKCUKOH, CHHTAaKCUYeCKUMU
CTpyKTypamu u (pazeonoruzmamu. [Ipu pemieHnn MOCTaBIEHHBIX MpoOIeM BO3HHKAeT HEOOXOAMMOCTh HM3JIarath
CBOM MBICITH Ha MHOCTPAHHOM SI3BIKE, YTO B CBOIO OUepenb MOOYX IAeT YJaIIUXCS OCHOBATEIHHO IMOATOTOBUTH
U JIOTHYECKH BBICTPOUTH CBOU BHICKA3BIBAHMUSI.

Bo3MokHOCTH TTOTIPOOOBATE CBOM CHOCOOHOCTH B X0/I¢ KOMMYHUKAIIUHU JTAET KKIOMY Y9aCTHHUKY JHCKYC-
CUU OOHAPYXXUTHh CBOW CJIa0ble CTOPOHBI: HEIOCTATOYHBINA JIEKCHUECKH 3aIac, UCIOJb30BAHUE TPAMMATHIECKUX
MIPAaBHJI U COOJIOAICHUE CTPYKTYPHI PEIOKEHUH, YTO ABJISACTCS CTUMYIUPYIONIUM (haKTOPOM JIJIsi COBEPIICHCTBO-
BaHUsI CBOMX 3HAHUM MO0 HHOCTPAHHOMY SI3bIKY U HCIIOJL30BaHUS B yCTHOU peun [1, ¢. 97].

OO0yd4eHne ¢ MpUMEHEeHNEM KelC-MeTo/1a IIOMOTaeT: pa3BUTh KPUTHIECKOE MBIIUIEHHE, CPOPMHUPOBATH HHOE
BUJICHUE CUTYAIlUH, YBAKUTEIIBHO OTHOCUTHCS KO MHEHHIO CBOUX OJHOKJIACCHUKOB, ObITh KOMMYHUKAOCIBHBIM.

Pa3paboTka kefica — HeJerkas 3ajaqa Uil y9uTels, KOTopas TpeOyeT MeIaroruueckoro MacTepcTBa, Bpe-
MeHH, spynuin. [lemaror moxOupaer HEOOXOAMMEBIN MaTepHall, TIe OTpakaeTcsl MPOoOIeMHas CUTYaIls U KOM-
IUIEKC 3HAHUH, YMEHUH W HABBIKOB, KOTOPBIMH IODKEH OBJIAAETH yuarumiics [2, ¢. 58].

B nameil npakTuke yaiile BCEro UCIONB3YIOTCS MPAKTUUYECKHUE KEUCHI, B KOTOPHIX OTPaKEHBI pealbHbIC
’KU3HEHHBIE CUTYallUH, MPU 3TOM MBI UX HCIOJb3YyEM JIsSI 3aKpPEIICHUS 3HAHUN, yMEHUN U HaBBIKOB, U IpPU-
HATHS pEeIIeHUH B JaHHOW cutyauuu. HapaBHe ¢ MpakTHYECKUMU KeiicaMU MCTIOJB3YIOTCS 00ydJaroIine Kechl.
3/1ech MBI MOJCIUPYEM CUTyalldd, KOTOPbIE MOTYT OBITh B KH3HHU. [lepHOIMYECKU MBI paboTaeM C Hay4HO-
HCCIeIOBATENLCKUMHU KelicaMi, KOTOPBIE BHICTYMAIOT MOJEISAMH IS MOJy4YeHNsS HOBBIX 3HaHUU 0 mpolieme
U IIyTeH ee pelieHusl.

[Ipu cocraBiaeHUU Keiica MBI HCIIOJIb3YEM BCIIOMOTAaTEIbHYI0 MH(POPMAIIHIO, KOTOpas HeoOXoauma i aHa-
JM3a, MOJIeNTb KOHKPETHOH CUTYaIlMH B Pa3HOOOpa3HbIC 3aaHus K KEHCY, ITPH 3TOM CIIEAYeT UCIOIb30BaTh CICITY-
IOII[ME STamlbl: MEePBBI 3Tal — 3HAKOMCTBO C MPOOJEMHON cHTyanmed; BTOPOH — HaXOXKICHHE HeoOXOAMMOil
uHhopMaIiK; TPEeTU — OOCYXKICHHE BAapPHAHTOB PEIICHHM; YeTBEPTHIM — HAXOXKICHHUE PEIICHHs B TPyMIax;
IATBIA — KaX1as TpyIIa NPeICTaBIsET CBOE PEIICHUE U B 3aKIIIOYCHUN CpaBHEHHE PEIICHUI U MOIBEICHUE UTOTOB.

IIpumepnas cTpykTypa Keiica:

1. Curyanus — ciaydait, mpo0iieMa, UCTOPHS U3 PEaTbHON KU3HU.

2. KOHTEKCT cuTyalun — XpOHOJOTUYECKHIA, HCTOPUYCCKHIi, KOHTEKCT MECTa, OCOOCHHOCTH JACHCTBUS HITU
YYaCTHUKOB CUTYaLlUU.

3. KomMenTapuii cutyanuu, IpeacTaBicHHBIN aBTOPOM.

4. Bonpocsl Uiy 3aaHus A paboThl ¢ KEHCOM.

5. [Ipunoxenus.

IIpuMepbl TeMaTUKHU KeHCOB, pa3paboTaHHbIe 111 cpeHero 3BeHa (8 kiacc):

UroroBsie mpoekTHBIE pabOTHL 10 TeMaM Y4eOHBIX TTOCOOHIA:

— IIpennoxute reorpaduueckue o0bekthl: [lloTnanmuu, Yansca, Aurnuu, CeBepHoli Mpnanauu, KOTOpbIe
MOTYT MPETCH0BATh Ha 3BaHHE YyJIec CBETa M 0OOCHYHTE CBOIO TOUKY 3PCHUS.

— Haiimute peuenTsl 010/, KOTOPbIE MOKHO OTHECTH K HAIlMOHAJIBHBIM OJIFOJIaM CTpaH M3y4aeMOro sI3bIKa
Y TIOSICHUTE KPUTEPUU CBOETO BEIOODA.

— IIpencraBbre 3aMIUTy CBOETO JIFOOUMOTO (hHiTbMa IIis Harpaabl Ha «Ockap».

Ypok-Oecena mpoOBOANUTCS 1O TeMaM y4eOHBIX MTOCOOH B COOTBETCTBHH C KaJIEHAAPHO-TEMATHIECKIM TIa-
HUPOBAHUEM H3YUCHHSI MHOCTPAHHBIX SI3BIKOB B CpeIHEH IKoie, HampuMmep, «Tpanuiuu u oosuan PecmyOnmku
Benapych u ctpan uzydaemoro sizbika», «llIkonpHbIe Tpagunum», «M3BecTHBIE OJF0/Ia pa3HBIX CTpaH», «/IeHbru»,
«My3bika», «Jluteparypa», «KnuHo».

1. CocTtaBuTh macnopT cTpaH ¢ mH(popmMaiuei o reorpauyeckoM IMOJOKEHUH CTPaHbI, JICTCHIAMHU U YIIH-
BUTEBHBIMH (DaKTaMU.

2. [IpencraBuTh 3HAMEHUTBIC MIKOJIBl — HHTEPHATHI B BenmukoOpuTanuy.

3. [IpuroToBUTH Mpa3gHUUHOE OJIFOI0, YKA3aTh MHIPEIUCHTHI M CIIOCOO MTPUTOTOBJICHUS.

4. Bricka3aTh CBOC OTHOIICHHE K KAPMAHHBIM JIeHbI'aM, TNIAHUPOBAHKUE PACXOJIOB.

5. CocraBuTh pereH3nio Ha JIONUMYIO KHUTY.

6. ApryMeHTUpPOBATH ILTIOCHl 1 MUHYCHI IIOCEIICHUS] KHHOTEATPOB.

Keiic-meron siBnsgercss 0IHOW WU3 pa3HOBUIHOCTEN MPOEKTHOW TeXHONOruu. Eciu B MPOEKTHOW TEXHOJIOTUU
MBI peliaeM IpoOJIeMbl ¢ TIOMOIIBI0 COBMECTHON MEATENFHOCTH YYaIINXCs, TO B PACCMAaTPHBAEMOM METOJIE MBI
(hopmupyem npobieMy U IMyTH €€ pelIeHus Ha OCHOBaHWH Keiica. B To BpeMs kelic sSBIseTcs 3a1aHueM W HCTOYHH-
KOM He0OX0IuMOi HH(MOPMAIINH [T HaXOXKICHHMs BAPUAaHTOB MPaBHILHBIX AeicTBuii [3, ¢. 12].



OpHUM M3 TIIaBHBIX IPEUMYLIECTB Keiic-MeTo1a SBISETCS TO, YTO 00ydaloIue He MOIy4aloT HOBBIX 3HAHUH,
a craparoTcsi H0OBITh UX CaMOCTOSITENbHO. [Iporece pereHus: mpobieMbl — 3TO TBOPYECKUH MPOLECC, KOTOPBIH
OCHOBaH Ha KOJUIEKTHUBHOH paOote. CienoBaTesbHO, yJaluecsl ydaTcs padoTaTh B TpYyIIax, apryMEHTHPOBATh
CBOE MHEHHE W CIylaTh coOeceHUKOB. Ha ypoke Bce BOBIIEKAIOTCS B ESTEIBHOCTh, KOTOpas MX 3aCTaBUT AY-
MaTh, aHAIM3UPOBATh U BECTU AUCKyccuH. laxe crmaboycrieBarolye yJamuecs: akTUBHO 00CYXKIA0T ITOCTaBJICH-
HBIE BOIIPOCHI, IIPEAJIarasi BAPHAHTHl PEIICHUS U HE OOSATHCSA TOBOPUTH, TAaK KaK 3TOT METOJ HE Mpelrojaraer 3a-
y4YCHHBIX 0TBETOB [4, C. 117].

3akiouenne. Ha ceromusamHmii AeHb U3 NOTOKAa HEBAXXHOM M HEHYXHOH MHQOPMAaIMKU OYECHb CJIOXHO BbI-
Opatb He0OXOANMYIO M CyIIecTBeHHYI0. [loaToMy ofHOH M3 3agay mepex yduTesleM CTAaHOBHTHCS HAY4MTh yya-
IIUXCSl OTOMPaTh HYKHYI0 HMH(POPMALIMIO NPH PEIIeHNH MOCTAaBIeHHBIX NpobyieM. PaboTa Hax 3TOW TeMoii MOKa3bl-
BaeT, YTO BaXXHO IEpej Y4YallUMHCS CTaBUTh 3aJaud, KOTOpbIE BCTPEYAIOTCS B YCIOBHUAX pPEaIbHOM KHU3HMU.
VY LIKOJBHUKOB €CTh BO3MOXHOCTH HPUMEHUTH TE€ 3HAHUs, KOTOphIE OHHM MOJIYYMIM Ha ypOKax, TeM CaMbIM
[IOBBICUTh MOTHBAIUIO K U3Y4YE€HHIO HHOCTPAHHOTO SA3bIKA.
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BO3MOXHOCTHU JIMATHOCTUKHN KOMMYHUKATHUBHBIX HABBIKOB CTYJIEHTOB
C IOMOUIIbIO UHCTPYMEHTOB UCKYCCTBEHHOI'O HHTEJUIEKTA

CoBpeMeHHbIC TEXHOJIOTHH UCKYCCTBEHHOr0 nHTesIekTa (M) OTKphIBAIOT HOBBIC BO3MOXKHOCTH ISl AMATHOCTHKA KOMMYHHKATHB-
HBIX HaBBIKOB CTYJEHTOB. B cTaThe paccMaTpHBarOTCs KJIIOUEBBIE ACHIEKTHI OLIEHKH KOMMYHHMKATHBHBIX HABBIKOB CTYJEHTOB C HCIOJIb30Ba-
nuem MU, aHanusupyroTcss COBpEMEHHbIE MHCTPYMEHTHI aBTOMATHUYECKOTO aHaln3a YCTHOW M IMHCHMEHHOW Pedd CTYJICHTOB, a TaKKe
00CYKIAloTCsl WX MPEHMYINECTBAa W OTPAHMYCHHUS IO CPABHEHUIO C TPAJUIHOHHBIMH MeTogamMu. Oco0oe BHUMAaHHE YAESNSETCS
00BEKTHBHOCTH JHATHOCTHKH, CKOPOCTH TIPEIOCTAaBICHUS OOpAaTHOM CBSI3M M aJanTHBHOCTM TexHomorumil. Takke paccMaTpHBAIOTCS
NIePCTICKTHBHI asbHeinero pasputus VM-nuarnoctiky B 00pa3oBaHuy U € NOTEHIIMAIBHOE BIMSIHIE Ha Y4eOHBIH Iporiecc.
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Al-POWERED ASSESSMENT OF STUDENTS COMMUNICATIVE SKILLS

Contemporary artificia intelligence technologies present novel opportunities for the diagnosis of students' communication skills.
The article examines the key aspects of assessing oral and written speech implementing Al tools, cites modern means for automatic speech
and text analysis, and discusses their advantages and limitations in comparison to traditional methods. Special emphasis is placed on the
objectivity of the diagnostics, the speed of the feedback provision, and the adaptability of the technologies. The prospects of further
development of Al diagnosticsin EFL teaching and its potential influence on the educational processin ELT are explored.

Key words: Al in FLT; assessment of communication skills; Al in education.

© Bummuesenkas H. B., ®erncosa A. A., 2026



BBenenne. KoMMyHUKaTHBHBIE HABBIKU SBISIFOTCS OJHHUM M3 KIIFOUEBBIX KOMIIOHEHTOB MpodeccHoHambHON
KOMIIETCHTHOCTH CIIELIMAIUCTOB B CAMBIX Pa3HBIX OOJIACTSIX ACATENBHOCTH, BKIIOYas cepy si3IKOBOro o0pas3oBa-
Husi. OfHAKO JUAarHOCTHKA MX YPOBHs pa3BUTHSA Oblila U OCTAETCS HEMPOCTOH 3amadyell METOOUKH O0yueHHs HMHO-
CTpaHHBIM SI3bIKaM, Kak B TEOPHH, TaK M Ha MPAaKTUKe. B oTInM4MEe OT JEKCHUECKUX U IpaMMaTHYECKUX, KOMMYHH-
KaTUBHbIE HABBIKM TPYIHO OLIEHUTH C TOH k€ TOYHOCTHIO U OOBEKTHBHOCTHIO. HecMOTpsl Ha HaKOIUIEHHBIH Teope-
TUYECKHH ONBIT M CYIIECTBYIOIIME NMPAKTUYECKHE PEIICHUs, MEAArord HaXOAATCA B MOCTOSTHHOM ITOMCKE HOBBIX
WHCTPYMEHTOB, KOTOPBhIE CMOTYT 00eCieunTh 00Jiee Ka4eCTBEHHYIO TUarHOCTHKY.

Oco0y10 akTyanbHOCTH ATOT BOIPOC MPHOOpeTaeT B cdepe Bhicuiero oOpa3oBaHHs, KOTOPOl HEOOXOAMMO
pa3pabaTeIBaTh NEPCIEKTUBHBIC HAPaBJICHHs, ONPEACIISIONINE HOBbIE METOAbI 00yUeHHSI B KOHTEKCTE HACOIOTUU
HOBOHM aHTponoreHTpuueckoit napaaurmel [1, €. 1700]. Cucrema oOpa3oBaHus B By3¢ XapaKTepU3YyeTCsi TOTOBHO-
CTBIO K BHEJPEHHIO MHHOBAIIMOHHBIX PELICHUH, mpeayiaraeT 0ojee MIMPOKHE BO3MOXKHOCTH KOHTPOJSI M YXOJ OT
CTaHJapTU3HPOBAHHBIX TECTOB, a TAKXKE MEPEXOM] OT KOJMYECTBEHHBIX K KAaUECTBEHHBIM pe3ynbTaTaM, u4TO yKJa-
JBIBAeTCS B OAJUIBHO-PEHTHHIOBYIO CUCTEMY OLleHMBaHUA. K TOMy e, CTyI€HTHI S3bIKOBOTO By3a JOJDKHBI YMETh
KOMMYHHILIMPOBAaTh Ha MHOCTPAHHOM SI3BIKE B CHUTYallMSAX HE TOJBKO MOBCEIHEBHOTO, HO U MPO(ECcCHOHATHEHOIO
OOILEHHS, YTO PACHIMPSIET TOUCK HOBBIX CPEICTB OLEHUBAHUS B CTOPOHY NMPOGECCHOHANBHBIX KOMMYHHUKATHBHBIX
yMeHuit. CyIecTBYIONIME CPEICTBA KOJIUYECTBEHHOTO M Ka4eCTBEHHOTO OLICHMBaHUs (aHKETHPOBaHUE, HAOMIOICHNE,
TECTUPOBAHKUE, MHTCPBBIOUPOBAHUE U JIP.) MOIU(PUIMPYIOTCS C TCYCHHEM BPEMEHH, MPEOIO0JICBAIOT MPOOIEMbI
OTpaHUYEHHOCTH B IUIAHE TTYOUHBI M 00beMa aHaIn3a U, Kak CIEACTBUE, CIOCOOCTBYIOT POCTY Ka4ecTBa OLCHHUBAHMSI.

B nocnennue ronel HaOmromaeTcsi pacTyIlUMil MHTEPEC K HCIIOIb30BAHUIO MHCTPYMEHTOB HCKYCCTBEHHOI'O
uHTeekTa. C pa3BUTHEM STHX TEXHOJOTHH, KOTOPHIE yXKE CTalld HEOThEMJIEMbIM KOMIOHEHTOM IHU(POBOTO WH-
CTpYMEHTapHs [IperoJaBaTes, MHTEerpalys CpeCTB FTeHEPaTUBHOTO MCKYCCTBEHHOTO HHTEIJIEKTa B cepy SA3BIKO-
BOro 00pa3oBaHus 00YCIOBINBAET HEOOXOAUMOCTh EPEOCMBICIICHHSI CYIIHOCTH MHOSBBIYHOTO 00Pa30BaTEIbHOTO
nporecca, MEXaHM3MOB OLICHKH ero kaudectsa [2, ¢. 204]. B 3Toil cBsS31 MOSBISIOTCS ¥ HOBBIE CIIOCOOBI MPOBEIE-
HUS JUArHOCTUKH KOMMYHHMKATHBHBIX CIIOCOOHOCTEH CTYZEHTOB, M3yYalOUINX HMHOCTPAHHBIN S3bIK. DTH HHCTPY-
MEHTBI MO3BOJISIOT KOMIUIEKCHO OLEHHUTh pedb OOYYarOUIMXCS B COBOKYIHOCTH Pa3IMYHBIX KPUTEPUEB MPH HX
IpaMOTHOM HCIIONIb30BaHUM. be3ycioBHO, peus uaer 00 ucnonb3zoBaHuu MM B kayecTBe BCIOMOIAaTeNbHOTO WH-
CTpYMeEHTa 10/ HaOJIr0IeHHeM TIperoiaBaTes.

OcHoBHas yacTh. Ha 1aHHBIIT MOMEHT OCHOBHBIM METOJIOM KOJMYECTBEHHON OLIEHKH MWHOA3BIYHBIX SI3BIKO-
BBIX HABBIKOB SIBJISICTCS TECTUPOBAHHE BBUAY €r0 OOBEKTUBHOCTH M JOCTYIMHOCTH MPOBEPKH HpeAsiaraeMbIx 3aa-
Huil (B OOJbLICH CTeeHH, aBTOMATH3UPOBAHHBIC CHCTEMBI), HO Takoi ()OpMaT JUAarHOCTHKHM HE MOAXOIHUT IJIs
OLIEHKH HMHOSI3BIYHBIX KOMMYHUKATHBHBIX HaBBIKOB. OQOBEKTOM KOHTPOJIS B COBPEMEHHOW METOAMKE OOy4YeHHMs
MHOCTPAHHBIM SI3bIKaM CTAQHOBSTCSI HE TOJIBKO SI3bIKOBBIC M PEUYEBbIC ACTIEKTHI (MMCEMEHHAs U YCTHAS MOHOJIOTHYE-
CKasl ¥ MAJIOTUYECKasl peub, YMEHUS YTCHUS, Ay JUPOBAHUS, IUCbMA, JIEKCHUECKHE, rpaMMaTnieckue, (hoHeTnye-
CKHE HaBBIKU U JIp.) HO U CTPYKTYPHO-COJepPIKaTeIbHbIC OCOOCHHOCTH PEYH, CTPATErMYeCKUe mapaMeTphbl, dTHYe-
CKasi CTOPOHA BBICTYIUICHHS, IKCTPAIMHIBUCTHUECKHE (DAaKTOPBI (IIPU IPYNIOBBIX (popMaTax OILEHHBACMbIX BUJIOB
paboT 3HAYMMOCTH MPHOOPETAET TaKKe TPYNMHOBOU pe3ynbrar) [3, C. 42]. Mbl BUINM TEHICHIMIO K TPOBEICHUIO
KOMIUIEKCHOTO KOHTPOJIS, TO €CTh, K OIEHWBAHUIO I1€JI0 HOMEHKJIATYpbl KOMMYHHUKATHBHBIX HAaBBIKOB YYalllUXCs
(yMeHHsI peuIeHHsT MEXKKYJIbTYPHBIX M MEKINYHOCTHBIX KOH(IIMKTOB, HEBepOalbHOE W BepOaibHOE OOILICHUE,
aKTHBHOE CIIyIIaHWE M JIp.), YTO BBI3BIBACT JIOMOJHUTEIBbHBIC TPYJHOCTH KaK IPU IUIAHWPOBAHUH, TaK W HPHU
MIPOBEJCHUHM JHAarHOCTHKH. B CBA3M C 3THM B IPAaKTHKE MPENOAABAHWA HHOCTPAHHOTO S3bIKa IIHPOKO
MIPUMEHSIOTCS aIbTEPHATUBHBIE METOIBI OLIEHUBAHUS:

1. laTepBhioNpoBaHue — OOIIEHHE MPENnojaBaTessl CO CTYACHTOM Ha 3aJaHHYIO 3apaHee WIN CHOHTaHHO
BO3HUKILYIO B pe3yJIbTaTre 00CyXAeHHUs TeMy OOIIeHHs B (JopMaTe BOIIPOCOB U OTBETOB. B 3TOM ciydae mpemnona-
BaTeIb MOXET YNPABIIATH X0JI0M KOMMYHHUKAIUH. J{JIs1 By30B 3TO BBIpaXkaeTca B TPAIUIMOHHOM (opMmare 3K3ame-
HOB U 3a4YETOB.

2. PaznuyHble KOMMYHHUKATHBHBIC 33JaHUSI M YIPAKHEHUS, IMUTHPYIOLINE CUTYyallMd PEalbHOrO OOIICHHS
(B T. 4. mpodeCCHOHANBHOT0): O0CYXICHHUS, KPYIJble CTOJbI, aHTUKOH(EPEHIMH, AUCKYCCHH, KEHChbl, 1e0aThl,
pOJIeBBIE MTPHI, MPOBOJIIMECS B Tapax WK rpynmnax. Takoil ¢opmar peanusyercs, HaIpuMep, B YCTHOHW 4acTh
MEXKTyHapOJHBIX U HallMOHAJBbHBIX DK3aMEHOB U B Pa3INYHBIX OJIMMIHAIHBIX KOHKypcaxX Kak JUIsl CTYyJEHTOB, Tak
W 711 IIKOJIBHHAKOB.

3. HabnroneHne — olieHKa CTyJIeHTa B Mpoliecce ero KOMMYHHKAIUKM B HETOATOTOBJICHHBIX KaK OBITOBBIX,
TaK U MpoeCCHOHANBHBIX CUTyauusx oomenus. Hanpumep, B maructparype MM MI'TIY yuammecs: BRICTYAIOT
B Ka4eCTBE CO-OPraHN3aTOPOB MaruCTePCKUX KOH(GEPEHIUH B POJISIX HE TOJIBKO BHICTYNAIOLINX, HO ¥ MOJEPATOpOB
cekimid. [Ipy TakoM NMPOOHOM ydYacTHU B NPOQECCHOHATBHON NEeSATEIBHOCTH OICHUBAIOTCS UX NPAKTHYECKHE
HaBBIKU «HEHJICATLHOT0» OOIIEHHS B Pa3IMYHBIX CIIEHAPUSIX: TEXHHYECKHE HEMOoNMaAKu U T. . [Ipu 3ToM sK3ame-
HATOPbI BHICTYIAIOT B KayecTBE HaOMI0aTee U UCTIONB3YIOT CIICLMAIbHbIE IKAIbI I OLICHUBAHUS yYAaCTHUKOB
B COBOKYIHOCTM KOMMYHUKATHBHBIX HaBBIKOB M HaBBIKOB COBMECTHOW pabOThl — BOBJICUEHHOCTb, COTPYIHHUYE-
CTBO, JIOJICBOI1 BKiIaj B padory [4, €. 99].



4. TToprhonno NTOCTUKEHUH — B TAHHOM CITydyae KOMMYHHUKATHBHBIC HABBIKH OIICHUBAIOTCS TOJBKO B (hop-
Marte OHJIAH-TIOPT(OIHNO, B KOTOPOE 3arpyKeHbl pa3MuHbIe BUABI paboT B BUIEO- Wi ayauo-popmate. [Toprdo-
JIMO TO3BOJISIET HE TOJBKO OLIEHUTh TEKYIIUH YPOBECHb MHOS3BIYHBIX KOMMYHHUKATUBHBIX HABBIKOB, HO M OTCJICKH-
BaTh MX JajlibHEeIee pa3BUTHE BO BPEMEHH.

5. TBopueckre M MPOCKTHO-HCCIIEIOBATEIbCKUAE BHBI pab0Thl (KOMMYHHUKATHBHBIC CITIOCOOHOCTH OIICHH-
BalOTCS HapsAAy C HAaBBIKaMH pabOTHI B KOMaHJIe, MOMCKA U KPUTHIECKOTO OLIEHUBAHUS MaTepuaia, KpeaTuBHOCTb
M T. 1.). B OTiIMYHE OT TPagUIIMOHHBIX UTOTOBBIX 9K3aMEHOB, MPOEKTHOE 00yUYCHHE BBICTYITAET MOITHBIM MOTHBA-
TOPOM KakK JJIsl CTYJICHTOB, Tak U JJIst penoaaBareseii [5, C. 44].

6. He crout 3a0biBaTh 0 0OJIBIIOM 00Pa30BaTEIBHOM IOTEHIMANIC B3aUMOOIICHUBAHMS M CAMOOIICHUBAHUS
CTYJICHTOB, KOTOPOE CUUTACTCSl BAXKHBIM dJieMeHTOM KoHTpouisi (B mokymentax CEFR kputepun camoorieHHBaHHsI
MIPEICTABIIEHBI IS KaXKI0TO U3 YPOBHEHN BiaeHHS I36IKOM) [6].

MHorue u3 MepevrciIeHHbIX METOIOB OIICHUBAHUS JTIOKA3aIHd CBOIO 3 PEKTUBHOCTH B MPOIlecce TUAarHOCTH-
KH KOMMYHUKATUBHBIX HaBBIKOB OOYYAIOIIUXCA B Pa3IMYHBIX 0Opa30BaTENbHBIX KOHTEKCTaxX. OJHAKO pa3BUTHE
cpencte MU no3BossieT nepecMoTpeTh TPAAUIIMOHHBIE METOIBI M HAMTH TOYKU COMPUKOCHOBEHUS JIJISl TIOBBIIIICHUS
KauecTBa U PACUIMPEHUS] HHCTPYMEHTAPHS CYIIECTBYIONIMX CIIOCOOOB TUATHOCTUKH. MBI MOXKEM BBIJICIIUTh YETHIPE
OCHOBHBIX HAITPABJICHUS JIJISl BHEIPCHUS TPAKTUYCSCKUX PEIICHHUM B MPAKTUKY 00YUEHUSI MHOCTPAHHBIM S3bIKaM.

B nepsyto ouepens MU mokasan cedst kak 3()(hEeKTUBHBIN TOMOIIHUK MIPEMoaaBaTeis B pa3paboTke 3a1aHuii
JUISL Pa3rOBOPHOM MPAKTHKH, TEM JUIS IUCKYCCHUI M MPOEKTHBIX 3aanuii (cM. moapobHee [7], KoTopble, Kak ObLIO
OTIMCAHO BBIIIE, MOTYT UCIIOJIB30BATHCS HE TOIBKO KaK CPeJCTBa 0OyUYeHHs, HO U KaK ¢pencTBa KoHTpois. [lomumo
3aJlaHUil HelpoceTeBble MHCTPYMEHTHI CIIOCOOHBI pa3paldoTaTh KPUTEPWUU OIICHWBAS, WM aJallTUPOBATh CYIIe-
CTBYIOIIUE MO KOHKPETHBIC YCIIOBUSI.

Bo-BTOpBIX, HEWMpOCeTH, OCHAIICHHbBIC (PYHKIMCH pacliO3HABaHUS PEUd, MOTYT BBICTYIIUTh B Ka4e€CTBE J0-
MOJIHUTENILHOT'O HE3aBUCHMOTO «IK3aMeHaTopa». BupryanabHble CHMYISTOPEI U OOTHI MO3BOJISIFOT MpeJyiaraTh pas-
JIMYHBIEC CLICHAPUU OOIIEHHUS, CO3/1aBast YCIOBHUS JJIsl OCYIISCTBIICHHUSI KOHTPOJISL B OTHOCHTENILHO OE30MacHO! cpejie.
IIpu 3TOM HEOOXOMUMO 3aJaTh MPOMIIT, B KOTOPOM OyIET MpomMcaHa HEOOXOAMMOCTh JaTh IOJHOIIEHHYIO 00-
paTHYIO CBSI3b M MOAPOOHO 3aJaHbl KPUTEPHH U IIKaJNa OLIEHWBAHUS, a TaKKe HEOOXOAUMOCTh TIOJCTPOUTHCS TIO]
peub cobeceannka (YTo MOKET OBITh aKTyalbHO BO BXOJHOM KOHTPOJIE). B Hacrosiiee Bpemst THaaoroBbie TpeHa-
JKEPhI CIIOCOOHBI JaKe CUMYIMPOBATH SMOIIUY MIPH PEAKIMH HA OTBETHI CTYICHTOB, YTO MOBBIIIACT CTEIICHb Pealu-
CTUYHOCTH UM PEJICBAHTHOCTH PE3yJbTATOB MPOBOJUMON JAUArHOCTUKU. Kpome TOro, aBTOMaTH3UPOBAHHBIE CHUCTE-
MBI, paboTaromye Ha OCHOBE MCKYCCTBEHHOTO MHTEIUIEKTA, TPEAOCTABIAIOT BO3MOXHOCTH €I11e OOoJIbIIel mepcoHa-
JM3allMy TIpoliecca OIICHUBAHUS, TTOICTPAanuBasICh IMOJI UHIUBHUIyabHBIC ICUXOJOTHYECKHE OCOOCHHOCTH U CTHJIb
00ydYeHUs KaXKJIOTO CTyIeHTa.

st aTHX neneit noaxoast, Hanpumep, ChatGPT, Pi u npyrue unctpymenTsl. Hanpumep, B Hamieil mpakTHKe
WU ucnionb3oBancs mpu BXOJHOM KOHTPOJIE CTYIEHTOB ISl ONPEJIEICHNs] YPOBHSA S3bIKA M UX pacIpe/ielieHrs Ha
OCHOBE 3TOM JMAarHOCTHKHU B yU4EOHYIO TPYIITy ¢ OoJiee UM MEHEe BBICOKMM SI3bIKOBBIM ypoBHeM. [Ipu cocrasie-
HUH poMmnTa OblTa ykasaHa 1eib (OMpeaeinTh He TONBKO YPOBECHD SI3bIKA, HO M YPOBEHD PA3BUTHS MUCHMEHHBIX
U YCTHBIX KOMMYHHKATHBHBIX HaBBIKOB CTy/eHTa), mobasiensl kpurepun CEFR, ykasaHbl TeMaTHKH, KOTOPBIE 3a-
(ukcrpoBaHbl B paboueil mporpaMMe AMCHUIUIAHEI.

B-tperbrx, I MOXET CTaTh TAPTHEPOM M0 OOIIECHHIO, KaK MUCbMEHHOMY, TaK U YCTHOMY (OJJHOBPEMEHHO
JaBasi OOpaTHYIO CBSI3b 0 KOMMYHHKATHBHBIX OIIMOKAaX, CBA3HOCTH pe4H, pa3HOOOpa3uu CIIOBapHOTO 3araca, HeJlo-
CTaTOYHOM CTENICHW aKTUBHOIO CIIYIIAHUS MM HEBEPHOTO HCITOJL30BAaHUS TEPMHHOJIOTUU U TIPU HEOOXOAUMOCTH
MOJICTPanBasi YPOBCHB SI3BIKA 1 KOMMYHHKATHBHBIC CTPATETHH W TAKTHKH O] YPOBEHL COOECEHHKA), UTO TI03BO-
JISICT OLICHUTH Y4aCTUE CTYJCHTA B JHAJIOTUYECKON M MOHOJIOTUYECKON PEYN — HABBIKU PEILTUIIMPOBAHUS, TOPOK-
JICHUSI PEIUIMKU-CTUMYJIA U PEIUITMKU-PEaKIuy U T. 1. Hanmpumep, BO MHOTHX 3apyOeHBIX KOMIIAHUSAX TaK MPOXO-
JSIT aBTOMAaTU3WPOBAHHBIE MHTEPBBIO, KOTOPHIC TO3BOJISIOT TaKKe HaOMI0AaTh 32 HEeBepOANTbHBIMU CUTHAJIAMH
Y peaknusAMH{ KaHIHaTa Ha JOJDKHOCTD B PEKUME PEallbHOTO BPEMEHH.

B-ueTBepThIX, HelipoceTeBble HHCTPYMEHTHI MOTYT OBITH HCIIOJIb30BaHBI B KaYECTBE MOACPIKKH IIPH CaMO-
oreHke U peduiekcun. Takoi BapuaHT pabOTHI BIUCHIBAETCS B PAMKH pa0OTHI B SI3bIKOBOM BY3€, TaK Kak peduiek-
CHsl JIOJDKHA CTaTh HEOTHEMIIEMbIM Ka4€CTBOM JIMYHOCTU OYJyIIEr0 yUUTElls, aKTUBHOTO CyOBheKTa 00pa3oBaTeib-
Horo mporiecca [8, ¢c. 75, 78]. HeiipoceTeBbie MOMONHIUKH MOTYT JIaTh YCTAHOBKY Ha BhICKa3biBaHME (CTYICHT 3a-
JIaeT THI COOOIIeHUs (HampuMep, MOHOJIOT-PACCYKACHHE) U MPOCUT HEHPOCETh COCTABUTh YCK-JHUCT ISl €r0 CO-
craBiieHusl (Y4€T CTPYKTYpPbI pacCyICHHUs, CBSI3HOCTh M OCHOBATEILHOCTh apryMEHTOB, YIOTpeOJICHHE CPE/ICTB
JIOTMYECKO# CBs3U U Ap.). 3areM MU maeT CBOIO OIEHKY BBICKAa3BIBAHMIO, 4 CTYIEHT JOJDKEH KPUTHUECKH HpOaHa-
JTU3UPOBATH €€ U COTJIACUTHCS C HEH MJIM HE COTJIACUTHCS.

OnHaKo, HECMOTPS HA OYEBU/IHBIC MPEHMYIecTBa (aBTOMATH3aIMs, 00BEKTUBHOCTh, OOpaTHAs CBSI3b U €
ObICTpOTa, HAJIMYME Pa3IUYHBIX Bapualuid npumeneHus) VI He MOXeT B MOJNHOW Mepe 3aMEHUTh IKCIICPTHOE
MHEHHE TIPEIoJIaBaTelisl, 0COOCHHO B M3MEPEHUM U JMATHOCTUKE KPEATUBHOCTH, CTEIICHN KOHCTPYKTHBHOCTH TIPO-
BOJIMMOTO JTHAJIOTa, CIIOHTAHHOCTH PEYH, UMIIPOBHU3AIINH, JIMYHOCTHBIX Ka4eCTB, SKCTPATMHIBUCTHUECKUX (DAKTOPOB
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KOMMYHHKAILIUH, KOTOPBIC SBJISIOTCSI BAXKHBIMU COCTABIISIOIMMH KOMMYHUKATUBHBIX HABBIKOB CTYJCHTOB Hapsay
C S3BIKOBBIMH HaBblkamu. Kpome Toro, oOpaboTka YCTHOW pedH B pEXHUME PEaJbHOTO BPEMEHH OCTaeTCs
TEXHUYECKH CIIOXKHOM 3a/iaueii: COBpEMEHHbIE HEMPOCETEBbIE ANTOPUTMBI TPEOYIOT ONPENEICHHOr0 BPEMEHHU IS
aHaIM3a U MHTEPIPETaluy yCTHBIX BBICKA3bIBAaHHWH, YTO JETaeT MTHOBEHHYIO OOpaTHYIO CBS3b MEHEE JOCTYITHOM
[0 CPaBHEHMIO C TPAJUILMOHHBIM B3aMMOJEHCTBHEM C mpernojaBarenieM (naxe 3anepkka B 5—10 cekyHI MOXeT
HapymaTh XoJ auanora). Tem He MeHee, CTPEMHTEIbHOE Pa3BHTHE TEXHOJOTHH IO3BOJISET MPEIIOI0KUTH, YTO
B OmkaiiineM OyIylieM 3TH OrpaHuYeHHs Oy IyT MOCTEIICHHO PEOI0JICHBI.

B cBs3u ¢ sTM Hambonee 3P PekTUBHBIM TpeAcTaBiIseTCS KOMOMHUPOBAHHBIA MOAX0l, pu Kotopom WU
JIOTIOJTHSAET, HO HE 3aMeHsIeT mpernojasareis. HecMoTpst Ha mporpeccuBHble Bo3MoxkHOcTH VW B 00nacTu oneHkH,
€ro ClieJyeT WCIIONb30BaTh B COYETAHWU C TPATUIMOHHBIMA MeToJaMH W (opMaMH, TAe 3a IMpernojaBareieM
COXpaHSETCsl KIIoYeBas pPOJb B HHTEPIPETAIMU PE3YIbTaToB, O0ECNEeYeHHH OOBEKTHMBHOCTH M BOBICYCHUH
00yJaroIuxcs B mpoliecc oreHnBanus [9].

3aka0yenne. VHTerpanuss TEXHOJOTMH HCKYCCTBEHHOT'O HMHTEUICKTa B WHCTPYMEHTApUil OLIEHOYHBIX
CPEICTB OTKPBHIBACT HOBBIC BO3MOXKHOCTH [UISi JAMArHOCTHKA KOMMYHHKATHUBHBIX HABBIKOB CTYACHTOB Ha HMHO-
crpanHoM si3bike. [Ipumenenne M mo3BosisieT aBTOMAaTH3UPOBATh KOHTPOJIb TAKOTO HEMPOCTOrO B OLICHKE ACIICKTa,
MOBBICUTH YPOBEHb €0 OOBEKTHBHOCTU U TOYHOCTH. OJJHAKO BaYKHO TPAMOTHO COYETATh COBPEMEHHbIE IIM(pOBbIC
TEXHOJIOTHH, TPAJUIIMOHHBIC METO/IbI OIICHUBAHMS MPH YYaCTUHU perojaBarelsi, Bocupunumas MU B kadectse
3(PEeKTHBHOTO HHCTPYMEHTA U IICHHOT'O ITOMOIITHUKA.

CoBpeMeHHOE SI3BIKOBOE 00pa30BaHNWEe — IPOCTPAHCTBO ISl TOCTAHOBKU M TOMCKA PEIICHUI HOBBIX, 00Y-
CIIOBJICHHBIX BPEMEHEM TEOPETHYECKUX M MPAKTUYECKHX MPoOJIeM, BBISBICHUS CIIOCOOOB, METOJIOB U CPEICTB HX
BHEIPCHHsT B OOHOBJICHHYIO colaibHylo peanbHOCTh [10, c. 6]. Ilpu  BOCHPHATHHM HCIOJIB30BaHHS HOBBIX
HEHpOCETEeBhIX TEXHOJIOIHH KaK BO3MOXKHOCTH PELICHUS CTOSIIIUX Mepe METOANKOH 3a/1a4 [0 YIy4LIEHHUIO CIIOCO-
0OB MArHOCTUKH KOMMYHHKATHBHBIX HABBIKOB CTYJCHTOB, MOYKHO JOCTHYb 3HAYUTEIBHBIX IMOJOKUTEIbHBIX
pe3ynbTaToB. Vcnonb30BaHHe HHCTPYMEHTOB, pab0TalONIMX Ha OCHOBE UCKYCCTBEHHOI'O WHTEIUICKTA, JUIS TUarHo-
CTHUKH MHOS3BIYHBIX KOMMYHHKATHBHBIX HAaBBIKOB OECCIIOPHO OTKPHIBACT HOBBIC MEPCIEKTHUBBI B 00JIacTH 00pa3o-
BaHMSA U MPO(eCcCHOHATFHOM MOATOTOBKH 00ydaromuxcs. [1000HpIe HHCTPYMEHTHI TPEAJIaraoT OYeBHIHbIE ITpe-
MMYILECTBA, BKIIFOYasi OOBEKTUBHOCTD OLIEHKH, CKOPOCTB MPEJI0CTaBICHNS 00paTHOM CBSI3H M aIalTUBHOCTD K HH-
JMBU/1yaJbHBIM OCOOCHHOCTSIM M OTPEOHOCTSM CTY/ICHTOB.
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NCITIOJb30BAHHUE ITPOBJIEMHBIX CI/ITYAIII/II‘/'IMHA YPOKAX AHI'JIMACKOI'O SI3BIKA
JUISA IOBBIIWEHUSA TIO3HABATEJIBHOU AKTUBHOCTH YUHAILLIUXCSA

B cBoeil negarornyeckoi 1€ATENbHOCTH Mbl CTaJIKUBAEMCS C ONPEAEICHHBIMU TPYJHOCTSMU: ydalluecs TEpAI0T UHTEepeC K U3yde-
HUIO y4eOHOro MpeMeTa, TaK KaK OHU 3a4acTYI0 HE UMCIOT BO3MOXKHOCTH HCIIOJIb30BATh MMOJYYCHHBIC 3HAHWS BHE YPOKA B CBA3U C OTCYT-
CTBHEM DPCATBHON SI3BIKOBOM CpENbl JUIs OOIICHHUS; YYallUMCsl YK€ HE HMHTEPECHO MPOCTO OBITh OOBEKTOM YYEOHOTO mpoliecca, a, Kak
W3BECTHO, 3HAHMS HE MOTYT OBITh HU YCBOCHBI, HM COXPaHEHBI BHE JKEIaHUs U eicTBUI 00yyaeMoro.

CrnenoBaTenbHO, Iepe] HAaMH CTOUT HEOOXOAMMOCTh OCBAaUBATh HOBBIE IEJarorMyeckKue TEXHOJOTUH OpTaHU3aluH y4eOHOH mes-
TEJNFHOCTH YYallUXCsA. A U 9TOro HaM He0OXOIMMO BBISICHUTB, KaKHe MPUEMBI CIIOCOOCTBYIOT MOBHIIICHHUIO TI03HABATEIFHON aKTHBHOCTH
yHaImuXcs.

KuaroueBble ciioBa: mpoOIeMHas CUTyalus; Y9allniics; O3HABATEIbHBIA HHTEPEC.
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THE USAGE OF PROBLEMATIC SITUATIONSIN ENGLISH LESSONS
FOR ENHANCING STUDENTS COGNITIVE ACTIVITY

In our teaching activities, we encounter certain difficulties: students lose interest in studying the subject, since they often do not have
the opportunity to use the knowledge they have acquired outside of class due to the lack of areal language environment for communication;
students are no longer interested in simply being an object of the learning process, and, as is known, knowledge cannot be either learned
or retained without the desire and actions of the student.

Therefore, we are faced with the need to master new pedagogical technologies for organizing students' learning activities. And for
this, we need to find out what techniques contribute to increasing students' ‘cognitive activity.

Key words. problem situation; student; cognitive interest.

Beenenune. Ceromnsi B mporecce 00yueHUs aHTIUICKOMY S3BIKY HE0OXOMUMO OOJbIIIe BHUMAHUS YICIATh
Pa3BUTHIO MO3HABATENIBHBIX MOTPEOHOCTEH 1 MHTEPEcOB ydamuxcs. [1oapoOHO U3ydyuB 0COOCHHOCTH TeIarornye-
CKOH TEXHOJIOTHH MPOOIIEMHOTO OOYYEHHs, Mbl IPUXOJMM K BBIBOAY, YTO HCIOJIB30BAaHHE NMPHUEMOB JaHHOH TeX-
HoJIoruH (TPOOJIEMHBIX CHUTYAIlMi) Ha ypOKax aHTIMHCKOTO SI3BIKAa CITOCOOCTBYET TOBBINICHUIO MO3HABATEILHON
AKTUBHOCTHU y4YalIuXcsl.

ITox mpoGiieMHBIM 00yYEeHHEM MOHUMAETCS TaKas OpraHHM3alus YYeOHBIX 3aHATHIA, KOTOpas Mpearoaraet
CO37aHue TI0JT PyKOBOJCTBOM YUHTEIISE IIPOOJIEMHBIX CUTYAIlNi U aKTUBHYIO CAMOCTOSITEIIEHYIO NEeATCILHOCTD yda-
IIUXCSI TI0 UX Pa3peIIeHUI0, B PE3yIbTATE Y€TO MPOUCXOIUT TBOPUECKOE OBJIAJICHUE 3HAHUSIMHU, YMCHUSIMH 1 HABBI-
KaMH M Pa3BUTHE MBICTHUTEIBHBIX CriocoOHOCTEl [1, ¢. 44].

OcHoBHasi 4acThb. MBI paccMaTpuBaeM MPUMEHEHHE MPOOIEMHBIX CUTYaIlMid JJIs TOBBIIMICHHUS TO3HaBa-
TEBHON aKTUBHOCTU YYalllUXCs KaK pealbHYI BO3MOXXHOCTH CAEIATh IpoIece 00yueHus 3(EKTUBHBIM U MOTH-
BUPOBAHHBIM, &, CJIEJOBATENLHO, CAMUX YJAIINXCSA aKTHUBHBIMHU COyYacTHUKaMH (CyObekTaMu) yueOHOTO Tporiecca.

[IpuMmeHeHne TPOOIEeMHBIX CUTYallnii Ha YpOKax aHTIHICKOTO S3bIKa YYUT YYaIUXCS MBICIUTH JOTHYHO,
Hay9IHO, TBOPUYCCKH; BBI3BIBACT YYBCTBO YBEPEHHOCTH B CBOMX BO3MOXXKHOCTSX M CHiIaX, (OPMHUPYET HHTEPEC yda-
IIUXCSA K MPEAMETY; IMOMOTraeT B JalbHEHIIEM COBEPIICHCTBOBATh NPUOOPETCHHBIC 3HAHUS, YMCHUS U HaBBIKH;
JenaeT yueOHbIN MaTepuan OoJiee J0Ka3aTeNbHBIM (3HAHHS MPEBPAIIAIOTCS B yOexaeHus) [2, c. 67].

Hcnonp3oBanue MpoOIeMHBIX CUTYaIMi Ha YPOKE aHTJIMMCKOTO S3BIKAa paCCMaTPUBAETCS HE KakK IIeyhb, a KaK
CIOCO0 pa3BUTHUS TIOJOKUTEIHLHOTO OTHOIICHUS, HHTEpeca K yIdeOHOMY MpeaMeTy U yueHHUto Boobiie. Vcmomas3o-
BaHUE Pa3HOOOpa3HBIX (OPM yueOHO-TIO3HABATEIILHOM IEATEIIEHOCTY HA YPOKaX JIENaloT paboTy ydaluxcsl aKTHB-
HOW ¥ MOTHBHPOBaHHOW. OHU C HHTEPECOM pabOTaIOT B Mapax, IpyIax, HHANBUIyalsHO. B 3aBHCHMOCTH OT TIpo-
OsieMHOM cuTyaruu popma paboThI M COCTAB Map U TPYIII BRIOUPASTCS JTUOO0 CAMUMH YUYaIIUMUCS, TUOO MHOIO.

PaznooOpasue popm padoThl yyamuxcs Ha YPOKax MOBHIMIAIOT TO3HABATEIBHYIO aKTUBHOCTh YUaIIUXCS.

O¢ddexTuBHOCTH TPUMEHEHUS MPOOIEMHBIX CUTYallUil HA YPOKaX aHTJIMACKOTO S3bIKA 3aBUCUT OT IPABUIIb-
HOTO aJrOpUTMa JeHCTBUI yUuTeNs U ydaiuxcs. Takum o0pa3oM, cHadalla MBI BBIIEISEM LETh ((hopMynupyem
KOHKPETHYIO TIPOOIEMHYIO CHUTYAIlMi0) U CTaBUM 3a/1a4d, a 3aTeM MPOTHO3MPYEM DPE3yNIbTaThl MPUMEHEHUS MPO-
OJIeMHOI CUTyaIuH B 00pa30BaTEILHOM IPOIIECCE.
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Takoke mpu co3aaHuM MPOOIEMHBIX CHTYAllMH MBI IPHHUMAaEM BO BHUMaHHUE, YTO CYIECTBYET YEThIPE YPOBHS
POOJIEMHOCTH B OOY4YCHUU:

1. Yuurens caMm CTaBUT NPOOJIEMY M CaM pelIacT IPU aKTUBHOM CIIYLIAHUU U OOCY)KICHUU YHaIUXCS.

2. YuuTenb CTaBUT MPOOJIEMY, YYallMecs CaMOCTOSITENIbHO WM MOJ PYKOBOJACTBOM YUHUTENsl PEIIaloT ee.
Ha sToM ypoBHE IPOMCXOAUT OTPBIB OT 00pa3Lia U OTKPBIBACTCS HPOCTOP VIS Pa3MbILUICHHS.

3. Yyammiics cTaBUT IpoOiIeMy, YIUTEIbh TOMOTAeT B €€ PeIICHUH.

4. Yyamuiicsi CTaBUT poOJIeMy U caM ee periaer.

[IpoxymbIBast MpOOIEMHYIO CHUTYalUIO IJIsl ONMPEeICHHOM TEMBl U YYalluXcCsl, Mbl YYUTHIBAEM €€ MOCHIIb-
HOCTb, YPOBEHb I103HABATEIIFHON AKTUBHOCTH M OOYyUEHHOCTH y4YalHMXCH, a TaKKe MX MHTEPECHl U BO3PACTHBIE
ocobeHHocTr. CIUIIKOM TpyJIHAs WM Jierkas mpoOjieMHas 3ajjadya He co3faeT MpoOJIeMHOM CUTyallu, KoTopas
JOJKHA MIPEACTABIATE COO0H OLIYIIIEHNE MBICIUTENBHOTO 3aTPy IHEHUSI.

B cBoell menarorn4eckoil IeATENbHOCTH MBI HCIIONIB3YEM CIENYIOIINE METOANYECKUE IIPUEMBI, MTO3BOJISIO-
[IMe CO37aTh MPOOIEMHYIO CHTYaIUIO!

— TOJBEACHUE YyYaIlUXCs K IPOTUBOPEUHIO;

MPEIOKEHNE UM CaMUM HaWTH CIIOCO0 ero pa3pemeHus;
U3JI0KEHUE PA3IMYHBIX TOUYEK 3pEHHS Ha OJMH M TOT e Bonpoc (mpobdiemy);

— HpeUI0KEHUE KIAcCy PacCMOTPETh MPOOJIeMy C Pa3IMYHBIX MO3ULMI (Hampumep, mexarora, Apyra, Bpara,
3HAKOMOT'0, POJICTBEHHHKA, HEOTYIIEBJICHHOTO NIPeIMETa U T. [1.);

— moOyXXIeHHE ydalluxcsl JeiaTh CpaBHEHUS, 00OOIICHHs, BHIBOABI M3 CHUTYAL[MH, COMOCTABIATH pa3-
JTUYHBIE (PAKTHI,

— IOCTaHOBKa NPOOJEMHBIX 3a1ad (Hampumep, ¢ HEJOCTATOYHBIMH WJIM M30BITOYHBIMU HMCXOTHBIMU JIaH-
HBIMH, C 3aBEJJOMO JIOITyIEHHBIMH OIIHOKaMH, C OrPAHMYCHHBIM BPEMEHEM OOCYKACHHUS U T. 11.).

Jnst perenust mpoOaeMHON CUTyaluy yYaluMcsi HEOOXOIUMO MPOUTH CIIEAYIOINE STallbl:

— O3HaKOMJICHHE ¢ IPOOIEMHON CUTyalel U OCO3HAHHE €€ CYTH,

— pacnpesenenue posieit (pu MapHo# U TPYIIIOBOM paboTe);

— MOJBEJCHUE UTOTOB BBINIOJIHCHUS 3aJaHus (IIpH MapHOW M TPYNIIOBOIl paboTe ydariuecs OOMEHHUBAIOTCS
MaTtepHallaMy JUisl JOCTHKEHHUS O0IIeH 1elH);

— (QopMmynupoBaHue peleHus NpoOIeMHON CUTYaIlH, BBIBOIOB U MPEATI0KEHUH;

— OIIGHKA W aHAIN3 Pe3yJbTaToOB (OLIEHHBAIOTCS MOHMMAaHWE 3aJaHus, JOTHYHOCTh, CTPYKTYPUPOBAHHOCTH
uH(pOpMaIUH, MOAXO0/bI K PEHICHUIO TPOOIeMbl, HHIMBUAYAJIbHOCTH). B OIICHKE pe3yabTaTOB MyTeM OOCYXKICHUS
NPUHUMAET yYacTHe KaK Y4uTelb, TaK U ydammuecs [3, c. 52].

K ToMy e MBI IPHIUIM K BBIBOLY, YTO B IPOLIECCE PEILEHHUs MPOOIEMHOI CUTyalluy HOBBIMIAETCS II03HABa-
TeNIbHAsl aKTUBHOCTh U MBICITUTENbHAS JIESITENIFHOCTD YyUAIUXCA. Y Yaluecs 3aliiaioT CBOe MHEHHE, PUBOIAT JI0Ka-
3aTeNbCTBA, 334aI0T BONPOCH! YUUTEINO U OJHOKJIACCHUKAM, KOPPEKTUPYIOT OTBETHI OTHOKJIIACCHUKOB, AEATCS CBOUMH
3HaHWSMH, CO3JAI0T CUTYallMH CAMOIIPOBEPKH, aHAIN3a COOCTBEHHBIX IT03HABATENbHBIX U IPAKTUYECKUX ICHCTBU.

Hcnonb3oBanue nMpoOIEeMHBIX CUTYAIWd pEIlaeT JBe OCHOBHBIE 33aJaui. Pa3HOOOpa3uTh yueOHBIHN Mpoliecc,
C/IeNaTh €ro )KUBBIM M WHTEPECHBIM, MOBBICUTH TO3HABATEIbHYIO aKTUBHOCTH y4alllUXCs U COPMUPOBATH y yda-
MUXCs HeOOXOMMbIE 3HAHHS, YMEHHS H HABBIKH, TOCTUTHYTh BBICOKOT'O YMCTBEHHOI'O YPOBHSI yYaIluXcCsl.

MBI ucTonb3yeM MpoOJIeMHbIE CUTyaliK s O0yYeHHUs: BCEM BHIaM PEYEBOM JEITEIBHOCTH (TOBOPEHHUIO,
YTEHHIO, MMMCbMY, BOCIPHATHIO M TIOHMMAHMIO PEYM Ha CIIyX) W CO3/Ial0 MX Ha BCEX dTamax Iporecca o0ydeHus
(mpu 0OBsICHEHNH, 3aKpeIIeHUH, KOHTpoIie). IIpy BHIMOJIHEHUN YNpaKHEHHH, B OCHOBE KOTOPBIX 3aJI0’KEHA IPO-
OneMHas cuTyanus, OONBLIYIO POJIb UIPAET 3pUTENbHAA U CIyXOBas HAIJIAAHOCTbH, KOTOPas MO3BOJISIET pa3HOOOpa-
3UTh BAPHAHTHI IPOOIEMHBIX CUTYalnH.

IMpu uzyuennu temel «Kanukyne» B V kinacce (Tema ypoka «Kanukynel moero apyra. Past Simple Tense:
YTBEPAUTENbHBIC TPESIIOKEHHUS C TIPABUIIBHBIMH TJIArOJIAMU») MbI HCIIOJIb3YeM MPOOIEMHYIO CUTYAIMIO IIPH TIep-
BUYHOM IIPEJICTaBICHUH HOBOTO IpaMMaTHUECKOT0 MarepHuaia i (popMHUpOBaHUS MMO3HABATENbHOW aKTHUBHOCTH
y4aluxcs, MOUCKOBBIX HABBIKOB M YMEHHUI. Yuamuecs ¢ MHTEPECOM AaHAJIM3UPYIOT U apryMEHTHPYIOT MpaBuiIa
YTEHMS!, TPABONUCAHKS U TIPOU3HOIICHNSI OKOHYaHHS -€d y IpaBHIIBHBIX TJIAarojoB. A 3aTeM J00aBISIOT CBOM IIPH-
MepBI, 10 HEOOXOAUMOCTH UCHPABIISAA OIIMOKN OJHOKIACCHUKOB M IIPOBOJSI HEOOXOAUMBIH aHAIIN3.

Takum 006pa3oM, CIOKHBIA TpaMMaTHYECKUI MaTepHall CTAHOBUTCS MOCHIBHBIM IS yYalIuxcs Ojaromaps
TOMY, YTO OHM BKJIFOUAIOTCS B TaK Ha3bIBAEMBIM MPOLIECC UCCIEAOBAHUS C JJIEMEHTaMH COPEBHOBAHMS.

IIpu 0O6ydeHun guagorudeckoil peun (ypok mo teMe «BBIXOIHOM JeHb MOMX OJHOKIIACCHHKOB. I OBOpeHHE
(mmanmoruueckasi peus)», V Ki1acc) Mbl co3aéM MPOOIEMHYIO CUTYAIMIO MTYyTeM MOCTAHOBKU MPOOJIEMHOTO BOIpOCa:
«Kak OBl BBl MOTJIM ONMCAaTh BBIXOAHOM NIeHb ?» B pesynbprare co3naroTcs pa3dpoc MHEHUH, OTHOBPEMEHHO C 3THM
J03UPOBAHO J100aBIsIeM NPOTHUBOPEYMBBIE (aKThl (HampHMep, BBIXOIHOI JIeHb — 3TO KOTJa 5 XOKy Ha paboTy,
HE YMTAK0 KHUTHU U Jp.). YYallliecs BCTYMalT B AUAJIOr MEXKIy COOOH M C yUHTEIeM, BBISBIISIOT, OCO3HAIOT U MPOro-
BapuBalOT MpPOTHBOpedns. 3areM 3anaércs cieayromuii Bompoc: «Kak BBl AymaeTe, Kak Ballld OJHOKIACCHUKH
MIPOBENIM CBOM BbIXOAHbIEe HHU?». Ilocne 3Toro ywammmcs npeanaraercss 03HAaKOMHTBCS C AWAJIOTOM, M paboTa
Ha ypOKE MPOAOIIKAETCS C UCTIONIB30BAHUEM YIIPAKHEHHH, TOCTPOCHHBIX 110 MOJENIA KOMMYHHUKAaTHBHON CHUTYaIHH.



OOyueHne AMaTOTHYecKOr peyr Mo JaHHOW MOAETH MPOXOIUT B ISTH ATAIOB!

1. TlpenbsiBeHE MOJICTH (AUANOTA).

2. KoHTpOIIb TOHUMAHUS.

3. [loaroroBka K BOCIIPOU3BECHUIO AUAJIOTA.

4. ITonycBoOOIHOE TOBOPEHHE.

5. CBobGoaHOE TOBOpeHHE (CAMOCTOSTENBHOE BBICKAa3hbIBAHNE B 00BEME JIEKCHKO-TPAMMATHYECKOTO MaTepH-
aJna 1o 3aJlaHHOM Teme).

Takum oOpa3zom, ydamiuecsi CTpOSIT CBOM COOCTBEHHBIE AMAJIOTU 110 MOJENH, pelias MOCTaBJIEHHBIH Mpo-
OneMHbII Bornpoc. B utore Mbl 0000111aeM U fie7laeM BBIBOIbI, IPOBOIUM aHATHM3 M CAMOAHAH3 (KaKUe OTBETHI ObLIH
JIaHbl, KAKUE OTBEThI OBLTH CAMBIMH MHOTOYHCIICHHBIMHU, KaK BbI OLICHUBAETE CBOIO paboTy).

BrinmonHeHne NaHHBIX MPOOJEMHBIX 3aJaHHi CIOCOOCTBYET Pa3BHTHIO y YyYallMXCS HABBIKOB OOLICHUS,
BEJICHVSI AWAJIoTa, YMEHUS MPEICTaBISTh U apryMEHTUPOBATh CBOIO TOUKY 3PEHUS, & TaK)Ke IMOBBIIIACTCS MHTEPEC
K W3YYCHHUIO aHTJIIMACKOTO S3bIKa, T. K. OHH MMEIOT BO3MOKHOCTH MPHMEHSTH MPOrPAMMHBIA MaTepuai (KOHK-
peTHbIC 3HAHUS) B peajibHOM Ku3Hu [4, c. 82].

[Ipu uzydenun tembl «llytemecTBre» 0coOBINl MHTEPEC YYAIIMXCS IMATHIX KIIACCOB BBHI3BAN YPOK IO TEMe
«IIyrerrecTBre Moei MeuThl. ['oBOpeHre (MOHOJIOTMYECKas peds)». BBUIO JaHO Omepeskarolnee JoMallHee 3a/a-
HUe: co3aaTh MpoekT «IlyTemecTBre Moel MEUThI» M MPEJICTABUTE €r0 OJJHOKIACCHUKaM. [Ipu paboTe Hall Mpoek-
TOM y4allluecsi HCIOIb30BAIN PECYPCHI ceTH MHTEpHET Ui caMOCTOSTENBHOTO MOUCKa HH(pOpMaIHK, 000TaleHus
CJIOBApHOTO 3armaca, a 3aTeM, aHAIM3UPYS U CUCTEeMAaTU3NPYs HalIeHHYI0 HH(OPMAIHIO, CO3aBAIA CBOH ITPOEKTHI.
Heo0xommMMo 0OTMETHTE, 4TO 3Ty MPOOJIEMHYIO 33/1a4y BBIMOJHSUIN C yIOBOJBCTBHEM U YUYAIIUECS C HU3KUM YPOB-
HEM Y4eOHOH MOTHBALWH, T. K. Y€TKO MPEACTABIUIN, YTO OT HUX TpeOyeTcs], Kak 3T0 Oy/IeT OLeHNBAThCA. A TJaB-
HOE, OHU BHJIENN PeallbHBIA Pe3yNIbTaT CBOETO Tpy/a. JlaHHBIH BU 331aHUS CIIOCOOCTBYET (hOpMHUPOBAaHUIO HABHI-
KOB CaMOITPE3eHTAaIlNH, CAMOBBIPAKEHUS, aHATUTUIECKIX YMEHUH.

Jusa yuamuxes VI—VII ki1accoB MbI HCIONB3YeM CIEAYIOIIME MPOOIEMHBIC CUTYaIlUH, KOTOPBIE CIOCO0-
CTBYIOT MOBBIIICHHIO NTO3HABATENbHOW aKTHBHOCTH yYaIMXCS: aHATU3 KOHKPETHBIX CHUTYyalHii, METOJ MO3rOBOTO
mTypMa, Urpa «5 ToXe 3TO 3HaI0», METOI «3aliMHU MO3UIINIO», «J{eroBas urpa» u ap.

Hanpumep, mia yuamuxces VI kimaccoB HanOONbIIMK WHTEPEC BBI3BIBAIOT MPOOJIEMHBIC CUTYAIMH, TIOCTPO-
EHHBIC 0 MPHUHIMITY Urphl «S Toke 310 3Haro». Tak, mpu m3ydeHnu Tem «[Ipupona», «Pecmybmuka bemapych
U CTPaHbl H3y4aeMOTr0 SI3bIKa» YUaIHecss CaMU CTABUJIM IIPOOJIEMBI (Co3aBaid MPOOIEMHbBIE CUTYAIlUH) U PEIIaTn
UX TOXKE CAaMOCTOSTENBHO, JINIIb U3peIKa MPOBOANIACH KOPPEKIINOHHAA padoTa yIuTeIeM.

[Mpu u3yuenun temsl «Ilokynku» B VII kinacce (ypok mo reme «Marasunsl B Pecniyonuke benapycek u Benu-
koOpuTanuu. ['oBopeHHe (quagornyeckas pedb)») MpoOJeMHas CUTYAIlHs 3aKTI0YaeTCsl B HEOOXOMMOCTH MPOBE-
JICHUsI aHAJIN3a KOHKPETHBIX CUTyaluil (CUTyamnu — yrpaXHEHNE): KaKaas rmapa y4Janmxcs MPOBOJAUT HA YPOKE
MHHH HCClieIoBaHKe, HOpMY KOTOPOTO OMpeieNisieT caMOCTOATEIbHO (OMPAIIMBAIOT CBOMX OHOKIACCHHKOB O TOM,
4eM OTJIMYalOTca Mara3uHbel B benapycu u BenmkoOpuTaHuu, OTIMYAeTCs JIM MPOLECC MOXOAA 33 MOKYIKaMH
B JIAHHBIX CTpaHax, MOXOJ| 32 MOKYIMKAMH B KaKOW CTpaHe UM OOJbIIEe HPABUTCS U MOUYEMY), 3aTEM ydalllhecs
3aMoNIHAIOT TabNUIly MO0 CHCTEMATH3UPYIOT MOJY4YeHHBIE Pe3yJIbTaThl CBOETO HMCCIENOBaHMs, J1E€1al0T BBIBOMHI,
U IeNATCS] COOCTBEHHBIM OIBITOM.

3akawuenne. Vcrnonp3oBanne MPOOIEMHBIX CUTYaIlUH, MOXKHO C YBEPEHHOCTBIO CKa3aTh, YTO UX NMPUMEHE-
HUE B TIporiecce OOY4YEeHHsI aHTIHHCKOMY SI3bIKY CIOCOOCTBYET IMOBBIIICHHIO MMO3HABATENFHOW aKTUBHOCTH yd4a-
MXCS. YUaluecs y4arcs caMOCTOSTENbHO JOObIBaTh 3HAHHS IIyTeM COOCTBEHHOW IMMO3HABATENBHOW NEATENbHO-
CTH, y HAX HaOJIOIaeTCsl pa3BUTHE MPOTYKTHBHOTO MBIIUICHUS ¥ MTOBBIIICHHE HHTEpECa K YICHHUIO.

Msr yOenumuce, 94To mpoOJIeMHbBIE CUTYallni COACUCTBYIOT PEIICHUIO TUJAKTUIECKHAX 3a/1ad Ha OCHOBE aK-
TyalbHOW HMH(OpPMALIMU, TO3BOJSIOT CAENaTh YPOK 3alOMUHAIONIMMCS, CIIOCOOCTBYIOT CO3AAHHIO MOTHBAIHH
yueOHOM ESTeABHOCTH C YUETOM JHYHOCTHBIX U BO3PACTHBIX OCOOEHHOCTEH ydalluxcsi, Pa3BUTHIO KPUTHYECKOTO
MBIIIICHNS, @ TAKKE JJAF0T BO3MOXKHOCTh CO3/IaHUS S3BIKOBOH Cpe/ibl, MAKCUMATEHO PHOIIMKEHHOW K €CTeCTBEHHOM.

Hcnonb3oBanue MpoOJeMHBIX CUTYalui Ha YPOKaX aHTJIMHCKOTO S3bIKa MO3BOJISET MENArory OpraHu30BaTh
1000 3Tan ypoka B HHTepecHOH u 3¢ ¢dekTHBHOI (opMe, a, CleI0BaTeNbHO, TOBBICUTH MTO3HABATEIbHYIO aKTHB-
HOCTP yYaIIUXCsl.
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JOKJAJ C IPUMEHEHUEM ®OPMATA PECHAKUCHA HA 3AHATUSAX
IO THOCTPAHHOMY A3bIKY B YYPEXKXJIEHUWUU BBICIHEI'O OBPA3OBAHUA

CoBpeMeHHbIE TeHIEHIMU B cdepe BhICIIEro oOpa3oBaHUs MPEJIIOIAraloT aKTHBHOE BHEIPCHUE MHTEPAKTHBHBIX METOIOB 00yue-
HUSI, HAIIPaBJICHHBIX HA Pa3BUTHE y O0YYAIONINXCS YHUBEPCATBHBIX KOMIIETCHIUH.

B crarbe paccMmaTpuBaercst npumeHeHne popmara PechaKucha B mporiecce moAroToBku ycTHbIX BBICTYIUICHUH Ha 3aHATHSAX O HHO-
cTpaHHOMY s3bIKY. JlaHHBIH opmaT, crrocoGCcTBYeT popMHUPOBAHHIO HABBIKOB KPATKOI'O ¥ CTPYKTYPHPOBAHHOTO M3JIOKEHHS, aKTUBH3UPYET
pEUEBYIO IESATEIBHOCTD M Pa3BUBACT BU3yaIbHOE BOCIIpusATHEe HHpOpManun. B paboTe npencTaBieHsl METOANYECKHE ACTICKTHI HHTETPALIH
PechaKucha B yueGHbIi mpoliece, ONKUCaHbI 3Tallbl MOArOTOBKH JOKJIA/a, & TakkKe 0003HAUCHBI €ro AUIAKTHICCKUE IPEUMYIIECTBA U BO3-
MOXKHBIE 3aTpyaHeHus. [loydeHHbIe pe3yNbTaThl MOATBEP)KAAOT 3P (HEKTUBHOCTh UCIIOIB30BAHUS JaHHOTO (opMara Kak CpelcTBa HOBBI-
IIEHNS] MOTHBAIMU 00YYaIOIIUXCSI U Ka4eCTBA OCBOCHHSI HHOCTPAHHOTO SI3bIKA.

KuroueBble c10Ba: 10OKIaJ; IPE3CHTALNS; BU3yalbHOE BOCIIPUSTHE; HHOCTPAHHBIN S3BIK.

E. A. Labkouskaya
Ingtitution of Education “ Baranavichy State University” , Baranavichy, the Republic of Belarus, labkouskaja@mail.ru

REPORT USING THE PECHAKUCHA FORMAT IN FOREIGN LANGUAGE CLASSES
AT A HIGHER EDUCATION INSTITUTION

Current trends in higher education encourage the active implementation of interactive teaching methods aimed at developing stu-
dents' universal competencies. The article examines the use of the PechaKucha format in preparing ora presentations in foreign language
classes. This format promotes the development of concise and structured presentation skills, stimulates verbal activity, and develops visual
perception of information. The paper presents methodological aspects of integrating PechaK ucha into the educational process, describes the
stages of presentation preparation, and identifies its didactic advantages and potential challenges. The obtained results confirm the effective-
ness of using this format as a means of increasing students' motivation and the quality of foreign language acquisition.

K ey words: report; presentation; visual perception; foreign language.

Beenenue. [Ipodeccuonanmsm u oOpa3yroiinue ero KaTeropuu, Takue Kak MpodecCHOHATbHOE pa3BUTHE
U TpodeccHoHabHAs caMopealu3anus. MpUuoOpeTaloT CEerojHs OIpenesoilee 3HaueHue. [IpernomaBarenb
YUPEXKICHUs BhICHIETO O0pa30BaHUsS HMIPacT KIOYEBYK POJib B (OpMHUpPOBaHMU MPO(ECCUOHANBHBIX M JINY-
HOCTHBIX KadecTB oOy4aromuxcs. B chepy 0TBeTCTBEHHOCTH MpemnoaBaTelss HHOCTPaHHOTO S3bIKa BXOIUT 3 dek-
THBHAsI OpPTaHHM3AIUsA y4eOHOTO IpoIiecca, MOTHBHUPYIOMIAs OOYyJarOMUXCS K CaMOCTOSTEIIBHOMY MBIIIICHHIO,
HayYHOMY TOUCKY U 3P (HEKTUBHOMY B3aUMOJICHCTBHIO B MOJIMKYJIBTYPHOH cpejie.

OcHoBHas 4acTh. B rocy1apcTBeHHBIX IpOrpaMMax M MPaBOBBIX akTaX, Takux kak KoHcrutymus Pecmy6-
muku bemapycs, Komekc Pecnybmukn bemapych 00 oOpa3oBaHWH, TocymapcTBeHHas mporpamma «OOpa3oBaHHe
u MoJonexxHas mosutuka» Ha 2021—2025 roapl, KoHienius pa3BUTHs NEIaroruueckoro odbpasoBanus B Pec-
nyonuke benapyck Ha 2021—2025 roapl, oTMevaercs, 4YTO MENArord OO0s3aHbl MPUMEHSTH (POPMBI, METOIIBI
00y4YeHUs ¥ BOCIIUTAHUS, 00eCTIeYNBAIOIINE BEICOKOE Ka4eCTBO 00pa30BaHMs.

B Konuenmmu HallnOHANBHON CTPAaTEruyl YCTOMYHUBOTO COIMATBEHO-YKOHOMUYECKOTO pa3BUTHs PecmyOmmku
Benapych 1o 2030 roma cryneH4ecTBO MPU3HAETCS TIABHBIM PECYPCOM JUISL Pa3BUTHUS YEIIOBEUECKOTO TOTSHIIMANIA,
MMOCKOJIbKY MMEHHO B 3TOM BO3pAacTe MPOUCXOIUT YCBOCHHE OCHOBHOTO 00BEMa MH(OpMANNH, BHIPaOATHIBAIOTCS
(dhyHIaMEeHTABHEIE )KU3HEHHBIC CTEPEOTHUIIBI, POUCXOIUT HHTEHCUBHAS paboTa 1o GopMUPOBAHUIO THIHOCTH.

B nacrosimee Bpemst Hanbosiee JOCTYIHBIM IS MTefarora U 00y4aronerocs ”HCTpyMEHTOM OOY4YeHHS SIBIIS-
eTcst mpe3eHTanus. [lomyispHOCT, MYyJIbTUMEAUAHON TPE3CHTAIIMH OOBSICHICTCS TOCTYITHOCTHIO TEXHUYECKOTO
WHCTPYMEHTA, THHAMHYECKHUM CHHTE30M KOMIUIeKca 3(P(GEKTOB, BO3MOKHOCTHIO OOHOBIATH MH(POPMAIIHIO, KOM-
IJICKCHOCTBIO MPEACTaBICHUS UH(POPMAIIMU, IPOTPAMMHON COBMECTUMOCTBIO. 3aMETHM, YTO Yallle BCEro Mpe3cH-
TaIU¥ BBIOJHACT (DYHKIUIO BU3yallu3alluy, WUTIOCTPUPYs OTIOPHBIE TOYKH BBICTymHatomiero. [IpemonaBarenu uc-
MOJIB3YIOT MYIBTUMEIUHHBIC MPE3eHTAlMA Ha 3aHATHSIX 110 WHOCTPAHHOMY SI3BIKY IUIsI TOTO, YTOOBI OTpPa3HTh
OTIOPHBIE TE3UCHI JICKIIMOHHOTO MaTepraia. OOyJaromuecs: CO3Maf0T MPE3CHTANH TPH PEeaT3aiK TBOPUCCKOTO
MIPOEKTA JIJIsl HATJISITHOTO TIPEICTABICHUS IOJYUYCHHBIX PE3yIbTaTOB.

© Jlo6kosckas E. A., 2026
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BwMmecre ¢ TeM HEOOXOIMMO yKa3aThk, YTO HE BCeraa 00yJaromuecs Mpu HOATOTOBKE MPE3EHTALH COOIOAAI0OT
CJIEAYIOIIUE 3Tarnbl padOThl HaJl KOMIIBIOTEPHOH MPE3eHTAUEH !

1) paspaboTka 00IIeli KOHIEIINH MPEACTaBIeHHs HH()OpMAIINH;

2) cocTaBJeHUE MOCIAHI0BOTO CLICHAPHS;

3) odopmiieHHs TUTYJILHOTO claia,;

4) macTpoiika aHUMAalHOHHBIX 3 (HEKTOB;

5) pemaxkTupoBaHue TEKCTOBO# MH(GOPMAIIUHK U YCTAHOBKA MPABUIBHOM MOCIIE0BATEILHOCTH CIIAM/IOB;

6) mpeaBapuUTEIbHBIN IPOCMOTP U BHECEHHE TTONPABOK.

[Tprunnel He3(h(HEKTUBHOCTH MHOTHX HPE3EHTAaLMi KpPOIOTCS B MoAXone K ux moaroroBke. IlpeseHTanus
BBITIONTHSIETCSL cKopee (hopMalibHO, TaK Kak MpU OTBETEe oOydaromruecs MOJib3yeTcs pacliedaTaHHBIM BapUaHTOM
TEKCTa M €r0 Pevb 3a4acTyl0 He KOppeJIHpyeTcs ¢ coaepkaHueM claiigoB. Hepenako coaepskanue cialiioB MOIHO-
CTBIO ITOBTOPSIET TEKCT NOKJIAa/Aa, U BHICTYNAIOIIMN MPOCTO 3aYMTHIBAET €r0, HE UCIOJB3Ys BU3YyaJIbHBIE CPEICTBA
JUISL yCUJIEHUS BO3JEHCTBUS HAa ayJUTOPHUIO. DTO MOXKET OBITh CBSA3aHO C HEJOCTATKOM BPEMEHU Ha IOATOTOBKY,
HEYMEHHEM PadOTaTh C BU3YAILHBIMHA MaTepPUAIAMH WM MIPOCTO MPHUBLIYKON K TPAAUIIMOHHOMY (OpMary JOKIaa.
OpnHako, BHE 3aBHCUMOCTH OT NPHYHMH, TAKOW MOAXOJ HNPUBOIUT K CHIDKEHHIO BHUMAaHUS ayJUTOPUH U yMEHb-
meHuto 3 (HEKTUBHOCTH KOMMYHHKAITHH.

BakHO MOMHUTB, 4TO Mpe3eHTaIus — 3To He AokyMeHT B Word. B pykax menarora mpe3eHTaius — cpej-
CTBO 00Y4eHHUsI, a TEKCTOBBIN (haill — pa3IaTOUYHBIA MaTepyal ¢ JaHHBIMH.

dopmat PechaKucha (ot simoHckoro «oontoBHs») Obul co3gan B Tokuo apxurekropamu Astrid Klein
u Mark Dytham B 2003 rogy. OHu HcKamu Croco0 chaenarh Mpe3eHTAIllMd apXUTEKTOPOB 0ojiee TUHAMHYHBIMU
W YBJIEKAaTEIbHBIMH, & TAK)KE OTPAHUYUTD UX MPOJOKUTENBHOCTD.

B o0pazoBarensHyto npaktuky ¢opmar Pechakucha Bomen opueHtnpoBouHo B cepenune 2000-x rozos.
W3HauanbHO €ro B3sIM Ha BOOPY)KEHHE apXUTEKTypHbIE M IU3alHEPCKHUE LIIKOJBI A 00Y4eHHs! CTyIeHTOB UCKYyC-
cTBy 3(QQEeKTUBHON Tpe3eHTalui CBOMX IPOCKTOB. BrocienctBum, Onarofaps TakuM XapaKTEPUCTHKaM, Kak
CTPYKTYPUPOBAaHHOCTh, TMHAMM3M M aKIIEHT Ha BHU3yaibHOW mopaue, PechaKucha cranu mcnonb3oBath B cambix
pPa3HBIX yUEOHBIX 00JacTAX. ITOT (OopMaT CIIOCOOCTBYET COBEPIICHCTBOBAHUIO HABHIKOB ITyOJIMYHBIX BBICTYILIC-
HUH, TO3BOJISISL CTYJEHTaM IPEONOJIeTh CTpax M HAYYUThCS YBEPEHHO BBIPAXKATh CBOM MBICIH; ONTHMHU3AIUH
CTPYKTYpUpOBaHUSI MH(POPMALUH, T.K. CTPOTHE BPEMEHHBIE PAMKH 3aCTaBIIOT aKLEHTUPOBATh BHUMAaHHE Ha
[JIABHOM U TIPEACTABIATh MaTepuall MOCIeI0BaTEeIbHO, CTUMYJIMPOBAHUIO KPEaTUBHOCTU 3a CUeT Hoabopa MHTe-
PECHBIX BU3yaJbHBIX 00Pa30B U MOMCKA OPUTMHAIBHBIX CIIOCOOOB JOHECEHUs MH(DOPMAIMH; MOBBIIIEHUIO 3aUHTe-
PECOBaHHOCTH ayAUTOPUH Oyiarogapsi IMHAMUYHOCTH M KPATKOCTH NPE3CHTALUi, YTO, B KOHEYHOM HUTOTE, yIyqlIaeT
YCBOCHHE MaTepuaa.

BusyanbHbIe METONBI B COBPEMEHHOM ‘MHPE SIBIAIOTCS OTHUMH M3 HamOoisiee 3(()EKTUBHBIX CIIOCOOOB
ycBoeHUs: wHpopManuu, T.e. uHGopMalus BOCIPHHUMAECTCS depe3 BU3yalbHBIH o00pa3. Ilog obpasom
MOHUMAETCsl CyOBEKTUBHOE OTpakKeHHE JCHCTBUTEIBHOCTH, LIEJIOCTHAsI KapTHHA 4ero-nnbo, GopMupyromascs
B CO3HaHUU YeloBeka [1].

Hcnonb3oBanue mpeseHraiuu PechakKucha B megarornueckom o0pa3oBaHuy MO3BOJISET HE TOJIBKO (Hopmu-
poBaTh npodeccruoHanbHbIe KOMIIETeHIUH OyIyIINX Nelaroros, HO M pa3BUBATh UX TBOPUECKHUM MOTEHIMAI, KOM-
MYHUKaTHBHbIC HABBIKU M yMEHNE 3 PEKTHUBHO padOTaTh B YCIOBUIX OIPAaHUYEHHOTO BPEMEHH.

OcTaHOBHMCS Jajiee HEIMOCPEICTBEHHO Ha 0COOEHHOCTAX Mcmoabp3oBanus PechaKucha na 3ausTusx 1mo uHo-
CTPAaHHOMY $I3bIKY B YYPESKACHUH BBICIIErO 00pa30BaHUs CO CTyJEHTaMH JIMHTBUCTHYECKOTOo npoduis. Ha Ham
B3I, uenonb3oBanue PechaKucha B 3amaHHBIX ycaoBHsX, HanOosiee paMoOHaIbHO Ha 3aHATHSAX MO CIICIHANb-
HBEIM nucnuiugHaM. «IlpakTuka ycTHOW W MUChMEHHOU peun», «IIpodeccrnonansaoe obmenue», «CpencTBa Mac-
coBoit uadopmamum» u jip. [Ipumenenne Pechakucha Bo3MoxHO 1 Ha 3aHATHAX 10 AUCHHUILIMHAM OOIICHAYYHOTO
u 001menpodecCHOHaIbHOTO LUK, TAKUX Kak «3apyOexHas nuteparypa», «CTpaHoBeASHUE» H P.

Hanpumep, npu n3yuennn temsl «Bpigaromuecs negaroru» no aucuuminae «lIpodeccronansaoe oOre-
HHE» CTYJCHTaM MpeJyiaraeTcsi oAroTOBUTH J0KIAA ¢ puMeHeHneM ¢opmata PechaKucha mo oxHoit u3 mpemio-
xeHHbIX TeM: ,Johann Amos Comenius als Klassiker der Padagogik®; , K. D. Uschinskij. Seine padagogische
Téatigkeit”; ,, Montessoripadagogik. lhre Grundlagen”; ,Das Konzept der Waldorfpadagogik. lhr Autor”; ,Die
Bedeutung des Spiels fir die kindliche Entwicklung, basierend auf den Theorien von Frobel”; , Der Einfluss von
Pestalozzi und Rousseau auf die moderne Padagogik”; ,Die Vertreter des gegenwartigen padagogischen Gedan-
kens‘. 'oBopsi 0 MeTOMYECKUX PEKOMEHAAIMSX MO Mpe3eHTauu nokiana B hopmare Pechakucha, Heooxomiumo
yKazaTb Ha OIpeleleHHble TpeOoBaHUs, OOECHEeUMBAIOLINX BBICOKYIO PE3YyJIbTATUBHOCTb MAAHHOIO BHUIA
nesitenbHOCTH. [IpeseHTtanust goinkHa coctosTh u3 20 cnaigoB, KOTOPBIE CMEHSIOTCS aBTOMATHYECKH KaXKAble
20 cexyHn, T. e. Bech noknax jmtcst 6 muHyT 40 cexynn. Ha xaxmom crmaiifie mpeacTaBieH TONBKO BU3YyalbHBIN
obpa3z 6e3 Tekcra. B PechaKucha cnaiinel cMeHsiroTcss aBTOMaTHYeCckH, MOSTOMY Ba)KHO, YTOOBI pedb Oblia
CHUHXPOHU3UPOBAHA C BU3YAJIbHBIM PSAIOM.



CrnenyeT OTMETUTbB, YTO TOCJE BBICTYIUICHUA, BO BPEMs OTBETOB Ha BOMPOCHI NMPOUCXOIUT JUCKYCCHUS IO
MPOCIYIIAHHOMY MaTepHany. B mensx OIeHKH, HACKOJIBKO CIOKHEE MOATOTOBUTh MaTepHal, BBICTYIIUTh U OTBE-
THTH Ha BOIPOCH B (opmare PechaKucha mo cpaBHeHHIO ¢ TpaJHIIHOHHBEIME METOIAMH, OBLI MPOBEIEH OIPOC
Cpe/M CTYACHTOB, KOTOPBIE BBHICTYMAH C JOKIAJA0M ¢ mpuMeHeHneM Gopmata PechaKucha snepsrie. BoisicHunocs,
YTO BPEMEHHBIC 3aTPaThl HA MOATOTOBKY K TAKOMY BBICTYIUICHHIO cymiecTBeHHO Bo3pactatoT: 100 % pecrionieH-
TOB OTMETHIIM YBEJIMYCHUE B J[Ba pa3a. TeM He MeHee, 3Ta MpelBapuTelibHas padoTa, 1Mo UX JKe CIOBaM, IMOJIOKU-
TENFHO CKa3bIBAETCS Ha YBEPEHHOCTH BO BpeMs JOKiIama W oOcyxacHus. bomsmmucTBO cTyaenTos (95 %) mox-
TBEPAWIH, YTO TPU MPOCMOTPE BBICTYIUICHUH OOHAPYKWIM HEOCTATKU B CBOeW mpe3eHTanuu. Hambonee yacto
YIOMHHAINCH MPOOJIEMBI ¢ OpraHu3anueil MPOCTPaHCTBA U mefaarornyeckuM macrtepctsoM (89 %), a Taxxke ¢ uc-
TI0JIb30BaHHEM HEeBEpOAJIbHBIX CPECTB OOILICHUS, TAKMX KakK JKECThI U 3puTeNbHbINA KOHTAKT (93 %). PecrionneHThI
(93 %) ormeTwiM, YTO HE YACTWIH MOHKHOTO BHUMAHHS PEMETHIIMOHHOMY MPOIECCY BO BPEMS MOATOTOBKU
JIOKJaia. AHAITU3 MOJTyYEHHBIX JaHHBIX CTal OCHOBOH JUist (DOPMYIHPOBKH BBIBOJIOB U PEKOMEHIAITHU.

be3 momkHo MpopabOTKU U PENETUINI OTBEICHHOE BPEMs Ha BHICTYIUICHUE MOXKET MOKa3aThCsl OECKOHEY-
HBIM, OCOOCHHO €CIIM BBICTYHAIOIIMI HEJOCTATOYHO KOMIIETeHTEeH B Teme. M HaoOopoT, upe3mepHOe yBICUCHHE
OJTHUM CIIAfiIoM, COAEPKAIIUM OCOOCHHO HHTEPECHYI HH(OPMAIIMIO, MOXKET MPHUBECTH K MOTEpe JUHAMUKU
u putMma npeseHtanuu. CrenoBaTeNbHO, HEOOXOIUMO YICTUTH BPEMs MHOTOKPATHBIM PEMETHIUSAM, CTPOTo
KOHTPOJIMPYA BPEMEHHBIC paAMKH. 21]151 MOBBIIICHUA YBECPCHHOCTHU Pa3peCIICHO IMOJIb30BaThCAd TE3UCHBIM IIAaHOM, HO
WUCTUHHAS LEHHOCTh (hopMaTa 3aKIIOYAeTCs B YCTAHOBJICHWU JKUBOTO KOHTAKTa C ayJUTOPUCH, MUHYS
HEOOXOIUMOCTh IOCTOSHHOTO OOpAICHUS K TEKCTY.

Ha ocnoBanun TMOJYYCHHBIX JAaHHBIX MOXXHO CACJIaTh BBIBOA O TOM, YTO YCIEIIHOCTH Hy6J'II/I‘IHOI‘O BBICTYIUICHUA
3aBUCHT HE TOJBKO OT HATOJIHCHWS, HO U OT BU3YAJIbHOIO BIEYATICHHS, KOTOPOE MPOM3BOIUT OpaTop. MHOrouwuc-
JICHHBIE UCCIICIOBAHMS MTOKA3aJIH, YTO COMPOBOKACHHE HHPOPMAIIMY BU3YaJbHBIM MATEPHATIOM YCBAMBACTCS JyUIIIC.

IIpoBeneHHOE HMCCIENOBAaHME [TOKA3al0, 9YT0 OpPraHM3allis IMpaKTAYECKUX. 3aHaThii B (hopmare PechaKucha
TpeOyeT 3HAYMTENBHBIX YCHIUI CTYJEHTOB B pecypcoB. OCHOBHAS CII0KHOCTH 3aKJIOYAETCS B TIIATEIBHO MOAro-
TOBKE, KOTOpas BKIIIOYAeT B ce0s: CKPYIYJIC3HBIH 0TOOp MaTepuaia, IETAIbHYI0 MPOpaboTKy CTPYKTYPHI BBICTYII-
JICHWs!, 3ayYHBAHUE TE3UCHOTO TulaHa. MIumocTpanmy ciaiJioB TOJDKHBI OTIIMYATHCS MPOJYMAHHOCTBIO M OTCYT-
CTBHUEM CHyHaﬁHBIX DJICMCHTOB. CJ'IeI[yeT OTMETUTD, UTO HeO6XOI{I/IMO IMMOJIHOC COOTBETCTBUE COACPIKAHUA BBICTYII-
JICHUS Y TIPE3CHTAI[HH.

HNudopmanus Ha crnaiifiax mpu3BaHa CO37aBaTh SMOUHOHATBHYIO CBA3b C AyJIUTOPUEH, BBI3BIBATH ACCOIMAIINN
Y TIOTYEPKUBATh BaXKHbIC aCEeKThl. He0OX0JMMBIM 3TAITOM MOJTOTOBKH SIBIISICTCS PENIETUIHS, TIO3BOJISTIONIAS OTITH-
MHU3HPOBATH BPeMs ITOKa3a KaXJI0To cliaiiia, n30eKaTh HCONPaBIaHHbBIX [1ay3 U CACIATh pevb 0oJee JTaKOHUYHOU.

PechaK ucha okasbiBaeT KOMIUIEKCHOE BO3JCHCTBHE HA BCEX YYACTHHKOB, CO3/1aBasi YHUKAIBHYIO CPEAy JUIs
obmeHa uHopmanueid. OrpaHudeHre B BUJIC HEBO3ZMOXKHOCTHU MOJICMATPUBATH B KOHCIIEKT CIYXKHT CTUMYJIOM JUIS
AKTUBU3alWU NMaMATU U UMIIPOBU3AMH, HO. MOKET U MOBBICUTH YPOBCHL CTPECCA Yy BbICTYIIAIOIICTO. Bwmecrte ¢ TEM,
AKICHT Ha 3PHUTEIBHOM KOHTAKTE CO CIIYIIATEIIIMU 3HAYUTEIHHO YBEIMYHBACT MX BOBJICUYCHHOCTh M BHUMATEIb-
HOCTh. CTpOruii TAaMUHT CTAHOBHUTCS OJTHOBPEMEHHO M OTPaHHUCHHUEM, M KaTaIu3aTOPOM: OH TpeOyeT OT JAOKIa-
YUKa YMEHHS YeTKO CTPYKTYpHpOBaTh CBOIO peub, BHIOMpaTh Hambosiee BakKHbIE AETalM M M3JlaraTh MX MakcCH-
MaJbHO JAKOHWYHO. B pesynbrare, ayIuTOpHs MOJy4YaeT KOHIIGHTPUPOBAHHYIO WH(GOPMAIIMIO, PEICTABICHHYIO
B JIMHAMUYHOHN (opMe, 4TO CIMOCOOCTBYET JIydllIleMy YCBOCHHIO MaTepHaia W IMO3BOJSIET PacCMOTPETh OOJIbliee
YKCIIO TOKIIAZ0B 3a MEHBIIUHA ITPOMEKYTOK BpeMeHH [2].

B ¢opmare PechaKucha oTeeTsl Ha BOIpockl MproOpeTaroT 0co0yr0 IEHHOCTh, TaK Kak (opMmar MOoompseT
AKTHBHYIO JHUCKYCCHIO. UHCIIO BOMPOCOB 3HAYMTEIHHO YBEIMUYUBACTCS ONaromaps UrPOBOMY DJIEMEHTY (OrpaHu-
YEHHOMY BPEMEHH) M BBICOKOW CTEIEHH BOBJICYEHHOCTH ayAuTOpuH. KIIl0WOM K yCIEITHBIM OTBETaM CTaHOBHTCS
TIIAaTEeIbHAS TTOATOTOBKA JOKJIAIUUKa, KOTOPBIi, H3y4uB OO0JbIION 00beM HH(DOPMALIMHU, IEMOHCTPUPYET TITy00KOEe
MMOHMMAaHUE TEMBI U ONEPATUBHO pearupyer Ha BOMpockl. [IpeooneBas eCTeCTBEHHYIO HEYBEPEHHOCTh M3-3a OT-
CYTCTBHS OTOPHI HA TEKCT, BHICTYMAIOIHI TEM CaMbIM pa3pyliaeT 0apbep MEX Iy cOOOU U CIYIIATENSAMH, YTO CIIO-
coOcTByeT mepexony OT (GopManbHOro oOMeHa WH(pOpPMAalUel K HACTOSLICH IOJIEMHKE, TIe POXKIAIOTCS HOBBIC
UJeu U CMBICTBL. B moaroroBke OynymuxX MEeNaroroB JIMHIBHCTOB 0CO00€ BHUMAHHE CIEAYET YACHATh YMEHUIO
MO3UTUBHO PEarupoBaTh Ha 3aJaBacMbie BOMPOChl. CIIOCOOHOCTL OBICTPO U TOYHO OTBEYATH HA BOMPOCHI SBJISCTCS
[EHHBIM PO ECCHOHATLHBIM HABBIKOM, KOTOPBIH MO3BOJHT NeNarory 3pGeKTHBHO YCTPAHATH MPOOEIHl B 3HAHUAXK
YUCHHUKOB. Baxno IIOHUMAaTh, 4TO OTBC‘IaIO]_[II/Iﬁ HE JOJIKCH O6Ha}:[aTL SHIUKIIONICANYCCKUMU 3HAHUSIMU I10 TEME,
Y pacCMaTpUBaTh BOTIPOCHI CIIEAYET HE KaK MPOSBICHUE COMHEHUS B €r0 KOMIIETEHTHOCTH, a KaK IICHHYIO BO3MOX-
HOCTb JUISl yTOUHEHUS W yIITyOJICHUs IOHUMAaHWS MaTepHaa.

Bakarouenne. Popmat PechaKucha npencrasnser co06oii 3¢ GeKTHBHBIN HHCTPYMEHT MyOJIUYHONW KOMMY-
HUKAIMH, CIIOCOOCTBYIOUINI Pa3BUTUIO HABBIKOB CTPYKTYPHOTO MBIIIJICHUS, BU3YAIbHOW TPAMOTHOCTH U JIAKO-
HUYHOTO U3J0XeHHs. Ero mpuMeHeHHe B 00Opa3oBaTeNbHOW W MPOGECCHOHANBHOW cpefie MO3BOJACT aKTH-
BH3MPOBATh BHUMAHUE ayJIUTOPHH, MOBBICUTH YPOBEHb BOCHPHUATHS HHMOpPMANUK M CTHMYJMPOBATH Kpea-
TUBHOCTH JOKJIATINKA.



Paspabotka nokmana B ¢popmare PechaKucha mpeamonaraer KOMIUIEKCHBIN MOIX0, OCHOBAHHBIN Ha cove-
TaHUM CUCTEMHOTO aHalln3a, CTPOTOro COOIOACHNUS BPEMEHHBIX PAMOK M KPEaTHBHOTO MOWCKA pelleHnid. JTo Je-
JIaeT JAHHYI0 METOAMKY BOCTPEOOBAHHBIM DJIIEMEHTOM B CHCTEME COBPEMEHHBIX KOMMYHHUKATHBHBIX CPEICTB.
B kOHTeKCTE MOArOTOBKHU IMpernofaBareneii-muareuctos, PechaKucha obiagaet psiioM 1OMOMHUTENBHBIX TPEHMY-
IIECTB, TAKUX KaK BO3MOKHOCTh CTUMYIISIUS CIIOHTAHHOW pedr, OBICTPO pearnpoBaTh Ha BOIPOCHI ayJUTOPUU HA
A3y4aeMOM SI3bIKE U pa3BUTHE JIMHTBUCTUYECKON THOKOCTH.
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OPI'AHM3ALIUA U TPOBEJEHUE DKCITEPUMEHTA
C IHEJBIO COBEPHIEHCTBOBAHUS JIEKCUYECKHUX HABBIKOB
B YYPEXJIEHUAX OBIIEI'O CPEJHEI'O OBPA3OBAHUSA

CraThsl TIOCBSIIIEHA aHAIN3Y SKCIIEPUMEHTAIBLHOM pabOThl, HAlPaBIEHHOW HAa COBEPLICHCTBOBAHUE JICKCHYECKHX HABBIKOB y y4a-
muxcsd || ctynenu obmero cpegHero o0pa3oBaHus ¢ UCIOIb30BaHHEM LU(PPOBLIX TEXHOJIOTHH. B cTaTbe pacCMOTPEHBI MOATOTOBUTENbHBIH,
HPEIIKCIIEPUMEHTAIIbHBIA, 3KCICPUMEHTANIBHBII U IOCTIKCIICPUMEHTAIbHbIA 3Tanbl NPOBEACHUS JKCIiepuMeHTa. Pa3paboraH KOMILIEKC
SI3BIKOBBIX M YCJIOBHO-PEYEBBIX YINPAXHEHMIl, HHTETPUPYIOINA  COBPEMEHHble LHU(POBBIE HHCTPYMEHTHI, Hampumep, Wordwall,
LearningApp ¥ nporpaMMbl MCKYCCTBEHHOTO HHTEIIEKTa. Pe3yNbTaThl SKCHEPUMEHTA CBHICTENBCTBYIOT O IOJIOKHUTENBHOH THHAMHKE
c(hopMHPOBAHHOCTH JIEKCHYECKUX HABBIKOB, YTO IOATBEPkKIaeT P PEKTHBHOCTD IPETIOKEHHOT0 KOMIUIEKCa YIPaKHEHHH .
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ORGANIZING AND DOING AN EXPERIMENT TO IMPROVE LEXICAL SKILLS
IN'ITNSTITUTIONS OF GENERAL SECONDARY EDUCATION

The article is dedicated to the analysis of experimental work aimed at improving lexical skillsin students of the second stage of gen-
eral secondary -education using digital technologies. The article considers the preparatory, pre-experimental, experimental, and post-
experimental -stages of the experimental work. A complex of language and conditionally-speech exercises has been developed, integrating
modern digital tools, such as Wordwall, LearningApp, and artificia intelligence programs. The results of the experiment demonstrate a posi-
tive dynamic in the development of lexical skills, which confirms the effectiveness of the proposed complex of exercises.

Key words: lexical skills; improving lexical skills; experimental work.

Brenenue. CoBepIIICHCTBOBAaHUE JICKCUYCCKUX HABBIKOB SIBJIICTCS OJHOW M3 KIIIOUEBBIX 3a7ad OOydeHUs
WHOCTPAHHOMY SI3BIKY B YUPEXKIECHUSIX 0OIIETO CpeaHero 00pa3oBaHus, MOCKOJIbKY BIAJCHUE JIEKCHKOW BBICTYIAeT
(hyHIaMEHTATEHBIM KOMITOHEHTOM SI3BIKOBOM KOMITETCHIIUH, O] KOTOPOW MOHMMAIOT COBOKYITHOCTBH SI3BIKOBBIX
3HaHWH 0 paBMWIaX (PYHKITMOHUPOBAHUS S3BIKOBBIX CPEACTB B PEUU U HABBIKOB WX HCIIOJIB30BAaHUS B KOMMYHHUKa-
TUBHBIX 1enaX [1, ¢. 3]. BrnajgeHue JeKCUKOH SIBISICTCS OCHOBOM 7151 (D (EKTHBHOTO OOIICHUS, TOHUMAHHUS U BBI-
paXeHHUsI MBICJIEH, YTO B CBOIO OYepeab BIHSET Ha OOMIMHA YPOBEHbh KOMMYHHKATHBHOW KOMITETEHIIMH O0ydYaro-
mxes. OgHAKO yJamuecs UCIBITHIBAIOT 3aTPYIHEHUS B UCTIOJB30BAHUH JIEKCUKH B KOHTEKCTE PeabHON KOMMY-
HUKAIlUH, 4TO 00YCIIOBJICHO PsAJOM (haKTOPOB, BKIIFOUAs 3a0bIBAHUE S3BIKOBOT'O MaTepUaia, U HEJIOCTATOYHBIN yUeT

© IMunrora U. B., Jlymunkas K. C., 2026

17—



cutyauuii obmenus. B cBs3u ¢ 3TUM 0co0yr0 akTyanbHOCTh MpuoOpeTaeT mpodieMa pa3paboTKH U BHEAPEHUS
3¢ GEKTUBHBIX METOIOB M TEXHOJOIWH OOYYEHHS JIEKCHKE, HAIPABICHHBIX Ha COBEPIICHCTBOBAHHUE JEKCUYECKUX
HaBBIKOB. DKCIIEPUMEHTAIEHOE MCCIIEI0BAaHNE SIBJIAETCS OJHUM M3 HauOosiee PallMOHAIBHBIX CIIOCOOOB MPOBEPKH
3¢ GEKTUBHOCTH METOIOB U PUEMOB 00yUeHHS, YeM 0OYCIIOBIIEHA aKTyaJbHOCTh JAaHHOTO HccieqoBaHusl. Llenbto
JNAHHOW CTaTBhH SBJISIETCS] aHAJIU3 M OPTaHU3aLUs 3KCIIEPUMEHTANBHONW pabOThI IO COBEPILICHCTBOBAHUIO JICKCHYE-
CKHX HaBBIKOB B YCIIOBHAX OOIIETO CpeIHET0 00pa30BaHMUs.

OcHoBHast yacTh. [IJis1 M3y4eHUs Mpoliecca COBEPIICHCTBOBAHMUS JIEKCUYECKOTO HaBBIKA CIETYET PaccMoT-
pPETh KIIOUEBBIE TEPMHUHOJOTMYECKHE MOHSATHSA, ONMUPAsCh HA pe3yJbTaThl MEJAarOTHUECKUX M ICHUXOJOTHYECKHX
uccnenoBanuii. CIOBapHBIN 3amac y4yamuxcsi — 3TO OCHOBA JISKCHYECKOI'0 HaBbIKa, BKJIIOYAIOIIAS B ce0sl pa3HO-
obpasHbie cioBa U (Gpas3bl, KOTOPHIE MOKHO HCIIOJIB30BaTh B YCTHOW peYM W MUCHhbMEHHOW KOMMYyHHKanuu. [lox
JICKCUKOW MOHMMAETCs CJIOBApHBII COCTaB KOHKPETHOTO SI3bIKa, COBOKYITHOCTB €ro ciioB [2, ¢. 121—122]. B cBoro
oyepenb HaBBIK TPAKTYETCS KaK aBTOMAaTH3MPOBAaHHOE ACHUCTBHE C S3BIKOBBIM MaTepuasioM, cHOpMUpOBaHHOE
B pe3yJbTaTe MpakTHUeCKuX ynpaxkuenuii [3, c. 6]. E. W. Tlaccor onpemesnser TeKCHIECKH HABBIK KaK CHHTE3UPO-
BaHHOE JIefiCTBHE, KOTOPOE BBIPAYKACTCS B BEIOOPE aJIEKBATHOM JIEKCHUYECKON €IMHHIIBI U COUYETaHUH €€ C APYTHUMHU
B paMKax HaBBIKOBBIX IapaMeTPOB, 00ECICUNBAIOIINX CUTYaTUBHOE MCIIOJIb30BAaHNE JAHHOW JICKCHUECKON eIMHU-
1Bl ¥ SIBJISIIOIIHECS HEOOXOJMMBIM YCIOBHEM JIUIsl BBINOJHEHUs pedyeBbIX 3a1au [4, c. 24]. C. I1. EropoBa BbinemnsieT
CIIEAYIOIINE KaueCcTBa JIEKCHIECKUX HABBIKOB!

— aBmMoMamu3upO8aHHOCMb XapaKTEPU3yeT ONPEAETIeHHYI0 CKOPOCTh MPOTEKaHUs JEHCTBUS, €ro 1eJI0CT-
HOCTb U TJIaBHOCTb, HU3KHH yPOBEHb HAPSKEHHOCTH, TOTOBHOCTH K BKIIIOUEHHUIO B JESTEIbHOCTE;

— YCmouuu8ocms, WA HPOYHOCHb TIPOSIBISAETCS B CIIOCOOHOCTH HE pa3pyliaThes, ObITh HEBOCIPHUMYHBBIM
KO BCSIKOTO POJa OTPULIATEIbHBIM BIHSHUSM,

— eubkocmy, T.€. TOTOBHOCTh BKIIIOYATHCSI B HOBBIE CHUTyauuH, (yHKIMOHHUPOBATH HA HOBOM DPEYEBOM
MaTepuae, a Takxke HoA0upaTh CHHOHUMHUYHbIE CPEACTBA Vsl BEIPAXKEHHSI MBICIIH;

— CO3HamMenbHOCMb HAaBbIKA 3aKJII0YAeTCs B OCO3HAHHOCTH BBHITIONIHEHUS HaBBIKA, HO B TO XK€ BpeMs
HANpsSAMYIO CBS3aHO C aBTOMATHYHOCTBIO BBINIOJIHEHHS JEHCTBHUSA, T.€. HaBBIK €CTh «EIWHCTBO aBTOMaTH3Ma
U co3HareapHOCTH» [5, ¢. 12].

Cxoxmue kauectBa ompenensier E. B. KomapoBa: aBToMaTH3UPOBAaHHOCTH, THOKOCTh, OTHOCUTEIHHAS CIOXK-
HOCTb ¥ CO3HATEIbHOCTh HaBhIKa [6].

BaxHOl XapaKTepHUCTHKOH JIEKCHYECKHX HABBIKOB SBIISIETCS €ro CTPYKTypa, B koTopoi B. C. Kopoctenes
OIIpEJENsAeT CIEAYIOINEe KOMIIOHEHTHI:

1) 3BykoBas (hopma JISKCHYECKOW €IMHUIIbI, OCBOCHHE KOTOPOW 00eCcIeunBacT KOPPEKTHOE BOCIIPOHM3BEIC-
HUe (POHETUIECKOTO 00pasa CJIoBa;

2) ormepaiyy 1o BHIOOPY JEKCHYECKOH e IMHHUIbI HA OCHOBE KOHHOTATUBHOT'O 3HAUCHUS;

3) omepariu Mo COYETAHUIO JICKCUYCCKUX CMHHIL;

4) peueBas 33/1a4a, T. €. CIOCOOHOCTb IPUMEHEHUSI JIEKCUUCSCKHUX SAMHHUI] B CUTyalusx obmenus [7, c. 83].

dopMupoBaHre JEKCHYECKUX HABBIKOB SBIIsICTCS (YHIAMEHTOM [UIS COBEPLICHCTBOBAHHS 3THX HABBIKOB.
Psin y4eHsIX monararor, 4To COBEpIICHCTBOBAHUE JIGKCUUYECKUX HABBIKOB SIBIISCTCS OJHAM U3 3TAINOB HX (GOPMHUPO-
Banus. H. B. Byrakoa u A. B. ['opogeukas mumyT, 4to B paboTe Hal JIEKCHKON CIIEAyeT BBIACIMTH JBa dTala:
CO3/IaHUE JIEKCHYECKHX OCHOB PAa3HBIX BHJIOB PEUEBOM IEATEILHOCTH U COBEPIICHCTBOBAHHE JICKCHYECKUX OCHOB [8].
B cBoro ouepens, E. W. [laccoB paccmarpuBaeT Tpu dTama pabOTHl HaJ JIGKCHKON: CEMaHTH3AIUS JCKCHICCKUX
enunmnn (JIE), asromatusanms JIE, nansHeliee COBEpIIEHCTBOBAHME JIEKCHUECKUX HABBIKOB [9)].

Korza MbI roBOpuM O COBEpPLICHCTBOBAHMH JIEKCHYECKUX HABBIKOB, LI€JIECO00Pa3HO PACCMOTPETh MPHHLUIIBL
o0y4eHus, o, KOTOPhIMU MOHUMAIOTCSI UAEU MOBBIMIEHUA 3()()EKTUBHOCTH NMPOLECCOB OOYUEHUS, BHIPAKEHHBIE
B BHJE YTBEP)KICHHUS, KOTOPOE pACKpPBIBACT AMAJICKTHYECKHE CBS3M OCHOBHBIX KOMIIOHEHTOB OOy4YeHHs
[10, c. 145]. W.J1. bum BbIAEsIe€T CIEAYIONIME MPHHIMIIBI COBEPIICHCTBOBAHUS PACCMAaTPUBAEMBIX HABBIKOB:
1) onopa Ha TMO3HABATEIbHYIO U KOMMYHHKATUBHYIO MOTHBAILIMIO; 2) aIeKBaTHOCTh YHPAKHEHUH (GopMHpyeMbIM
nercTBusiM; 3) O3TANMHOCTh (POPMUPOBAHHS U COBEPLICHCTBOBAHHS MOJJICKAIIMX YCBOCHHUIO NEHCTBUM: OT OT-
JEeNbHBIX HM30JIMPOBAaHHBIX JEHCTBUMII B HEBAapbUPYEMBIX YCIOBHAX K BapbUPOBAHUIO YCIOBHH M COYETaHHIO
C JIpyrUMH AeHCTBUSAMH, 4) y4eT B3aMMOACHCTBUS YNPAKHEHUH MO (GOPMHPOBAHUIO M COBEPIICHCTBOBAHHUIO
JIEKCHYECKOH, (DOHETHUECKON M IpaMMaTHYECKOU CcTOpoH peun [11, c. 172].

Kak MBI yTBepXanu paHee, OAHON W3 CIOXKHOCTEH OO0YYEHUs JIEKCHYESCKON CTOPOHE peuM sIBISIETCS 3a0bI-
Banue. [lox 3a0pIBaHNEM MOHMMAETCSl CBOMCTBO MAaMSTH, 3aKIIOYAIONIeecs B IOCTEIEHHOM YMEHBIIEHHH BO3MOXK-
HOCTH TIPUIIOMHHAHKS M BOCIIPOM3BEIEHMs 3aydeHHOro Martepuana [2, c. 69—70]. CremoBarenbHO, BO3HHKAET
NOTPEOHOCTH B COBEPIICHCTBOBAHHH JIEKCHIECKUX HABBIKOB.

CornacHo UCCIeZOBaHUSM B OOJIACTH IICHXOJIOTHH, CYIIECTBYET OIpEIeleHHAas 3aKOHOMEPHOCTH 3a0bl-
BaHusi uHpopmanuu. Tax, cormacHo II. IluMciepy, moBTopeHHe HEOOXOAMMO OPraHU30BBIBATH IEpel 3a0bl-
BaHHWEM MaTepuaja IMyTeM €ro IOBTOPEHMs, C YYETOM MAAaHHBIX, IPEICTABICHHBIX B KPUBOW 3a0bIBaHUA
D66unraysa (pucyHok 1) [12, c. 2].



3 PpUCYHKa 1 CJICOYCT, YTO IMOBTOPCHUC uenecoo6pa3H0 OpraHu30BaTh Ha 8 CTagusX. NEepBOC MOBTOPCHUC
OCYIHICCTBIICTCA HCIIOCPEACTBCHHO IIOCJIC 3ay‘II/IBaHI/I${; BTOpPOC — YCpPE3 20 MI/IHYT, TPETBC — UYCPE3 1‘1&0;
"eTBepTOoe — uepe3 9 4acos; msaToe — uepe3 1 eHb; mrectoe — 4epes 2 IHs; cebMoe — depe3 6 aHei; BochMast
CTagus TIIOBTOPCHHUA HU3YUCHHOI'0 IIPOUCXOAUT UYCpEe3 MeCAl, T. €. 31 JCHb. J_IJ'UI OopraHu3anyM Halero
OKCIICPpUMCEHTA MbI HCIIOJIB30BaJIM OTU HAHHBIC, KOTOPBIC aJAllITUPOBAIM K pCaiusM OpraHU3alun yqe6H0r0
Tporiecca B YIPEKACHIIX 00IIero CpeTHero 00pa3oBaHus.

PaccMmoTpeB TeopeTHyecKHe OCHOBBI M HMPEANOCHUIKM UCCIEI0BAHUS, NEPEHIEM K aHAIA3Y 3MIMPUYECKON
qacTu pa6OTI:I. HOI[ 3KCHCpI/IM€HTaJ'IBHOI71 MeTOI[HKOﬁ MMOHMUMACTCA pasaej MCTOAUKH, I/ISy‘{aIOH_[I/Iﬁ 3(1)(1)CKTI/IBHOCTB
IIpueMoB, MCETOHAOB, CpPCACTB O6y‘ICHI/I${ IyTEM  HCIOJb30BaHUs  Pa3IMUYHBIX MCETOAOB HCCICAOBAHMUA.
OKclepUMEHTallbHAsE METOJMKA SIBIISICTCS BaKHBIM CPEJCTBOM TPOBEPKH d((EKTHBHOCTH MpEAaraeMbIX
MCETOAUYCCKHUX I/IZ[Cﬁ u, gaBas MOJI0KUTEIBHBIN PE3yJbTaT, CIYXXUT OCHOBAHHUCM [JId UX BHCAPCHUSA B MPAKTHUKY
obyuenus [2, c. 352].

I[J'IFI Opranuvsanvi MW MNPOBCACHHA OKCIICPUMEHTA MBI BBIACININ YECTBIPEC JTarna: HOHFOTOBHTCHLHLIﬁ,
MPEIPKCIIEPUMEHTAIBHBIN, IKIIEPUMEHTAIBHBIN M TTOCTIKCIIEPUMEHTAIBHBIN (PUCYHOK 2).

Ha monaroroBuTeNnbHOM 3Tare, B MEPBYIO O4epeib, ObLUT MPOBEJACH aHATN3 y4eOHO-METOIUIECKOTO
obecrieueHus, B KOTOPOM HaMH ObUTa M3y4deHa ydeOHas MporpamMma IO HHOCTPAHHBIM s3bikam [1],
yueOHOe mocoOue Mo aHMIMHCKOMY s3bIKy s 9-ro kimacca [13], kajneHmapHO-TeMaTHYecKoe
iaHupoBaHue. /s BBIABICHUS TPYAHOCTEM y yualIuxXcs MpPOBOAUIIOCH aHKETUPOBAHUE YUHTENEH,
MPETNOJAIOIINX HHOCTPAHHBIN S3bIK B 9-X Ki1accax.
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Pucynok 1 — KpuBas 3a0biBanusi, Win KpuBas D00uHray3a
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Pucynok 2 — Drtamnsl opranu3aniy 3KCIIepUMEHTAIBHON paboThI
0 COBEPLICHCTBOBAHUIO JICKCHYESCKHX HAaBBIKOB



B aHKkeTMpOBaHWM TPUHIIM y4yacTHE TPU YUYHUTENS AaHTIUHCKOTO si3bika. [lomydeHHBIE pe3yibTaThl
MO3BOJISIIOT KOHCTAaTHPOBAaTh, YTO [BA PECIIOHACHTA PEAKO HCIOJB3YIOT LU(PPOBBIE TEXHOJOTHMH NPU OO0YYEHUH
JeKCHKe, OAMH — HHOTAa. J[Ba ydmTens 4acTo OpPraHU3yIOT IPOBEINCHUE YIPAKHEHWH, HAIPABICHHBIX Ha
MOBTOPEHHE JIEKCHKH, ONWH Yy4HWTenb — wuHoraa. Ha Bompoc «Bamm ydamimecss UCHBITHIBAIOT 3aTpyAHEHHS
B BBIOOpE U HCIONb30BaHUM JeKcuku ?» 100 % yuureneit orBetinu «Yacto». 100 % pecnoHAEHTOB CUMTAIOT, UTO
TPYZAHOCTH B HCIIOJb30BAHUH JIEKCHKH CBSI3aHBI C BBI30BOM CJIOB M3 mamsTd; 33,3 % — c HamucaHUEM CIOB.
Ha Bompoc «Ha Bamr B3MIs[, OMIMOKM YyYalllMXCsl CBsI3aHbI C MCIIOJIb30BaHHEM Kakux uacted peuu?» 100 %
YUUTEICH OTBETHIIH «TIarofb», 33,3 % — «Ipeiorn» U «uMsl IPUIaraTeIbHOe.

[anee Ha OCHOBE KpUTEpUEB AOCTYHNHOCTH, LIEICHANPABICHHOCTH U COBPEMEHHOCTH HaMH OBUIM OTOOpaHbI
1 (POBBIC TEXHOIOTHHU /IS COBEPIIICHCTBOBAHMUS JICKCHIECKUX HABBIKOB: yueOHbIe oHaiiH-ardopmer Wordwall,
LearningApp u mporpaMMbI HCKYCCTBEHHOTO HHTEIIeKkTa Twee, Yippity, Kandinsky.

CrenyrommM 3TanoM 3KCIEPUMEHTAIBHON paboThl ObUT MPEeAIKCIEPUMEHTAIBHBIN 3Tall, HA KOTOPOM OBLIH
pa3paboTaH KOMIUIEKC YNPa)XKHEHWH M IPOBEIEHA €ro 3KCIepTHas oleHKa. OIbITHBIE YYHUTENs U Y4IHUTEllb-
METOJUCT OIICHWIM KOMIUIEKC YIPa)KHEHUH Ha MpeaMeT COOTBETCTBHUS IIETSIM W 3a7a4aM OOYYeHUs, BO3PACTHBIM
0COOEHHOCTSIM YYaILIUXCS U METOIUYECKOH 11esiecoo0pa3HocTH. Takke Ha JaHHOM 3Tare HaMu ObLIH pa3paboTaHbI:
a) MIKaJbl OLCHMBAHUS y4alIUXCsl, KOTOPbIE BKIIOYAIOT KPHUTEPHU M ITOKA3aTENH, B COOTBETCTBHH C KOTOPBIMH
OLICHUBAJICS YPOBEHb CHOPMHUPOBAHHOCTH JICKCHYECKUX HABBIKOB y ydallUXcs U 0) TECTOBbIC 3aaHusl sl OTpe-
JeTICHNs] HA4YaJIbHOTO YPOBHS HaBBIKOB. Taroke HaMK ObUT MPOBENIECH aHANN3 YUEOHBIX TOCTH)KEHUH B KOHTPOJIBHOM
U SKCIEPUMEHTAJIbHON Tpynmax. Mbl BBIIBHIM YPOBEHb CPOPMUPOBAHHOCTH JIEKCHYECKUX HaBBIKOB. 60 % —
B KOHTPOJIbHOU Tpynie u 68 % — B aKcrIiepUMEHTAIBHOM TPYIITE.

OKclepuMEHTANBHBIN 3Tal BKIIOYaN IpoBeAeHNE 00yUYeHHUs C UCIIOIb30BaHNEM Pa3pad0TaHHOTO HAMH KOM-
IUIeKCa YIPaXHEHUH B HKCIEPUMEHTAJIbHOHN rpynme u oOyueHHe NO TPaAWLIUOHHONW METOOHKE B KOHTPOJIBHOU
rpynre B Tedenne 10 yueOHBIX gacoB. B skcnepuMeHTansHOM rpynme 00ydeHue 0CyIIeCTBIIIOCH ¢ HCIOIb30Ba-
HUEM Pa3pabOTaHHOIO KOMILIEKCA YIPAKHEHUH ¢ MCIIOJIb30BAHUEM OTOOpPAHHBIX HAMM ITU(PPOBBIX TEXHOJIOTHH. B
KOHTPOJIBHOU rpynme o0yueHHe MpOBOIMIOCH MO TPaIUIIMOHHOM METOJMKE C HCIOJIb30BaHUEM YHPaKHEHHH U3
yaeOHoro nocodus st 9-ro kiacca.

[MocTakcTiepuMeHTaIBHBIN ATall MoApa3yMeBaeT MPOBEJACHNUE TECTHPOBAHUS M CTATHCTHUSCKUHA aHAIIU3 TMO-
Jy4eHHBIX Pe3YyIbTATOB; a TAKKE OLUEHKY dQPEKTUBHOCTH pa3padOTaHHOTO KOMILIEKCa YIPaKHEHUH U pa3paboTKy
METOAMYECKUX PEKOMEHIAUUN Uil CTYJEHTOB-NIPAKTUKAHTOB, OyAyIIUX y4uTelell MHOCTpaHHOro s3bika. [locie
3aBEpILICHUS 3KCIIEPUMEHTa ObLI MPOBEAECH KOMIUIEKCHBIH OTCPOYEHHBINH TECT
B KOHTPOJIHOM M 9KCHEPUMEHTAIILHOM Tpynnax (pucyHok 3).

Pe3ynbpTarel TECTMPOBAaHHS IOABEPINIMCH CTATUCTUYECKOMY aHAIHU3Y
JUIS BBISIBJICHMS 3HAYMMBIX Pa3Iuuuil Mexny rpynmnamu. Ha ocHoBe anammza
pe3yibTaTOB ObUT cenaH BBIBOJ 00 3()(EeKTUBHOCTH pa3pabOTaHHOTO KOM-
TUIEKCA YIPAKHEHHUH C UCTIOIB30BAHUEM OTOOPAHHBIX HHU(POBBIX TEXHOJIOTHH.
INonoxwuTenbHas JUHAMHUKA YPOBHSA COPMHPOBAHHOCTH JEKCHUECKHX HABBIKOB
B DKCIIEPHUMEHTAIBHOW TpyIne coctaBuna 17 %, mocturnys 85 % mo pesynb-

85%

0% 68% 65%

yHeT yIeOHbIX OTCPOYHBIH TecT

% R 0
OCTIDKeHHIL TataM OTCPOYEHHOTO TecTa. B KOHTpOJIBHOM TIpynme IuHAMUKA 5%
(prcynok 3). Ilomy4yeHHbIE PE3yNbTaThl JOKa3bIBAIOT 3()(HEKTUBHOCTH KOMII-
Konrpoubias rpynra JIeKca YNPaKHEHU Ha COBEPIICHCTBOBAHUE JIGKCHUECKUX HABBIKOB, KOTOPBIM
O OxcnepuMeHTaIbHAS TPYIIA WCIIOJIb30BaH B SKCIIEPUMEHTAIBHOI rpyIIe.

Prcyrok 3— Crarmcridecxuit asamis Wrtak, naHHasg MeTOAMKa OpraHU3alMs U HPOBEACHUS SKCIEpUMEHTA
HOCTIKCIIEPHMEHTANLHOrO TecTupoparys  TO3BOIICT BHEPUTH HOBBIC CIIOCOOBI M TEXHONOTMH OOYYCHHUs JICKCHYECKOH
YYAIHXCSL CTOpOHE PEUYH B MPAKTUKY PabOTHI yuHMTENICH WHOCTPAHHOTO SI3bIKa B ydpe-
JKIACHUU OOIIET0 CPEeHEr0 00pa3OBaHMS.

3akiiouenue. B 1aHHOM HCClEOBAaHUU MBI NMPEAJIOKUIN CICAYIONIYI0 METOIUKY OpPraHHU3ald SKCIIEepu-
MEHTaIbHOW paboThl. Bo-miepBhIX, HAMH OBLUTH BBIAEICHBI CIEAYIONINE 3TAMBI pa0OTHI: TOATOTOBUTEIBHBIN, TIPEI-
AKCIIEPUMEHTAIBHBIN, SKIIEPUMEHTAIBHBIN, TOCTIKCIIEPUMEHTAIBHBIA. BO-BTOPBIX, MBI OMPENETIIN 3a1a4d U CO-
JEep’KaHUe KaXJOro 3Tamna. B-TpeTbux, Mbl MPEATOKUIN P METOJOB MCCIEAOBAHUS: SKCIIEPTHAS OLICHKA, aHKe-
TUPOBAaHUE, SKCIEPUMEHT, a TAK)K€ KOMIIAPAaTUBHBIM M CTaTUCTUYECKUN aHAIU3 MOJIYYEHHBIX pe3yJbTaToB. B pe-
3yJIbTaTE MBI OOECIEUIIIA JOCTOBEPHOCTh MOMYUYCHHBIX PE3YJNBTaTOB. B II€I0M, HCTIOIB30BaHUE TPEII0KEHHOM
METOJIUKM OpTraHU3aIuy IKCIEPUMEHTAILHOW pa0OThI TO3BOJMIO BHIIBUTH BBICOKHN YpOBEHBb 3(h(EeKTUBHOCTH

pa3paboTaHHOTO HaAMHU KOMIUIEKCa YIIPaKHEHUH Ha COBEPIICHCTBOBAHNE JIGKCHYECKUX HABBIKOB.
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K BOITPOCY OBJIAJEHMS CTYAEHTAMUY NEJATOT'HMUYECKHX CHELUAJIBHOCTEN
HUHOSI3bIYHON HHOOPMALMENA MPO®ECCUOHAJBHOMN HAITPABJIEHHOCTH
HA OCHOBE TPA®OUYECKUX OPTAHU3ATOPOB

B crathe mpezcTaBiieH CpPaBHUTEIBHBIA 0030p MOHATHI HATJISIIHOCTB», «BH3YaU3AlUA» U «KOTHUTHBHAS BH3YalIU3allUsA», pac-
CMOTpPEHBI OTJMYUTEIbHbIC YepPThl OCHOBHBIX BHUIOB I'pa)MueCcKUX OPraHU3aTOPOB, UX (YHKIHOHAIBHBIE BO3MOXHOCTH M MPEHMYIIECTBA.
Ha ocHOBe MpOBEICHHOTO aHali3a aBTOPOM OTMpeesIeHbl CIIOCO0b! MPUMEHEHHS rPpaMIeCKIX OPraHu3aTOPOB KaK CPEACTBa KOTHUTHBHOMN
BH3yalM3allid B MPOLECCE OBIANCHUS CTyOEHTAMH IECJarormyecKUX CHEHUATFHOCTEH HMHOS3BIYHON HMH(pOpManueld mpodeccrnoHAIBHON
HaNpaBJICHHOCTH B paMKaX yNPaBISIEMOH CaMOCTOSTEIBHON Pa0OTHI, 3aU€TOB, 9K3aMEHOB, CEMHHAPCKHUX M MMPAKTUYECKUX 3aHATHH IO OIpe-
JICTICHHOW y4eOHOH TUCIUTLIIHE.
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A. V. Pradun
Institution of Education “ Baranavichy Sate University” , Baranavichy, the Republic of Belarus, yutanaP@yandex.ru

ON THE ISSUE OF MASTERING PROFESSION ORIENTED INFORMATION
IN FOREIGN LANGUAGESBY EDUCATIONAL SPECIALTIESSTUDENTS
BASED ON GRAPHIC ORGANIZERS

The article provides a comparative overview of the concepts “visibility”, “visualization” and “cognitive visualization”, highlights the
distinctive features of the main types of graphic organizers, their functionality and advantages. Based on the analysis, the author identifies
ways of using graphic organizers as a means of cognitive visualization in the process of mastering profession oriented information in foreign
languages by educational specialties students in the framework of guided independent work, final interviews, exams, seminars and work-
shopsin a particular academic course.
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BBenenne. PacnipocTpaneHre NpOLECCOB BU3YaIH3alK B 00pa30BaTEIbHOM HPOLECCE SBISETCS CIICACTBH-
€M HE TOJBKO TJ00ann3alMy U TOBBIICHUS WHTEHCHBHOCTH KOHTAKTOB B PA3IMYHBIX cepax AesTeNbHOCTH,
HO HEOOXOIMMOCTBIO 3aJCHCTBOBATh OBICTPHIC CIIOCOOBI OOIICHHSI MEXKIY JTIOIBMHU B YCIOBHSIX JaBUHOOOPA3HOTO
notoka uHdopmauuu. [Ipy 3TOM B MHOTOYHMCICHHBIX IMyOJMKALUIX MOJUYEPKUBACTCS MEPEXOJ COBPEMEHHOTO
00IIIECTBA OT TEKCTOBOM IUBUIM3AINNY» K KIMBUIH3ALIUH U300paXKESHUIT», YTO MO3BONISIET pacCMaTPUBATh BU3Yya-
JN3aIUI0 KaK OHO U3 3((HEKTUBHBIX HAPABICHNI COBEPIICHCTBOBAHMS CPEICTB O0YUCHNS HHOCTPAHHBIM S3BIKAM.
B TO e Bpemsl, «C KaXIbIM T'OJIOM Te3aypyC JHMHTBOJMIAKTUKHU IOIMOJHACTCS HOBBIMU MOHATHSAMH, OIHUM W3
TaKUX TCPMHHOB, a/IaITUPOBAHHBIX K CIICHU(UKE MeJarornieckoil KOMMYHHKAIIUK, MOYKHO Ha3BaTh “ BU3yalTH3alIUI0”
WK “ KOTHUTUBHYIO BU3yanm3aiuio”» [1, c. 81].

B mporecce 00yueHHss HHOCTPAHHBIM sI3bIKAM «KOTHUTHBHM3M O3HAYaeT, YTO M3YYCHHE TOTO WM HHOTO
JMHIBUCTUYECKOTO SIBJICHUS JOJDKHO ONUPATHCS HAa YMCTBEHHBIC MPOLECCHI M ACUCTBHSA, JIC)KALIME B OCHOBE
MOHUMAHUS M UCIIOJIb30BAHUS 3TOTO SBJICHHUS B PEYH. DTOT MOJAXOJ] MOAYEPKUBACT HEOOXOIMMOCTh YUUTHIBATD
0COOCHHOCTH OBJIQJCHUS yJaIlMMHCS TE€M WIHM MHBIM SBICHHEM, a TakkKe oOpalmiaeT BHUMaHHE Ha CIIOCOOHOCTH
yUaIluXCs OPraHU30BBIBATH CBOIO YUYEOHYIO NESITENbHOCTh CO3HaTenbHO» [2, ¢. 40]. Kpome Toro, B MeTOIH-
YECKOW IUTEepaType OTMEYAeTCs, 4YTO <CTPEMHUTEIbHOE pa3BUTHE HH(POPMANMOHHO-KOMMYHHUKAIIMOHHBIX
TEXHOJOTHH W WX HPOHWKHOBEHHE BO BCE€ C(Ephl >KM3HU MOPOAMIM HOBBIE KOTHUTHBHBIE IPEANIOYTECHUS
y 00ydaromuxcs, Mpeanoyiaraloie WHTCHCUBHOE BHEApPEHUE HATJSAHBIX CpPEACTB  OOydeHHS, MEepexoj OT
PENpOAyKIUH K KpeaTUBHOCTH, TBOpYecTBY» [1, c. 81].

B cBsi34 ¢ 9THM BO3HHKAET BOIPOC COOTHOIICHHS MOHSITHI «BU3YyaIU3AIUsN», KKOTHUTHBHAS BU3YaIH3aIHs»
U «HATISAIHOCTH». COTJIaCHO CIIOBAPI0 METOIMUYECKUX TEPMUHOB M MOHSTHH, «Bu3yanu3anus (ot mat. Visualis—
3pPHUTENBHBIN) — TMpeCTaBlIeHUE HU3MYESCKOTO SBICHUS WIN Mpoliecca B Gpopme, YA0OHOH Ui 3pUTEILHOTO BOC-
npustus» [3]. HarmsaHocTs jke paccMaTpuBaeTcsi B IBYX 3HAUCHHSX: «a) Kak Omopa B Iporuecce o0y4eHus Ha Ju-
JTAKTUYECKUH MPUHIUI HArJISAHOCTH, COTJIACHO KOTOPOMY OOYYeHHE CTPOMTCS Ha KOHKPETHBIX 00pas3ax, Hero-
CPEICTBEHHO BOCIIPUHUMAEMBIX YUAIIUMHUCS; 0) KaK MCIOJIb30BaHHE HA 3aHSATHSX CHCHUATBHBIX CPEICTB 00YICHUSI
(ayauoBH3yasbHBIC CpelCTBA OOyUYCHHUS, MYJIbTUMEANA, TEXHUYCCKUE CpeicTBa o0yueHus)» [4]. CienoBaTenbHO,
«BU3YyaIN3aIHIO U HATIAIHOCTh MOKHO CYMTATh CHHOHUMHYHBIMH TEPMUHAMH, 0003HAYAIOMNMH CIIOCOOBI Ooiee
3pHMO TIPEICTaBUTh yueOHbIH MaTepuan» [1, c. 81].

ITpu sToM npoananu3upoBanHbie T. A. ChIpUHOIl MCEIEIOBAHUS MO3BOJIMIM AaBTOPY CHENaTh CICIYIOIIUE
BBIBOJIBI. 1) «CyTh KOTHUTHBHOW BH3yaJHM3all{ 3aKJIOYACTCS B CMEICHUH aKIEHTa C WJUTIOCTPATUBHOM (YHKIIMU
B 00yYEHHH Ha pa3BUTHE TI03HABATEIBHBIX CIIOCOOHOCTEH M KPUTHIECKOTO MBIIIIeHUsS» [1, ¢. 82]; 2) «korHUTHBHAS
BU3yaJn3allMs 10 ONPENESNICHUI0 CX0XKa C MPHUHIMIIOM HAFJSITHOCTH B OOYyYSHUH, HO 00JIalaeT MPEUMYIIECTBOM,
SBJSACH HE TOJBKO WIUTIOCTpalUeld, HO M CII0ocOOOM ITO3HAHMS W Pa3BUTHUS MBIIUICHHS, HE CTOJBKO CPEICTBOM
o0y4eHus, CKOJNBbKO ero mpomykTom» [1, c. 83—84]; 3) «IMHrBOAMIAKTHKA HAIleJIeHa Ha H3yYeHHE BOIPOCOB
MHTEeHCH(UKAIUK Tpolecca 00ydYeHHsl A3BIKY, U pabOThl YYCHBIX 3a MOCJIEIHUE MSTh JIET CBUACTEIBCTBYIOT
O TEPCIEKTHBHOCTH HMHTETPAllid TpapUIeCKNX OpPraHU3aTOPOB, BHU3YAJIbHBIX CPEACTB B 00pa30BaTENbHbIH
npouece» [1, c. 82]. Kpome Toro, y4er npuHHMNA KOTHHTHBHOW BH3YaJM3allMH IOBBIIIACT YPOBEHb OBIAJICHUS
y4eOHO# HHpOpMalmei, «eciu B 00y4YeHHH HCIOJIb3YIOTCS KOTHHTHBHBIC Trpaduueckre ydeOHbBIC SIEMEHTHI
(BBIMIOJHSIOIINE HE TOJIBKO WILTFOCTPATHBHYIO, HO U KOTHUTHBHYIO (DYHKIHMIO). DTO MPUBOJHUT K TOMY, YTO K IIPO-
[ecCy YCBOGHHMs TOJKIIoHYaercs “obpasHoe” mpaBoe monmymapue. B To ke Bpems, “omopsl” (PUCYHKH, CXEMHBI,
MOJIENTH), KOMITAKTHO WJUTFOCTPUPYIOIINE COMEPKAHUE, CIIOCOOCTBYIOT CHCTEMHOCTH 3HaHMI» [5, ¢. 249].

CrenoBatenbHO, KOTHUTHBHAS BH3yaln3allusl, pealn3oBaHHAs B 00pa3oBaTeIbHOM MpOIECCe HAa OCHOBE
rpadu4ecKux OpraHu3aToOpPOB, aPHOPH SBISIETCS d(PPEKTUBHBIM CIIOCOOOM ONTUMM3AIMU OBJIAJCHUS CTYJCHTaMHU
TIeJarOTMIEeCKUX CIEHUATBHOCTEH HHOS3BIYHON WH(pOpMarmedt mpodecCHOHATFHON HampaBlIeHHOCTH. B TO ke
BpeMsi, HEOThEMJICMbIM YCIIOBUEM YCIICIIHOCTH JaHHOTO IMPOIIECCa BBICTYMAST M3ydeHHE (PYHKIMOHATIBHBIX BO3-
MOKHOCTEW FpauIecKUX OPraHU3aTOPOB PA3IMYHBIX BHIOB U ONPECICHUE CIOCOOOB MX MPHUMEHEHHS B PaMKax
JMCIMIUIMH y9eOHOTO TUIaHa CIICIIMAIBHOCTH.

OcHoBHas yacTh. OT™MeTHM, 4TO TpaduyecKuii opranuszatop (ot anri. graphic organizer, a Takxe knowledge
map, concept map, story map, cognitive organizer, advance organizer, concept diagram [6]) — 3To «Bu3yasbHOE
npe/icTaBIeHre NH)OPMAIHH, CBA3EH, MBICIHTEIIBHBIX TPOLIECCOB | T. I1.>» [ 7], MHa4e TOBOPS, 9TO HHCTPYMEHT WU
CTPYKTypa/MoJienb, KOTOpasi MO3BOJISICT BU3yalbHO COOMPATh, COMOCTABIIATD /WM MPEAOCTABISATh HHPOPMALIHIO,
oToOpaskast 3aJIeiCTBOBaHHBIC KOTHUTHBHBIC ONEpaliy, HAllCJICHHbIC HAa CpaBHEHHE/TIPOTHBOIIOCTABIICHHE, KATEero-
pu3auo/KnaccuGUKaIrio, OLEHKY, pPelIeHHe Mpo0jieM, CTPYKTYPUPOBAHHE TEKCTOB, MOATOTOBKY TBOPYECKHX
MIICBMEHHBIX 3a/IaHNH, BBICTPaNBaHNE ITOCIEA0BATEIILHOCTEH 1 TIp.

Buzpl rpaduueckux opraHuzaTopoB pasHooOpasubl: 1) cetu; 2) durypsi; 3) Tabnuisl; 4) nepeBbs; 5) uemn;
6) KoMOMHUPOBaHHBIE [7].

PaccmoTpuM OCHOBHBIE BHIBI IpaMUECKUX OPTraHU3aTOPOB, MX (YHKIMOHAIBHBIE BO3MOXKHOCTU H IIpe-
HMYILECTBA, a TAK)Ke CIOCOOBI MPUMEHEHNUS B 00pa30BaTeIbHOM IIPOIIECcCe.



1. Cemu.

«KapTa maMsTH, MHTEIJICKT-KapTa, KOHIICMT-KapTa, MEHTAJbHAs KapTa — BCE 9TO BapUaHTHl MepeBoja
“mind map” — TeXHOJOTHH, MOMYJIIPU3ATOPOM KOTOPOM BBICTYIIMI aMEPUKAHCKUH JIEKTOP M KOHCYJIBTAHT IO BO-
mpocaM MHTeHcUUKauuu MeinuieHus Tonn beroseH, korma omyOnukoBan B 1974 1. kuury “Pabotaii ronosoit”.
Wnen HOBaTOpa BOCXOIAT K TEOPUH PAJAMATBHOTO MBIINUICHHS, KOTJa BECh MBICIUTEILHBIN MPOIECC MOCTPOCH
Ha OCHOBE aCCOIIMATHUBHEBIX CBA3ei» [1, ¢. 82]. MenTanpHas kapra (pucyHOK 1) IpeacTaBlieHa B BHIE CXEMBI, «HA
KOTOpO# M300pakeHBbl CJIOBA, HIECH, 3aJa4d WIH Jpyrue TOHSATHS, CBS3aHHBbIC BETBSIMH, OTXOISIIUMH OT
LEHTPAILHOTO TOHATUS WIM MbICIHH. <...> OT LEHTpaJbHOTO 00pa3a BO BCE HANPABICHUS PACXOIATCS JIydd
K paHuiaM Jucta. Haj mydaMu muinyT KITF0YEBbIE CI0BA WIIH PUCYIOT 00pa3bl, KOTOPBIE COSTUHSIOT MEKAY CO00it
BETBSIIUMHUCS JHUHUAMHU. [logoOHas 3amuch MO3BONSET WHTEIUICKT-KapTe PacTH OecHpeienbHO U IMOCTOSHHO
JOTOJHATHCS. DTO TIOKa3bIBaeT OECKOHEUHOE pa3HOo0pa3re BO3MOXKHBIX acCOLMAIMN U, CIeI0BaTENbHO, HEHuCUep-
[IaeMOCTh BO3MOKHOCTEH Mo3ra» [8].
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PucyHok 1 — M300paxkeHne MEHTaIbHOM KapThl [7]

OO0yuaromuecst, KOTOpbIe MPUMEHSIOT KapThl TAMSATH WJIH HHTEJUICKT-KAPThI B MMO3HABATEILHON JIATEIHHO-
CTH, HAYMHAIOT OoJiee CBOOOIHO BBIPAXKaTh CBOM MBICIH, MBICIUTh HEOPAMHAPHO, JIETKO BBISBISIOT B3aUMOCBSI3H
MEXy SBICHUSMU M 00BEKTaMH, TIOJAXOMAT K mpobieMe TBopuecku. MHaue roBops, TaHHbIA rpaduyeckuii opra-
HH3ATOP «IIpeyIaraeT MOJHEIN 0030p M0 KOHKPETHOMY BOIIPOCY W TIPEACTABIAECT cO00M 3P hEKTUBHBIN BU3yallb-
HBIH MHCTPYMEHT 110 3allOMHHaHUIO MH(opManuy; <...> MO3BOJSET CTUMYJIUPOBATH TBOPUECKOE MBIILICHUE, Te-
HEpHPOBATh HOBBIC HICH W aCCOIMAIMM, HEOPIUHAPHO OTOOpaKaTh MBICIMTENBHBIA mpouecc; <...> MOMOTraeT
PaCHIMPUTh TOPU3OHT MBIIUIEHUS, TTOBBICUTh TOYHOCTh, HEOPAUHAPHOCTh U CBOOOAY MBINUICHUS, <...> PACKPBITh
HeBepOHTHLIﬁ IMOTCHOHA YCJIOBCKA 3a CYHCT BOBJICYCHHUA BCCTO CIIEKTpa €0 KOTHUTHUBHBIX HaBBIKOB: OT panuo-
HaJIbHBIX U YUCIIOBBIX /10 CIIOCOOHOCTEH K BOOOpa)XEHHIO M n300peTeHmo» [9].

ITpuaToM Knactep — «310 rpaduyeckas GopMa opraHu3anuyd HHPOPMAIUH, KOT/Ia BRIICISIOTCS OCHOBHBIE
CMBICIIOBBIC €AMHUIIBI, KOTOpbIe (UKCHPYIOTCS B BHJC CXEMBI C 0003HAYCHHEM BceX CBsizel Mexnay HumH. OH
IpeCcTaBIsieT Co00i n300paXKeHHe, CIIOCOOCTBYOIIEE CHCTEMATH3AIMU U 00001eHHI0 yueOHOro Matepuaia» [10].

«Knactep opopmisieTcs B BUJE IPO3AM WM MOJICNH TUIAHETHI CO CIIyTHUKaMU. B 1ieHTpe pacronaraercs oc-
HOBHOE MMOHSATHUE, MBICITh, [0 CTOPOHAM 0003HAYAIOTCS KPYITHBIE CMBICIIOBBIC CIUHHIILI, COCAMHEHHBIC C IEHTPAITb-
HBIM MTOHATHEM MPSIMBIMU JINHUSIMHU. DTO MOTYT OBITh CJIOBA, CJIOBOCOUYCTAHHUS, TIPEIOKEHHUS, BRIPAKAIOIUE HIICH,
MBICITH, (haKTbI, 00pa3bl, aCCOLMALINH, KAaCAIOIIUeCs JaHHO# TeMbl. U yxe BOKpYT “CIyTHUKOB” IEHTpPAJIbHOI Il1a-
HETBl MOTYT HaXOJHUThCSl MEHEE 3HAUUTEILHBIC CMBICTIOBBIC STUHHMIILI, 0OJiee MOTHO PACKPBIBAIOIINE TEMYy U pac-
MIMPSIOIIHE Jorndeckue cBs3m» [10].

«KnacrepHble uarpaMMbl MOYKHO HCIIOJIB30BaTh HPH MPOBEICHUH MO3TOBOTO IITYpMa WM CTPYKTYPUPOBAHUH
UjeH, a TaKKe B KAUeCTBE BCIIOMOTaTEIbHOTO HHCTPYMEHTA MPU M3YUYCHUHM HOBOTO MaTtepuana» (pucyHok 2) [11].
JaHHblil Tpaduyeckuil OpraHu3aTop «pa3BHBACT YMEHHE TPEAINoNaraTb U MPOTHO3UPOBATh, AOTONHATh U aHAIU-
3UpOBaTh, BbIIENAS 0cHOBHOE» [10], crenoBaTenbHO, IPEACTABIACTCS LeIeCO00Pa3HbIM €ro MPUMEHEHHS «B BUJIC
o0mieii cTpareruu 3aHsATus, Ha Bcex ero craausax» [10], koraa B Hayane oOydarouimecs GUKCHPYIOT U3BECTHYIO UM
nHpOpMAIHIO, Jaliee J0OABISIOT B CXEMY HOBBIC JIAHHBIC, BBIJEISS UX, HATIPUMED, IPYTHM [[BETOM.



Pucynok 2 — M3o0paxenue knacrepa [11]

2. llenu.

Co3nanmne JaHHOTO BUAa rpadUuecKoro OpraHW3aTopa OCHOBAaHO Ha (DYHKIIMOHUPOBAHHU KPUTHIECKOTO
MBIIJICHUS, TIOCKOJIBKY, «IICMU» HAIleJICHbl Ha MPEACTaBJICHHE -YacTell MH(POPMALMK B JIOTUYECKOU MOCIICI0Ba-
TEJIBHOCTH, B T. 4. IPH aHAJIU3E COOBITHIA TEKCTa, YTO CIIOCOOCTBYET Pa3BUTHIO Y O0YYAIOIIUXCS YMEHUI aHATU3HU-
pOBaTh, BBIICIATD TIABHOE, YCTAHABIUBATH B3aHMOCBSI3b MKy KOMIIOHCHTaMH (PUCYHOK 3).

B 10 ke BpeMs1, uarpamma MocJjieZ0BaTeIbHOCTH — <«OTO Ipa)uueCKHii OpraHu3aTop, KOTOPHIH MoMoraer
BU3YaJIM3UPOBATH MOPSIOK ATANOB B paMKaX TOTO WIIH HHOTO TPOIECCa UM XPOHOJIOTHIO COOBITHI U T. 1. Kpome Toro,
€ro MOYKHO HCIIOJIb30BATh [Tl KOHCIICKTHPOBAHUS, TUITAHUPOBAHHSI YPOKOB U HamucaHust acce» (pucyHok 4) [11].

§¥ Initiating Event m——

Get up in the morning. e
Event 1
Eat breakfast with my sister.
A
i ._;» 5 ¥
Event 2
J-ll:'_-._.-.-._._._.- Eat lunch with my friends at school.
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3 = 4 28 Event3 |
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= Final Outcome e
L Go to bed at night. .
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PucyHok 3 — U3o0paxenue «ierneii» [7]
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PucyHok 4 — U300paxeHne JuarpamMMbl OCIen0oBarebHoCTH [11]
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IIpu sToM «iecTHHIa pamxupoBanus» (ranking ladder) moxer ObITH TpH-
MEHEHa [UIsl ONpeIeNeHUs NPHUOPUTETHOCTH WIHM PAaHXUPOBAaHMUA HAeH u HMHPOp-
MallMM, a Takke JJI TeM, KOTOpbIe COCTOSIT M3 psAla 3TaloB WM CTyINEHeH, Kornaa
€CTh YeTKOE Havyasio U okoH4YaHue (pucyHnok 5) [12].

3. /lepesvs.

@®umboyH (ot anra. fishbone ‘ peidHas KocTb/CKeneT phIObI’) — «cXeMaTHuecKast
nuarpamma B hopme peiObero ckenera. B Mupe nanHas quarpamma IIMPOKO M3BECTHA
mox umeneM WmmkaBbl (McukaBel) — SIIOHCKOTO Tpodeccopa, KOTOPHI U M300pei
METOJI CTPYKTYPHOTO aHaJIM3a MPUYMHHO-CIIEICTBEHHBIX CBs3eil. Cxema QumboyH
npencTaBisieT coboi rpaduyeckoe H300pakeHHE, MO3BONIAIOLIEE HATJISIAHO TPOIE-
MOHCTPUPOBATh OIPEAEICHHBIE B IPOLIECCE aHAIM3a IPUYNHBI KOHKPETHBIX COOBITHH,
SIBJICHHIA, TPOOJIEM U COOTBETCTBYIOIIME BHIBOBI MIIH PE3YJIbTAaThl 00CyxaeHus» [13].

[MonoOGHbII TpaduuecKkuii OpraHU3aTop «HAINpPaBICH Ha Pa3BUTHE KPUTUUECKOTO
MBILICHUA 00YYaroIMXCsl B HATJISIAHO-COAEeP)KaTeNIbHON GopmMe, <...> yCTaHOBJICHUE
IPUYMHHO-CIICACTBEHHBIX B3aHMOCBS3EH MEXIy 00ObEKTOM aHaln3a U BIUSAIOMIMMA Ha
Hero (akTopaMu, COBEpLICHHE O0OOCHOBAHHOTO BBIOODA; <...> IMO3BOJISIET Pa3BHBATh HABBIKW paboTHI ¢ MHGOP-
MaITie ¥ YMEHHE CTaBHUTh U PeIaTh MPOOJIEMBI, <...> OpraHW30BaTh pabOTy YJAaCTHUKOB B TIapax WM rpymmax <...>
BO BpEMs «MO3rOBOTO HITYpMa, <...> BU3yaJU3UPOBATh B3aMMOCBS3HM MEXAY NMPUUMHAMM U CIEACTBHAMH, <...>
pamXupoBaTh (HAKTOPHI O CTETICHH MX 3HAUUMOCTH» [13].

OOBIYHO CXeMa BKIIFOYAeT B ceOsi OCHOBHBIC YeThIpe 0JI0Ka (PUCYHOK 6), CBS3YIOIIMM 3JIEMEHTOM KOTOPBIX
BBICTYTIA€T OCHOBHASI KOCTh HJIM XpeOeT phIObI:

1. «"omoBa — mpobIeMa, BOTIPOC WIIA TeMa, KOTOPBIE TTOAJICKAT aHAJIN3Y.

2. BepxHue KOCTOUKH (pacIioyiO’KEHHBIC ClIpaBa MPH BEPTUKAIBHOM (DOpMe CXeMbl MM TOJ YIIIoM 45 rpamaycoB
CBEpXY NPHU TOPH30HTATIEHOI) — Ha HUX (PUKCHPYIOTCSI OCHOBHBIE TTOHSTHS TEMBI, TIPHYMHBI, KOTOPbIE IPUBEIH K TIpoOIIeMe.

3. HwxHue KocTouku (M300pa)karoTcst HAMpOTUB) — (DaKThl, MOATBEPKAAIOIINE HATHYKE CHOpMyITUpOBaH-
HBIX IPUYHH, W CYTh MOHATHH, YKa3aHHBIX Ha CXEMeE.

4. XBOCT — OTBET Ha ITOCTABIIEHHEIH BOIIPOC, BEIBOIBI, 0000mIeHusS» [ 13].

Cremyer TakKe OTMETUTh, YTO IpapHUYecKuil opraHu3aTop (K OJXHOMMEHHBIH MpPUEM) «IEPEBO MpEACKa-
3aHUI», pa3paboTaHHBIA aMepukaHCKUM yueHbIM JIx. bemmancom, mpeaHasHaueH «uisi pabOTHI € XyIOXKeECT-
BEHHBIM TEeKCTOM. B ajanTupoBaHHOM BapHaHTE TOT MPHEM BIIEpPBbIE CTal MPUMEHATHCS HA YPOKax MO Pa3BUTHUIO
KPUTHYECKOTO MBIIUICHUS Yepe3 YTeHue U MucbMo. CTpaTerus MeTosia IoMoraeT pa3BUBaTh 00Opa3HOE MBILLICHHE,
COOTHOCHTH apryMEHTHI U (haKTHI, Pa3BUBAThH (PAHTA3UIO M YMEHHE MBICIIUTE ITEPCIIEKTHBHO» [14].

Hannbiii rpaduueckuii opraHu3aTop NpeACTaBIIsIeT cCOOON CHITYAT AepeBa, pa3MellaeMblid Ha JOCKe, claiiie
WM pa3faTOYHOM Martepuane, Il «CTBOJ AepeBa — 3TO BHIOpaHHAS TeMa, KJIOYEBOH BOIPOC TEMBI, CMOJEIH-
pOBaHHAas WM peajibHas CUTyalus, KOTOpbIe MPEAIoyiarailoT MHOXXECTBEHHOCTh PELICHHUH; BETBH JepeBa — 3TO
BapUaHThl MPEANOJI0KEHHH, KOTOPbIE HAYMHAIOTCS CO CIOB. «B03MOXHO, ...», «BeposTHO, ...» (KOJIMYECTBO
BETBEH HE OrPaHHYCHO); JIUCThs AepeBa — OOOCHOBAHWE, apryMEHTBI, KOTOPHIC IOKA3bIBAIOT MPABOTY BBICKA-
3aHHOTO TIPeoNoKeHus (YKa3aHHOTO Ha BeTBH)» [14].

«/lepeBo mpeacKkazaHUi» MOXKET MCIIOJIB30BAThCS IS aKTyalIn3alul 3HAHUH M COCTaBJICHHUS HMPOTHO30B I10
MIOBOJZy HOBOM TEMBbI, JJsl 3aKpEIUIHNsT TeMBbl M KOHTPOJS 3HAHUH, T. €. YTOOBI MPOBEPHUTH, HACKOJIBKO 00ydaro-
1Iecs OCBOMJIM TEMY U yMEIOT apryMEHTHPOBAaHO OTCTaWBaTh CBOIO TOUKY 3peHMs. «[Ipm 3ToM mpenckasaHus
MOTYT OBITh CAMBIMU (DAHTACTUUECKUMH, BaXKHO — yMEHHE J10Ka3aTh, IPUBECTH NPABUIIbHbBIC apIyMEHTHI U NIpe.-
HIOCBUTKH TAaKOTo pasBuUTHs coObITHI» [14]. KpoMe TOro, mpeicTaBiseTcs Lelieco00pa3HbIM MPUMEHSTh JTaHHbIH
rpaduyecKuii -OpraHu3aTop BO BCTYNMHUTEJBHON YacTH M (HOPMYJTUPOBKM OXHAAHUKA OT 3aHATHS (B BHUIE
<«UTICTOYKOBY), KACAIOLMXCSI TEMBI, SMOLIMIA, HAMEPEHHI CTYICHTOB, Jlajiee Ha ATare MO/BEICHUS] UTOrOB U pedlIeKCHH
MIPOaHaIN3UPOBATH BHICKa3aHHBIE MPEATIOI0KEHHUS, YTOOBI Ha IEPEeBE OCTAINCH TOJIBKO MOITBEPANBLINECS.

Pucynoxk 5 — H3o6pa-
JKEHHE <JICCTHHIIBI PAHKHU-
poBanus» [12]
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PucyHok 6 — M300paxenust cxembl «Dumboyn» [7; 12]



4. Dueypei.

Junarpamma BeHHa — oauH U3 TpadMUeCKUX OpraHU3aTOPOB, KOTOPHIH IMO3BOJISIET TPOBECTH aHAIIN3, CHHTE3,
BBISIBJICHHE COOTHOIICHUH MPU pacCMOTPEHNH ABYX M OoJiee MpeIMeTOB, HOHATHH WU SIBICHUH.

Pucynok 7 — Uzo0paxxenue
nuarpamMmbl Benna [7]

CTpyKTypHO [uarpamMMa BKIIOYAaeT [Ba HIH HECKOJBKO Iepece-
KaIOLIMXCSl KPYTrOB, KOTOPBbIE OTHOCSTCS K IPyIIaM, 0ObeIMHEHHBIM KaKUM-
nu6o obumM cBoiicTBoM. llepecekaromiiecs o6iacTH B Kpyrax JeMOHCTpH-
PYIOT, YTO DJIEMEHTHI W3 3THX TPYIN MPUHAUISKAT OJHOBPEMEHHO BCEM
JTAHHBIM (peHOMEHaM (PUCYHOK 7).

B To e Bpems, ABOWHAas My3bIPbKOBas JUarpamMMa IpEICTaBiIseT
co0OM «OIMH U3 MOMYJISPHBIX CIIOCOOOB BH3yaIn3aluK MbIIUICHUs. OH MOX0K
Ha quarpamMmy BeHHa W MCHONB3yeTCsl ISl ONPEICNICHHs CXOACTB U Pa3Inyuii
IBYX 00BEKTOB (PHCYHOK 8).

[lar 1. 3anuimure 1Be WACH/TEMBI, KOTOpbIe BBl CpaBHHBAeTe, B B
LCHTPAJIBHBIX ITy3bIPbKa.

[lar 2. B mporiecce MO3roBOoro ITypMa M aHajin3a TEMbl 3alHIINTE
pazianyus B My3bIpbKaX, OTXOSIIMX OT HEHTPA.

[lar 3. 3anumuTe B COOTBETCTBYIOIMINX My3bIPbKaxX MPHU3HAKH, Xapak-
TepHbIe I 00eux Tem» [11].

ITogoOHBEIM 00pa3oM ISl CpaBHEHUS HCIIONB3YIOT KPYTH Dijiepa ¢ IeNbi0 GOPMYIIMPOBKH 00YUIaIOTITUMUCS
BBIBOJIOB 00 OOINMI M OTIMYUTEILHBIX CBOMCTBAX, YePTaxX, XapaKTEPUCTUKAX OMPEIEICHHBIX O0BEKTOB MU SBJIC-
HU#{, 4TO CIOCOOCTBYET PAa3BUTHIO MPAKTUICCKOTO MbIIeHHS (pUCYHOK 9).

CC

5. Tabruywr.

Difference

Similarities Difference

Difference

PucyHok 8 — U300paeHune ABOMHO# ITy3bIpbKOBOM quarpaMmsi [11]

Pucynox 9 — M3ob6paxenue kpyros Diiepa [7]

IMpumenenne Tabauipl «Mucept» (pucyHok 10) — 0aMH U3 NPHEMOB TEXHOJIOTHU PAa3BUTHUSI KPUTHUECKOTO
MbILUICHHS. JaHHBIA TpadUUecKUii OPraHU3aToOp «IIOJXOAUT JUIS YPOKOB YCBOCHHUS HOBBIX 3HAaHHM, AJS ypoKa
KOPPEKLIMU WK Uil ypOKa aKTyaju3allMu HOBBIX 3HAHMHM M yMeHHuil; <...> TpeOyeT OT y4eHHKa HE IacCHBHOTO



YTEHHs, @ BHUMATEIILHOTO; <...> 3aCTaBJIsIeT 00paTUTh HA HEMOHATHBIE MOMEHTHI B TEKCTe/TIpaBuiie, CKOHIIEHTPH-
poBaTbcA Ha KaXI0# CTpoke TeKCTa, <...> MOBOJBHO 3((eKTrBeH, Koraa HyKHO mpopaboTarh OONBIION TUIACT
TeopeTHyecKoro marepuania [15].

Has3Banme mpmeMa 3amMCTBOBAaHO M3 aHTJIMICKOTO $3bIKa, TAE IIpeICTaBlsieT coboil abOpeBHaTypy:
| — interactive (unrtepaktmBhas), N — noting (mosmasarensHas); S— system for (cucrema); E— effective
(m1st s dexrunoro); R — reading (urenus); T — thinking (i pasmsitienus)» [15].

O (exTUBHBIM TP OBIAJCHUU Pa3IMYHOTO pona MH(opMmanued OyneT TakKe HCIOJIb30BaHUE TAOIHIIBI
KWL/3XY (“Know—Want to Know—Learnt” / «3naro—Xouy 3Hath—Y3Ham») [11; 16] Ha 3aHsITHH, 32 KOTOPHIM
mocyenyeT y4eOHO-UCCIeI0BATENbCKAS ISATEILHOCTh 00yYaroIuXCsl.

Ha mavansHOM 3Tarte 3aHATHS HEOOXOIMUMO 3amoidHUTE Tpady «3Haro» (pucyHok 11) Ha OCHOBE OCBEIOM-
JICHHOCTH 00YYaroIMXcs 0 MPOHAEHHOM MaTepuaie, ocie 4Yero Bo BTOpoi rpade GpopMyIupyroTcsi BOMPOCH, OT-
BETHI Ha KOTOPBIE XOTEIOCH OBl OJTYYHUTh MOCIE N3y4YeHus TeMbl. [Ipu opranm3anmu pedieKCHBHON AeATEeTbHOCTH
B TpeThel Tpade CTYyIEHTHI YKAa3bIBAIOT BEIBOJBI 00 OBJIaJICHUH HOBOW MH(pOpMAITHEi.

Vv E 3 ?
(ocosrars (ncrpaBnTs (ncripaBuTs (roGy, ﬂu” e 3
e HeBepHble HeBepHble kil
e MPeanonoXeHus)| npPennonoxXeHus ReHRe
$1 ato 3Han 3710 Ansi MeHst | 3TO NpoTMBOpPeYnT | H Xo4y b
abCco/OTHO HOBOe | TOMY, 4TO A 3Han oM 6o e

N

Pucynok 10 — Uzobpaxenue «Mucept>» [15]

hat | Want to Know What| Learned

Pucynok 11 — H3o0paxkenue Tabauipl «3Ha0—Xo04y 3HaTb—Y 3Ham» [11]

6. Kombunuposannvie.

JlauHbie rpadUuecKie OpraHU3aTOpPhl SIBISIOTCS MHTETPUPOBAHUEM HECKONBKUX BHUJIOB, MPEICTABICHHBIX
BBIIIC, U O0JAAI0T OMPEACICHHBIMU MPEUMYIIECTBAMH HA OCHOBE MX MHOTO(YHKIMOHATLHOCTH M yBEIHYCHUSI
KOJIMYECTBA PEIIAaeMbIX METOMYECKHX 3a1a4 (pUCYHOK 12).
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PucyHok 12 — M306paxeHne KOMOMHUPOBAHHBIX OPraHU3aToOPOB [7]

OtmernM, 4TO rpadUuecKuii OpraHu3aTop st perieHus npobieM (pucyHok 13) momoraer 00y4aroIuMest
HaXOJWTb U OLEHUBATh PEIIEHHUS B PA3HBIX CUTYAIMsIX OCPEICTBOM CIEIYIOIEH TTOCIeI0BaTeIbHOCTH ICHCTBHIA:

«[IIar 1. Onpeaenute mpoOiieMy U 3alUIIATE €€ B moJie “mpobiema”.

Hlar 2. Ilompocure CTYAEHTOB HAmKCaTh OCHOBHOW apryMeHT B IOJb3Y TOrO, YTO YKa3aHHAas CHUTYallus
SIBJSIETCSI IIPOOIIEMOIA.

lar 3. [TompocuTre UX MPOBECTH MO3TOBOM MITYPM JIJIsl TIOUCKA BCEX BO3MOXKHBIX PEHICHUH C yKa3aHHUEM HX
ITIOCOB U MHUHYCOB.

Ilar 4. Korna oHu BBIOEPYT ONTHUMAIBHOE PEIICHHE, ITOTIPOCUTE WX TEPEUYHCINUTh BCE €r0 BO3MOKHEIE
MIOCJIE/ICTBHUS.

Hlar 5. 3aTeM CTyIEHTHI MOTYT BHECTH MPEAJIOKECHHUS 10 JAIbHEHIIIEMY COBEPILICHCTBOBAHUIO BHIOPAHHOTO
pemrenus» [11].

The Problem

D

Solution 1 Solution 2 Solution 3

Possible Solutions

Possible Consequences of the Solution

Pucynok 13 — H3o6paxenue rpapuyeckoro
opraHu3aTopa Iyisi penieHus mpooiem [11]



3akiaouenne. Ha ocHOBaHMM MNpeACTAaBICHHBIX BHINIC (PYHKIMOHAIHHBIX BO3MOXHOCTEH pa3sIUYHBIX
BHJIOB TpaUIECKUX OPTaHU3aTOPOB MPEICTABISAETCS BO3MOXKHBIM CHENaTh BBIBOJ O HAIWYUH WX OCTATOYHO
BBICOKOTO METOJMYECKOTO TIOTEHIMana, B YaCTHOCTH, TIPU OBIAJCHUH CTYJCHTAMH IeJarOrHYecKuX
CIICIIMAIBHOCTEW WHOS3BIYHOW WH(MOpManue MmpodecCHOHATbHOW HaIpaBIeHHOCTH. IIpy 3TOM OCHOBHBIMH
croco0aMu TNPUMEHEHHA YKa3aHHOTO CpeAcTBa KOTHUTHUBHOIM BH3yalM3allMil 110 OIpEeIeHHON Yy4eOHOU
JTUCIUITIMHE MOTYT BBICTYNHTH. 1) BRIMONHEHHE OOYYAOIMMHCS 3aJaHWi Ha OCHOBE TpadUuecKux opra-
HU3aTOPOB B paMKaxX YIPaBIsAEMOW CaMOCTOSATENBLHOW pabOThI; 2) MPEACTABICHUE OTBETA HA TEOPETHUCCKHMA
BONPOC B XOj¢ 3auera/sk3aMeHa B (opme rpaduyeckoro opraHuzartopa; 3) 0000IIeHUE TEPMUHOIOTHUECKUX
CBelleHUH B BHIE rpadUuecKOro OpraHu3aTopa Ui MOJATOTOBKH K CEMHHAPCKOMY/TPAKTHYECKOMY 3aHATHIO;
4) pa3paboTka CTyIEHTaMH 3aJaHUN C HCIOJIL30BAHMEM TpaUUeCKUX OPraHM3aTOPOB IS B3aWMOKOHTPOJIS
U MUKPOTPENOAaBaHUsl Ha MPAaKTHUYSCKHUX 3aHATHAX. boyiee MoApoOHO AaHHBIE CIOCOOBI OYIyT PacCMOTPEHBI
B OJHOW W3 MOCIEIYIONINX MyOITUKAIIHA.
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HCIIOJIb30BAHUE COBPEMEHHBIX CPEJICTB BU3YAJIN3ALIMA B CUCTEME
PABOTBI C BBICOKOMOTHUBUPOBAHHBIMH U OJJAPEHHBIMHU YYAIIIUMUCSI
MO AHTJIMMCKOMY SI3BIKY

Pabora mocTpoeHa Ha TEOPETHYECKOM M3YyYCHHM CPEICTB BH3yalHM3allMd Y4eOHOro Marepuana M IPAaKTHYECKOe MPUMEHEHHE
B paboTe ¢ 0OJTapeHHBIMU M BHICOKOMOTHBHPOBAHHBIMHA YYaAI[MHUCS.

PesynbraTsl HccleoBaHMs TTOKA3alH, YTO IIPUMEHEHHE CPE/ICTB BU3yaI3aIMU B paboTe C BEICOKOMOTUBHPOBAHHBIMHU H OJJAPEHHBIMU
yYaLIUMHCS IPOJEMOHCTPUPOBAIN HOJIOKHUTEIBHYIO TUHAMUKY. MOXKHO cliesiaTh BBIBOJBI O TOM, YTO CPEICTBA BH3YaJIM3allMU IOJIOKH-
TEJIBHO BJIMSIIOT Ha aKTHBU3ALMIO [I03HABATEIEHON JIEITEIBHOCTH U CIIOCOOCTBYET JIy4IlleMy YCBOCHHUIO M 3aIIOMHHAHHIO y4e0HOro MaTepHaa.

CHHCOK UCHOJIL30BAHHBIX HCTOYHUKOB, MCIIOIb30BaHHbIN ISl HOATOTOBKH pabOThl, BKIIIOYAET B ce0s BayKHbIC TPYAbI, IOCBSIICHHbIC
0a30BBIM 1 0COOBIM BOIIPOCAM paccMaTpUBAaEMON TEMBI.

KitoueBble cj10Ba: BU3yaIn3alys; CPEACTBA BU3yalIM3alliH; BHICOKOMOTHBHPOBAHHEIE; OJJapEHHbIE.

I. V. Yuzefalchik
Sate Educational Institution *“ Secondary School No. 32 of Mogilev’, Mogilev, Republic of Belarus, irina.yuzefal chik@yandex.by

THE USE OF MODERN VISUALIZATION TOOLSIN THE SYSTEM OF WORKING
WITH HIGHLY MOTIVATED AND GIFTED ENGLISH LANGUAGE LEARNERS

The work is based on the theoretical study of visualization tools of educational material and practical application in working with
gifted and highly motivated students.

The results of the study showed that the use of visualization tools in working with highly motivated and gifted students demonstrated
positive dynamics. It can be concluded that visualization tools have a positive effect-on the activation of cognitive activity and contributes
to better assimilation and memorization of educational material.

The list of sources used for the preparation of the work includes important works on the basic and specia issues of the topic under
consideration.

Key words: visualization; visualization tools; highly motivated; gifted.

Beenenue. B coBpemeHHOM 00111eCTBE BCEe OOJIbIIE U OOJIbIIE BOBHUKAET MOTPEOHOCTh B 3HAHUU WHOCTPAH-
HOTO si3bIKa. CTPEMUTETHHOE PAa3BUTHE TEXHOJNIOTHH — 3TO HUMITYJIBC JJIS MU3YYCHHS] HOBBIX SI3BIKOB, ITOITOMY
npenmMeT «MIHOCTpaHHBIH S3BIK» CTAHOBUTCS HEOTHEMIIEMBIM B 00pa30BaTEIbHON MPOrpaMMe yUalierocs MIKOJIbI.

['maBHOI 11eTBI0, TIPOIIMCAHHONW B KOHIETIINU yueOHOTO TipeameTa «MHOCTpaHHBIH SI3BIK», ABIseTCS PopMHu-
pOBaHHEM MOJUKYJIFTYPHOH MHOTOSBBIYHON JIMYHOCTH ydammxcsa. OHa JOCTHUTAeTCsl IOCPEACTBAM OBJaIECHUS
yYalIMMHCS UHOSA3BIYHON KOMMYHHKATHBHOW KOMIIETEHIMEH. B yueOHOM mporiecce popMHUpOBaHHE U Pa3BUTHE
WHOSI3BIYHBIX HABBIKOB M YMEHHUH JOBOJBHO IUIOTHO B3aMMOJCHCTBYET BO BCEX BHAAX PEUCBOU JCATEIHHOCTH.
OO0yuaromuecs: JOKHBL IMETH BBICOKHI YPOBEHb HABBHIKOB M YMEHHI KOMMYHHKAIIFH, CBOOOTHO KOMOMHHPOBATH
W3YYCHHBIN SI3BIKOBOM MaTepUall B PeUYH IPU PEIICHUH KOHKPETHBIX KOMMYHHKATHBHBIX 3a/1a4 B JIIOOBIX CHUTYaI[H-
sIX 0OIIeHHs. Y POBEeHb (QOPMUPOBAaHUS KOMMYHHKATUBHON KOMIIETSHIIMY B TOBOPECHUH 3aBUCUT OT KauecTBa OBJIa-
JICHHSI €T0 JIEKCHYECKOW W TpaMMaTHYeCKOH CTOPOHAMH, a TOYHEe Pa3HOOOpa3HBIMHU JISHCTBHUSIMH C SI3BIKOBBIM Ma-
TepHUajoM, TPUBOIAIINMH K (POPMHUPOBAHWIO YMEHUH M HAaBBIKOB, HAYMHAS OT MPOCTEUIINX J0 BHIPAOOTKH Mpod-
HBIX aBTOMATU3MOB ¥ CJIOXHBIX TBOpUeckux ymenuit [1]. TIpobmema pa3Buths yueOHBIX CIOCOOHOCTEH y BBICOKO-
MOTHBHPOBAHHBIX U OJIapPEHHBIX YYaIIMXCs BCEr/a SBISIAch OJHOM u3 Hanbolee akTyanbHBIX. Uem Oomnbie OymyT
peann30BaHbl TMOTEHIMAIBFHBIE BO3MOXXHOCTH BBICOKOMOTHBHPOBAHHBIX M OMAPEHHBIX yYAIIMXCs, TeM OOIbIIe
YCIEXOB JINYHOCTh CMOXKET J00UThCA B Ku3HU. OnHOM M3 3()(PEKTUBHBIX TEXHOJIOTMH AKTUBU3AIMU OOYUYCHUSI
SIBIIICTCS CPEJICTBA BU3yaAIIM3alluu y4eOHOM nH(OpMaIuu.

IMcuxonoro-nenarornyeckue uccnenoanus (H. H. Manbko, I'. B. JlaBpentses, I1. M. Dpanues u np.) Aoka-
3BIBAIOT, YTO BU3yaJbHOE MPEACTaBICHUE HH(DOPMALIUU CITOCOOCTBYET 00JI€€ YCIIEIIHOMY BOCIPHUSITHIO U 3aIlIOMH-
HaHUIO y4eOHOro MaTepuaia. AKTYalbHOCTh BH3YaJIH3allMd BO3POCHA B CBS3U C aKTUBHBIM Pa3BUTHEM WH(pOpMa-
IMOHHBIX TexHonoruid. CpeAcTBa BU3yalu3alui 00JEeTYar0T BOCIPHUITHE W TIOMOTAIOT BEICOKOMOTHBHPOBAHHBIM
¥ OJAPCHHBIM yYalTUMCS CIIPaBIIATECS ¢ 00pabdoTKoii Oopmoro o6séMa napopmaruu. CoBpeMEHHBIH YPOK IIeHEH
HE TOJIBKO TMOJlyyaeMoi Ha HEM MHQOpMaIueld, Ho U NMPUEMaMH CaMOCTOSTENILHON paboThl U mpuéMamMu padoTHI
¢ uH(popManuei: ToObIBaHHS, CHCTEeMAaTH3aInH, 00MeHa, 3CTETUYeCKOT0 0POPMIICHHUS U JEMOHCTPAINH PE3YJIHTATOB.

© [03edanpunk U. B., 2026



HccnemyemMblit HaMu BOIPOC OTPaXKeH B (PyHIaMEHTAILHBIX TPYAaX, B pa3paboTKax U BHEAPCHUS B YUCOHBIN
TIpoIIecc MOCBSAIIEHHBI uccienoBanust A. A. Bepoumkoro, I'. H. JlaBpertrena, FO. A. Crepukooii, I'. K. CeneBko u np.
TeopeTndeckue OCHOBBI BU3yalTU3aIiy yaeOHOW HHGOPMAITMH OTpakeHsI B padotax B. B. [laBeinona, [1. M. Dpannena
(Teopust yKpyTTHEHHS AUAAKTHUCCKUX eauuwuir). [1. M. DpaHUeB yTBEPIKIAAET, «U4TO HAUOOJBIINAs TIPOYHOCTH OCBO-
€HHS TPOTPaMMHOI0 Marepuaja AOCTHTaeTcs MpH Tojade ydeOHOH WH(OpMAaruu OIHOBPEMEHHO Ha YETBIPEX
KOJIaX: PUCYHOYHOM, YHCIIOBOM, CHMBOJINYECKOM, CIIOBECHOM [IIHT. 110 2, ¢. 248].

OcHoBHas 4yacTh. OHON M3 BaXHEUIINX 3aj]a4, KOTOPYIO CTABUT MEpe]] MeIaroraMyu COBpeMeHHOe o0Iiie-
CTBO, SBISCTCS 3a/laya Pa3BUTHS U peaM3allMd BO3MOXKHOCTEH BBICOKOMOTHBHUPOBAHHBIX M OJApEHHBIX JICTCH.
B 31011 CBSI3M, yUUTENI0 HHOCTPAHHOTO SA3bIKa HEOOXOIUMO MOAEPHU3UPOBATh U PACHINPHUTH CIIEKTP MPUEMOB 00yUe-
HUSl TaKUM 00pa3oM, 4TOOBI, YUUTHIBAs ICUXOJOTHYECKHE OCOOCHHOCTH BHICOKOMOTHBHUPOBAHHBIX M OJapEHHBIX
JICTeH, TOMOYb UM BBISBUTh M MPUMCHHUTH Ha MPAKTHKE CBOW MOTCHIUAT B U3yYEHHUM SI3bIKOB. PyKOBOICTBYSCH
9TOM 3a/laueid, yuuTellb JOHKeH 0c000e BHUMaHNe OOpaTUTh Ha MPOOJIeMy TOBHIIICHUS 3(HEKTUBHOCTH U PE3yilh-
TATUBHOCTH 3aHATUN AHTIMACKUM S3BIKOM B TPYMIAX, T/ Y4aTcs BBICOKOMOTHBHPOBAHHBIE W OJJApEHHBIC ydYa-
mmxcs. JIs 3Toro ciaenyeT MaKCUMaIbHO YU€CTh CIEIU(PHUKY JIMIHOCTHBIX XapaKTEPUCTHK, BBICOKOMOTHBHUPOBAH-
HBIX ¥ OapEHHBIX YYaIUXCs U BBIIBUTH HanOosee 3(h(heKTUBHBIE TPUEMBI KX O0YUYESHHS.

OCHOBHBIM COJEpXAaHUEM B CHCTEME pabOTHI C BHICOKOMOTHBHPOBAHHBIMH W OJIAPCHHBIMHU yUYaITHMICS
JIOJKHBI OBITH OOoOTramieHue W mpodjemaTu3anus mpoiecca oOyuenus. [IpenomaBas TakuM JETAM, Ba)KHO
BBIXOJIUTh 332 PaMK{ TPAJAULIUOHHBIX TEM M 3aJaHHUi IyTEeM YCTAHOBJICHUS CJICICTBEHHBIX CBS3€l C APYTHMH
TeMaM{d JaHHOW IUCHUIUIMHBI WIH JPYTUMHU JWCHHUILIMHAMH, HCIOJIB30BaTh OPHUTHWHAIbHBIE OOBICHEHHS
U 3a7laHus, JaBaTh BO3MOXKHOCTH JCTSIM HCKAaTh HOBBIE CMBICIIBI M3YYaeMbIX TEM W albTCPHATHBHBIC PEIICHUS
MOCTABJICHHBIX 3a7a4. [Ipy TakoM mNOIX0Je MPUOPUTETHBIMU CTAHOBSTCSA IIPUEMBI TBOPYECKOTO XapakTepa,
HalpaBJeHHbIE Ha Pa3BUTHE MPOOJIEMHOTO W TBOPYECKOTO MBINUICHUS, TIOMOTAIONMME BBISIBISITH CTPYKTYpPHBIC
OCOOEHHOCTH HM3Yy4aeMBIX TeM H O00ECIeYMBAOIINe XOPOIIYI0 BU3YANbHYIO OMOpPY, a TaKKe COYeTaIoIIHecs
C MHIUBUAYAIBHON caMOCTOsTENbHOM paboToit. [TIoTpeOHOCTh OJapeHHBIX NIeTeil B OBICTPOM MOJTYYEHHU 0O0Ib-
IIOTO KOJIMYECTBA MH(POPMAIUU JIOJKHA OBITh KOMIICHCHPOBaHA BO3MOXKHOCTBIO HCIIOJIB30BaHUS Pa3TUYHBIX
HMCTOYHHUKOB, B TOM YHCII€ MYJTbTUMEIUINHBIX CPEICTB.

[IpuHrMas BO BHUMAaHHE BBILMICH3IOKECHHOE, MPUXOJUM K BBIBOJAY, YTO OJHUM M3 caMbIX 3(()EKTUBHBIX
MIPUEMOB B pab0Te C BEHICOKOMOTHBUPOBAHHBIMU M OJIAPCHHBIMH YUYAITUMUCS OyJIeT BU3yalIH3alus U COCTABICHHE
rpaduueckux Mojmeneil. 3anaaHble METOAUCTHI U MEAArorH, CPeIH KOTOPBIX cleayeT Ha3BaTh JlkoHa XoTTH [3],
PoGepra Mapuano [4] u [xedda Iletu [5], B cBoux paboTax yKas3pIBalOT Ha BHICOYANIINIA TOTESHIIHAT 3TOTO TPHE-
Ma B IIpenojiaBaHuu. MBI ke pacCMOTPUM, HACKOJILKO OH MOXKET OBITh A(h(DEKTUBEH B CUCTEME Pa0OThI C BHICOKO-
MOTHBHPOBAHHBIMH U OJTAPEHHBIMH yUAIIIMUCS.

D¢ dexkTnBHOCT TpapuKu OOBACHACTCS HECKONBKUMH TpHYWHAMHU. ['paduka IMOKa3bpIBaeT YaCTH IIEJIOTO
M WX B3aMMOCBSI3b, YTO BeJeT K TIIyOoKoMy (a He TIOBEPXHOCTHOMY) 3alIOMHHAHHUIO M MTOHUMAHUIO WH()OpMAIINH,
pa3BHBaeT CIIOCOOHOCTH K aHAU3y M CHHTE3Y, 33JCHCTBYET BBICIIME MBICIUTEILHBIC CIIOCOOHOCTH. Bojee Toro,
nH(porpaduka MOMOTaeT CTPYKTYPHPOBATh YUEeOHBIH MaTepHall, 4TO CIIOCOOCTBYET €ro 3aKpEIUICHUIO B JOJTO-
CpouHO# mamMsaTH. HarnsaHocTh, AocTHracMas myTeM BU3yalld3alldd, MOMoraeT (OpMUpPOBATh MOHATHS U TPE-
CTaBJICHUS, IOCPEJICTBOM aHAIN3a . 0000IIEeHUS H3ydyaeMOl HHPOPMAIIUH.

dopMa BH3yaIM3aIMK 3aBUCHT OT HWHpOpMAIH, KoTopylo Hano u3y4uth (/1. [leTTH yBepeH, 4To BU-
3yaJu3UpPOBaTh MOXHO JIOO0YI0 HMH(pOpMAIHIo, Jake aOCTpaKTHYI0, Oojiee Toro, yeM abcTpakTHee WH(pOpMAITus,
TEM BaXKHEe TpeaCTaBuTh ee Tpaduyeckn). OmHa u Ta ke Tema (MH(MOpPMAIMA) MOKET OBITh MpPEACTaBIEHA BO
MHO>KECTBE Pa3HBIX BU3YAILHBIX (JOPM.

CymiecTByIOT pa3Hble BapHaHTHl BU3yallbHOTO OQOpPMIIEHHUS NaHHBIX. Hampumep, Tak Ha3bpIBaeMBIH, IPO-
CTOH WILTIOCTPAaTHBHEIH MaTeprai. K HeMy MOXHO OTHECTH KPYyroBble (CEKTOPHEBIE) THArpaMMBI, CTOJIOYATHIE THa-
rpaMMBbI, TOCTEPHI, TPOCHEKTHI. Te M3 HUX, KOTOPhIC MPEJACTABISAIOT WH(GOPMAIIMIO B CTPYKTYPUPOBAHHOM BHJIE,
UMEIOT HanOOIBIIYIO IIEHHOCTh. BEIIENSIOT Takke rpauecKkyd OpraHn30BaHHBIA MaTepHall B BUJE CXEMbI aTOMHU-
cHUYecKoro (COCTOsIIIE W3 MHOXECTBA 3JIEMEHTOB) THIIA, MEHTAIBHBIE KapThl (Mind-mMaps), moka3bIBaomIHe aeiie-
HUE 1IeJIOT0 Ha YacTH, CHHTAKCHUYECKUE TUAarpaMMbl, APEBOBUIHBIC TUATPAMMbl, MATPHIIBI, KOHTUHYYM, TUarpaMmma
Benna (1300pakeHHe epeceueHnil TpeX MHOKECTB).

Kpome Toro, ects mpremsbl, TO3BOJISIONINE OTPaXaTh N3MEHEHHUS BO BpeMeHH. [loMuMo rpadukoB u cxem,
BBIICJISIIOT PACKaJPOBKY MJIM HMCIIOJIb30BaHUE KOMUKCA C HEOOJBIIMMU TEKCTOBBIMHM BCTaBKaMu. TaOHIIbI U MaT-
PUIBI TIOMOTAIOT MEPeNaTh TEKCT B CTPYKTYPHUPOBAHHOM BHJE, MPH ITOM CaMa OpraHu3alus TeKCTa B TaOJuIe
HECEeT CMBICIIOBYIO HAarpy3Ky, IOCKOJIBKY TIO3BOJISIET CTYACHTY CTPYKTYpHUPOBATh M3BJIEKAEMYIO U3 TeKcTa MHQOP-
MalIlUI0, BBIJICNIATh B HEH KJOUEBbIC mapameTphl. TaOiuilbl MOAXOAAT IJii TOTO, YTOOBI BECTH 3allMCH, JAEJIaTh
3aMETKH, MOCTEPHI, COCTABIISATh Pa3BEPHYTHIC TUIAHBI COYMHCHUN WIIU TJIaB M3 KHUT, TPOBOJUTH CPaBHUTEIIBHBIN
aHaIlN3 TPaMMaTHYECKUX BPEMEH MM UCTOPUICCKUX COOBITHIA

B coBpemMeHHOM MHpe BO3MOXXHOCTH BH3yaiH3alli y4eOHOro wmarepuana orpoMHbl. CTaTHUecKne Wil-
JIOCTPAIUH, TAOJUIBI U TPAQUKHN 3aMEHSIIOTCS JUHAMUYECKUMH, 3()()EKTUBHOCTh KOTOPBIX Bo3pacraeT. [IpuHumast



BO BHHMa@HHE pa3BUTHE HOBBIX TEXHOJOTWH, MBI MOXXEM HEMHOTO BHIOW3MEHHTH W IONOJHUTH NPHUBEICHHBIN
BBIIIIE CIICOK BUJIOB BU3yanu3anun. OO0ONINB BCe BBIIICONICAHHBIE MOIX0 B! OJTYUYHM CIeIyolee:

1. Uadorpaduka. OHa BKIIOUAET B ceOsI BCe MPUBEICHHBIC BBITIE (OPMBI BU3YAIH3AIINH Y4eOHOTO KOHTEHTA
U TIO3BOJISIET HATJISIAHO MPEACTaBUTh OO0JBIION 00beM HH(POpMAIMK B COKPALLIEHHOM BHJIE.

2. Auumarus. [IpuMeHeHHEe aHUMAIMOHHBIX BO3MOXHOCTEH mpe3eHTanuii, Hanpumep, PPT u Prezi. Takue
MIpe3eHTalH BO3ICHCTBYIOT HA TIAMSITh U CO3HAaHHE 3a CYET BOZMOYKHOCTH MCITOJIF30BAHMUS KHHETHIECKIX XapaKTe-
pHCTHK B 0()OPMIICHHH JaHHBIX, & TAK)KE 32 CUET CBOMCTBEHHBIX UM CIOXKETHOCTH M XOPOIIero oopMIIeHHs rpaduKH.

3. CKkpaifOMHT WM MCTIONB30BaHHUE 3apPHUCOBOK, B TOM 4YHMCIIE B BuAeco Gopmate. IIpu MCHOIB30BaHUH 3TOTO
nprieMa o0pabOTKH M MPE3eHTAIMH MaTepualia KIIOUeBbIe acleKThl HH(OPMAIUH TIPEeBpaIaloTcs B Tpad)uaecKue
CHMBOJIBI U 00pa3bl C MOMOIIBIO 3aPUCOBOK THITA KOMUKCA — paccKas3a B KApTUHKAaX, KOTOPBIE KaK Obl POKIAOTCS
Ha TJIa3ax ayJAuTOPUH, BO BpeMs Mpe3eHTAIMU (Yallle BCEro TaKOoro poja BH3YyalbHbIH MaTepHal THIATEIBHO MPO-
JyMaH U TMOATOTOBJICH 3apaHee) M COMPOBOKAAIOTCS KOMMEHTAPUAMH.

Takxum 00pazom, COBpeMEHHBIE IPUEMBI MTPEIBABICHNS y9eOHOTO MaTeprala OCHOBBIBAIOTCS Ha!

— HCIOJBb30BaHUM TpadUUeCKUX H300paKEHHH, B KOTOPHIX YUHTHIBAIOTCS TICHXOJIOTHYECKHE 0COOCHHOCTH
TIAMSTH U BOCTIPUSTHS;

— HAIISAJHOM OTOOpaXEHHH COOTHOIIEHHs mpeaMeToB ((pakToB) BO BpeMEHH W HPOCTPAHCTBE, KOTOPOE
CTPOUTCSI IO MPUHIIMITY CIOKETHOH KOMITO3HIIUH, YTO MO3BOJISET IMOAJeP)KUBATH BHUMAHUE ayAUTOPHY,

— NPUMCHEHUW aHWUMAIlMW ¥ MPUHIMIOB KUHETHKU (IBYIKCHHUS) BO BpeMs NMPEIbsBICHHS y4eOHOTO MaTte-
puala, 9To CrocoOCTBYET SMOIMOHAILHOW BOBICUEHHOCTH ayAUTOPHUH.

3axiroueHue. B xone BBIMOMHEHUS Pa0OTHl ObUIM BBISIBICHBI CIEAYIOIIME HMPEUMYIIECTBA BH3YAIN3aIHH
B 00y4YeHUH:

— ToMoraeT OOydYarolIMMCS TPABWIBHO OPraHW30BHIBATh M aHATU3UPOBATH WH(OPMAIWIO. AHATPAMMBI,
CXEMBI, PUCYHKH, KapThl aMATH CIIOCOOCTBYIOT YCBOCHHIO OOJBIINX OOHEMOB MH(OPMAITHH, TTO3BOJISIOT JIETKO
3allOMUHATH U MPOCIICKNBATH B3aUMOCBS3H MEXKAY OJ10KaMK WHPOPMAIUH;

— J1aeT BO3MOKHOCTH CBSI3aTh MOJYYCHHYIO HH(POPMALIUIO B LEJIOCTHYIO KAPTHHY O TOM WJIM WHOM SIBJICHUHU
W OOBEKTE;

— OBICTPO 0XBaTHUTh OOJIBIION 00BEM UHPOPMAIIHH;

— BOCHPOM3BECTH U PEKOHCTPYHPOBAThH pa3HbIe MPOLECCHl U COOBITHS,

— W3JI0XKHUTH yUeOHBIN MaTepHal B YBJIEKaTeIbHOM, 3allOMHUHAOIIeHcS hopMe.

Hcrnonp3oBaHne BU3yalu3alliil HE TOJNBKO ITOMOTAET YHHTENIO JOHECTH HYXXHYI0 WHPOPMAIHIO 0 yUSHH-
KOB, HO U SIBJISIETCS XOPOILINM CIIOCOOOM CaMOCTOATENEHON paboThI ¢ y4eOHBIM MaTEpHATIOM.
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FROM BUILDING A SPECIALIZED CORPUSOF TERMINOLOGY TO CREATING
LANGUAGE LEARNING ACTIVITIES—A CASE OF BUSINESSENGLISH

Business English textbooks are often general and do not cater for the specific needs of a specific group of students. That is why
teachers may prepare their own materials to support their learners in acquiring the exact language skills needed in their profession. Working
with a speciaized corpus as the source for terminology can greatly help in this endeavour. This paper presents the aspects of creating lan-
guage learning activities based on a specialized corpus for English for sales. We highlight the steps of building a specialized corpus as
afoundation for preparing language learning materials for Business English students.

K ey words: Business English; language |learning activities; terminology; specialized corpus; language skills.

© Gaj&t N., 2026



H. TambT
Mapubopcruii Ynusepcumem, Mapubop, Crnosenus, natasa.gajst@um.si

OT CO3IAHHUS CHEUMAJIU3UPOBAHHOI'O TEPMUHOJIOTMYECKOI' O KOPIIYCA
10 PABPABOTKM SI3BIKOBBIX YIIPA’)KHEHUM — HA TIPUMEPE JEJIOBOI'O
AHTJIMACKOI'O SI3BIKA

Y4eOHHUKHN [eOBOr0 aHTIIMHCKOTO SI3bIKa YacTO HOCAT OOIIMIT XapakTep M He OTBEYAIOT KOHKPETHBIM HOTPEOHOCTSIM OIIpe/IeNICHHOM
rpynnsl crynenTtoB. [IpenonmaBatenu pa3pabaThIBalOT ydeOHbBIE MaTepHabl, YTOOBI IIOMOYb CTYJEHTaM IPHOOPECTH S3bIKOBBIC HABBHIKH,
HeoOXoIuMbIe B UX npodeccuu. Pabora co crnenuann3upoBaHHBIM KOPITYCOM B Ka4eCTBE MCTOYHUKA TEPMHHOJIOTHH MOXET OKa3aTb CyIie-
CTBEHHYIO IIOMOIIb B 3TOM HalpaBiieHUU. B naHHOIl cTaThe mpeacTaBiieHbl 0COOCHHOCTU pa3pabOTKH YNPAXHEHUH AJs U3yYeHUS aHTIIMH-
CKOrO sI3bIKa Ha OCHOBE CIIEIMAIM3UPOBAHHOIO KOpITyca JIeKCUKH 1o Teme «IIpomaxu». Mbl BbIIEIAEM 3Tallbl CO31aHUs CIIEIUATH3HPOBaH-
HOTO KOpITyca B Ka4eCTBE OCHOBBI JUIS TOJTOTOBKH yYEOHBIX MaTEPHAIOB IJIs CTYIEHTOB, U3YYaIOIHUX JET0BOI aHITTHHCKHUIN S3bIK.

KinoueBsble ciioBa: J[enoBoil aHMUACKUIN S3bIK; SI3bIKOBBIE YIPAXKHEHUS; TEPMUHOJIOTHS; CIIELUAIN3UPOBAHHBIN KOPILYC; S3bIKOBbIE
HaBBIKH.

Introduction. It is agenerally accepted fact that English is not only global lingua franca, but also the lingua
franca of the business world [1—5]. From the perspective of teaching and learning English for specific (ESP) pur-
poses, including Business English, it is crucial to bridge the gap between general English proficiency and the
knowledge of specialized language, focusing on specialized terminology. Instead of relying solely on commercially
published materials which often cover general topics, or relying on their intuitive insights when it comes to using or
preparing language learning activities, Business English teachers may adopt a corpus-informed approach to design-
ing relevant language learning materials. Namely, by first building their own corpora of specialized texts and then
exploring them, teachers can create a solid pool from which they may source relevant language (terminology,
grammatical structures, etc.) for their materials. To do so, they need to know the basics of specialized corpus con-
struction on the one hand, and the core principles of preparing targeted language learning materials on the other.

The principal topic guiding this paper is. How can a specialized corpus be used to create meaningful learn-
ing activities for Business English students? We outline the process of building a speciaized corpus for terminology
extraction in the context of Business English and demonstrate how using a corpus-driven / corpus-informed ap-
proach can be the foundation for preparing meaningful and targeted language learning materials. Firstly, we present
the importance of specialized corpora for ESP and describe the aspects of building one by observing the most im-
portant considerations and steps. Then, we give the key aspects one needs to consider when preparing ESP materials.
These theoretical foundations are illustrated with potentials for materials development for Business English students,
i.e. the sales-related language activities in English. We conclude the paper by summarizing our key observations.

Main part. Building a specialized corpus — why and how

Specialized corpora are large collections of texts pertaining to a specific area of use. Because they focus on
a specific domain (e.g. professional, study-field specific, academic), they provide insights into authentic language
used this specific domain. In the context of ESP materials preparation, specialized corpora can be thus defined as
purpose-built collections of texts which capture the actua linguistic features of a given professional field or in
a specific context. The main benefit‘of specialized corpora as the foundation for language learning materials devel-
opment is that they provide insights into authentic language use. That is, they give insights into real-life, relevant,
professional domain-specific or professional setting-specific terminology and structures, i.e. high-frequency words
or phrases, collocations, grammatical or discourse structures. Primarily, they show specific terminology; however,
they can also.indicate specific or frequent grammatical patternsin aparticular context [6; 7].

Specialized corpora are usually smaller in size than general language corpora[6; 8]. Despite this, they should
have the following characteristics. First, they need to include texts which are relevant to the research objective.
Second, they need to be comprehensive enough to be representative, i.e. they need to accurately reflect the linguis-
tic characteristics of the language pertaining to a given professional domain. Third, they should allow for atargeted
analysis and extraction of relevant linguistic data, i.e. the user should be able to perform a detailed analysis of do-
main-specific features so that the findings are relevant and useful for the subsequent work based on the corpus data.
In short, being collections of authentic texts, they give access to authentic language use rather than intuition-based
examples. All these characteristics of specialized corpora help ESP teachers prepare such language learning materi-
alswhich reflect the actual use of language (e.g. terminology, collocations) in atarget professional context.

The steps of building a specialized corpus for an ESP situation are broadly the same. Primarily, any construc-
tion of a specialized corpus requires careful planning and well thought out methodological approach to ensure its
usefulness. The process of compiling a specialized corpus typically involves the following stages [6; 7]:

1. Definition of purpaose (and scope)

The first necessary step in building a specialized corpus is considering its intended use, which then guides
the selection of texts. We need to consider the specific professional domain, and based on that, the specific types of texts



that will be included. Here, it is important to decide if the corpus will be divided into any number of sub-corpora.
In addition, in case of English, one may decide to include only texts written in one variety of English (e.g. British
English). If we are to use the corpus for translation purposes, then it is necessary to prepare a parallel corpus[9].

2. Slection and collection of texts

A natural continuation of the process is to gather authentic texts which represent the actual and relevant lan-
guage use based on our needs. For example, a corpus that would be the basis for sales terminology and the use of
modal verbs in sales-related contracts should include the most relevant texts, which are *standard terms and condi-
tions of sale€’; a corpus that would be the basis for examining how companies communicate their strategies, corpo-
rate governance or socia responsibility practices would typically include the CEOs' ‘letters to shareholders'. Also,
if one would be interested in analysing media discourse on the use of Al in business, they would need to gather
media reports on the topic. What needs to be considered here is the representativeness of texts. Also, the observa
tion and respect of copyright, especialy if the corpusisto be made available, is obligatory.

3. Preparation of texts

Once the texts are selected, they need to be cleaned, i.e. converted into a uniform digital format (usually the
plain text format files). The consistent formatting and the removal of graphics are crucia in this step. Also, if rele-
vant, any personal details (e.g. company names, addresses, e-mail contacts) and other relevant.information need
to be adapted or removed to ensure anonymity.

4. Annotation and metadata

The addition of relevant information about individual texts in a corpus (e.g. the source, date, author) is useful.
If needed, the part-of-speech tagging is relevant for a detailed linguistic analysis.

After the corpus has been prepared following the above steps, the ESP teacher can use selected corpus analy-
sis software such as AntConc [10] or Sketch Engine [11] to process and extract linguistic data (e.g. frequent terms
or collocations, grammatical structures, other relevant linguistic patterns). Usualy, the first step when analysing
specialized corporais to extract high-frequency field-specific terminology, which gives the materials developer the
first overview of the scope of relevant terminology to base their language learning tasks and activities on. Next, one
might extract common collocations of these terms or any relevant phraseology in line with the purpose of the task
or activity, etc. Such and similar corpus-driven findings can then be used for prioritizing which linguistic elements
deserve primary attention or emphasis. Consequently, the ESP teacher can make informed decisions when develop-
ing various kinds of targeted classroom activities, which isthe focus of the next section.

From corpus to classroom — designing language learning activities for Business English (a case of sales-
related terminology activities)

Once the corpus is analysed and relevant terminology extracted, the ESP teacher can begin to design their
language learning activities [12]. The framework for the development of any kind of language learning materias
should primarily be based on the needs analysis, i.e. on the actual language needs of students and the contexts in
which they will need to use the language [13—16]. Based on that, the targeted skills devel opment materials can be
designed to match these needs. A practical rule of thumb would, therefore, be to prepare such teaching materials
which address the actual language use in a professional context observing afew interrelated elements:

1. Formulating a clear and detailed definition of learning objectives or learning outcomes aligned with the
CEFRL levels or similar standards of language ability

Before writing the tasks, isimportant to define what the learners are expected to be able to do upon successfully
completing the activity. Here, we first need to consider the professional domain in which the students will use the
language and the related typica communication situations. For example, a business professional engaged in sales-
related communication situations may need the sales-related terminology in English [17; 18] to use it to present
products or services, to be able to participate in meetings and negotiations, to give product presentations, to deal with
customer complaints, to take part in contract discussions, to write commercial correspondence, sales reports, etc.

When developing corpus-informed language learning materials, we should also determine the target lan-
guage proficiency level(s), e.g. in line with the CEFRL framework [19] or the Global Scale of English Teacher
Toolkit [20] (or any other relevant standard and scale of language proficiency). This ensures that terminology, task
difficulty and language structures are well aligned with the intended outcomes/ learners' ahilities.

Next, we need to prepare a set of detailed ILOs (intended learning outcomes) [21; 22]. A widely adopted
formulafor creating ILOsiis:

By the end of this [lesson / course / modul€], students will be able to [action verb] + [specific skill or
knowledge] in [ context].

Toillustrate, ILOs in the context of sales terminology in English might be:

— By the end of this lesson, students will be able to use key sales terminology (e.g. enquiry, quotation, pur-
chase order, invoice, discount, payment terms) in business correspondence and negotiations.

— By the end of this lesson, students will be able to reformulate technical sales terms into client-friendly
language during a sales meeting.



We may integrate this approach with the ‘can-do’ statements approach, i.e. we may determine what students
can accomplish (linguistically) at a certain proficiency level (i.e. what language skills they are able to demonstrate
in a specific communication situation. In the context of sales, the ‘can-do’ statements might be:

— Can userelevant terminology to explain pricing in a sales order.

— Can userelevant terminology to participate in a sales presentation.

After the ‘ILOS or ‘can-do’ statements are formulated, we can proceed to creating vocabulary-based learn-
ing tasks and activities.

2. Choosing from a variety of language learning tasks and activities

There is a wide variety of tasks and activities that can be prepared for terminology acquisition which help
students recognise, understand, and use specialized terminology. Some examples related to recognising and under-
standing sales terminology are vocabulary matching (e.g. pairing specialized terms with their definitions, grouping
similar terms), gap fills (e.g. completing sales-related correspondence, dialogues, presentations), word formation
exercises, collocation exercises, categorization tasks, cloze test, definition matching or creation, etc. To develop
speaking skills, we may prepare role play scenarios (e.g. pricing and sales terms negotiations, product presenta-
tions, handling customer objections). Writing tasks may include sales-related e-mails or letters (e.g. enquiries,
offers, orders, complaints), sales proposals directed at specific clients, and sales-related performance reports.

The above list is far from comprehensive, and a general advice would be to fit the tasks to a specific learning
situation. The tasks that focus on the development of language skills should be as authentic as possible to simulate
the language use in a specific domain. Second, it is advisable to integrate language development skills to the most
relevant extent [23—25].

3. Adopting the scaffolding approach

Scaffolding is closely linked to the decisions about what type of language learning tasks to prepare for stu-
dents. When tasks are carefully planned and scaffolding is provided, student |earning becomes more engaging
and, consequently, more effective. A general principle that must be followed in this respect is to gradually move
from controlled practice to independent practice, from simpler to more complex tasks, from easier to more
complex linguistic elements. For example, to help students learn vocabulary more effectively, we may provide
definitions, examples of use, collocations; to facilitate writing skills development, we might give students
relevant model texts or templates.

Concerning sales-related terminology in English, students may begin learning it by completing tasks such as
vocabulary matching, connecting terms with their definitions, finding collocations and matching them with defini-
tions, completing gap-fill exercises, word formation-exercises, etc. Then, they would progress to more integrated
language development tasks and activities that mirror real-world business (sales-related) scenarios. To illustrate,
they might be asked to write a sales report or commercial correspondence (e.g. enquiries, replies, offers, quotations,
complaints) [26], to engage in a dialogue with a supplier / customer (e.g. at a trade fair), to give a saes pitch ex-
plaining the product or service a company offers, to negotiate sales terms (e.g. discounts, terms of delivery, terms
of payment, shipping, delivery times, product specifications).

Conclusion. This paper examined how specialized corpora (as an invaluable resource in ESP teaching) can
be used to enhance terminology learning by extracting terminology from specialized texts and designing pedagogi-
cally valid learning activities. By adopting the corpus-driven analysis of relevant terminology and the corpus-
informed approach to materials development, ESP teachers can rely on empirical evidence of key terminology and
relevant language functions in authentic contexts, which enables them to provide tailor-made materials which align
with their students' specific communication needsin their future profession-related situations.
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MEXKYJbTYPHBIE PA3JIMYUA U PUCK KYJBTYPHOI'O IIOKA:
OCHOBAHMS JIJIsI THHOBAIIUMHI B PASPABOTKE OBPA3OBATEJIBHOI'O KOHTEHTA
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Introduction. In this article we consider the situations of cross-cultural misunderstanding between proficient
English speakers and Belarusians that are able to provoke culture shock, and the ways a foreign language teacher
can incorporate them in learning materials and assignments in the classroom.

Theoretically, the acculturation theory explains the reasons, symptoms and stages of culture shock which
is defined as “a state of bewilderment and distress experienced by an individual who is suddenly exposed to a new,
strange, or foreign social and cultural environment” [1]. This is a phenomenon that many travellers experience
when visiting a new country. However, there is a scarce student driven research about modern realia in conversa-
tions among young people in different cultures, and the ways these data can be incorporated in lesson planning.

This study generally purports to enhance cross-cultural awareness fostering greater understanding and appre-
ciation of diverse English-speaking communities and to suggest possible innovations in foreign language teaching.
In essence, the study sought to answer three research questions. (1) What are the situations which are able to lead
to cross-cultural misunderstanding? (2) What is the relationship, if any, between these situations and foreign
language syllabi in school in Belarus? (3) How can the obtained data be embedded in scaffolding materials, and
incorporated in monologic and dia ogic tasks in the foreign language classroom?

In the study we used a survey, interview, case study, and content analysis as research methods. We see the
significance of the study in the madifications in the instruction based on the student driven research data. This
study examines the relationship between true life situations of cross-cultural misunderstanding, foreign language
syllabi and innovative tasks, namely receptive and productive speech exercises.

Main part. This study was done in 2024 at a university that follows the foreign language teaching curricu-
lum in Baranavichy, Belarus.

To answer the first research question we considered three cases. The first case investigated the language dif-
ferences and their effects; in the second case we researched the situations of culture shock among Russian speakers
in British host families; the third case was about the situations of culture shock which foreigners experienced
in Belarus.

Case 1. The survey was designed to gather data from individuals who had experience with both American
and British English. This study was aimed to identify linguistic and cultura differences between American and
British English which led to culture shock. The survey was done online via Instagram and language learning fo-
rums in the public group in Telegram, targeting individuals from diverse linguistic backgrounds. A total of
22 responses were collected on the next questions:

(1) How would you rate your familiarity with American English on the scale from 1 to 5?

(2) How would you rate your familiarity with British English on the scale from 1 to 5?

(3) Have you ever experienced difficulties understanding American or British accents? If yes, please describe?

(4) What were your symptoms of culture shock: dealing with American or British dialects and accents?

(5) What strategies did you use to overcome these challenges?

The analysis of the obtained data shows that 70 % of respondents rated their familiarity with American Eng-
lish as 4 or 5. Also, we found out that 50 % of the interviewees rated their familiarity with British English at the
same level. 40 % of the informants faced challenges with American accents, and 65 % of them reported difficulties
understanding British accents, and the respondents admitted that the consequences of misunderstandings resulted
in culture shock (Figure 1).
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Figurel — Symptoms of culture shock resulted from the language

specificity, where: (1) had no desire to communicate with native speakers

(86 %); (2) had a feeling of nostalgia and homesickness (68 %); (3) could

not work well (63 %); (4) had feelings of frustration and irritation towards
native speakers (32 %); (5) had depression (14 %)

37—



Also, we found out that the common strategies to overcome the negative consequences included:
(a) watching movies and TV shows in both diaects (80 %); (b) engaging in conversations with native speakers
(60 %); (c) using subtitles while watching the Y ouTube channel (50 %).

The results of this case prove that accents and dialects are able to cause culture shock. We see that navigating
cultural and linguistic differences between American and British dialects can present a range of challenges: from
communication barriers and misunderstandings to feelings of frustration and social anxiety. However, these experi-
ences also foster curiosity and a desire to learn, ultimately enriching one’s understanding of language and culture.
By acknowledging and addressing these symptoms, individuals can enhance their communication skills and build
confidence in engaging with diverse English-speaking communities. Embracing these differences not only pro-
motes effective communication but also deepens cultural appreciation, turning potential obstacles into opportunities
for growth and connection.

Case 2. In the second case we analysed the situations of cross-cultural misunderstanding in a family. To ob-
tain the empirical data, interviews were conducted with three Belarusian students who had lived with host British
families. The objective wasto reveal their experiences and feelings regarding culture shock.

As aresult of this case analysis, we found out that, firstly, British people tend to be more indirect in commu-
nication compared to the more direct style which is common among the Belarusians who tend to express their
thoughts and feelings in a straightforward manner. However, in the UK, politeness and understatement are key
maxims in a conversation. For instance, saying “not bad” can mean “quite good!” In the interviews, we found out
that it took them some time to get used to this subtlety. One student noted that sometimes he had doubted whether
he had been understood in the right way, because of the differences in communication styles.

Also, the students expressed surprise at types of dishes and meal times. Traditiona British dishes like fish
and chips and Sunday roasts were new experiences. For the Belarusians, lunch is seen as the main meal, it usually
consists of several dishes: asalad, soup, cereals and porridge, and some meat or fish.Meanwhile in Britain, lunch is
not the main meal: they can eat only sandwiches, vegetables and fruits for lunch. In the survey, one of the inter-
viewees admitted that she was missing traditional Belarusian dishes like “draniki”. Another student said that dinner
was often served much earlier than they were used to, that custom led to culture shock due to some discomfort.

Another aspect of cross-cultural analysis was household norms. The students observed differences in family
grounding traditions. For instance, British families often encourage independence among the youngest, which con-
trasts with the more collective approach in Belarusian families. Speaking about misunderstanding while living with
a host family, it is worth mentioning that it is an inevitable part of adapting to a new environment, but it provides
an opportunity for growth and networking. Communicating with foreigners and finding new friends will help
anewcomer to adapt to target culture faster.

Finaly, in the interview we touched upon the differences in social norms. We discovered that social events
in the UK are often associated with pub culture, which is different from the more domestic events which are com-
mon in Belarus, where meetings and celebrations are traditionally held at home in an informal atmosphere. On the
contrary, the British often meet friendsin cafes and pubs.

So, this case revealed that culture shock went along a range of emotions from excitement to frustration. The
life of students in the host British families was both challenging and rewarding, the students felt isolated initially
but gradually adapted as they learned more about British culture.

Case 3. Here, we focused on the examples of culture shock which foreigners experience in Belarus. For this
reason, we asked foreign students to describe situations of culture shock. As a result, we obtained the following
examples.

The first example revealed the language barrier. It appeared that Russian and Belarusian languages are chal-
lenging to understand in oral and written speech. The students said that they had some difficulties in communi-
cating, especialy in the areas where the use of English was limited. Many signs and advertisements in these lan-
guages around the town (e.g., on the roads, in cafes, shops, post offices, etc.) create difficulties. The informants
said that in public transport there was lack of English signs which created some difficulties for them. In our opin-
ion, the solution to the problem of misunderstanding advertisements in Russian is the use of voice assistants
(e.g., Siri, Microsoft Cortana, Yandex Alice, Google assistant), and translators such as Google translator, DeeplL
translator and vocabularies. Cambridge Dictionary, Longman Dictionary, Oxford Dictionary. It is also worth
adding that using a currency transfer calculator-Price Helper helps to cope with the problem of not understanding
prices. Using these tips will help reduce the risks of culture shock.

The second example was connected with social norms and etiquette. The respondents were confused to dis-
cover that greetings in Belarus could be formal, and shaking hands was a common practice among men. Also, they
were shocked at the tradition to toast at a party, and the reject to toast could be perceived as impolite behaviour.

The third example of culture shock was public transport routines: they were confused about trainsin Belarus.
There are many types of trains abroad, including high-speed trains (e.g., Eurostar), regional and suburban trains,



in which services with a high level of comfort and convenience are well developed. However, high-speed trains are
less common, and most trains have alimited comfort level in their opinion.

The fourth example analysed the national cuisine. The interviewees enjoyed new flavours, they were
impressed by Belarusian unique dishes and surprised by unfamiliar ingredients and textures. Some of them said that
they were surprised when recognized that Belarusian cuisine included alot of dishes made of potato.

In the last example we considered the Belarusians' attitude toward foreigners. The students were puzzled by
the fact that Belarusians in most cases avoid to keep eye contact. Foreigners al so realized that the Belarusian people
didn't use polite listening sounds in conversations to follow the conversation. Instead, Belarusians prefer to keep
silent when they are listening to their conversational partners.

The obtained data can become a source for innovations in content development in the English language
classroom.

To answer research question 2 (What is the relationship, if any, between these situations and foreign lan-
guage syllabi in school in Belarus?), we studied the national documents of the country [2]. They run that the strate-
gic aim of language education is the formation of students as subjects of intercultural communication through their
mastery of foreign language communicative competence and the development of the qualities of a multicultural
personality, which are in demand in the modern information society in the context of globalization. In particular,
this research meets the objective to master the system of socio-cultural normsin target culture; the ability to identi-
fy similarities and differences between interacting cultures and take them into account in the process of intercultur-
al communication [2, p. 141].

The obtained findings about situations of cross-cultural misunderstanding in native and target culture can
engage learners in learning a foreign language, and contribute to the development of learners as subjects of inte-
rcultural communication. It can be donein the 11" form, when learners are to study the topic “ Sociocultural portrait
of the Republic of Belarus and countries of target language” [2, p. 123].

To answer research question 3 (How can the obtained data be embedded in scaffolding materials, and incor-
porated in monologic and dialogic tasks in the foreign language classroom?) we designed a set of assignments for
the 11" grade in Belarusian educational institutions. As far as the requirements for monologic and dialogic speech,
the syllabus indicates that English learners should be able:

— in 15—20 phrases, make prepared and unprepared reports on a topic, problem, situation; describe and
compare objects, facts, phenomena; talk about what they-heard, read and saw; combine description and narration
with reasoning and expression of personal assessment; reason about facts, events, argue about point of view, draw
conclusions. The recommended types of monologues. are: description, comparison, narration, reasoning, value
judgment (monologic speech);

— in 7—8 cues, justify their opinions, exchange factual and evaluative information with several participants
in the conversation in the following types of dialogue: dialogue-gquestioning, dialogue-exchange of opinions, inter-
view, dialogue-reasoning, and polylogue (dialogic speech) [2, p. 133—134].

To prepare students for intercultural interactions, some innovations should be introduced in lesson planning
and teaching materials. We suggest to develop speaking skills by using the following assignments.

1. To teach presentation skills:

Example 1. Examine Figure 1, and in groups suggest some ways to eliminate the symptoms of culture shock.
Critique the suggestions: think of the fors and cons for each idea. Then present your solution to other students.

Example 2. Watch a short video about British politeness and understatement, and compare the behaviour
of the British and Belarusiansin similar situations.

2. To teach conversation skills:

Example 3. After reading examples of cross-cultural misunderstanding in Belarus, English learnersrole play
the situation.

Stuation: A conversation on the train.

A: An English speaker is visiting Belarus. She loves the country so much, but she is confused about the pub-
lic transport routines, formal greetingsin Belarus, and lack of signsin English around the town.

B. A Belarusian student meets an English speaker on the train, and discusses traveling experiences with her,
recommends digital technologies that could be helpful while travelling across Belarus.

Example 4. Debate the thesis “ Visit to a foreign country is like a honey moon” The affirmative team suggests
arguments for thisthesis. The negative team suggests arguments against it (Keep in mind the cultural differences).

Conclusion. This study illustrates that student driven research data which were obtained through surveys
and interviews among Belarusians and foreigners, can become a source for better understanding of the
phenomenon of culture shock. Also, we intended to show that the informants’ answers are able to innovate the
content of the English language syllabus on the topic “Sociocultural portrait of the Republic of Belarus and
countries of target language”.
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PECULIARITIES OF CODE-SWITCHING IN EVERYDAY SPEECH

Code-switching, within the realm of sociolinguistics and literary theory, refers to the systematic alternation between two or more
languages or linguistic varieties within a single communicative context. It can be a powerful tool for both teachers and students, fostering
a deeper understanding of concepts and facilitating communication.

Key words: code switching; the typology of code switching; the peculiarities of code switching; bilingualism.

T. A. Porosxunckas’, I1. A. IpuobIyk?
Yupeowcoenue obpasosanus «bapanosuuckuil 20cy0apcmeenublil yHUgepcumem,
Bapanosuuu, Pecnybauxa Benapycw, rogozhinskayad@yahoo.co, 2polinapribyshchuk@gmail.com

OCOBEHHOCTH KOJOBBIX NEPEKJIIOUEHN B IOBCEJHEBHOI PEUA

KomoBoe mepekitoueHne B COIMOIMHTBUCTUKE M TCOPHUH JIMTEPATyphl O3HAYACT CHCTEMAaTHYECKOS YepeJOBaHHE IBYX WM Ooliee
SI3BIKOB WJTH SI3BIKOBBIX PA3HOBHIHOCTEH B PAMKAX OJTHOTO KOMMYHHKATHBHOTO KOHTEKCTA. DTO MOKET OBITH MOIIHBIM HHCTPYMEHTOM KaK JUIst
MpenoaBaTeNeH, Tak 1 I CTYJCHTOB, CIIOCOOCTBYIONIMM 00Jiee TIyOOKOMY MOHMMAHKIO KOHIICTIIMI W CHATUIO TPYIHOCTCH MPH OOIIICHHH.

KnwueBble ¢JI0Ba: NEPEKITIOYCHUE KOIOB; TUIIOJIOTHS MEPEKITFOYCHHUS KOJOB; OCOOCHHOCTH MEPEKITIOYCHUS KOIOB; OMITHHIBH3M.

Introduction. Code switching isa linguistic phenomenon in which speakers of two languages (i.e., two
codes) switch between these languages while communicating with other people who share the same codes. In other
words, code switching means a verbal action in which the use of two or more codes alternates in a single conversa-
tional episode. The changes are always unconscious and spontaneous, and users do not have to have the same
facility with both languages. This phenomenon is intricately tied to cultural and social dynamics, serving as a lin-
guistic strategy for individuals to navigate diverse identity constructions and convey nuanced meanings.

This practice is not merely a reflection of bilingualism or multilingualism; it serves as a socia tool that ena-
bles individuals to navigate complex cultural landscapes, establish identity, and foster connections with diverse
audiences. In.an increasingly globalized world, where interactions span various cultural contexts, understanding
code switching becomes essential for deciphering how language shapes our social interactions. This article will
explore the nuances of code switching, itsimplicationsin communication, and the role it plays in expressing identi-
ty and belonging in our daily lives.

Main part. Code-switching is a common practice among bilingual or multilingual individuals. It plays asig-
nificant role in not only in everyday speech, but also in language education, particularly in multilingual classrooms.
It serves as means of crossing barriers in communication and implementing mutual understanding.

Code-switching is often context-dependent. This phenomenon can occur in both spoken and written lan-
guage. For example, the main sentence may be spoken in one language and a subordinate clause in another. Code-
switching is afrequent phenomenon in mixed ethno-linguistic regions [1].

In the last fifteen years, a large number of studies have appeared in which specific cases of intra-sentential
code-switching were analysed from a grammatical perspective, involving a variety of language pairs, socia settings
and speaker types. It was found that code-switching is a quite normal and widespread form of bilingual interaction,
requiring agreat deal of bilingual competence [2, p. 177].
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Competence of one variety of alanguage, be it a dialect, register, style, appears to be a highly rare phenomenon.
The majority of speakers have the command of different varieties of the language that they speak. Further,
bilingualism and even multilingualism are considered as the norm of many speakers all over the world [3, p. 17].

Speakers who intra-sententially code switch have a high level of bilingual proficieny since they need to know
quite enough of grammar of both languages in order to be able to produce grammatically correct utterances [3, p. 18].

In addition, we can highlight code-mixing which refers to intra- sentential mixing of the languages involved
(inside one sentence) and code-switching which refers to intercontential mixing of the languages among bilinguals
(within the same clause). It is aso what is known as a change in dialect / accent in a language when speaking in
acertain setting or to certain people.

Various attempts have been made in pursuit of investigating the typology of code switching. According to the
functional features, Blom and Gumperz (1972) were the first to recognize two types of code switching, based on
their ethnographic study in a town in Norway. They revealed that the way local people employed the codes was
ordered and anticipated. The codes then were identified as situational code switching and metaphorical code
switching [3, p. 22].

In fact, situational switching is asocial view of code switching which occurs when there is achange in situa-
tion such as a change of the topic, say, chemistry, physics, philosophy; setting, such as court, school, home, etc.,
and interlocutors who can be friends, teachers, family members, etc. Factors determining situational code switching
relate to outside the content of a particular interaction. Such factors can be as power, and status between interlocu-
tors. Sometimes; for instance, a group of learners may aternate their language differently when talking in a restau-
rant as opposed to when they are speaking in class. Thisis called “situational code switching”. In other words, the
social settings restrict the selection of social variables; one kind of code, in a particular-setting, may be more ap-
propriate or the same speakers may choose another variety of code in ancther setting. Situational switching can be
explained in terms of the change of code which is directly influenced by the context, opposite to metaphorical
switching which remains a decision that interlocutors make at a specific time of their conversation [3, p. 23].

On the other hand, metaphorical code switching occurs when two codes are used by bilinguals or multilin-
guals in the same setting. For example, clerks who work in the bank may discuss personal issues with each other
in local dialect and transact businesses in the standard dialect. Metaphorical code switching to the bilinguals desire
to identify with a group. In metaphorical code switching, the setting remains the same, but what may change can be
the topics or subject matter of the conversation [3, p. 23].

Code switching has been quite adequately touched upon and has been the subject area in many master's the-
ses and doctoral dissertations. It dominates prominently in.the major journals on bilingualism, remarkably Lan-
guage and Cognition, Bilingualism, and The International Journal of Bilingualism. Code switching has gained
attention from diverse fields in anthropology, sociolinguistics, formal linguistics, language teaching, and psycholin-
guistics. Having analysed researches on cade-switching we believe that it can happen accidentally when the indi-
vidual does not realise it or it can be intended. When it happens accidentally, the main reason for code-switching
is to blend in better or use habitua expressions. The main reasons for intended code-switching are as follow:
1) people's wish to clarify the piece of information, amplify and emphasize the ideas; 2) need for quoting other
peopl€e’'s sayings, 3) pursuit of expressing the personality and the mood of the speaker.

English speakers often use Spanish when switching. This happens due to some similarities between the lan-
guages, despite their different origins. Thus, among the similarities we find the Latin aphabet, related words, syntax,
and some grammatical categories (for example, plura nouns).

Having analysed the peculiarities of code switching, we underline its several key aspectsin everyday speech:

— Social Context.. Code-switching often reflects social dynamics, such as the relationship between speakers,
the setting of the conversation, and the cultural background. It may indicate familiarity, solidarity, or even social
status. For example, in a conversation with friends: “ | was like, ¢Qué tal? Let’s go to the movies later!” (5 nooyman,
«Ymo?»). Here, the speaker switchesto Spanish for a casua greeting, reflecting the shared language among friends.

— ldentity Expression. Speakers may switch languages to express their identity, cultural affiliation, or group
membership. This can strengthen in-group bonds or signal a shift in social identity. For example, expressing
excitement: “1 just got my promotion! jEstoy tan emocionado!” (S max ezeonnosan!). The use of Spanish adds
emotional depth to the expression of happiness.

— Pragmatic Functions. Code-switching can serve various pragmatic purposes, such as emphasizing a point,
filling alexical gap, or softening a statement. It can make communication more effective or nuanced. For example,
in a meeting: “ We need to focus on our KPIs, y luego podemos discutir el presupuesto” (u mozoa mor cmoscem
06cyoums 6r100acem). The switch to Spanish may be used to clarify points for bilingual colleagues.

— Linguistic Proficiency. The degree of fluency in each language can influence code-switching. Bilingual
individuals may switch to the language they fed most comfortable with, especially when discussing complex topics.

— Cultural Nuances. Certain phrases, idioms, or cultural references may not translate well, making code-
switching a useful tool for conveying meaning that may be culturally specific. For example, discussing food:
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“1 made some tacos for dinner, and they were muy deliciosos!” (u onu 6wviiu ouenv exycnvimu). The switch
to Spanish emphasizes the cultural aspect of the food.

— Informality and Casualness. Code-switching is often more prevalent in informal settings, such as conver-
sations with friends or family, and may be less common in formal or professional contexts. For example, talking
with parents. “ Can you help me with my tarea? | don’'t understand this math problem” (zadanue). The use of
Spanish for ‘homework’ reflects the language used within the family.

— Impact on Language Evolution. Frequent code-switching can lead to the emergence of new linguistic
forms or hybrid languages, influencing language development and usage over time. For example, discussing
a show: “Did you watch the latest episode of La Casa de Papel? It was increible!” («Bymaorcnoiii dom;
neseposimno). Here, the switch highlights the specific lexis.

These peculiarities demonstrate the dynamic nature of language use in multilingual contexts and the complex
interplay between language, culture, and identity.

Code switching has been largely investigated in the Russian-English settings. A variety of academic papers,
covering awide range of articles, theses and dissertations, were devoted to scrutinize the phenomenon.

The three factors affecting Russian-English code switching among bilinguals involve the social contexts
in which the Russian and English languages are learned; the specific function for which each language is cus-
tomarily employed; and the efficacy of alanguage as a communicative tool in the society whereit isused [4].

There are three main settings where people learn the language: home, school, college or University. Before
achild comes to school he |learns the first language at home. At the same time a child experiences different cases
of social interaction where English and Russian variations arise. It can happen everywhere — in the street, at
the shop, while watching TV, listening to the radio, talking to peers, surfing social media, etc. For instance,
1) Cecoona na nnowaou “Time Square” ¢ Huviwo-Hopke zanycmunu max nazsieaemwiii “ countdown” ons
Poowcoecmea [4]; 2) Kaxoui wiukapuwiii * 100K” !

The English language, thus, becomes an integral part of the Russian-speaking community.

It is obvious that social context is constantly changing within the development of the society and it is reflect-
ed through the language in general. These changes in the system of language, in their turn, have impact on the
younger generation in particular. The mixture of the Russian and English languages has become an integral part
of the bilingual speech in Russia. The main principle of the Russian-English code switching lies in the choice
of a specific code that would be the most optimal in the specific situation. Thus the functions of this phenomenon
vary greatly. English and Russian co-exist and supplement each other, i.e. English is an auxiliary language. English
facilitates mutual understanding and successful communication in the English-Russian as well as Russian-speaking
communities [4].

Conclusion. Code-switching in everyday speechiis a common practice among bilingual or multilingual indi-
viduals which not only strengthens interpersonal bonds but also reinforces cultural identity, allowing individuals to
navigate different social spheres comfortably. By shifting between languages or dialects, speakers not only convey
meaning but also reflect their cultural heritage and social affiliations.

As our world becomes increasingly interconnected, the significance of code switching continues to grow.
It highlights the fluidity of language and the adaptability of communication styles in response to varying circum-
stances and audiences. While'it can enhance understanding and enrich conversations, it also presents challenges,
including potential misunderstandings and societal stigma.

Ultimately, recognizing and appreciating code switching as a natural and valuable linguistic practice can
promote greater inclusivity and empathy in our interactions. By embracing the complexities of language and the
nuances of communication, we can foster deeper connections and celebrate the rich tapestry of human expression
in our everyday lives.
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DIGITAL TECHNOLOGIESFOR VOCABULARY MASTERY

The article discusses various digital technologies for improving lexical skillsin learning foreign languages. The acquisition of vocab-
ulary in a second language is a multifaceted process involving a series of cognitive operations that extend beyond simple memorization.
Effective vocabulary mastery necessitates a robust engagement with various stages, including initial exposure, semantic encoding, retrieval
practice, and ultimately, productive application. This paper proposes a framework for selecting digital platforms for English vocabulary
acquisition based on their alignment with the different stages of this lexical processing pathway. The importance of motivation,
personalization and active use of the learned vocabulary by students is emphasized. The article substantiates the need to integrate modern
digital technologies to create a special digital educational environment that contributes to improving the effectiveness of learning a foreign
language, expanding vocabulary and developing students' communicative competence (using the potentia of various onlinetools and resources).
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OUPPOBBIE TEXHOJIOI'MH J1JIsA COBEPIIEHCTBOBAHUA
JJEKCUYECKHUX HABBIKOB

B craTtbe paccMaTpHBaIOTCS paziMyHble U(POBBIE TEXHOJOTHU Ul COBEPIICHCTBOBAHUE JICKCHMYECKHX HABBIKOB NMPH W3Y4YECHHU
MHOCTPaHHBIX s3bIKOB. [IproOpeTeHre coBapHOro 3amaca Ha BTOPOM SI3bIKE — 3TO MHOTOIPaHHBIN MPOLECC, BKIFOYAIOMINH psiJi KOTHUTHB-
HBIX ONepalyii, KOTOpbIe BBIXOIAT 32 PAMKH MPOCTOTO 3alOMHHaHMA. D(P(EKTHBHOE OBIAJICHUE CIOBAPHBIM 3alacoM TpeOyeT aKTHBHOTO
y4acTHs Ha Pa3iMYHbIX 3Talax, BKIIOYas NepBOHAYAIBLHOE O3HAKOMIICHHE, CEMAaHTHYECKOEe KOAMPOBAHHE, NPAKTHKY M3BJICYCHHUS U, B KO-
HEYHOM cYeTe, NIPOLYKTUBHOE NPUMEHEHHe. B TaHHO# craThe mpeiaractest cxema Boibopa udpoBbIx miaThopM Ui IpHOOPETEHUS CIIo-
BapHOTO 3aaca aHTJIMHCKOTO sI3bIKa, OCHOBAHHAS! HA X COOTBETCTBUH PA3JIMYHBIM dTaIlaM 3TOTo mpolecca 00paboTku JekcHkH. [Toauepku-
BAeTCs BAKHOCTb MOTHBALIUH, IIEPCOHATIM3AIMY M aKTUBHOTO UCIIONB30BaHMs 00YJarOMIUMHICS H3yUeHHOI Jekcukd. OO0CHOBEIBAaeTCSl HE00-
XOIMMOCTb MHTETPAIMU COBPEMEHHBIX IIM(POBEIX TEXHOJIOTHI IS cO3aHUs 0co00# nu(poBOii 00pa30BaTEILHOMN CpPeabl, KOTOPask COCO0-
CTBYET IOBBIICHHIO d(PEKTUBHOCTH H3y4YECHHs MHOCTPAHHOTO SI3bIKA, PACIIMPEHUIO CJIOBApHOIO 3araca M pa3BUTHS KOMMYHHKATHBHON
KOMIICTCHIMH CTY/ICHTOB (C HCIIOJIb30BaHHEM MOTCHIHANIA PA3HOOOPA3HBIX OHJIAWH-HHCTPYMEHTOB H PECYPCOB).

KiroueBble ci10Ba: 11uh)poBbie TEXHONOTHH; LH(PPOBBIE TIATHOPMBI; CJIOBAPHBIN 3amac.

Introduction. In today’s world, where digital technologies permeate all spheres of life, education is not left
out. The impact of digital tools on learning foreign languages, and in particular on mastering lexical skills, is par-
ticularly noticeable. Vocabulary expansion is one of the key aspects of successful communication in aforeign lan-
guage, and digital technologies-offer awide range of opportunities for its effective development. In this article, we
will look at the main advantages, methods and tools that the digital educational environment provides for improv-
ing lexical skills.

Nowadays teachers hold a responsibility to prepare younger generations to acquire essential skills such
as digital competency, problem-solving skills, and creative and critical thinking, as well as instill a sense of
ownership intheir learning [1].

Main part. To begin with, it isimportant to define what the digital educational environment is. The digital
educational environment (hereinafter referred to as DEE) is not just a set of technical tools, but a complex
ecosystem that radically changes the way students learn and interact with teachers. The environment
is fundamentally different from the system in that it includes completely different elements.: both coordinated
with each other, as well as duplicative, competing, and even antagonistic. This allows the environment to
develop more dynamically. It is never possible to predict which of the elements of the environment will turn out
to be more effective, which will eventually be eliminated, which will be able to interact effectively in the future,
and which, on the contrary, will split up [2].

The digital educational environment (DEE) for vocabulary teaching is, first of all, a set of information tech-
nologies, digital resources and organizational and pedagogical conditions that ensure effective and flexible mastery
of the vocabulary of aforeign language. It is important to understand that DEE is not just a computer class or the
use of the Internet in the classroom. This is an entire ecosystem that supports all stages of vocabulary learning,
from initial familiarization with a new word to its active use in speech.

© TananaZ. A., 2026
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In an effort to effectively use the maximum of suggested digital tools and create DEE, educational organiza-
tions often develop their own digital platforms or use the adaptation of existing solutions, such as LMS (learning
management systems, such as Canvas, designed to organize the learning process and assess academic perfor-
mance). All modern tools that are needed in the process of education are actively used in these types of systems:
animated presentations, videos and audios, mental maps, video calls, online games and tests, etc. Taking into
account the peculiarities of information perception by the modern generation, the emphasis is on visualization
of educational material using infographics (graphs, diagrams, illustrations, etc.). Moreover, improving the English
language learning process involves the use of digital tools aimed at optimizing the assimilation and systematization
of educational material. For example, online services such as Miro and Genially allow you to create intelligence
maps and interactive posters that facilitate the memorization of large blocks of information, its structuring, as well
as provide an opportunity to concisely present the studied material.

The use of scribing techniques (transformation of the educational text into a visual form [3, p. 130]) helps
to activate the cognitive activity of students. Specialized services such as PowToon and GoAnimate, which offer
awide range of templates and effects, allow you to ssimplify the process of creating “ scribe presentations’.

Interactive online exercises that use WordWall, Quiz, Quizlet, Kahoot and Onlinetestpad services, could help
to increase students' motivation and develop their information and communication competencies, critical and crea-
tive thinking, as well as communication skills. The organization of exercises in the form'of a competition enhances
the competitive effect and stimulates students' activity.

Technology such as the “word cloud” is an effective tool for visualizing educational material at various stag-
es of learning a foreign language. Visual representation of the key aspects of the topic, the basic vocabulary and
related terms helps to increase the concentration of students' attention. It is recommended to use the online services
Mentimeter, WordArt and WordCloud to create so-called “word clouds’.

The formation and development of lexical skills is carried out using specialized applications, for example,
Duolingo, Babbel, Memrise and HelloTalk. The choice of the application is determined by the learning objectives,
the level of language proficiency and the preferences of the students. Thus, these tools provide personalization
of the educational process. At the stage of formation of initial skills, the most effective are Duolingo or Memrise,
which offer the opportunity to choose the level of language proficiency and track learning outcomes through a scor-
ing system. This system is an effective tool for monitoring learning activities and subsequent assessment of stu-
dents' knowledge.

If it is necessary to study language material in depth, it is advisable to use the Babbel application, which of-
fers structured and detailed courses developed by qualified linguists. The HelloTalk app is recommended for devel-
oping spontaneous speech skills, and ELSA Speak, which uses artificia intelligence technologies for personalized
training, is recommended for pronunciation correction, in particular, articulation of complex sounds.

The use of software in the process of teaching English makes it possible to implement the following didactic
tasks: increasing the cognitive activity of students, systematizing the repetition of educational material, effective
monitoring of learning outcomes, and the formation and development of various types of mental activity. Within
the framework of the digital educational environment, a modern teacher of aforeign language should have compe-
tencies in the field of searching, evaluating, selecting and demonstrating information from electronic educational
resources and the Internet, focusing on the set educational goals. This process involves converting and presenting
information in a format that is optimal for solving educational tasks, using appropriate software, including text and
tabular editors, as well as tools for creating websites and presentations. In addition, it is advisable to use technol og-
ical solutions for the effective organization and control of students learning activities, in particular, testing pro-
grams and electronic workbooks.

Current psycholinguistic models of lexical acquisition delineate a sequential process involving several
key stages:

Exposure. That is the initial encounter with a novel word in a naturalistic context (e.g., reading, listening).
This stage is characterized by contextual understanding, implicit learning, and the establishment of initial lexical
representations [4]. Exposure to authentic language use enhances the ecological validity of the learning process.
Considering this stage, it is preferred to choose the platform that offers a wide range of reading and listening
materials (articles, stories, videos, podcasts) and present words in meaningful sentences and paragraphs. As an
example of digital tools, teachers could use news websites and apps (such as BBC Learning English) for
exposure to current events and formal vocabulary, streaming services (such as Netflix, YouTube) for exposure
to conversational English and cultural context, online libraries (such as Open Library, The Universa Digital
Library) for access to classic literature.

Meaning negotiation. This stage is a deliberate engagement with the word’ s form-meaning mapping. This of-
ten involves consulting dictionaries, analyzing contextual cues, and seeking clarification on nuanced usages [5].
Access to varied definitions and usage examples promotes deeper understanding and nuanced comprehension.



Asthis stage provides enhancement of semantic encoding by providing learners with multiple perspectives on word
meaning, it is advantageous to use integrated dictionaries and thesauruses with contextualized definitions, or trans-
lation tools, which should be used with caution. As an example, Linguee provides bilingual definitions and exam-
ple sentences from tranglated texts, Vocabulary.com offers contextual definitions and adaptive learning features,
and such digital platform as Merriam-Webster Online and Oxford Learner’s Dictionaries provide detailed defini-
tions of words, usage examples, and audio pronunciation. Thesauri such as Thesaurus.com can help students find
synonyms and antonyms, which hel ps them to expand their vocabulary and improve their phrasing skills.

Storage and consolidation. Which is the process of encoding the new word into long-term memory. This
stage necessitates the creation of strong associative links between the word' s form, meaning, and contextual usage.
Spaced repetition is a mnemonic technique based on repeating words at intervals. The method was developed by
the American linguist Paul Pimsleur in 1967, and it is based on the scientific principles of memorization, allowing
you to effectively learn new vocabulary. In modern conditions of digitalization of all spheres of life, including edu-
cation, this method is till relevant and has only undergone changes, since you can now spend much |ess time creat-
ing flashcards using a variety of digital tools and applications. This makes it possible to diversify the material, ex-
pand the possibilities of visualization and motivate students to self-education. For example, Tinycards has a simple
and accessible interface. In it, as in applications such as Anki, Memrise and Quizlet, the user can create their own
collections of words. An application like Lingual eo, for example, requires a specia browser plug-in for the card
system to start working. The feature is in demand because Lingual eo alows you to save everything to a personal
dictionary, which students can return to at any time. Flashcards+ is also a good application that allows you to add
pictures and create double-sided flashcards. The application has the ability to work with pre-created sets of cards,
which will save time. Another advantage is that the application synchronizes devices; so after starting training
using a desktop computer, you can continue working using your phone in'the future. All these applications allow
you to create your own flashcards with images, audio and video, as well as use ready-made courses developed by
other users, so they all are suitable during the process of encoding.

Retrieval and production. This stage is characterized as the ability to actively recall and use the word in both
receptive (reading and listening) and productive (speaking and writing) contexts. This stage requires fluent access
to the lexical representation and the ability to integrate the word into appropriate grammatical and discourse struc-
tures. At this stage it is preferable to use authentic materials (articles, videos, podcasts) to learn to use the vocabu-
lary in context. Browser extensions such as Language Reactor help students to learn languages by watching movies
and TV series on Netflix and Y ouTube with interactive subtitles. It can help with the development of lexical densi-
ty, which is a measure of the proportion of content words used by a person, and lexical variety, which is a measure
of the different words used in the certain context [6, p. 136]. Italki, an online-platform that connects students with
native speakers for online tutoring and conversation practice is a powerful and effective tool that can be used dur-
ing this stage. Another example of a useful digital tool is HelloTalk: alanguage exchange application where people
can chat with native speakers and correct each other’s language. It allows users to practice languages and immerse
in culture with livestreams hosted by expert teachers and creators. Online games such as Vocabulary Spelling City
and ESL Games Plus make the vacabulary learning process fun and interactive. Another example, quizzes created
with the help of Kahoot and Quizizz, allow students to quickly and effectively check the assimilation of new words
and expressions. These platforms use ‘gamification and personalization to increase motivation and learning effec-
tiveness. Thus, at this stage it is necessary to introduce the studied vocabulary into use as actively as possible
in order to switch it from a passive vocabulary to an active one.

Reinforcement and automatization. That is continued exposure and use of the word over time, leading to its
integration into. the learner's active lexicon and effortless access. Continued engagement with the vocabulary
in diverse contexts strengthens lexical connections and promotes automaticity in language use [7]. The focus on
acombined skill is valuable for remembering the words and for understanding and utilizing vocabulary items.

These stages are not necessarily discrete and may overlap, but they provide a useful framework for under-
standing the cognitive processes involved. The advantages of using digital technologies to learn vocabulary on
each of those stages are diverse. First, as we already mentioned, the individualization of learning. Digital
platforms and applications alow to adapt content and exercises to the individual level and needs of each student.
Adaptive tests, progress tracking systems, and personalized curricula allow students to focus on those words and
topics that require special attention. Secondly, interactivity and engagement. Digital tools such as online games,
quizzes, and multimedia resources make the learning process more exciting and motivating. Interactivity
promotes active learning of the material and better memorization of words. Third, accessibility and flexibility.
Digital technologies are available anytime and anywhere with internet access. This alows students to learn
vocabulary at their own pace and according to their schedule. Fourth, multimedia content, which is especially
important nowadays, given the needs and teaching style of the current generation of students. Digital platforms
alow the use of various types of multimedia content, such as images, audio and video, to visualize and
contextualize new words and expressions. This makes it much easier to memorize and understand vocabulary.
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And finaly, instant feedback. Digital tools provide instant feedback on the correctness of assignments, which
alows students to quickly adjust their knowledge and avoid mistakes.

Despite the numerous advantages, the use of digital technologies for the development of lexical skills
is also fraught with certain problems. The problem of the digital divide, when not all students have equal access
to digital technologies and the Internet, remains relevant. It is also important to consider the need to develop
digital literacy skills among both students and teachers in order to use digital tools effectively. There is also
arisk of distraction, as digital devices can be a source of distraction, which can negatively affect the learning
process. Findly, the issue of authenticity and quality of content is important: not all content available on the
Internet is of high quality and reliable.

Nevertheless, the prospects for using digital technologies to improve lexical skills are enormous. With the
development of artificial intelligence and machine learning, more intelligent and personalized tools will appear that
will allow students to achieve even better resultsin learning foreign languages.

It is important that teachers use digital technologies consciously and purposefully, integrating them into the
learning process and taking into account the individual needs and characteristics of their students.

Conclusion. In conclusion, digital technologies open up new opportunities for improving lexical skills. Cus-
tomization, interactivity, accessibility, and multimedia are just some of the advantages that digital platforms, appli-
cations, and tools offer. The selection of appropriate digital platforms for English vocabulary acquisition should be
guided by a comprehensive understanding of the cognitive processes involved in lexical acquisition. By aligning
platform features with the distinct stages of vocabulary mastery, educators and learners can optimize the effective-
ness of their vocabulary acquisition strategies and achieve long-term mastery. Further research is needed to evalu-
ate the efficacy of different digital platforms in supporting these specific stages and to develop evidence-based
guidelines for their implementation in foreign learning contexts, but we can aready say that the skillful use of these
tools makes the learning process more exciting and motivating. With the development of technology and the accu-
mulation of experience in thisfield, we can expect even more significant progressin the future.
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INPUMEHEHUE TEOPUU KOHHEKTUBU3MA B COBPEMEHHOM OBPA30OBAHUU

B cratee paccmaTpuBalOTCS KIIOYEBBIE BONPOCH Teopuit oOydeHus. OOCyXIaercst OIpelelieHne IOHATHS obyuenue.
BriensioTes Kito4eBble naen OMXEBHOPH3MAa M KOTHUTHBHOTO MOAXOJa. ABTOPHI OTMEYAIOT, YTO SBOJIOIMS THX IOAXOIOB IpHUBeEa
K Pa3BUTHUIO TEOPHH KOHHEKTHBHM3Ma. B cTaThe OMMCHIBAIOTCS MPUHIMIIBI TEOPUH KOHHEKTHBU3MA. AHATM3UPYIOTCS Pa3InuHbIe CIIOCOOBI
NPUMEHEHHS IPUHIUIIOB KOHHEKTHBHU3MA B 00pa30BaTEeIbHOM IIPOLECCE C UCIONIB30BaHUEM IIM(POBBIX TEXHOJIOTHH. ABTOPHI IPUXOIAT
K BBIBOAY, YTO XOTS TEOPHs KOHHEKTHBH3MAa U SIBIAETCS IOMYJSPHBIM MOAXOJOM B METOAUKE 00ydeHHs s3bIKaM, HO OHa TpeOyer
JaJbHEHNIIEr0 U3yUeHus.

KiioueBble cji0Ba: Teopuy 00y4UeHUsI; ONXEBHOPH3M,; KOTHUTHUBHBIN MTOJXOM; KOHHEKTHBU3M.

Introduction. The application of learning theories (LT) is very important to realize how people can
learn. The process of learning involves getting and modifying knowledge, skills, beliefs, attitudes, and
different behaviors.

The key aim of learning theory is to provide a basic approach for course design, to help teachers to create
a positive learning environment. It defines the reasons for students’ motivation; introduction of education technolo-
gies, and some academic performance outcomes. Besides, LT helps to develop students’ skills, such as soft skills,
critical thinking, reflection and self-development ability, thus, development of a personality in general.

So, learning theories describe how the learning process is carried out and provide pedagogical guidelines
to enhance successful learning.

Definition of learning can be defined according to three criteria[1, p. 4].

— itinvolves change;

— it endures over time;

— it occurs due to experience.

Main part. Scientists discuss various theories that help us to understand learning. Thus, Knowles classifies
two main groups of LT [2]. They study learning from the point of view of knowledge acquisition: as externally
guided (such as behaviorist or connectionist) and as an internally guided (ex. cognitive, neuroscience, and brain-
based |earning).

According to behaviorism theory knowledge is obtained experientially. So, learning takes place as
feedback to some external incentive, and rewards or punishment are considered as the most influencing
factors. Behaviorism was a significant idea in the first half of the twentieth century, it explains learning in
terms of observable phenomena.

Cognitive approach studies learning as a structured process to get, process, code, store and retrieve infor-
mation. It focuses on the internal aspects of learning.

From a cognitive point of view the learning process is considered as an internal mental phenomenon that
does not depend on what people do. These approaches to learning have significant implications for educational
experience. Behavioral scientists suggest that teachers are to form the environment so that students can be able
to respond properly to any incentive. Cognitive followers point out that learning should be meaningful and consider
students’ perception and environment. Both behavioral and cognitive approaches agree that differences among stu-
dents and the environment can affect learning.

Further evolution of these learning approaches was the development of connectivism theory. It unites the
ideas of learning to both internal and external factors considering technological innovations.

Foreign and domestic scientists study connectivism as alearning theory [3; 4; 5].

Siemens G. is known to be the first who introduced the connectivism approach as “a learning theory for the
digital age’ [6, p. 4]. He pays attention to the importance of new networking technologies that influence the way
people search, teach and learn every day. “Over the last twenty years, technology has reorganized how we live,
how we communicate, and how we learn. Learning needs and theories that describe learning principles and pro-
cesses should be reflective of underlying social environments.”

The key principles of connectivism theory are presented by Siemens.

— Various opinions are the foundation of learning and knowledge.

— Learning is considered as a process of connecting different information sources.
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Learning may include other-than-human devices.
The aptitude to study more is more important than what a person has aready known.
Continual learning means keeping connections.

— A basic skill isapotential to see connections between ideas.

— Accurate knowledge is the aim of learning activities.

— Decision making process is considered as a learning process itself. So, something that is right today may
be wrong tomorrow.

These principles introduce a new model of learning in adigital era. So, anew model of learning is presented
according to the following principles that include autonomy, connectedness, diversity, and openness.

Autonomy or independence means how learners consider their own way of learning. Students are expected
to find appropriate information without instructions, i.e. without being guided.

Thus, control of teachersisless, and students can obtain autonomy in terms of getting knowledge.

Connectedness considers knowledge as a kind of connection between people and computers. “The idea that
learning takes place across networked learning communities and information technologies is central to connectiv-
ism” [7, p. 676]. Learning takes place when everybody is connected to share ideas in the process of collaborative
learning. Being a part of this network, ateacher plays the role of a peer rather than an authority person.

Diversity may represent different opinions, suggestions, and ideas of students, various sources of knowledge,
even ademographic diversity. The educational environment and its resources must maximize diversity.

Openness is considered as the possibility to exchange opinions or resources through the collaborative net-
work. Learners can work on the net according to their own knowledge, pace and preferences.

Some may name connectivism approach a learning theory of the 21% century. What makes it so topical?
First, it implies effective application of technology, that is a key tool for learning. Secondly, it emphasizes the abil-
ity to search and process information.

The practical introduction of connectivism theory can be demonstrated by application of distance educational
technologies with the development of Massive Open Online Courses (MOOCs). MOOCs have been developed
to bring many people together as a big network to learn. The first MOOC had more than two thousand participants
all over the world [8].

Also, using social networks is effective within the context of the theory of connectivism [3]. Socia networks
are a means of communication, education, collaboration and creative development. Connectivism theory considers
socia networks as the most significant learning tool. The teacher plays the role of a peer and encourages students
to effectively use digital technologies. The connectivism approach allows students to use any resources that are
available on the Internet. Students may write-a blog or launch a podcast on some issues. These activities use
technology together with group interaction.

Usually, the participants of the learning process read the blogs of teachers who introduce digital technologies
into the classroom and learn about various | T tools that can enhance education. And of course, it is true that theory
alone is not sufficient to learn, since a teacher monitors the educational process, and evaluates the knowledge
gained by students.

Conclusion. So, from the very beginning, connectivism theory is considered as a kind of learning when stu-
dents combine their thoughts and genera information in a useful manner. It says that, firstly, technology is known
as akey part of the learning process and, secondly, that connections help us to learn. It also highlights group work,
supporting various points of view for decision-making. Connectivism approach accepts learning through social me-
dia, online net and blogs. Connectivism is rather a widespread approach in teaching process [9], but, it requires fur-
ther discussion and testing.
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USING MNEMONICSIN TEACHING CHINESE WRITING

The article explores the effectiveness of mnemonic techniques in teaching Chinese writing, particularly for non-native learners.
Given the complexity of Chinese characters, mnemonics offer a creative and memory-enhancing approach to mastering stroke order,
radicals, and character meanings. By associating characters with vivid imagery, stories, or familiar concepts, learners can improve retention
and recall. The article reviews various mnemonic strategies, their application in educational process, and their impact. It concludes that
mnemonics not only make learning Chinese writing more engaging but also provide a valuable tool for overcoming the challenges posed by
the language’ s unique script.
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HCHOJIb30BAHUE MHEMOTEXHUKHA B OBYYEHUU KUTANCKOMY NUCbMY

B crartbe uccnemyercs 3¢(heKTUBHOCTS MHEMOHHYECKUX NMPHEMOB IIPH OOyUYEHHN KUTAlCKOMY MHCHMY, OCOOCHHO UIS ydaIl[iXxcs,
HE SIBJSIFOLIMXCS HOCHTEISIMHU SI3bIKA. YUHUTHIBAsI CIOXKHOCTH KHTAHCKHUX HMeporindoB, MHEMOTEXHHKA IpeaaraeT TBOPUYECKUH ITOIXO[
K 3allOMHHAHUIO TIOpSIKa 9YepT, PAAUMKalOB M 3HAYCHWH HEepOTIH(OB. Acconuupys Heporiudbl ¢ spkuMH 00pa3aMH, HCTOPHSAMH WIIH
3HAKOMBIMHU IOHATUAMH, YUalUecss MOTYT YIy4lIUTh 3allOMUHAHUE. B cTaThe paccMaTpUBaIOTCS Pa3IMYHble MHEMOHUYECKUE CTPATErHH, UX
IpUMEHEeHHe B 00pa3oBaTeNbHOM IIpoLecce M WX BiusHWE. JlemaeTcs BBIBOA O TOM, YTO MHEMOTEXHHKA HE TOJBKO JENAeT U3ydeHHE
KUTalicKoro OoJiee yBJIEKaTENbHBIM, HO M SIBJISICTCS HEHHBIM HHCTPYMEHTOM JUISl NPEOJOJICHUS] TPYIHOCTEH, CBS3aHHBIX C YHHKAIbHOM
MTICBMEHHOCTBIO TOTO SI3BIKA.

KiroueBble cj10Ba: MHEMOTEXHUKA; KUTAlCKOE MMUCHMO; 00yUeHHE, CPEJICTBA 3aIIOMUHAHMS.

Introduction. Considering the People's Republic of China’s significance in today’s world and the depth of
Chinese culture, learning Chinese is highly valuable. However, Chinese presents unique challenges, especially
when compared to languages that use alphabets due to its distinct grammar. The most significant hurdle for learners
is the Chinese writing system, which relies on thousands of complex characters (hieroglyphs). Each character re-
guires memorization of its specific form, meaning, and pronunciation. Many students rely on rote memorization (or
“cramming”) when learning characters, a method which is ultimately ineffective for Chinese. This is largely
because the unique characteristics of the Chinese language are often overlooked.

Main part. According to Karapetyants and Tan Aoshuang, “Chinese, which is spoken by a fifth of the
world's population, is indeed “different”, its sign system uses other ways of encoding” [1, p. 3]. Unlike the writing
systems of European and numerous other languages, Chinese writing was primarily visual, focusing on recording
what was seen rather than what was spoken. This approach simplifies the process, as it did not require the differen-
tiation of sounds from speech or the development of a complex system of symbols — like letters — to represent
those sounds. Instead, the Chinese originally employed drawings, leading to the creation of the first hieroglyphs,
which included pictograms and index symbols. Pictograms represent objects through simple illustrations (for ex-
ample, “ A for “moon,” “ Fy” for “rain” and “H” for “sun”), while index symbols abstractly depict basic con-
cepts (such as“_I-” for “top” “ 1" for “bottom” and “ " for “middle”).

According to the “Law of the People's Republic of China on Common Language and Writing”, the national
language is Putonghua (815 putonghud), and the written language is the normative hieroglyphic script
(BEYEL - guifan hanzi). A hieroglyph is awritten sign in Chinese language that has spelling, reading, and meaning.

© ZaesskayaA. S., 2026
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A hieroglyph can be a syllable or a whole word, or even a syllable without inherent meaning. Each syllable
is represented by a unique character, and to proficiently understand the language, learners must acquire knowledge
of at least 6,000 to 7,000 different characters, each with its own appearance. The shape of Chinese characters can
express a certain meaning. “A syllable in Chinese is not recorded by one Chinese character. There are more than
400 Chinese syllables, but it is represented by tens of thousands of characters’ [2]. In total, there are up to
107,000 hieroglyphs in the Chinese language, of which 8,105 are commonly used hieroglyphs. Each hieroglyph
has: 1) pronunciation (reading) of “yin” (# yin); 2) graphic form of “xing” (J& xing); 3) the meaning of “and”
(X yi) (2019). More precisely, the structure of the Chinese character can be represented as a three-level system:
strokes, graphemes, and a complex character (hieroglyph) (Figure 1).

Asit is seen form the Figure 1, the stroke is the smallest indivisible part of a Chinese character, is the fun-
damental building block for forming graphemes or classifying characters. The precise number of these strokes is
debated. Some scholars identify 24 to 35 features, with Russian linguists, according to Kravtsova (1999), identify-
ing 28 to 32 basic features, potentially reaching 40 when including derived features. Ivchenko, Mazo, and Li Tao
(2020) identify 35, while Zadoenko and Huang Shuying (2017) list 24 (8 main, plus various hook and broken varia-
tions). The Chinese document “ Standardized order of writing the strokes of commonly used. hieroglyphs’ devel-
oped by the State Committee for Work in the Field of Language and Writing in 2021, identifies 2 types of basic
strokes (zhtibi xing) and derivatives (Fff #£ & fubi xing). There are 5 main strokes: horizontal (% héng) (—), verti-
cal (% shu) (1), flip (i gun) (J ), point (x5 dian) (> ), broken (1 zhé) (7). Stroke order, the sequence in which
strokes are written, is crucial. Character components, also known as graphemes (#44 bujian), are created from in-
dividual strokes. According to Zadoenko and Shuin (2017), a grapheme is more complex-than a stroke and is a sig-
nificant part of a hieroglyph. Gottlieb (2019) defines a grapheme as the smallest functional unit within a writing
system, which has a specific meaning but cannot stand alone as a complete symbol. Different sources contain dif-
ferent numbers of graphemes. Zadoenko and Huang Shuin (2017) identify up to 200 graphemes. The current list
of graphemes, developed by the State Committee for Work in the Field of Language and Writing in 2009, includes
214 graphemes [3].

Complex hieroglyphs are also constructed from graphemes. In the process of the development of
civilization and the evolution of mankind, it became possible to record more and more complex phenomena and
concepts, and simple hieroglyphs-graphemes were no longer enough. This is how two more types of hieroglyphs
appeared. The most interesting hieroglyphs are composite ideograms or ideographs. In such hieroglyphs, there
are often two elements, each of which has its own meaning, and when added together they give a new meaning.
Examples of such hieroglyphs: %€ “brush” (bamboo and wool), & “see” (hand and eye). Phonoideograms or
phonoidographs are the most common type of complex hieroglyphs. In such hieroglyphs, one element is
responsible for the meaning, and the second is phonetic, for reading. Phonoidographemes appeared as follows: to
the graphemes already existing in writing, bearing one meaning or another, they decided to add phonetic
elements, which became either existing graphemes with the same or similar sound, or combinations of
graphemes that were given a certain sound. Thus, semantic elements, determinants, often called keys, and
phonetic elements are distinguished in phonoidographs. There is always one key in a hieroglyph, and there may
be several graphemes. The example of phonoideogram is a hieroglyph #, which means “mouth”, where the |eft
part refers to the meaning, and right part to the phonetic.

CnoxHblif 3HaK (Heropiaud)

w v il
I'pademsr i ﬂ D
¥ Fal L g1
__-' Fd I.' 1 Fi !
CE | T A B
UYepTs! " L a [ I ~ | |

Figure 1 — Structural levels of hieroglyph &



Considering all these aspects of Chinese writing, it’s seen that such method like “cramming”, or copying
is ineffective. Currently, there are many techniques for mastering Chinese characters, for example, visual
methods such as flashcards, tables, stickers, lists, Frank’s method, the method of the Memory Palace, and many
others. Their use is effective to varying degrees, due to the specificity of Chinese characters. The most
productive method that would be suitable for learning Chinese as a foreign language may be the use of mne-
monics. Ziganov gives the following definition: “Mnemonics — from the Greek mnemonikon — the art
of memorization, means a set of techniques and methods that facilitate memorization and increase memory
capacity by forming artificial associations’ [4, p. 337]. Kozarenko emphasizes that when a person connects
several visual images in his imagination, the brain captures this relationship [5]. And later, when recalling one of
the associations, the brain reproduces al previously connected images. In the context of studying Chinese
characters, associations can be used to associate images of characters with their meanings or pronunciation. Both
Russian and Chinese methodologists studied mnemonic techniques Based on their research, all mnemonic
techniques can be classified into mnemonics:

1) based on the etymological analysis of the hieroglyph;

2) based on a structural analysis of its parts.

Zdorovyeva describes the method of associations based on the etymological analysis of hieroglyphs in her
work [6]. This technique involves explaining the meaning of a hieroglyphic sign based on its constituent parts —
graphemes. This technique can be implemented in two ways. First, the teacher himself offers ready-made schemes
for memorizing hieroglyphs. And secondly, children independently determine the meaning of a hieroglyph, creat-
ing their own images for memorization, which makes this method even more effective. This method contributes not
only to the solid memorization and comprehension of hieroglyphic signs, but also introduces students to some
of the features of ancient Chinese culture, with the traditions and customs of the Chinese people.

For example, such character as % yao “medicine” — contains the components “herb”, “thread” and “spoon”.
In ancient China, various herbs served as medicine, and before they were sold to a patient, the herbs 1 were
“spooned” ] into a paper bag and tied ¢ with a thread [7]. The meaning of the hieroglyph Z* is “drawn” by the
meanings of its constituent signs: from above — a woman’s breast, from below — a child, an infant. Imagining
a woman who carries a child under her heart, the meaning of this hieroglyph becomes clear — pregnancy.
Character 1 “scare” consists of the character «» and [, which means heart and white. The meaning can be the
following: we become white and heart beats very fast when we' re scared.

Zadorozhnykh also separately examines the study of hieroglyphs through their origin [8, p. 183]. The mne-
monic technique developed by a Chinese linguist belongs to the same technique. Shaolan Xue [9] is a method
of teaching hieroglyphics through an image. She turns each hieroglyph into a picture to show how a particular sign
appeared. Then, combining several pictures, he explains more complex hieroglyphs. For example, Shaolan depicts
the character for “man” A as a person walking in profile. If you put two people M, we get the value “follow”. One
person leads, the other follows. “Two people are a company, three are a crowd” — putting three hieroglyphs for
“person” next to each other, we get Ak “crowd”.

When using associative techniques in practice, it is important to use different types of memory and take into
account the specifics of the Chinese characters. Y ou can use:

— creation of visual associations, when students can imagine an image of a hieroglyph in the form of a spe-
cific object or scene that is associated with its meaning or pronunciation (5, 7#);

— Creating auditory associations where students can associate the pronunciation of a hieroglyph with a spe-
cific sound orword in'their native language (Ji);

— The use of associative chains when students can create connections between several hieroglyphs to mem-
orize them together [10].

The effectiveness of mnemonic techniques in the study of Chinese characters is based on practice. Their
use at the initial stage is very difficult and time-consuming and cannot solve the problem of complete
memorization of hieroglyphs. Nevertheless, the use of mnemonics can make changes in the learning process, and
with constant practice, the use of figurative-mnemonic techniques occurs automatically, which can make the
process of memorizing and storing hieroglyphs the most durable, because this is the development of visual
thinking. In addition, they stimulate cognitive activity, increase the general intellectual level of student’s
development, and introduce them to various aspects of the life of the country of the language being studied:
culture, everyday life, literature, and history. Such techniques undoubtedly contribute to the development of inte-
rest and increase student’ s motivation in learning the language.

Conclusion. In conclusion, we can say that the search for visual associations contributes to the deve-
lopment of visual thinking, which is necessary when working with hieroglyphic writing. Associations can greatly
simplify the process of memorizing hieroglyphs, as they allow you to create connections between the image of



a hieroglyph and its meaning or pronunciation, allow you to memorize several hieroglyphs at the same time and
visualize them, which makes them more accessible and easier to remember. In addition, the development
of imaginative memory, the ability to operate with visual images helps to solve not only problems related
to memorizing hieroglyphs, i.e. it is effective not only in the process of learning Chinese and other foreign
languages, but also in solving problems from related fields.
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PEDAGOGICAL PERFORMANCE ASAN ASSESSMENT TOOL
OF THE PRE-SERVICE FOREIGN LANGUAGE TEACHER’'S READINESS
FOR PEDAGOGICAL CREATIVITY

The organizational and pedagogica conditions of the performance assessment of the pre-service teacher's readiness for pedagogica
credtivity are considered: the student’s role in assessment; the complexity of assessment objects; the use of creative assessment tests;
the combination of process-assesment and result-assessment; the combination of teacher-assessment and self-assessment; the combination
of qualitative and quantitative types of assessment.
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BBenenne. TeHICHIIMM Pa3BUTHS CUCTEMbI 00pa3oBaHus (OpHEHTAIMS HA JIMYHOCTh 00yYaromerocs, ryma-
HHUTapU3alus, HEPEPLIBHOCTh 00pa30Banus U T. 1.) [1] TpeOyroT 0OHOBICHUS MOAXOA0B K OpraHU3aluu mpodec-
CHOHAJIBHOMN MOATOTOBKK Oymymux memgaroroB. CoBpeMeHHOE O0IIEeCTBO 3aMHTEPECOBAHO B 0Opa30BaHHOM, HPaB-
CTBEHHOM M KOMIIETEHTHOM YYHTEJE, TOTOBOM 00ECIEUNTh IIEIOCTHOE Pa3BUTHE BCEX CTOPOH JIMYHOCTU O0ydYaro-
mierocs. [IpuMeHeHne TBOPUECKOI0 MOX0/a B MEAAarorndeckoi AesiTeIbHOCTH BO MHOTOM ITO3BOJISIET PEATU30BaTh
JIaHHOIO 3ana4y. [loaromy, nproOIeHrne OyAyIHX MeIaroroB K TBOPUYECTBY MPUOOPETAET aKTYAIBHOCTh B CUCTEME
MeAarornIeckoro 00pa3oBaHusl.

dopMHPOBaHUE TOTOBHOCTH K MemarormdeckoMy TBopuectBy (manee I'TIT) mpeacTtaBisieT coOoOil THTEINb-
HbIH npouecc. OJHOKPATHBIM 3aiaHueM c(HOPMHUPOBAThH U, COOTBETCTBEHHO, oueHuTh ['TIT Henb3s. Jannas padorta
JIOJDKHA BECTHUCH IIeJICHANPABICHHO Ha MPOTSHKEHWH BCEro IMeproaa oOydeHus B yHuBepcuTere. [loreHrmamom
B (hopmupoBanuu u omnpenenenun ypopus ['TIT obnamaer npoyeccyanvroe oyenusanue, NMPEICTABISIONIEE COOOM
JIOHTHTIOIHBIA HENPEPBIBHBIA MpPOLECC B3aUMOJICHCTBHS YYaCTHUKOB 00pa3oBaTelIbHOrO Tporecca (CTyIeHT
U TIPETNOAaBaTelh) MO BBISBICHUIO TUHAMUKHU JTUYHOCTHOTO M MPO(PECCHOHANIBHOTO PAa3BUTHUS OYIYIIErO yUHTENs
Ha OCHOBE OIIEHOYHBIX CPEJNICTB OTPHITOH (popMbl. [IpuMeHeHre TpoliecCyalbHOTO OLCHUBAHUS TIO3BOJISIET CMECTUTD
aKIEeHT C KOHTPOJISI Ha CAMOPa3BUTHE, CAMOPETYISLHUIO U APYTHE NPOSIBICHHUS «CaMOCTH» 00y4YalOIInXCsl.

OcHoBHasg 4acTh. llpeamnoceuikoil ycnemHoW peanu3anuu JIO00H JEATENhHOCTH SIBISETCS BBISIBICHUE
1 coOJroieHne OnpeeN€éHHbIX YCIOBUH ee (YyHKINOHUPOBAaHUA. B memarornke yciioBHSI BBICTYIAIOT KaK «COBO-
KyIHOCTh IEpEMEHHBIX BHEIIHUX U BHYTPEHHUX BO3JIEHCTBHI, BIUIIONINX HA Pa3BUTHE YEIOBEKA, €T0 MOBEJICHHE,
BOCITUTaHUE U 00yUeHue, HopMHUpOBaHHE THIHOCTUY [2, ¢. 36)].

Crioco0b! BBISIBJICHHSI OpTaHU3aIIHOHHO-TIEITaTOTHIECKUX YCIIOBUHM, P KOTOPBIX d(PPEKTHBHO OCYIIECTBIIA-
ercsi onenuBanue ['TIT, HemoctaTouHO W3ydeHB. B OONBIIMHCTBE CIydaeB OHU OMPENCISIOTCS HHTYUTHUBHO.
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B cBoeti paboTe A5 BBISBICHUS YCIOBUH MBI IPOBOJIVIIA aHATIHM3 COJEPKAHUS U MPOLEAYPHBIX 3TANlOB MPOIIECCY-
anpHOTO oneHnBaHus, cTpyKTyphl ['TIT, oOpazoBaTensHOM Cpefpl, a TaKKe Pe3yIbTaTOB KOHCTATUPYIOUIETO dTara
AKCIIEpUMEHTAIBHOW paboThl. [locpeacTBOM JTIOTHYECKHUX OTepalinii 1 yMO3aKIIOUeHUH, a TaKKe METola aHKETH-
poBaHUs ObLTU BBISIBIICHBI T€ 0OCTOSTEILCTBA, OT KOTOPBIX 3aBUCHUT YCIEIIHAS PeaTU3aIus MpoIeCCyaIbHOTO Olle-
wuBanus [TIT. K gncny BBISBICHHBIX OpraHU3aIlIOHHO-TIEAarOTHYECKUX YCIOBUN OTHOCATCS: CYOBEKTHAs IMO3H-
st 00ydaronierocst; KOMITIEKCHOCTh 0OBEKTOB OIEHKH; MPUMEHEHHE OIEHOYHBIX CPEACTB OTKPBITOTO THIIA; COYe-
TaHHe Tpoliecca U pe3ysbTaTa OLUEHUBAHUA; COUETAHNE BHYTPEHHEN U BHELIHEW OLIEHKH; COYETAaHWE KaUYECTBEHHOM
Y KOJINYECTBEHHOM OIICHKH. PaccMOTpHUM JaHHEIE YCIIOBUS MOApPOOHEE.

Cybvexmuasn nozuyus 00yyaoue2ocss OCHOBBIBACTCS HA B3aWMOJIEHCTBUY OIEHOYHON AEATEIhHOCTH Ie/a-
rora U OIEHOYHOH IEATENHHOCTH 00ydaromerocs. B coOTBETCTBMM C COBPEMEHHOH KOHIICMIIMEH 0Opa3oBaHUS
KOHTPOJIBHO-OIICHOYHAS JISATSIIbHOCTh OCHOBBIBACTCS HA MPH3HAHUHM OOYYaroIlerocss CyObeKTOM COOCTBEHHOTO
Pa3BUTHS, T. €. CTYJIEHT JOJDKEH CTPEMHUTHCS K YUYEHHIO, CAMOCTOSITEIbHOMY OLICHHMBAHUIO, aHAIU3Y U KOPPEKTU-
POBKE CBOCH TBOPYECKOW yIeOHO-TIO3HABATEIBHON ACITCIHEHOCTH. B yCIOBHAX IpoliecCyalbHOTO OICHUBAHUS Ha
JTare IIaHUPOBAHMS O0YUAIONTUIICS 0CO3HAST U MPUHUMACT I1€J1h, 3a/1a4i U 00BEKTHI orleHkn. COBMECTHO C TIpe-
rmojaBatesieM pa3pabaThiBaeT KPUTEPUU W TOKa3aTelld OIIEHWBaHWS, KOTOPbIE MPHHUMAIOTCS O00yJalolUMICS
B pe3yNbTaTe TaK Ha3bIBaeMoi «(hopMaln3anny MPpeanoYTeHA» Ha dTale MpoeKTHpoBaHus. Ha atame peanuzarmm
OLI€CHUBAaHUA U CaMOOLICHUBAaHUA TBOp'—IGCKOfI yqe6HO-HO3HaBaTeHBHOﬁ ACATCIbHOCTU IPOUCXOAUT CAMOOLCHU-
BaHHE, CAMOAHAIIN3 U CAMOKOPPEKIUS MPOPECCHOHAILHOTO U JIMYHOCTHOTO Pa3BUTHS. AHAIHU3 YPOBHS TOTOBHOCTH
K MeJJarOrTH4eCKOMY TBOPUYECTBY OCYIIECTBIISIETCS Ha dTarne peIIeKCHU U CITYKUT OTHPAaBHON TOYHOW IS JalTbHEH-
IIET0 «BUTKa» JIMYHOCTHOTO M NMPO(EeCCHOHATBHOIO pa3BUTUA. TakuM 00pa3oM, MPH OpraHU3alMy U MPOBEACHUH
nporeccyanbHoro omneHuBanusi [TIT ydnThIBalOTCS MHIUBUAYABHBIC CIIOCOOHOCTH M 00pa30BaTENIbHBIC MOTPEO-
HOCTH CTYIECHTOB, J€NAETCS aKIIEHT Ha UX aKTUBHOU MO3UIINH.

Poxs mpenomasatens B nporteccyanbHoM onieHuBanuy ['TIT 3akrogaeTcs: B oKa3aHUM COACHCTBHUS B opMme
06y11eH1/151, HWHCTPYKTUPOBAaHUA, KOHCYJIbTHPOBAHUA, CO3JaHUN MOTHUBALIMU YCIICXA. I[J'IS[ TOrO, 4TOOBI IMPUBECTU
00yJaronierocst K JOCTIKEHUIO JKEIaeMOro pe3yJibTara, MPenoaBaTelto He00X0IMMO TTIOMOYb €My OCO3HATh, U4TO
MIPENICTABIIET COOOH TOT Pe3yNbTaT U KaKUM IyTEM €ro MOXKHO JOCTH4Yb. ClieayeT momMoraTh 00OydJaronIiumMcst Iie-
HHUTH B cebe TBOPUYCCKYIO JIMYHOCTD, IIPOABJIATE TCPIMUMOCTE K CBOUM HEyJa4daM, IOMOIraTb CIIPpaBUTLCA C HUMHU.

Komnnexcnocms 06vekmos oyeHky 3aKII0YaeTCs B IIEIIOCTHOM OICHUBAaHUU KOTHHUTHBHOTO-OTIEPAIUO-
HaJIbHOTO, KOMMYHUKATUBHO-AESATEIbHOCTHOI'0, MOTUBAUHOHHO-IIEHHOCTHOTO U JUYHOCTHOI'O KOMIIOHEHTOB
I'TIT [3]. [0TOBHOCTh OTHOCHTCS K JIMYHOCTHOMY, HAaAIPEAMETHOMY 0Opa3zoBaTeabHOMY pe3ynbrary. Ciemo-
BaTEJIBHO, JUIsl €€ M3MEPEHHsI HeOOX0UMO pa3padaThiBaTh TBOPUYECKHE yUeOHbBIE 3aauu, MO3BOJISIFOIINE 3aUHTE-
pecoBaTh, MOTHBHPOBATh U BOBJIEUb O0YYAIOMIMXCS B aKTUBHYIO TBOPYECKYIO AesITeIbHOCTh. [Ipemmaraempie 00y-
YAFOIAMCS TBOPYCCKHE YIeOHBIE 3aaull B YCIOBHSX mporieccyansHoro orernBanust ['TIT mo3BomsioT 3ameiicTBOBaTh
3HaHHWA, YMCHUA, HABBIKA U OIIBIT, IIOJYUYCHHLIC B paMKaxX M3YyUCHHA pa3IMYHBIX y‘Ie6HI)IX JUCHUIIIMH COILINAJIbHO-
TYMaHUTAPHOTO, TEAarOTHYECKOr0 U CHCLMATBHOTO IUKIOB, a TakKe IMPOSIBUTH CBOM JMYHOCTHBIC KadecTBa
Y TBOPYECKHE CIIOCOOHOCTH.

Ilpumenenue oyenounvix cpedcms OMKpvIMo2o mund, T. €. 3aJJaHUN, He UMEIOINX OJHO3HAYHOTO crocoda
BBITIOJTHEHUS, 00€CIIEYNBAECT BO3MOKHOCTh TBOPYECKOT'O CAMOBBIPAKEHHUSI OOYYAIOIIUXCS, OTPaXKaeT MHOToo0pa-
3¥e WHAUBHTyaTbHBIX MPUPANICHAN K CYOBEKTHOMY OTBITY KaXKI0TO M3 HUX 10 Kaxaomy kommnoHneHTy ['TIT.

B 00pa3oBaTenbHBIX CTaHAAPTAX BBICIIETO 00pa30BaHUs (CIEIHATBHOCTH: COBPEMEHHBIC HWHOCTPAHHBIC
si3bIKH (110 HANPaBIICHUSAM); HHOCTPAHHBIN 5A3bIK (C yKa3aHHUEM SI3bIKOB); OCJIOPYCCKHIA S3bIK WM JIUTEPATypa. UHO-
CTPaHHBIN S3bIK (C YKa3aHUEM SI3bIKA); PYCCKHU S3bIK W JIUTEpaTypa. MHOCTPAHHBIA S3bIK (C YKa3aHUEM SI3BIKA))
OTMEYaeTCs, YTO OIIEHOYHBIMH CPEJCTBAMH JOJDKHBI MPEIyCMaTPHUBATHCSA «OIEHKA CITOCOOHOCTH O0ydYaromIumxcs
K TBOp‘IGCKOﬁ ACATCIIbHOCTH, TOTOBHOCTU BECTU IMOUCK PCHICHHA HOBBLIX 3a/a4, CBA3aHHBIX C HEAOCTATOYHOCTDH
CTHENUATBHBIX 3HAHUH W OTCYTCTBHEM OOUICTIPHUHATHIX anroputMmoB» [4, ¢. 32]. CiemoBaTenbHO, K HX BBIOOPY
HY’)XKHO TMOAXOAUTH TIIATEIBHO U OCO3HaHHO. OTrpaHUYUTHCA CTABIIMMH YK€ MPUBBIYHBIMU OLECHOYHBIMU
cpenctBamu (TECT 3aKPHITOM (OPMBI, TUKTAHT, YCTHBINA OMPOC M T. JI.) HE MPEACTABISETCS BO3MOKHBEIM, T. K. OHH
B OCHOBHOM TIO3BOJISIFOT JTUArHOCTUPOBATh 00pa30BaTElbHBIC PE3YJIBTAThl HA YPOBHE 3HAHUN U YMEHHI, HO HE UX
TBOPYECKOTO MPUMEHEHUS B MPO(PECCHOHATFHON AEITeIHHOCTH.

CouemaHue npoyecca u pe3yibmama OYeHU8aHus BHICTYNAET HCTOYHHKOM IEJOCTHON WH(OpMaIruu
0 Pa3BUTHUU OO0ydYaromierocs. AKTYaJlbHOCTh OIICHKH IIpoIlecca M pe3ysibTaTa y4eOHO-TIO3HABATEIBHOU es-
TEILHOCTH TOJTBEPKIAETCS PACCMOTPEHUEM JaHHOW MPOOJEMBbI BO MHOTHX IICHXOJIOTO-TIEarOTHYeCKUX
u metoandecknx uccnenosanusx (b. I'. Ananses, II1. JI. Amonarusuim, I1. I1. Brouckuit, C. JI. PyOunmTeit u ap.).
ITepexox oT oleHMBaHUA pe3yJbTaTa K OIEHUBAHUIO MPOIlecCca M Pe3ysibTaTa MO3BOJSET OMPEIACTUTh Pa3BUTHE
KOHKPETHOTO CTYyJICHTa OTHOCHTEIHHO CaMoro ceOsi, BBISIBUTh JMHAMHUKY €ro IO3HABATEILHONH MOTHBAIUH,
WHTEPECOB, 3HAHWUH W JIPYTUX XapaKTePUCTUK, HEOOXOAMMBIX IS TeIarorndeckoro teopuectsa. Heobxommmo
OIICHWBATh HE TOJIHKO YPOBEHb FOTOBHOCTH B ONPENENEHHBIN MEPHON, HO M JUHAMUKY ee pa3Butusi. O TBop-
YECTBE HEJIB3sl CYJUTh TOJIbKO MO0 KOHEYHOMY PE3yJbTaTy, TBOPUYECTBO MPEACTABISICT COOOH MOJHOE Pa3BEPTHI-
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BaHHC 3HAHUI, ICHCTBUHI U KelaHUH [5], COOTBETCTBEHHO, €ro OLICHMBAHUE HEOOXOIMMO Ha KaKJOM U3 ITAroB
y4eOHO-TI03HaBaTeNbHON JAesaTenbHOCTH. OlleHMBaHWE HEOOXOIWMO paccMaTpuUBaTh HE KaK BO3MOXKHOCTH
HaJ30pa 3a CTyJACHTaMH, a KaK CPEACTBO YIPABICHUS IPOLIECCOM PA3BUTUS, IO3HAHUS U YUCHHUS.

[IponeccyanpHOE OLEHHBAHKE MO3BOJISIET MPOBOIUTH OLEHKY JTMYHOCTHBIX UM MPO(PECCHOHAIBHBIX TOCTHXKE-
HUH CTYZIeHTa B CPaBHEHHH C CaMUM co0oH, ¢ukcnupys quHamMuky GopmupoBanus ero ['TIT. B cBs3u ¢ aTuM HeoO-
XOJUM WHCTPYMEHTapuii, TO3BOJSIONINHA (UKCHPOBATh HHIWBUAYATbHBIN 00pa30BaTeIbHBIN MapIIpyT CTYACHTA.
[Ipumenenue nucma camooyenky U aucma 0OCMUNCeHUtl TIPEACTABISIOT cOO0W Ba)KHBIM MCTOYHUK WHPOPMAIIUH
0 JOCTHXKEHUSX M Mpobenax oOydalomuxcs B XOA€ OLEHHWBAHHMS MMM Npolecca pelleHus TBOPYECKOH yueOHOU
3amaun. Vcmonp3oBaHne pyOpHKH TMO3BOJISET CHIENATh aKIEHT Ha OMNpEeeNIeHHH TOTOBHOCTH OYIYyIIErO YYHUTENs
K TBOPUYECKOH JesITeThbHOCTH, CPaBHUTh KOHKPETHBIN pe3yJjbTaT C 3aIlUIaHWPOBAaHHBIM, OMHPAsSCh HA KPUTEPUU
U mokazatenu. [lopmgoauo pazeumust CIyKUT HE CTOJIBKO MHCTPYMEHTOM OLIEHKH, CKOJIBKO MHIUKATOPOM HHTE-
PECOB CTYIEHTOB, MTUHAMHKH JIMYHOCTHOTO U MPO(ECCHOHATBHOTO Pa3BUTHs 00YYarolIerocs, Mo3BOJIss BEIIBUTH
HE TOJBKO TO, YTO YCBOWJI CTYJIEHT, HO M KaK OH NMPHIIEN K JAHHOMY pe3yibsTary. JlaHHoe cpencTBo o0ecrieunBaeT
CMEIIlEHUE aKIIeHTa C TOTO, YTO CTYAEHT HE 3HAaeT U He YMEeT, Ha TO, YTO OH 3HAeT M yMEeT; NepeHOoC Meaaroru-
YECKUX aKLEHTOB C ABTOPUTAPHON OLICHKU Ha CAMOOLICHKY .

Couemanue sHympenHell U 8HeulHell oyeHKU TPEICTaBIseT cO00N KOMIUIEKCHOCTh CAMOOICHUBAHNS, B3au-
MOOIICHUBAHHS U MEAarorndeckoro OIeHUBaHUsI, 00ECTICUUBAIOIINX OOPAaTHYIO CBS3b B IIpolecce (OpMHUPOBAHUS
n ouennBanus ['TIT Ha kaxxnoM u3 sTanoB o0yuenus. Hanbonee s pexTrBHAS CBSI3b — «00yUaromuiics — nperno-
JaBaTeIb», KOT/la CTYICHT CaM OLIEHWBAET MPOIIECC U Pe3yIbTaT CBOETO OOYUYCHHUS M0 M3BECTHRIM KpuTepusiM. [Ipu
3TOM HEO0OXOAMMO TIOMHHUTH, YTO CAMOOIIEHKA CBs3aHa HE C BBICTABJICHHEM OTMETKH, @ C TMPOLIEAYPON OLIEHUBaHUS,
T. €. COJAepKaTeJIbHONW U pa3BEPHYTON XapaKTEPUCTUKON COOCTBEHHOTO Pa3BUTHS, aHANW30M AOCTHKECHUH U He-
ynad. Takum 0O6pazoM, caMOOIIEHUBaHKE TPEIOCTABIISIET BO3MOXKHOCTh 33[yMaThCsl O COOCTBEHHBIX JOCTHKCHUSX,
WX TUHAMHKE ¥ UMEIONTUXCS Mpo0IeMax, a TakKe HAaWTH MyTH COBEPIICHCTBOBAHMS: TaKoi BHI CBS3HM COJICHCTBYET
(opMupoBaHUIO y 0O0ydaromerocss peaeKCUBHBIX YMEHHH, YTO CIIOCOOCTBYET pPOCTY MOTHBAIMHM K YYEHHIO.
Pe¢nexkcuBHBIE TIpoLIeCCH TPOHU3BIBAIOT BCIO AEATEILHOCTh CTYIIEHTOB, a BIOCICACTBHA — U HX JACATEIBHOCTD
B Kau€CTBE M1EJIaroros.

Couemanue KauecmeeHHOU U KOAUYECTN8EHHOU OYeHKU TI03BOJISET 1EJIOCTHO BBIIBUTH XapaKTEPUCTHUKH JIHY-
HOCTHOTO M NPO(eCcCHOHATBFHOTO pa3BUTHA OyAyIIEro y4uTens. YPOBEHb TOTOBHOCTH OLIEHMBAETCS B COOTBET-
CTBHH C KPUTEPHSIMH H TTOKa3aTesIMH, pPa3pab0oTaHHBIMU MPETIOIaBaTeIeM COBMECTHO ¢ 00YJAIOMUMHUCS IS Kax-
JIOT0 KOMIIOHEHTa TOTOBHOCTH. JIJI1 OLICHKM Ipolecca NPEHMMYLIECTBEHHO MPUMEHSETCSl ONMcaTeNbHAs HIKaja
OLICHUBAHUS ACATENLHOCTH CTYJEHTOB, 00eCIeYrBaronIast CONEpKaTeIbHOCTh U MH(POPMATHBHOCTh AOCTUIKEHUI.
He crout crpemutbest kK aOCONMIOTHOM TOUHOCTH B pasrparndeHnn ypoBHel ['TIT, Tak kak 3aa4a COCTOHUT HE B TOM,
YTOOBI TOYHO U3MEPHUTH, & B TOM, YTOOBI 1aTh 00YHYAIONINMCS OPUEHTHP B TOCTIKEHHUH HeiH. /[ oreHKu pes3yinb-
TaTa, MPU HEOOXOJUMOCTH, CIOBECTHbIE XaPaKTEPUCTHKH MOTYT OBITh NEPEBEACHBI B KOJMUYSCTBEHHYIO IIKANY.
[IpucBouB KakIOMy YPOBHIO KOMIIOHEHTa TOTOBHOCTH OIPEeNEHHBIN YCIOBHBIN 0all, MBI MOXKEM He TOJIBKO BBI-
CTaBUTh OTMETKY, HO U 00ECIeYUTh OOPaTHYIO CBS3b. OT MPENOJABaTeNsI K 00yJaroImeMycs, OT 00yJaroIerocs
K oOydJaromeMmycss ¥ OT OO0ydJaromierocsi K mnpenojaparento. OJHaKO HEOOXOIUMO TMOMHHTH O TEPBHYHOCTH
KadyecTBa KaKk OCHOBBI OCO3HAHHOT'O MOHMMaHKsI 00yJaromumMcs cBoero peansHoro yposss [TIT.

3akmouenne. Kakumu Obl 3HAHUSIMU U YMECHUSAMH He 00Jafan CTYACHT (KOTHUTHBHO-OTEpPAIlMOHATBHBIHN
komroHeHT ['TIT), HU3KHE YPOBEHb MOTHBAIMOHHO-IICHHOCTHOTO, KOMMYHHKATHBHO-AEATEIBHOCTHOTO H JINY-
HOCTHOTO KOoMITOHEHTOB [ TIT He mo3BonauT OyayIieMy yUUTENIO YCIEITHO peanu3oBath cedst B mpodeccuu. Trop-
YEeCTBO SIBISIETCS 00sA3aTEIHHBIM YCIOBHEM II€IarOTMYECKON JESITeTbHOCTH, BKIFOYAIONIEM HE TOJIHKO 3HAHUEBBIH
KOMITOHEHT, HO M B3TJISIIbI, MOTUBHI, TIEJarOTHYECKIe YMEHNs, TBOPUECKHE CIIOCOOHOCTH W JIMYHOCTHBIE KauyecTBa
yUuTeNsl, HallpaBJICHHBIE Ha OCYIIECTBIICHHE NPO(ECCHOHATBHON MeNarornieckoi aesTenbHOCTH. B mpomecce
MOJATOTOBKM OYAYIIMX YUUTENCH B YUPEKICHUU BBICIIEr0 00pa3oBaHMsl HEOOXO0IUMO CO31aBaTh OpPraHu3alHoOHHO-
TMIeTarOTHYECKHE YCIIOBHS ISl HETIPEPHIBHOTO U JIOHTUTIOAHOTO OlleHUBaHUS KadecTBa popmupoBanwust ['TIT.
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KAJTAMBYP KAK CPEJACTBO PEAJIM3AIIUA KOMHUYECKOI'O
B AHTJIMMACKOM AHEKJOTE

CraThs MOCBSIIIEHa UCCIIEOBAHNUIO 0COOCHHOCTEH (DYHKIIMOHMPOBaHMS KanmaMOypa Kak Cpe/IcTBa CO3JaHHsS KOMHYECKOro d(hdekra
B aHIIMIICKOM aHeknoTe. JlaHbl onpeeseHHss KOMUYECKOro H ero (opM, OnpeseseHbl YepThl FOMOPUCTHYECKOTO JMCKYpca ¥ aHeKI0Ta KaKk
ero pasHoBupHocTd. Crenydurka FOMOPHCTHYECKOTO AMUCKypca COCTOMT B aKTHBM3aLMUs y aJpecara cMeXa U IIOJOXKUTEIBHBIX SMOILMH.
OH BKJIIOYaeT B ce0s LIyTKH, aHEKIOTHI, KaaMOypbl, caTUpy, UpOHUIO U T. 1. KanamOyp npeacrasisieT co6oit 000poT pedn, KOTOPbIH HCIONIB3Y-
€TCs B Pa3HbIX CTHJIAX PEYM U OCHOBAH HA KOMUYECKON MIPE CXOXKUX WM OAMHAKOBBIX 110 3BYyYaHHIO CJIOB, HMEIOLINX PA3IMYHOE JIEKCHUECKOe
3Ha4YeHHe. Y CTAaHOBJICHO, YTO BEAYIIIUMH IPHEMaMH, COCTABIISIOLINMHU OCHOBY KajaMOypa U CIIOCOOCTBYIOIMMH JTOCTHIKEHHIO KOMHYECKOTO
sddexra (KOMUUECKOH HANPSHKEHHOCTH M Pa3BA3KH) B aHMIIMHCKUX aHEKO0TaX, BHICTYIIAIOT PAa3IMYHbIC B[l OMOHUMHUH H TTOJIHCEMHSL.

KnioueBble cj10Ba: KOMUYECKOE; aHEKIOT, FOMOPHUCTUYECKUI UCKYPC; KaaaMOyp; UrPa CI0B; OMOHUMUS, IOJIHCEMUSI.
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PUN ASA MEANSOF REALIZING COMIC IN AN ENGLISH JOKE

The article is devoted to the study of the peculiarities of the functioning of puns as a means of creating a comic effect in English
anecdote. The definitions of the comic and its forms are given, the features of humorous discourse and anecdote as its variety are defined.
The specificity of humorous discourse consists in activation of laughter and positive emotions in the addressee. It includes jokes, anecdotes,
puns, sdtire, irony, etc. A pun is a turn of speech, which is used in different speech styles and is based on the comic play of similar
or identical sounding words with different lexical meaning. It has been established that the leading techniques that form the basis of puns and
contribute to the comic effect (comic tension and denouement) in English anecdotes are various types of homonymy and polysemy.

Key words: comic; anecdote; humorous discourse; pun; wordplay; homonymy; polysemy.

Beenenne. Komuueckoe sIBISIETCS BaKHBIM MHCTPYMEHTOM CO3IAaHUSI MEXINYHOCTHBIX U MEXKYJIBTYPHBIX
OTHOWICHUH, TOCKOJIBKY BBICTYNAET OJHUM W3 3HAUYUMBIX KOMIIOHEHTOB 00meHHs. KoMuueckoe B onpeaeacHHOM
SI3BIKE MOYKET BBICTYHATh SKCIUIMKATOPOM KYJBTYPHBIX 0COOGHHOCTEH U LIEHHOCTEH, a TaKKe MUPOBO33PEHUECKHX
YCTaHOBOK T'OBOPSILIHX.

HecmoTpst Ha MHPOKKN WHTEpEC CO CTOPOHBI PAa3MYHBIX HAYK, KOMUYECKOE HCCIEN0BAIOCh B OCHOBHOM
B paMKax 3CTETUKM U CTHIMCTHKHA. OJHAKO B COBPEMEHHBIX JIMHTBUCTUYECKUX HCCIEJOBAaHUIX HAOIIOHAETCS
HeyracaeMblii MHTepeC K KaTeropuu KOMHYECKOr0: BHUMaHHE YACIACTCS ONHMCAHUIO BUAOB (THIIOB) KOMHUYECKOTO
Y BBIJICIICHUIO €T0 JITHTBUCTHICCKUX XapaKTePUCTHUK.

OcHoBHast yacTb. OOpaTUMCS K OCHOBHBIM TPAaKTOBKaM KOMHYECKOTO B Hay4HOW nutepatype. Tak, B ¢pu-
nocockom crosape Wi T. @ponoBa naHo cienyroliee OnpeAeieHne TEPMUHY «KoMmuueckoe». «Komuueckoe —
9TO KaTEropHsi SCTETHKH, BhIpaKamomas B (OopMe OCMESHHsI HCTOPHUYECKH OOYCIOBICHHOE (IIOJTHOE WM 4acTHY-
HOE) HECOOTBETCTBUE AHHOTO COIMANBHOTO SBJICHHUS, ICATCIBHOCTH M TIOBEICHUS JIIOJICH, UX HPABOB U 00bIYACB
O00BEKTHBHOMY XOIY BEHIeH M 3CTETUUECKOMY Healy IPOIPECCUBHBIX OOIIECTBEHHBIX CHII» [1, ¢. 254)].

Henb3s He 3aMeTuTh, 4YTO OAHA U3 TPYIHOCTEH, BOSHUKAIOIINX MPH ONPEAEICHUN KOMHUYECKOI0, 3aKII0YaeT-
Csl B HAUIMYMW OTPOMHOTO KOJMYECTBA CXOKUX O CMBICIY TEPMHHOB, TAKUX KakK IOMOp, OCTPOYMHE, CMEXOTBOP-
Hoe, 3a0aBHOE U T. 1. K mpumepy, 10CTaTOYHO YacTO MOHATHUS KKOMHYECKOE» M «CMELTHOE» PACCMaTPUBAIOTCS KaK
ToXAecTBeHHbIe. OHAKO, YUUTHIBas OYEBHIHBIN (PAKT MX CXOXKECTH, OTMETUM BCE XK€, YTO «CMELIHBIM» MOXKHO
Ha3BaTh JII000E SBJICHNE, TIOPOXKAAIONIEE CMEXOBYIO peakiHio (Henenas CHUTyalusl, ornevyarka, IeKOTKa, BBICTYyILIe-
HHE KJIOyHa B mupke). CMeX B 9THX CIydasx MpEACTaBIseT COOOH SBICHHE NMCUXO(PU3NOIOTHUSCKOTO TOPSIKA,
B TO BpeMsl KaK KOMHYECKOE OTJIMYACTCS 3CTETUYECKO MPUPOROil U colmanbHeIM XapakrepoM: «Komuueckoe —
npekpacHasi cectpa cmenrHoro. Komudeckoe nmopokaaeT coluaibHO OKpalleHHbIN, 3HAYMMBIH, 0yXOTBOPEHHBIN
3CTETUYCCKUMH HJcallaMH, “CBETIIbIN , “BBICOKUI” CMEX, OTPHUIIAIONIMN OIHM YEJIOBCUSCKUE KauyecTBa M 0O0Ie-
CTBEHHBIC SIBJICHUS U YTBEpIKIAroNuii ipyrue» [2, c. 10].

JI TONHOrO NMOHUMAHUS COAEP)KaHHSA KOMHMYECKOro, HEOOXOIMMO OOpaTHTBCS K XapaKTEPUCTHKE €ro
OCHOBHBIX (DOPM HITH BHJIOB.

© Bynaras E. B., Crpynen /1. A., 2026



B scretndeckoit 1 GpuIIOIOrHYecKor HaydHOH JuTepaType 0OBIYHO BBIICISIOT JJBE OCHOBHBIC (popMbI (BHAA)
KOMHUYECKOro: catupy u romop. [lo maennto yuensix 1O. b. bopesa u JI. 1. TumodeeBa, kK KOMUIECKOMY OTHOCSITCS
Takke upoHus u capkasM. [Ipu atom JI. Y. Tumodeer B cBoeli kHure «OCHOBBI TCOPHH JTUTEPATYPHI» YKA3hIBACT,
YTO UPOHUS U CapKa3M SBJISIFOTCS IPOMEXKYTOYHBIMH, IEPEXOAHBIME (hopMamMu OT FoMopa Kk catupe [3, €. 378].

[ToHATHS «IOMOp» M «caTUpa» 3a4acTyl0 PacCMaTPHBAIOTCS B MPOTHBOIOCTABICHUU APYT Apyry. llpuuem
IOMOD SIBJIICTCSA BHUIAOM KOMHYECKOI'O, XapaKTEPHU3YIOIIUMCSI KOMEAUNHBIM OTHOLICHUEM K NEHCTBUTEIBHOCTH, TO
€CTh €€ HEe3JI00MBOW KPUTHKE, W TPU3BIBAIOIINM HE K YHHUTOXKCHHUIO SIBJICHUS, a K €r0 COBEPIICHCTBOBAaHUIO. Tak,
no crnpasemuBoMy 3ameuanuio 0. b. bopeBa, «00beKT 1oMOpa XOTS U 3aCy’KHBAaeT KPUTHKH, BCE )K€ COXPaHSIET
CBOIO ITPUBJICKATEIBHOCTD, & TAK)KE TOMOTaeT PaCKPhIBaThCsl BCEMY OOLIECTBEHHO IEHHOMY> [2, ¢. 83].

Cornacuo tpaktoBku FO. B. BopeBa catupa npencrapiseT coOOH, ¢ OIHOW CTOPOHBI, ONMPEACICHHBIN PO
XY/I0’)KECTBEHHBIX NPOU3BEICHUH, a C JIPYyroif, — ocoOblil BUI cMexa, ero oTTeHOK [2, ¢. 80]. [Ipu 3ToM y4eHbIit
3aMeyaeT, YTo «caTupa — KpaiHss U BbicuIas GopMa KpUTHKH, oTpulanus. CaTupa 3a0CTpseT, a IOpol U yTpUpyeT
U naxe neopMHUpyeT OOIHK OCMENBAEMOTO SIBICHHS» [2, ¢. 81].

«Mponns, — kak otmedaet JI. . TumodeeB, — 3T0 yke HacMmelIka, OCHOBaHHas Ha YyBCTBE MPEBOCXOJ-
CTBa rOBOPSIIIETr0 Hall TeM, K KOMY OH oOpaliaercs, B Heil B M3BECTHOH Mepe CKPBIT OOMAHBINA OTTEHOK. B oTnnune
OT I0OMOpa, KOTOPBI FOBOPUT O SIBJICHUH, KaK Obl HU3BOS €r0, II0Ka3bIBasi MHUMOCTb TOI'0, Ha YTO OH IPETEHIYET,
WpOHUS, HA00OPOT, MPUIKCHIBACT SIBICHUIO TO, YETO €My HeI0CTaeT, Kak Obl MOJBIMAeT ero, HO JIMIIb JUIS TOTO,
4T00BI pe3ye MOAYCPKHYTh OTCYTCTBUE NPHIMCAHHBIX SBJICHHIO CBOMCTB» [3, ¢. 377]. [Ipu 3TOM capkasm «eie
pe3ue TOBOPHUT O pa3o0i1a4aeMOM SIBICHHU, KOTOPBII OOBIYHO M ONIPEACISIOT KaK 31yIo upoHuio» [3, c. 378].

OO0BEKTOM Halllero WCCIIEOBAHUS BBICTYNAET IOMOp, @ UMEHHOTO €ro AMCKypcHuBHAsA peanuzanus. KOmopu-
CTHUYECKUH TUCKYpC — 3TO CJI0)KHOE KOMMYHHMKATHBHOE SIBJICHHE, KOTOPOE BKIIFOUAET KaK COL[MAIbHBIH KOHTEKCT
(mpexncTaBienus 00 y4aCTHUKax KOMMYHUKAIIMU M UX XapaKTEPUCTHKAaX), TaK M IPOLECCH MPOU3BOICTBA U BOC-
npustis cooOuenusi. CienoBaTesbHO, FOMOPUCTHYECKUN IUCKYPC HPEACTaBIIeT COOOH TEKCT, MOrpy>KEHHBIN
B CHTYyalluI0 cMeX0BOro obmieHus. Crierudrka IOMOPUCTHYECKOTO JTUCKYPCa 3aKIII0YaeTCsl B TOM, YTO €ro LENbI0
SBIISIETCSl aKTHBU3ALMS y ayTUTOPUHU CMeXa M TOJOXKUTENbHBIX 3Mounid. OH BKIIIOYAeT B ceOs IIYyTKU, aHEKAOTHI,
KagaMOypsl u ap. CaTupuueckue U UPOHUIECKHE BBICKA3bIBAHUS TAKOXKE MOTYT SIBJIATHCS COCTABIIIIOIMMHU FOMOPH-
CTHUYECKOTO JTUCKypCa.

AHEKIOT KaK COCTaBHAas 4acTh IOMOPUCTUYECKOTO JHCKYypCa MPEACTaBIseT COOON «OoueHb MaJICHBKHH pac-
CKa3 ¢ 3a0aBHBIM, CMEIITHBIM COJICPKaHUEM M HEOXKHUIaHHBIM OCTPBIM KOHIIOM» [4]. B 1ieHTpe aHekoTa HaXoquTCs
BBIMBIIIUIEHHOE COOBITHE OBITOBOIO MM OOIIECTBEHHO-IOIMTUYECKOTO COACPIKAHUS C IIYTIMBOM MM caTHpHUe-
CKOU OKPAaCKOH M HEOKUJAHHON OCTPOYMHOM KOHIIOBKOM.

ITpu sToM KanamOyp Kak 0coOBIi BHI UIPHI CJIOB IO3BOJISIET CO3JaTh B aHEKAOTaX HEOXHIAHHBIE accoLua-
LUK U JIBOWHBIE CMBICIIB, YCUIMBAIOUINE IOMOpPUCTHYECKUH 3((eKkT n BoBIEKaromue CiIymarens B aKTHBHYIO
MBICTUTEIBHYIO JeSITeTbHOCTb.

B pa3snuuHBIX MCTOYHMKAX TPHBOAATCS CIEIYIOIINE ONpENeNeHHs MOHATHS «KanaMOyp». «0O0OpOT peuw,
ynoTpeOsieMblid B MyOJUIMCTHUECKOM, XYA0KECTBEHHOM, Pa3srOBOPHOM CTHJIC. UIpa CJIOB, OCHOBAaHHAsA Ha KOMH-
YEeCKOM OOBITPHIBAHUH 3BYKOBOTO CXOJCTBAa (OMOHMMHH) CJIOB M CJIOBOCOYETAHHI, UMEIOIINX Pa3HOE 3HAYCHHE;
OCTPOYMHOE BBICKa3bIBaHHE, OCHOBAHHOE Ha OJJHOBPEMEHHOM peanu3alliy B CJIOBE MPSAMOro U NMEPEHOCHOTO 3Ha-
genuit» [5, c. 140]; «durypa peun, cocTosmas B FOMOPHCTHYECKOM (ITAPOAMITHOM) MCIOIB30BAHIH PA3HBIX 3HAYE-
HU# OIHOTO M TOTO K€ CIIOBA WITK IBYX CXOIHO 3BYyYaluXx cioB» [6, C. 182].

[To muenuto B. B: Tlpormma, «kanamOyp, Wim urpa cjaoB, MOJIy4aeTcs TOra, KOrjaa OJuH COOSCeIHUK MOHU-
MaeT CJI0BO B €T0 IIUPOKOM MM OOLIEM CMBICIE, a APYTOi MOJ 3TO 3HAUCHHE MOJCTABIIET 0ojiee y3Koe Uik OyK-
BaJIbHOE; MM OH BBI3BIBAET CMEX, TaK KaK YHHYTOXAaeT CYXXACHHE cOOECelHMKa, IOKa3blBa€T €ro HEecoCTo-
ATENBHOCTE [ 7, ¢. 96] . OCHOBHBIMH MPU3HAKAMH KaaMOypa SBISIOTCS, C OJJHOW CTOPOHBI, HACHTUYHOE 3BYYaHHE,
a ¢ Jpyroil, — HECOOTBETCTBHE MEXAY IBYMsS 3HAUEHHUSMH CJOB, YTO U IPHUBOAMUT K MPOTHBOPEUHUIO B TEKCTE
U CIIOCOOCTBYET BO3HUKHOBEHHIO KOMHYECKOTO 3P deKTa.

Cy1iecTByeT MHOKECTBO KJIacCH(HKAIMM KanaMOypoB, OCHOBAaHHBIX Ha paziIUYHbIX KpuTepusx. Haubonee
HCYEPIBIBAIOLIYIO KIacCH(PUKALUIO KaaaMOypoB, MO HamleMy MHEHHIo, IpuBosT ydyeHsle C. BraxoB u C. ®nopuH,
paccMaTpuBast KanaMOyphl Ha TPEX YPOBHSAX: (POHETHYECKOM, JICKCHUECKOM U (hpaseosnoruaeckoM. PoHeTHUEeCKUi
KaJlaMOyp OTIMYaeTCsl OOBITPBIBAHNEM 3BYKOBOM (POPMBI CIIOB, TIPH ATOM (DOHETHUECKass CTOPOHA CIIOB TIpeodIazaeT
HaJl UX JeKcndeckuM 3HadeHneM. dpazeonornueckuii kanamOyp 6a3upyercs Ha OOBITPHIBAHUN OTACIBHBIX KOMIIO-
HEHTOB (ppa3eonornyeckux eAuHull. B cBol ouepenp, K Tpymme JEKCHYECKUX KadaMOypoB OTHOCST €AMHUIIB,
OCHOBaHHBIE HA OOBIIPHIBAHMU LIENbIX CJIOB WIM UX 4acTel; HA MHOTO3HAYHOCTH WJIM OMOHMMHUH, HA aHTOHHMUH,
STUMOJIOTHH, TEPMHHAX, UMEHAX COOCTBEHHBIX, a00peBHaTypax u T. A. (cM. 00 aToM nopodHee: [8, €. 293)).

PaccMoTpuM aHeKAOT, OCHOBaHHBIN Ha (pOHETHUECKOM KanamOype: B 3TOM Cllydae HCIOIb3yeTCsl OIHO CIIOBO,
a moJpa3zyMeBaeTcs APYyroe, CXoxee Mo Mpou3HoIeHuo. OCHOBOM JaHHOTO (POHETHYECKOro KanaMOypa sBIsSeTcs
oMoHMMUS. OOBIYHO B TakuX ClIy4yasxX NPOU3HOLICHHWE [BYX CJIOB OTJIMYAETCS HE3HAYUTENBHO, M 3aMBbICEI
aBTOpa JIETKO MOHSATb.
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IIpuBeneM COOTBETCTBYIOIUE IPUMEPHI:

“A policeman pulled over a speeding motorist and asked, ‘Do you have any ID? The motorist replied:
‘ About what?' ” [9].

AHrnmniickoe COKpalicHue ID o3nauaer KOOKYMCHTBI», OAHAKO Ha CJIYX OHO MOXKET OBITh BOCIIPUHATO KakK
cioBo idea co 3HaueHHEM KUACSA>», YTO B CBOIO OUYCPEAb U CHOCO6CTBy6T pcair3anuui KOMHUYCCKOI'0O 3(1)(1)eKTa
B QaHEKOTE.

Pere3eHTaTI/IBHI)IM MIPpUMEPOM aKTyaJInu3alui KOMHUYECKOTO MOKET IMOCIYKUTh U CJIeILYIOH_[I/Iﬁ AHEKOT.

“Why couldn’t the bicycle find its way home? Because it lost its bearings’ [10].

[IIyTka ocHOBaHa Ha rpaMMaTHYecKOW oMoHMMEH. Tak, cioBo “bearings’ ¢ JeKCHYeCKHM 3HAUCHHEM «Me-
CTOTIOJIOXKEHHE» M0 3BYYaHHIO COBIAIAeT cO CIOBOM “Dearings’ Bo MHOXKECTBEHHOM YHCIIE CO 3HAYCHHEM <IIOJI-
HIWITHUK, ACTAaJIb B BEJIOCUIICIC>.

IIpuBenem emie oauH NpUMEp aHEKAOTA:

“ — Why was Cinderella such an awful basketball player?

— Because she had a pumpkin for a coach” [10].

B ,Z[aHHoﬁ LIyTKE KOMHMYECKHI CMBICII 00ecIieunBaeTcs Hrpoﬁ CJIOB, OCHOBAaHHOII HAa OMOHHMAaX. a coach
«kapera» u a coach «rpenep». Takoil IpHeEM CIIOCOOCTBYET BOSHUKHOBEHHUIO TBOMHBIX CMBICIIOB B aHEKIOTE.

KanaM6yp, OCHOBAHHBIN HA MHOT'O3HAYHOCTH CJIOBAQ, SABJIACTCA CaMbIM PACIIPOCTPAaHCHHBIM BHJOM B aHAJINU-
SUPYEMOM MaTCpUajc. HaanMep, B HUIKCCIICAYIOIICM aHCKIOTC KOMUYECKUI 3(1)(I)CKT JOCTUTACTCA 06BIFpBIBaHI/I-
eM 3HadeHuil riarona to spill, koTopslit UMeeT pasnuuHble 3HAUCHHS (KIPOTUTH U «ITPOOOITATHCA):

“Mistress (to a new maid): Now, when you wait on the guests at dinner, | want you to be very careful and
not to spill anything.

Maid: Don’'t worry, | won't say anything” [11].

I[OCTI/I)KCHI/IC KOMHYECKOTr0O B aHEKIOTE, NPUBEACHHOM HHXXC, OCHOBAHO Ha IPUMCHCHHUHU IBYX 3HAUYEeHHUH
HMMEHU CYILIECTBUTEIBHOIO COUNLIY: «IEepEBHI» U «CTpaHa».

“Lady: Are these eggs good?

Shopkeeper: Oh, yes, they are just in fromthe country.

Lady: Yes, but what country?” [11].

B APYroM aHCKI0TE KOMUYECKUN 3(1)(1)CKT CO34aCT ABYCMBICJICHHOCTDb NIPCAUKATA — 06BIFpLIBa}0TC$I 3Haye-
Hus miarosna to change («mepecaxuBaThCsI» U «IEPeoIeBATHC):

“The booking clerk at a small station warned a villager: ‘ You'll have to change twice before you get to York.
The man, unused to travelling by train, mused: ‘ Goodness mel-And I’ ve only got the clothes. I'mwearing’ ” [12].

3akaouenne. Takum 06p330M, KaTe€ropusa KOMHYECKOI'0 BKIIFOYACT B ce0st pAA KOMIIOHCHTOB, KOTOPBIC
3a9aCTyI0 CJI0KHO TOYHO pasrpaHuIuTh. Buasl Komuaeckoro (FOMOp, caTUpa, HPOHHs, CapKa3M) UMEIOT OOIIyo oc-
HOBY, TIPEJICTaBJIsAs COOOH CBOCOOpa3HBIC MEPBI CMEXa, COJEPIKAIINE KOMEUIHOE OTHOIICHHUE K ICUCTBUTEILHOCTH.

KanaM6yp BBICTYIIACT paCHPOCTpaHéHHBIM CpCACTBOM CO3JJaHUSA KOMUYCCKOIO B AHTTIMHACKUX AHCKAO0Tax. On
ABJIACTCA HFpOﬁ CJIOB, HO3BOJ’I$IIOI]_IGI71 aBTOpaM aHCKIOTOB (l)OpMI/IpOBaTL HCOXHAAHHBIC aCCOUalluu U ):[BOIZHLIG
cMbIcibl. KamaMOyp He TOJIBKO pa3BiieKaeT, HO W TpeOyeT OT CIymiaTess WiIN YUTATelNs ONpeaelieHHBIX 3HAHUM,
KOTOpPBIC JAOT €MY BO3MOKHOCTH HPABUJIIBHO ACKOAWPOBATH U MHTCPIPCTUPOBATH HIYTKY. Kak mokasan anamms
AHITIMHACKUX aHEKIOTOB, KOMHUCCKUI AP PEKT B HUX peanusyercs MOoCpeicTBOM KanamOypa, OCHOBaHHOTO Ha (o-
HETHYECKOH U Fp&MMElTPI‘-ICCKOﬁ OMOHHUMMNH, a4 TAKXKEC MHOT'O3HAYHOCTH CJIOB.
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SMOIIMOHAJIbHBIA KOHIIENT «TFIOBOBb» B IPOU3BEJIEHUSX
A. C. IYIHKUHA U UX AHI'JIOA3BIYHOM IIEPEBO/IE

B craTbe paccMaTpUBaeTCs SMOLMOHAIBHBIH KOHILENT «II000BB» B XyJ0KECTBEHHOM TEKCTE. BBINEIAIOTCS CeMaHTHYECKUE KOMIIO-
HEHTHI, BepOaM3UPyONINe KOHIENT <«I000Bb» B cTuX0oTBopeHusx A. C. [lymkuna, Takue Kak o9apoBaHHE, IIPUBS3aHHOCTD, CTPACTh, BOC-
XHIIEHWE, BOCIIOMHHAHUWE, HaJexnaa, Oe3pasimume, CTpajaHue, pas3iyka, CMEpTh. YCTAHABIMBAIOTCS IIOJIOXKUTENIbHAS, OTPHIATEIIbHAS
U CMCUIaHHAs KOHHOTALMM CEMAaHTHYECKHX KOMIIOHCHTOB KOHICNTa <«IH000Bb». M3ydeHHe KOHIENTa <JI000BB» B COMOCTABHTEILHOM
aCIIeKTe JaeT BO3MOYKHOCTh OIPENETIMTh KaK SI3BIKOBBIC, TAK M KYJIbTypHbIE OCOOCHHOCTH Iepeauyl KOHIENTa B OPUTMHAIBHBIX CTUXOT-
BopeHusax A. C. IlymkuHa 1 UX aHITIOA3BIYHOM IIEPEBOE.

KnroueBble ¢j10Ba: KOHLENT; YMOLIMOHAIBHBIN KOHIENT; T1000Bb; mpousBencHus A. C. [lymkuna; nepeBoa.
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THE EMOTIONAL CONCEPT “LOVE” IN THE WORKS OF A. S. PUSHKIN
AND THEIR ENGLISH TRANSLATION

The article deals with the emotional concept “love” in the art text. Semantic components verbalising the concept “love’
in A. S. Pushkin's poems, such as charm, affection, passion, admiration, remembrance, hope, indifference, suffering, separation, death are
singled out. Positive, negative and mixed semantic connotations of the components of the concept “love”’ are established. The study of the
concept “love” in the comparative aspect makes it possible to determine both linguistic and cultural features of the concept transmission
in the original poems of A. S. Pushkin and their English trandlation.

K ey words: concept; emotional concept; love; works of A. S. Pushkin; trandlation.

Beenenue. Ha coBpeMeHHOM 3Tare pa3BUTHUS JIMHTBUCTUKHU aKTyaJbHBIM IMPEACTABIACTCA M3YYCHHE KOH-
LIENTa, MOCKOJIbKY UMEHHO KOHIIETIT MO3BOJISIET CPOPMHUPOBATE y YEIIOBEKA MPEACTABICHHE HE TOJIBKO O MBIIILIe-
HUU TOTO WM HHOTO HApOJIa, HO M O €ro KOHIIeToc(epe B OMpeeIeHHBI BPEMEHHOM ITepHO,.

B NMHTBUCTHKE KOHIIETIT TPAKTYETCS KaK «CJI0KHOE MBICJICHHOE 00pa30BaHUE, KOTOPOE OTPaXKaeT MO3HaBa-
TEINIBHBIN OIBIT HOCUTENEH si3biKa» [1]. KOHIICNT TeCHO CBA3aH ¢ KyJIBTYPOii OMPEIEIEHHOTO Hapoa, MPEACTaBIIsIeT
co00ii «eIMHMILY KOJUICKTUBHOTO 3HAHWs/CO3HAHUs (OTIPABJISIONIYIO K BBICIIUM JyXOBHBIM IIEHHOCTSIM), <...>
MPUHAIEKUT HAMOHAILHOMY SI3bIKOBOMY CO3HAaHHIO» [2, ¢. 4] 1 MMeeT sA3BIKOBYIO pemnpesenTaruio. K npumepy,
. C. JluxaueB B cBoeM HccienoBannu «KoHnenrocgepa pyccKoro sSi3plKa» MUIIET O TOM, YTO KOHUENT SIBJISETCS
«pe3yJbTATOM CTOJIKHOBCHHS CIIOBAPHOTO 3HAUCHHS CJIOBA C JIMYHBIM HAPOJHBIM OMBITOM 4eroBeka» [3, c. 281].
CrnemoBatelbHO, KOHIICTIT B IMHTBICTUKE UTPAET KIFOUYEBYIO POJIb B IIPOIIECCEe TOHMMAaHUS W MCTIONB30BAHMS SI3BIKA.

l'oBopst HE MPOCTO O TEPMUHE KKOHIICTIT», @ UMEHHO 00 MOHSTUN «3IMOITMOHATBHBIN KOHIICTIT», KOTOPOE UC-
MIOJIL3YETCSI B_HAIIEeM. HCCIIEOBAaHUY, HEOOXOIUMO OTMETUTh, YTO COCTABHOHM, HEOTHEMIIEMOUW YacThIO IMOIIHO-
HaJBLHOTO KOHIIENTA SABIsAETCSA cepa deroBedecknx amonmid. Tak, mo muennto H. A. KpacaBckoro, sMOITHoHAIb-
HBIM KOHIIENT — ATO «3THUYECKHU, KYyIBTYpHO 00YCIOBICHHOE, CIIOKHOE CTPYKTYPHO-CMEICIIOBOE, MHTETPATUBHOE,
00BIYHO BepOaM30BaHHOE 00pa3oBaHue, 0a3UPYIOIIeeCcs Ha TIOHATHIHHON OCHOBE, BKJIFOUAIOIICE B CBOIO apXHUTEK-
TOHHKY ITOMHMO TMOHSTHS, 00pa3, u/uin OleHKY U (pyHKIHOHATIBHO 3aMelIaiolee YeI0BeKy B mpoiecce pediiek-
CHU 1 KOMMYHHUKAIIUHU MHOKECTBO OJHOIOPAAKOBBIX ITPEAMETOB (B IIUPOKOM CMBICJ]e), BBI3BIBAIOIINX ITPUCTPACT-
HOE OTHoOIIeHHe K HuM» [4, ¢. 450]. M3 mpuBeAeHHOTO ONpEACTICHUST OUEBHIHO, UYTO BAXKHOU XapaKTEPUCTUKOM
SMOIMOHAIFHOTO KOHIIETITA SBIISETCS UMEHHO MPUCTPACTHOE OTHOIICHHE YEIOBEKa K YeMY-JIH00 MU KOMY-ITHOO0,
OCHOBaHHOE Ha JINYHON 3aMHTEPECOBAHHOCTH, CYOBEKTHBHOHN OIICHKE, T. €. ICHUXUKO-(PH3HOIOTHIECKON PeaKInu
4eJIoBeKa Ha BO3JCHCTBHE BHYTPEHHUX M BHEIIHUX pasapaxkureneit <...>» [5, ¢. 217].

OMOIMOHANBHBIN KOHIIETIT «ITFO00BB» B IMHTBUCTHKE IIPEJICTABISIET COOOH CI0XKHOE U MHOTOMEPHOE TIOHS-
THE, OTpaKalollee MPOIEeCC MO3HAHUS MHUPA, PE3yJIbTaThl YeIOBEUYECKO AEATEIHHOCTH, OMBIT W 3HAHHS O MEpE.
KoHuenT «rmt000BE» SBISETCS OJHUM U3 CaMbIX (YHJIaMEHTANBHBIX KYJIbTYPHBIX KOHIENTOB. Kak u nmpyrue smo-
[UOHAIEHBIC KOHIIETIThI, KOHIIENT <JTF000BB» MHOTOTPAaHEH U BO MHOTOM CYOBEKTUBEH, €T0 OIMCAHNE HEUCUEPIIAcMO.
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COOTBETCTBEHHO, B JIMHTBOKYJIBTYPE KOHIICNT <«THO0OBB» YaCTO BBIPAXKACTCS B HEJOCKA3aHHOCTH U HE3aBep-
IMIEHHOCTH KaKOTo-IIM0O NEHCTBHS, TMOSTOMY OH HE MOXXET MMETh OJHO3HAYHONH W OKOHYATEIBHON TPAaKTOBKH
HU B TIOBCEHEBHOM IOHUMAHHH, HU B HAYYHOM BOCTIPHSTHH.

15t MOTHOTO OHUMAaHUS CEeMaHTHYECKHX 0COOEHHOCTEH KOHLIENTa «ITI000BE» 00paTHMCS K ONpeAeTICHUsIM
CaMoro TIOHATHS «IIOOOBB», BCTPEUAIONUMCS B TOJIKOBBIX cioBapsx. Tak, B cioBape C. M. Oxerosa gaHo cuemy-
IoIIee OTpe/IeNIeHne JIeKceMe «ro00Bp»: «1. I'mybokoe aMoIMoHaIbHOE BII€UEHHE, CHIIBHOE CepAeYHOE YYBCTBO.
2. UyBcTBO ITyOOKOTO PaclojoKeHHUs, CAMOOTBEPKEHHON W MCKpeHHeH npuBsizanHOCTH. 3. [locTosiHHAs, CHIIbHAS
CKJIOHHOCTb, YBJICYEHHOCTH 4eM-H. 4. TIpeamMet Jiro0BH (TOT WK Ta, KOTO KTO-H. JIFOOUT, K KOMY HCTIBITHIBACT BJICUCHHE,
pacrnionoxenue). 5. IIpucrpactue, BKyc K YeMy-H. 6. MTHTUMHBIC OTHOLIICHUSI, HHTUMHas CBs3b (pocT.)» [6, c. 921].

B Bonbimom TonkoBoM cnoBape noxa peaaknueii C. A. Ky3HenoBa gaHbl clenyoIe ONpPEAeTIeHUsT CIOBY
«1000Bb». «1. UyBCTBO IIyOOKOM NMPUBS3aHHOCTH K KOMY-, YeMy-JI. 2. UyBCTBO ropsiyeil CepAeuHON CKIIOHHOCTH,
BIIEYEHHUE K JHIy Ipyroro noina. 3. Pasr. O uenoBeke, BHymaromeM Takoe 4yBcTBO. 4. BHyTpeHHee cTpemiieHue,
BJIEUEHHE, CKIIOHHOCTB, TATOTEHHE K yeMy-IL.» [7, ¢. 1536].

Kak BuIHO U3 onpeesieHuid MOHSATHS «ITF000BE», OOLIMM JJIsl HUX SIBJISIETCS TO, YTO JIFOOOBB — 3TO UYBCTBO
[TyOOKOM MPUBA3aHHOCTH, BICUEHUS WM CKIIOHHOCTH K KOMY-TO WJIH 4eMY-TO. Takxke B CIIOBapsX MOJIePKUBALT-
Cs Takas XapaKTePUCTHKA MOHATHSA <«TI000BE», KaK TIyOOKas 3MOIMOHANBHAS CBsI3b, BICUECHHE K OOBECKTY JTIOOBH.
3aMeTHM TpU 3TOM, YTO JIFOOOBH KaK SMOIHOHAIBHOE COCTOSHHE MOXET BBIPAXKAThCS KaK MO3UTUBHBIMHU, TaK
Y HETaTUBHBIMHU 3MOIUSIMHU H, COOTBETCTBEHHO, UMETh JICKCUYECKOE BBIPAKEHUE C PA3IMYHBIMU KOHHOTAIUSMU.

OcHoBHasg 4acThb. MccnenoBaHue 3MOIMOHATBHOTO KOHIENTA <JTFOOOBB» B TEKCTE XYIOXKECTBEHHOTO
NPOM3BEICHHS TOJlyYaeT Ba)KHOE 3HAYECHHUE, TMOCKOJBKY «XYIOKECTBEHHBIH TEKCT — CIIOYKHO IOCTPOCHHBIN
cMbic» [8, ¢. 19]. B 100aBoK K 3TOMYy XyIOXKECTBEHHBIH TEKCT MO CBOCH MPUPOJEC IMOLMOHAJICH M OICHOYEH,
B HEM BBIPaXKAIOTCS 3MOIMOHAIBHO-ICTETHYECKUE YCTAHOBKHM aBTOPA, CIENOBATEILHO, ONpEIeICHHE CMBICIOBBIX
KOMITOHEHTOB SMOIIMOHAIFHOTO KOHIIENTA B XyA0KECTBEHHOM TEKCTE MPUOOpETacT 0co00e 3HAYCHHE.

Lenpio Hamero MccieA0BaHUs SIBISIETCS ONpEAeTICHHE CEMAaHTHIECKUX KOMIIOHEHTOB KOHIIETITA «ITF000BH>
B noaTuueckux npousBenenusx A.C. [lymkuna 1 ocobeHHOCTel UX TIepeBOia Ha aHTTTMHCKUM A3bIK. B o01meit ciox-
HOCTH OBLTO MpoaHamu3upoBaHo 64 cruxorBopeHus A. C. [lymxuna. Otmerum, uto A. C. [lymkuH, SBISISCH HC-
KYyCHBIM MacTE€pOM CIIOBa, BOILIOIIAN B CBOCH JIFOOOBHO JIMpUKE BCe pa3zHooOpa3rne u 6OraTcTBO 3MOIUOHATIBHOTO
KOHIIENITa «TI000Bb». Ero cTHXH OTIMYAIOTCS pealn3MoM, 00pa3HOCTBIO, SMOLMOHANBHO-IKCIIPECCUBHON OKpac-
KOH ¥ MeTa)OpUIHOCTHIO.

[Ipu >TOM HccIeI0BaHUE COMOCTABUTENBHOTO ACHEKTa MPH ONMMCAHNH CEMAHTHYECKUX XapaKTePUCTHK IMO-
[IMOHATBLHOT'O KOHIIENTa «II00OOBh» B TEKCTE OPUTMHANA W TEKCTE €ro MepeBOJia Ha aHTIIMHCKUN SA3BIK MO3BOJSET
MIOJTyYUTh TIyOOKOE TOHNMaHKE KaK S3bIKOBBIX, TAK U KYJIBTYPHBIX 0COOEHHOCTEH, MPUCYIINX Pa3TUIHBIM S3bIKaM
1 UX HOcHUTEIsIM. Tako# moaxo/ B M3y4eHHH KOHIIETITa JaeT BO3MOXXHOCTh YCTAHOBUTH HE TOJBKO, KaKWe NMEHHO
aCCOIMAIlH CBSI3aHBI C KOHIICNITOM <JTI00OBB», HO M KaK JAHHBI KOHIENT HHTEPHPETHPYETCS M IepenaeTcs
B MpolLiecce MepeBoia, YTO, B CBOIO OYEPENb, MOKET ONPEACIUTh Pa3InUHbIe KYJIbTypHbIE KOAUPOBKH, CBSI3aHHbIC
C TIOHUMaHHEM JTFOOBH.

Henb3s He ynomsiHyTh, 4TO B cTHXOTBOpeHHAX A. C. [IymKuHa KOHLENT «I00O0BE» UTPAaET 3HAUYUTEIHHYIO
pPOJIb M BBICTYyNAeT OJHUM W3 IICHTPAJIIbHbIX MOTHUBOB. Tema JIFOOBH PacKpBIBACTCS Yepe3 CHOKETHI O CTPACTHOM
Y HEeXHOH JF00BH, 0OMaHe U MPEeNaTeIbCTBE, CTOIKHOBEHUSX WHANBUIYAJIHHBIX JKEJIaHUN C OOIECTBEHHBIMHU HOP-
MaMH ¥ IPOTUBOPEUHSIMH.

Tak, B cruxorBopeHnu «ManonHa» Anekcannp CepreeBud, UCIONb3yst MeTaQopy, CPAaBHHBAET CBOIO BO3-
mo0NeHHy0 ¢ MaoHHOH, n300pakeHneM KOTOpOW ObUT O4apoBaH, Ha3bIBas €€ «IIPEUUCTON», «00KECTBEHHBIM
cnacurenem». B TaHHOM CpaBHEHWHM MPOSBISETCS HAWBBICIIAS CTENEHb JOOBH. TakuMm o0pa3oM peanmm3yercs
TaKoW CeMaHTHYECKUH KOMITOHEHT KOHIIENITA <JTF000Bb», KAK «0UapPOBaHHE>!

«Teopey mebs mie Hucnocnan, meos, mos Maoouna, Yucmetnueri nperecmu yucmetiwuii oopazey» [9]. — “God
has shown thy face To me; here, my Madonna, thou shalt throne: Most pure exemplar of the purest grace” [10].

B mpuBefeHHBIX cTpodax CeMaHTHKa KOHIIENTa <ITI00O0BB» BHIPAKAECTCS C MOMOIIBIO JIEKCEMBI PYCCKOTO
s3pIka «MajloHHa» W COOTBETCTBHUS B aHTIHICKOM s3bike “Madonnd’, mocpeacTBOM 4ero aBTOp obOparaercs
K CBOEH BO3IIOOJIEHHOMW, CpaBHUBAs €€ C 00KECTBOM.

B ctuxoTBopennn «l{UKITON» MPOCIIeKNBAETCS TAKOW CEMAHTHUSCKH KOMIIOHEHT KOHIIETITA «TF000BB», KaK
«CTPACTh».

«Hzbik u ym mepss pazom, Iy na éac eounvim 2nazom» [9]. — “ At once my speech and mind are glazing,
As with one eye I’'mon you gazing” [10].

C moMoOmIpI0 TaKOTO CTHIIMCTUYECKOro IpHeMa, Kak MeTadopa, B cioBax «S3BIK U yM Tepsisi pa3om»
A. C. [lymkuH NoKa3pIBaeT HAWBBICUIYIO CTENEHb YyBCTB, KOT/Aa, CMOTPSl Ha BO3IIOOJICHHYIO, Tepoil OyITO «CXo-
muT ¢ yma». Takyro cTpacTHyrO JIFOOOBE aBTOp MEPEeBOa TaHHOTO CTUXOTBOpeHus Pymept MopToH nepenan uepes
¢dpazy “At once my speech and mind are glazing” — ‘Mou peus u pa3yMm cpasy 3aTyMaHHBAIOTCA , KOTOpas IO
CTEIICHU IMOITMOHAIBHOTO HAMPSKCHUS BCE )K€ HECKOJBKO HIDKE, YEM B TEKCTE OPUTHHAIIA.



CeMaHTHYECKOE HAIIONHEHNE KOHIIENTA «I00BE» COCTABIAET TAKXKe KOMIIOHEHT «HAXEMKIA» U TOCTATOUHO
TOYHO HaXOJUT CBOE OTPAKCHUE B CTUXOTBOPEHHUH «J[J1s1 6EpEeroB OTYM3HBI JATBHOM. .. »:

«B menu onus, mobeu 1063anb Ml 6nosb, Mot Opye, coeounum» [9]. — “In the soft shadow of the olives,
Then, liptolip, I'll solace you” [10].

B 1aHHOM OTpBIBKE C TIOMOIIIBIO JIEKCEMBI «COEIUHIM aBTOP TOKa3bIBACT CBOE YIIOBAHUE HA TO, YTO CITYCTS BpeMs
TepOU BOCCOCIMHATHCS. B aHIMiickoM BapuaHTe UCHONB3yeTcsi 0oyee KOHKPETHBIN MO 3Ha4YeHuIo riaron “solace” —
‘yTemarh, yCIoKanBaTh’, C IOMOIIBIO KOTOPOTO MO YEPKUBACTCS CEPhE3HOCTh HAMEPEHHI TepOs TIPOU3BEICHUS.

IToMHMO 3THX CEMaHTHYECKUX XapaKTEPHCTHK B MOATHYECKHX mpousBencHusx A. C. ITyiikuHa BcTpedaeTcst
ele OJIMH BayKHbIM KOMIIOHEHT KOHIIENTA «ITF000Bb» — BOCIIOMHUHAHHE:

«Craorcu:. ecmov namsams 060 mue, Ecmo 6 mupe cepoye, 20e acusy s..» [9]. — “And say, He ill remembers me,
His heart alone still pays me homage...” [10].

IMoaTBepKICHUEM HAIMYHS JaHHOTO KOMIIOHEHTA SMOIIMOHAIBLHOTO KOHIIETA «IF000Bb» B CTUXOTBOPCHUH
«Yto B MMeHH Tebe MOeM?..» SBJISETCS HMCIOJb30BaHHe MeTadopbl «EcTh B MUpe cepjlle, TAe KHUBY A ...». [Ipu
9TOM 3aMETHM, YTO aBTOP MEPEBO/Ia 3aMEHsIET €€ Ha CHHOHUMHUYHYIO, 00Jiee KOHKPETHYI0 Mo 3Hadenuto “His heart
alone dtill pays me homage...”, koTopas B mepeBojie Ha PyCCKU A3BIK 3BYUHUT Kak «TONBKO ee Cepille 10 CHX TI0p
BO3JaeT MHE JOJDKHOE». MeTadopa B TEKCTE aHIIOSA3bIYHOTO MEPEBOIa CTHXOTBOPEHHS YKa3bIBAET Ha TO, YTO He-
CMOTPsI Ha JI0JITOC BPEMsl, TepOoii BCIIOMUHAET O CBOCH BO3JIIOOJICHHOM, HA/IesICh Ha €€ OTBETHBIC YyBCTBA.

B ctuxotBopernu «Korzia B 00BATHS MOU» MPOCIICKUBACTCS TAKOW KOMIIOHCHT SMOLIMOHAIBHOTO KOHIISTITA
«TI000BE», KaK «0e3pa3inumne;

«To1 be3 yuacmos u enumanvs Yuwiio ciywaewns mens..» [9]. — “You listen with a sad indifference, Not
heeding what | haveto tell ...."” [10].

JIt060Bb — 3TO HE TOJILKO OYapOBaHHE, BOCXUIICHHUE YETIOBEKOM, HO U IPYCTh, Oe3pasinyre, KOTopoe mpo-
SBJICTCS, KOT/Ia YyBCTBA HAYMHAIOT yracaTh. B TaHHOM OTPBIBKE aBTOP HMCIOJIB3YET MUTET «YHBLIO», MOKA3bIBAs
OTYYKJIEHHOCTh JIEBYIIIKH, K KOTOPOW OH HCIBITBIBAET YyBCTBA. B aHITIOA3BIYHOM MEPEBOIE BCTPEUAETCS JICKCeMa
“not heeding” — ‘me obparas BHUMaHUS', TEM CaMBIM elle OOJIBIIE MOAYEPKHABACTCSA HE3aMHTEPECOBAHHOCTD
Y PaBHOYIIINE N30PAHHHIIBI T€POSL.

Takxe cieayer OTMETHTh BEpOATM3AIMI0 TAKOrO KOMIIOHEHTA KOHIIENTa «IFOOBb», KaK «Pa3jiyKa», 4To
0COOCHHO SIPKO PeaTi30BaHO B CTUXOTBOPEHUH «J[J1s1 6€peroB OTYM3HBI JATBHOH ...»!

«Tomnenve cmpawnoe paziyku Mot cmown moaun ne npepvisams» [9]. — “1 begged that our farewells, our
anguish, Might be prolonged eternally” [10].

CrioBOCOYETaHHE «CTpAIllHas Pa3yKa» pPacCKas3bIBaeT O PACCTABAHUM I'ePOCB, KOTOPOE MPHUMHACT CEPILY
CHJIBbHYI0 00nb. B aHTJOsA3bIYHOM BapuaHTe mpucyTcTByeT ¢pasza “our farewells, our anguish”, uro nobGasmser
B TEKCT TIEPEBOJIa SMOIIMOHAILHOCTb.

Hepenko KOHIENT «I000BB>» PEPE3CHTUPYETCS KaK «CTPaJaHue». ABTOp HCIONIb3yeT TaHHBIA KOMIIOHEHT,
HCIIBITBIBAsE OOJIE3HEHHOE, MPHYHHSIONIEE 00JIb COCTOSIHHE, KOTOPOE HCIBITHIBACT YEJIOBEK IMOCTE PAaCCTABaHUS
¢ 1r00nMoii. OTPBIBOK U3 CTUXOTBOPEHHS <« yMa, cep/ie mo3a0buio ...» TOATBEPIKAACT ATOT (aKT:

<« dyman, cepoye noszabviio_cnocobrocms ne2kyio cmpadame» [9]. — “I thought my heart had lost the
power of suffering love's gentle pain” [10].

B naHHBIX CTPOKaX JEKCeMy «I103a0bLI0» aBTOP MCIOJb3YET B COYETAHUH CO CJIOBOM «CEPJIIE», TEM CaMbIM
yKa3biBas Ha MeTaQOPUUHOCTEL JaHHOU (pas3el. B aHTIHIICKOM BapuaHTe CTUXOTBOPEHHS aBTOp mepeBoaa Busnan
ne Cona IIuHTO 3aMeHsieT AaHHOE BhicKasbiBanue Ha “My heart had lost the power”, uro B mepeBoae 3ByYHT Kak
‘MO€ cep/lie MoTepsIo CUIy .

Hacrosias 1t000Bb BeuHa, OHa OCTaBIISICT B CEPIIIC YesOBEKa A0OpbIe, XOPOLIHe BOCIOMHHAHHUS, KOTOPHIC
KHUBYT C HAM BCIO XW3Hb. B mocieHie MOMEHTBI JKH3HU BCETa XOYETCs UCIIBITATh 3aHOBO ATH YyBCTBa. Takum
00pa3oM MposIBIASIETCST TAKOI KOMITOHEHT KOHIIETITA «ITI000BB», KaK KCMEPThY»:

«H modicem 6vimb — Ha MOU 3aKam neyanrvHuli Oiechem n0006b Yiavloko npowansrou» [9]. — “And,
as sad dusk folds down about my story, Love's farewell smile may shed a parting glory” [10].

C NOMOIIBIO OJUIIETBOPEHHS JTIOOBH, aBTOP TMOKAa3bIBAET TEILUIOTY TOTO YyBCTBA, KOTOPOE MOXKET IMOMOYb
YEJIOBEKY CIPABUTHhCSA C CaMbIM CHIIBHBIM HEIyroM. B TekcTe mepeBoga aBTOp JOCTATOYHO TOYHO COXPAaHSET
CMBICJT OpHTHHAIA.

B 1enom npoBeieHHBIN aHAN3 TI0Ka3all, YTO SMOIMOHAIBHBIA KOHLENT <JTF000BB» B TIO3TUUECKHUX MTPOH3BE-
nenusix A. C. [TymknHa U UX MepeBojie Ha aHTIIMACKHUIN S3bIK UMEET CIIOKHYIO0 CTPYKTYpY (pHUCYHOK 1) U peanusy-
ercsi B OOJBIICH CTENEHH B CEMAaHTHYCCKUX KOMITOHCHTAX, HMCIOIIMX MOJOKUTEIbHYI0 KOHHOTAIHIO: «0YapoBa-
uue/charmy», «mpussizanHocTh/affection», «crpacts/passion», «Bocxuienne/admiration». OqHaKo B MpoaHaTH3UpPO-
BaHHBIX CTUXOTBOPEHHUSIX MPUCYTCTBYIOT CEMAHTHUCCKHE KOMIIOHEHTRI C OTPHIIATEILHON KOHHOTAIMEH, TaKie Kak
«oe3pazmuune/indifference», «crpananue/suffering», «pasmykal/parting», «cmeprts/death». ITpu 3Tom ciemayer otme-
THTh CBS3b KOHIIENTa «I1000BB/|OVE» ¢ TAKUMH CEMAHTHYCCKUMH KOMIIOHEHTaMH, KaK «BOCIIOMHUHaHHE/Memory»
u «Haaekaa/hope», umeronmu B mo33un A. C. [TylkiHHa Kak MOJ0KHTEIbHYIO, TAK M OTPHIATEILHYI0 KOHHOTAIIUH,
IPH KOTOPBIX Te€POii POU3BEIICHUS MOXKET HCIBITBIBATH OT JIFOOBU KaK HACIaXIeHUE, TaK U 00J1b (PHCYHOK 2).
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Pucynok 1 — IIpoLeHTHOE COOTHOIICHHE YaCTOTHOCTH yIOTPEOICHNs] KOMIIOHEHTOB KOHIIENTa «T000Bb»/”|ove”
B cruxoTBopeHusix A. C. [lylmknHa 1 UX aHIIIOS3BIYHOM IIEPEeBOe
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Pucynok 2 — IIporieHTHOE COOTHOIIEHHE KOHHOTALUN IPU
peanm3aruy  KOMIIOHEHTOB KOHIeNTa «i1t000Bbp»/"love’ B
cruxorBopeHusix A. C. ITylIKHHA U UX aHTJIOSI3BIYHOM MIEPEBOJIC

3akiouenue. Vcrons3yst pa3IndHbIe CeMaHTHYCCKHE NMpHUeMbl 1 KoHHOTaruu, A. C. I[lymkuH B cBOCH 1TH-
pHUKEe pacKpbIBaeT MHOKECTBO aCIIEKTOB KOHIIETITA «II0OOBB», OTpaxasl CTpacTh, CTpaJaHue, paJocTh U pa3oyapo-
Banue. CtuxoTBopeHust Anekcanapa CepreeBuda 000Tanar0T MOHUMAaHUE 3MOIMOHAIBHOTO KOHIIENTA «IH000BB»
B XYJIO’)KECTBEHHOM JAHMCKYpCe, IPEICTABISS €€ B Pa3HOOOPa3HBIX MIIOCTACIX — KaK BO3BEHIIIEHHOE, TAaK U Tparnye-
CKO€ YyBCTBO, CITOCOOHOE HE TOJIHKO BIOXHOBIATH, HO U pa3pylIaTh.

Kak mokaszamo mpoBEJECHHOE WCCIECAOBAHNUE, AHTIIOS3BIYHBIC MEPEBOJBI TMOITHYECKUX IMPOU3BEICHUN
A. C. IlymkuHa JOCTATOYHO TOYHO IMEpelatoT O0TaTyro MajuTpy CEMAHTUYECKUX COCTABIISIFOINNX, COXPAHSS BaXK-
HBIE JIUTEPATypHBIE KadecTBa OpurnHaia. [Ipu 3ToM UMEroTCs ciTydau, KOTr/ia IepeBOIMK BBUIY CI0KHOCTH CaAMOTO
MepeBoia MO3TUYECKOr0 TEKCTa MpUOeraeT K UCIOIb30BaHUIO TPaHC(HOPMAIIMi, KOTOPIC MPUBOIIT K CHUKCHUIO
SKCIPECCUBHOCTHU B IIEPEBOTHOM TEKCTE, 10 CPABHEHHUIO C TEKCTOM OpPUTHUHANA.
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M. 1. AyopoBckuii
Vupeoicoenue o6pazosanust «bapano8uucKuti 20Cy0apCmeeHHblil YHUBEPCUMen»,
Bapanosuuu, Pecnybnuxa Benapycw, sensational professional @mail.ru

KATETOPUSA «ITIEPCOHAK» B CTEHEPUPOBAHHOM U
HEJATOI'MYECKOM HAPPATUBE

3HauUTeNbHbIE JOCTHXKEHHUS B OOJIACTH MCKYCCTBEHHOTO MHTEJIEKTa CHOCOOCTBYIOT €ro MIMPOKOMY MPHUMEHEHHIO B Pa3IMIHBIX
cdepax denoBeIecKoi AeSTENbHOCTH, BKIIIOUasi 00pa3oBaTeIbHbIe KOHTEKCTH. B TaHHOM McCiIe0BaHUM PacCMaTPHUBAETCS MCHOIB30BAaHNE
HCKYCCTBEHHOTO MHTEIJIEKTa B COCTaBICHUH ITEarOTMIECKHX HAPPATHBOB C TOUKH 3PEHUS] KOHKPETHOr0 Habopa MepcoHaKeH, BRIOPAHHBIX
WU B xauecTBe NEHCTBYIOIIMX JIMII HappaTuBa. B craThe mpeacTaBieHa THIONOTHYECKask KIACCH(HKAIMA NEpCOHAKEH, HaOII0MaeMbIX
B [I€IarOTMYECKUX HApPPaTHBAaX, CTEHEPHPOBAHHBIX NCKYCCTBEHHBIM MHTEIUIEKTOM, a TAaKkKe MPOaHAIN3MPOBAHB! OOIIME S3BIKOBBIE XapaKTe-
PHCTHKH U NEPCIIEKTHBBI HCIIOJIL30BaHUS HAPPATUBOB B y4eOHOM Iporecce.

KnrodeBblie c10Ba; HappaTHB; NeJarorn4ecKHii HApPaTUB, HAPPATUBHAS KATELOPHs KIIEPCOHAX>»; UCKYCCTBEHHBIN MHTEIUIEKT; Cre-
HepupoBaHHbIN 1V kOHTEHT; yueOHbIi nporLecc.

M. D. Dubrouski
Institution of Education “ Baranavichy State University” , Baranavichy, the Republic of Belarus, sensational professional @mail.ru

THE CATEGORY OF “CHARACTER” IN AI-GENERATED
PEDAGOGICAL NARRATIVE

Significant advancementsin the field of artificial intelligence enable its extensive application across various domains of human activ-
ity, educational contexts included. In this study, the application of artificia intelligence in the composition of pedagogical narrativesis ex-
plored from the point of view of a specific:set of characters selected by Al as the actors of the narrative. The research paper presents the
typological classification of characters observed in the Al-generated pedagogical narratives, and it provides analysis of general linguistic
characteristics and the perspectives of the use of narratives in the educational process.

Key words: narrative; pedagogical narrative; the narrative category of “character”; artificial intelligence; Al-generated content,
learning process.

BBeaenue. V3ydyeHne KaTeropun «IepcoHaXK» B TMeNarormdeckOM HappaTHBE, CO3IaHHOM HCKYCCTBEHHBIM
WHTEJUICKTOM, TIPEMAINOaraeT HMCCIIECIOBAaHNUE CKIOHHOCTEH JKCIEPTHOW CHUCTEMBI K KaTEropu3allid, a TaKkKe
HaIpaBJeHO Ha aHAIU3 OCOOCHHOCTEW padOThl HEHPOHHBIX CeTel B KOHCTPYHPOBAHWU HAPPATHUBA. AKTYaIbHOCTH
HCCIIeIOBAHNA 00YCIIOBI€HAa HEOOXOAMMOCTHIO TTOHATh, BO-TIEPBBIX, IIPUHIIMIIBI, UTO JIS)KAaT B OCHOBE CITOCOOHOCTH
HCKYCCTBEHHOT'O MHTEJUICKTA CO3/IaBaTh KOHTCHT, KOTOPBIA MOXET ObITh MCIIOJIb30BaH B O0yUEHHH, H, BO-BTOPBIX,
MOJEIIUPOBAHUE TUIIOJIOTHYECKUX TEHICHIMI B CO3JaHUM MEPCOHAXKEH A1 HappaTuBa. B kadecTBe HMCTOYHMKA
JMHTBUCTHYECKOTO MaTepualia OB HCIoNIb30BaHbl S0 rmejarornyecknx HappaTHuBOB Ha TeMy «Mol MepBbIid JeHb
B IIIKOJI€ KaK IeAarora-mpakTHKa», CO3IaHHBIX Ha aHTJIMHCKOM SI3BIKE€ MCKYCCTBEHHBIM MHTEIIEKTOM. DTH Happa-
TUBBI OBLTH TTPOAHATM3UPOBAHKI HA MPEJAMET TUIIOJIOTHUECKUX YEPT MepcoHaxel ucropuil. Kimaccudukanus Tunos
MepcoHaked OblIa 3aMMCTBOBaHA U3 ucchenoBanus, nposeaéHHoro K. Meticom (pucyHok 1). OCHOBHBIMH METO-
JIAMH UCCIICIOBAHUS SIBJSUTHCH METO/I KiTacCU(UKAIINK, KOHTEHT-aHAIN3 M CTaTHCTHIECKUit aHanmu3 [1].

© Ay6posckuit M. /1., 2026
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Pucynok 1 — Knaccudukanus Tunos nepcoHaxei, corinacHo K. Meiicy

OcHoBHasi yacTh. HappatuB npencrasiser coboii pernpeseHTanuio (Kak MpoayKTa U mpoiecca, 00beKTa
U aKTa, CTPYKTYPHI H CTPYKTYPUPOBAHHS) OJHOTO MIIA HECKOJNBKHUX PEaibHBIX HITH BHIMBIIIJICHHBIX COOBITHH, TIepe-
JIaBaCMbIX OJHHM, IBYMsI WJIH HECKOJILKUMHU (0OJiee WIIM MEHee SIBHBIMH) pacCKa34ukaMu OZHOMY, IBYM HJIM He-
ckonbKuM (bosIee uaM MeHee sSIBHBIM) anpecaram [2]. HappaTuB — 3T0 He TPOCTO MOCIIEI0BATENBHOCTE COOBITHIA,
9TO CJI0XHAS CTPYKTYpPa, KOTOPast TIOMOTAET JIOIAM OCMBICIHBATH CBOM BHYTPEHHHE MEPESIKUBAHUA U B3aHMO ICHi-
CTBHS C OKPYXAaIOUIMM MHPOM. [lefaroruueckuii HappaTHB CIPaBEJIUBO HA3BIBAIOT OCHOBHBIM KOMIIOHCHTOM
y4eOHOTro Tpoliecca, Tak Kak OH BOIUIONIACT KITFOUEBYIO KOHIEMIHIO 00pa3oBaTeNIbHOW 1. Byaydn ocHOBOI
00pa3oBaHus, MeAarorHuecKuii HappaThB GOPMHUPYET KOHTEKCT, B KOTOPOM MPOUCXOTUT O0yUCHHUE.

ChatGPT — coBpeMeHHOE JOCTHKECHUE B 00JIACTH MCKYCCTBEHHOTO MHTEIUIEKTA, CIIOCOOHOE OBICTPO TeHe-
PHPOBATH dcCe, PEICH3UU U CKATBIE TEKCTHI, a TAK)KE aHATU3UPOBATh OTPOMHBIC 00BEMBI HHPOopManuu. [ToTeHu-
anpHoe Biusaue ChatGPT ¢ ero naanBuayansHO pa3pabOTaHHBIMK 3CCE Ha KYPCHI B 00JaCTH TYMaHHTAPHBIX HAyK
oueBuHO [3]. B uccnenosanum “Can We Trust Al-Generated Educational Content? Gblia u3ydeHa BO3MOXKHOCTb
Gonbire s361k0BBIX Mogeneiit (LLM) remepupoBath o6GpazoBareidbHbIE PECYPCHI MU BBOAHBIX KYPCOB IO IIPO-
rpaMMHUPOBaHUI0. Pe3ybTaThl MOKa3aau, 4TO KOHTEHT, co3aaHHbii UM, MoxeT 3peKTUBHO OMONHATH TPaanIl-
OHHBIE METOBI TIOUCKA HH(OPMAIIHHU, TIPH 3TOM MOAUEPKUBAs MTPOOIIEMbI, CBA3aHHBIC C PA3HOOOpA3HUeM M ajarnTa-
IUel K pas3nu4yHbIM MOTpeOHOCTSIM oOydaromuxcs [4]. B uccnenoBanwm monm HaseanweMm “Comparing the
Effectiveness of Chat GPT and Teacher-Generated Content for Teaching Students” A. Hamuiae u 1. JIexno mpo-
JIEMOHCTPUPOBAITH, UTO KOHTEHT, CO3/IaHHBIA NCKYCCTBCHHBIM HHTEIICKTOM, MOKEM OBITh 3 (HEKTHBHO HCTIONB30-
BaH B 00pa30oBaTeIbHOM KOHTEKCTE. Pe3ynbTaThl MOKA3aln, YTO 00YYAIOIINECs, H3YYaBIINe MaTepHan, CreHEpUpPO-
BaHHEIH ¢ moMotnsio ChatGPT, Mo cpaBHEHHIO ¢ TEMH, KTO YUUIICS TI0 MaTepHaiaM, CO3MaHHBIM yUUTeIeM, HaOpa-
v Ha 33 % Gospiie 6autoB Ha KOHTpoasHOM Tecte [5]. JanHoe mccimemoBanne OyaeT CrocoOCTBOBATE yIiTyOire-
HUIO TOHUMAaHUs TPUHITAIIOB, JEKANUX B OCHOBE HEWPOHHBIX CETEH, M MOXET MMOMOYb OMPEACTUTh, IBISCTCS U
KOHTEHT, co3nanublii MU, Han&kHbIM 7151 00pa30BaTEILHOTO Mpoliecca.

B pesynsrate ananuza 65010 BIIBIeHO 305 mepcoHaxei, OKpyKaroNMX TJIaBHBIX T€POEB UCTOPHH, TIe mep-
COHAXXH, OTHOCSIIMECS K THUITY O MOBEJCHUH B KAKOW-TO MEPe UHIUBHIYATHHOM, HO BCE €IIé CTepeoTHITHOM, " type-
like individua”, cocraBunu 34,43 %; k Oonee yHUKaJIbHOMY, YyeM cTepeoTunHomy, “individual-like type”, cocra-
Brn 31,80 %; 19,02 % — x Hanbonee CI0XKHOMY M YHHUKAILHOMY, HENpeIckazyeMOMy THITY TIepCOHaXKeH, “pure
individual”; u 14,75 % — k Ty IepcOHaXeil MOJTHOCTHIO COOTBETCTBYIOIIUX CTEPEOTHIIAM, “ pure type”.

K nHau0osiee pacnpocTpaHEHHOMY THITy IepcoHaxei, “type-like individual”, Hampumep, OTHOCHTCS yYEHUK
Alex u3 ncropun “ My Vibrant First Day at School as a Teacher”. V manpumka oueHb 30pKHii B3TJISAI HA JETAIH,
U €ro OTKPBITHE KaK XYJIOKHHKA, HAMEKAET Ha TO, YTO Yy HEr0 €CTh YHHWKAJIbHbIE TaJaHTBI, HEKHUH CKPBITHINA
MOTEHIINAN, HO €ro MOBEICHUE CKOpee HUYEM HE MPUMEYaTeabHO, M OH HE BBIACISETCS, THXO CHAWT Ha 3amHCH
napte. B Tekcre Alex ommceiBaeTcs kak He3ameTHBIN yueHuk: “ There was Alex, a quiet boy who often sat at the
back”. Taxxe momuépkuBaercs ero HabIOIaTENRHOCTS M BHUMaHKE K geramsaM: “but had a keen eye for detail”.
U npucyTcTBYeT HaMEK Ha CKPBITHIH TalaHT, KOTOPBI nposiBuiics nozxke: “he would later surprise us al with his
artistic talents”.

OTnnuHeIM IpEMEpOM TuTa epcoraxeit “individual-like type”, ciyskut repouns ncropuu “My Smart First
Day at School as a Teacher”, yuntensuuna uckyccrBa Muccuc JlxoncoH. EE spKko-po30BBIe BOJIOCHI U OOIBIIHE
OYKH CIYXAaT BU3yaJbHBIMA CHMBOJIAMH €€ TBOpYECKOro ayxa. OHa akTHBHO B3aUMOJACHCTBYET C PACCKa3UUKOM,
JEMOHCTPHUPYS CBOIO CTPAcTh K HUCKYCCTBY U COTpynHHYecTBY. OHa crocoOHAa BIOXHOBIAThH, Belb JJS Heé e
IpeIMET CBSI3aH C YeM-TO OOINBIINM, YeM paboTa. B TekcTe BCTpedaeTcs onucanue e€ BHENTHOCTH KaK YHUKAIBHO-
ro Bu3yanpHoro oopasa: “Ms. Johnson, the art teacher, had bright pink hair styled in a messy bun and wore over-
sized glasses that magnified her expressive eyes’. B cueayromieil murare IEMOHCTPHPYETCA €€ 3HTY3Ha3M
U aKTMBHOE B3aMMoJeiicTBre ¢ pacckaszumkom: “She radiated enthusiasm and immediately pulled me into a con-
versation about her latest project involving recycled materias’.



K tuny nepconaxeit “pure individual”, nampumep, otHocutcs yyenuna Sarah u3 uctopuu “My Fantastic
First Day at School as a Teacher”. Ona He BnichIBaeTCS B OOIIUI apXETHIIOB YYCHUKOB, OYAy4H CIOKHBIM MEPCO-
HakeM. E€ 3aCTEHYMBOCTD U TMPOHMIIATENIbHBIC 3aMEUaHUs PACKPBIBAIOT TIIyOHHY, BBIXOASIIYIO 32 PAMKH THITHY-
HbIE KaTerOpHii, 4TO JieNaeT € HICTHHHON MHANBHIYAIUCTCKON. B TekcTe omuchiBaeTest €€ 3aCTeHYMBOCTD U 0C00ast
mo3uius B kinacce: “ Sarah — a quiet girl with long black hair who sat at the back of the room doodling in her note-
book. Her shyness intrigued me”. TIposieiienue eé CKPHITHIX CIIOCOOHOCTEN U TIYOMHBI MBIIUICHHS OTMEYAETCS TIPU
moMonH ciexyronux cios: “ Sarah surprised us all by sharing insightful ideas when prompted in smaller groups —
her voice soft but steady”. Taxoke npociexiBaeTCsi KOHTpACT MEXIy €€ TOBEICHHEM U APYyruMHU yueHukamu: “In stark
contrast stood Sarah — a quiet girl with long black hair who sat at the back of the room doodling in her notebook”.

VYuurens-Berepan Muccuc Tomrcon u3 ucropuu “My Unusual First Day at School as a Teacher” orpaxaet
THIT IEpcOHaXkeit “ pure type”. E€ Témnas manepa oOIieHus, MoIepKUBAOIasi HATypa U SHTY3Ua3M K MOBECTBOBA-
HHIO JIENAIOT € KBUHTAICCEHIMEH HacTaBHUKA. OHa BBICTYNACT B POJIM 3HAIOIICTO TH/IA, HANIPABIIsIsE HOBOTO Ieaarora
K 3G peKTUBHBIM MeTodaM mnpenonaBanus. E€ mepcoHaXk COOTBETCTBYET 00pa3y HIeaJbHOTO MOAICPIKUBAIOIIETO
KOJIIETH, OTpa)kas oOmIre oXxwugaHus oT ombiTHOro yuurens. “One of the first people | encountered was
Mrs. Thompson, the veteran English teacher known for her engaging storytelling techniques. She welcomed me
warmly and shared her wisdom about navigating the challenges of teaching”.

Takum 00pa3oM, ObLIO YCTAHOBIICHO, YTO B CIy4ae ¢ MEPCOHAKAMH, OKPY)KAIOIMMH TJIaBHBIX T€POEB, HC-
KYCCTBEHHBI MHTEIUICKT T€HEPHPYET Pa3IMYHbIC THITbI TIEPCOHAXKEH, B OOIEM MPHICPKUBASCH MPUHLIUIIA HHIU-
BHIyaJIbHOCTH. XOTh M MPEHMYIIECTBEHHO HAOII0IaeTCsI HEKOTOpOe MpeobiiafaHue MPeaTMCaHHOTO CTaTyCy Mo-
BEJICHUS HaJl MHMBUIYaJbHOCTHIO, HO OHA HE yTpauMBaeTCs MepcoHaxxaMu. HeoOX0AuMO aKIeHTHPOBaTh BHUMA-
HHE Ha TO, YTO HAPPATHUB CBSI3aH C MEAArOrMYECKUM KOHTEKCTOM, KOTOPBIH HE MOKET He ObITh CHIBHO HETpe/cKa-
3yeMbIM. Ba)kHO OTMETHTh HAaMMEHBLIYIO PACHPOCTPAHEHHOCTH THIA MEPCOHAKEH, COOTBETCTBYIOIIErO abCOIIOT-
HOHM 0IHOOOPA3HOCTH U MAOJIOHHOCTH B XapaKTepax M MOBEICHUH MEPCOHAKEH.

Beuto ycraHoBIeHO, uTo B 86 % HappaTHBOB MX TJIABHBIC TEPOU SIBISIOTCS MPEACTABUTEISIMUA THIA MEPCO-
Haxeit “type-likeindividua”, u B 14 % — “individual-like type” . IIpeob:iaganyie IepBoro THIa CB3aHO C TEM, YTO
repPOH He SIBISIFOTCS COBEPIICHHO CTEPEOTUITHBIMH, UX JCHCTBUSI HE B TIOJHYIO CHITy O)KH/IaeMbl, U B HUX HET abco-
JIFOTHO# HEMpeaCcKa3yeMOCTH, a TAK)Ke B OOJBIIMHCTBE CIy4acB; XOTs y MEPCOHAXKEH eCTh HEKOTOPhIe YHHKAIbHBIC
4epThl, OHU MPUBS3aHBI K CBOCH POJM YUUTEINS, BOJTHCHHIO W IPYTUM XapaKTEPHBIM JJIsl HOBOTO yYHTEIsl 0COOCH-
HocTaMm. Tun “type-like individual” nanbosnee TO4HO ommchIBaeT OOJBIIMHCTBO TJIABHBIX T'€POEB MPOAHATU3HPO-
BaHHBIX HappaTuBOB. Tak Kak MaHHBIC MEPCOHAXKU COYETAIOT B ceOe YHHUKAIbHbBIC YePThl M MHAWBUIYaTbHOCTD,
HO TIPH 3TOM B CBOEM CO3HAHUHU OCTAIOTCS CIHMIIKOM THITUYHBIMH MM 3aMKHYTBIMH B PaMKax CBOCH COIMaNIbHOMN
ponu. B ciny4asx ¢ JaHHBIM THIIOM MEPCOHAKEH 4YacTO 3aMevacTCsi, YTO OCHOBHAs (DYHKIIMOHAIbHAS MHCCHS
B OOJIBIIIEH YaCTH COOTBETCTBYET CTEPCOTHITY YUHUTEJNsl, @ MCIOIb3yeMbIe YHHUKAIbHBIE METOJbI SBJSIFOTCS aar-
TallMell CTaHIAPTHBIX MEJArOrHYecKuX MPAaKTUK. HecMoTpsi Ha WMHAMBHIYAIbHOCTh MOJXO0[d, B IMEPCOHAKAX
COXPAHSIOTCS U MPE00IaJaloT KIII0UeBbIe XapakTepucTiku mpodeccun yuntens. Onnako B 14 % ciydyaeB Habr0/1a-
eTCsl HEKOTOpOe IMpeobiialaHie YHUKATbHOCTH HaJ IMabJIOHHOCTBIO B MOBEJCHHWH TJIaBHBIX I'€POCB. HAIpHMED,
nepconaxk u3 HappatuBa “My First Chaotic Day at School as a Teacher” nemoncTpupyer HeoObIdHYHO pacTe-
PSIHHOCTB M TIIyOOKOE pa304apoBaHMe B KOHIIE JHS, YTO BBIXOJHT 33 PAMKH THIUYHON PEaKIMU HAYHHAFOILICTO
yaurens. “| knew then that if I wanted to make an impact on these students' lives — especially those like Marcus —
| would need patience and creativity beyond anything I’ d ever imagined before stepping into thisrole”.

IIpu cpaBHEHHH HAPPATHBOB, HECMOTPS HAa OOIIHME PA3IUYHs B CIOKETaX, CO3IaHHBIC HEOOIBIIINMH H3MEHE-
HHUSIMH B IIPOMITTE (ICTAIIMHU SMOIIMOHAIBLHON OKPACKH), A3bIK M CTHJIb, & TAK)KE CTPYKTYypa MOBECTBOBAHHMS 3a-
MEUarTCs OJHOOOPa3HbIMH. B mepByIo odepeiab, HCTOPHU TOCTPOCHBI B XPOHOJIOTHYECKOM IMOPSIIKE. CHadasia
OIHMCHIBACTCS BXOJ B IIKOJy, 3aTEM 3HAKOMCTBO C MEPCOHAJIOM, BCTpeyYa C YUCHHKaMH, U, HaKOHEIl, pedieKcus
paccka3unka. HeipoceT aKTHBHO HCIIOJIB3yeT 3MOLMOHAIBHO OKPAIICHHYIO JISKCHKY M SI3BIK TEKCTa JOCTYIICH,
poCT ¥ MOHSTEH. [IepcoHaXu MPeaCTaBICHbBI Yepe3 HX KIFOUEBBIC YEPThI, YTO JAETAaCT UX y3HABAEMBIMH U OJIM3KHU-
MH JUIs 9uTaTens. BakHO 3aMeTHTh, MEPCOHAXH HE MPOCTO (YHKIMOHAIBHBI, HO M 00JaJal0T SMOIMOHAIBHOM
riyouHo#. HelipoceTh 4yacTo MCIONB3yeT NO3UTHUBHBII WM HEHTPaJbHBIA TOH MMOBECTBOBAHHS, CTAPAsCh MOTHBHU-
pOBaTh YMTATENS Yepe3 MEPEKUBAHUS TJIABHOTO Treposi. TeKCThl MOMYEPKUBAIOT BAKHOCTH COIMATBHBIX CBSI3CH
U TIOJZIEPKKU B 00pa3oBatesbHOi cpeze. Tembl, HampuMep, HOBOTO Havaja, APy»KObl HITH POCTA SBISFOTCS OOIIUMHU
JUTSl MHOTHX TEKCTOB, YTO TaK)Ke YKa3bIBaeT Ha IA0JIOHHOCTH B MOJIXOJE K CO3J[aHUI0 KOHTEHTA. 3a pKUMH 00pa-
3aMH B MIOBECTBOBAHMH CKPBIBACTCS HEJIOCTAaTOK TEMAaTHUECKOil riryOuHbl. HelipoceTH MOTYT CKIIOHSTBCS K MOBTO-
PEHUIO YHHBEPCAIBHBIX TeM. B TEKCTax MOTYT BCTpPEYAThCS KIHIIMPOBAHHBIC BBHIPAKEHHS WU (pasbl, KOTOPbIC
MOTYT OTChUIaTh HAac K HCTOYHHKAM: JUTEpaType O IIKoJe u oOpa3oBaHuH. Takke HAOIIOMAETCS 4YacToe
HCTIOJB30BaHUE OJHUX M TeX ke uMEn mepconaxeit (Mrs. and Mr. Thompson, Mrs. and Mr. Johnson, Mr. Patel,
Jake, Lily wmT.1) u BBomHBIX (pas. [Iius 0003HAYCHHUS TMEPCOHAKEH OSKCHEpPTHAas CHCTEMA HCIONIb3yeT
pacnpocTpaH€HHbIE W MPOCTHIC, 3AMOMUHAIOIINECS MMEHA, OMHPAsCh KaK OJHOBPEMEHHO Ha OOIIYI0 KapTHHY
ynotpeOJeHUs] HANMEHOBAaHUIA, TaK M Ha 00pa30BaTeNbHBINA KOHTEKCT. FIMEHa He CllyKaT pe)epeHCOM, HE CBS3aHbI



co crepeorunamu. OHM MOTYT MCIOJIb30BaThCs Al co3MaHus 3((PeKTa HEUTPATbHOCTH WIM HOCHTH CJErKa
TEMIYI0 SMOIHOHAIBHYIO OKpPAacKy JJisi TOTO, YTOObI YHTATENh HEMPEeIHAMEPEHHO APYKEITIOOHO OTHOCHICS
K TepcoHaxy. Bmommas ¢pasa “as | stepped into (the school building, schoolyard)” scrpeuaercs B 70 %
HappaTuBoB, a “throughout the day” npocnexuBaercs B 84 % ciyuaeB. Taxke yacTo B KOHIIE TTOBECTBOBAHHUS
HeipoceTh ucnonb3yeT ¢pasy “reflecting on (my first day at school, this experience)”, — nabmronaercs B 46 %
UCTOpUH. YUHUTHIBas Bce 3TH (PaKTOpPBI, MOXKHO CKa3aTh, YTO HAPPATHBHI B PaMKax IMOCTOSHHO Pa3BHUBAIOIICTOCS
KOHTEKCTa, (POPMHPYEMOT0 YTOUHCHHEM 3alpOCOB, Pa3HOOOpA3HbI, OJHAKO MO CPABHEHHUIO JPYT C JIPYrOM OHH
JIVIIICHBI OPUTHHATLHOCTH.

3akouenne. B xoje aHanm3a 1eneBoi BRIOOPKH JaHHBIX B paMKaX MeJaroriueckux HappaTUBOB, CO3/aH-
HBIX MCKYCCTBEHHBIM HMHTEIUIEKTOM, ObLIa YCTAHOBJICHA KOPPEISIMS XapaKTePHUCTHK, JISKAIUX B OCHOBE MPOSIB-
JIeHHS PAa3IMYHBIX TUIIOB MEpCOHaXKel. bputo 00HapykeHOo, 4YTO HaubOoJIee YacTO BCTPEUYAIOIINMHUCS TUIIAMH TIEPCO-
Ha)kel, OKPYKAIOIIUX TNIABHBIX [EPOEB B MENArorduecKuxX HappaTHBax, creHepupoBaHHbix MU, sBisrorcs “pure-
type individual” u “individual-like type”. Uccnenosanre BHISBIIO OTHOIIEHHE THIIOB IEPCOHAXEM TIIaBHBIX TE€PO-
eB. 86 % “type-like individua” x 14 % “individual-like type’. Takxxe ObLTH OImpeaencHBI OOIINE TEHICHITHH,
BKITIOYasi IIA0JIOHHOCTH B CTPYKTYpE, A3bIKE M CTUJIC MOBECTBOBAHUS, BEIOOPE UMEH M TEM HEHPOCEThIO TPH TeHe-
PUPOBAHUH KOHTEHTA.
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JAJAKTUHYECKHWN A®OC SKOJOTMUYECKOM IPO3bI

DopMHpoBaHHE 3KOIOrMYECKOr0 MHPOBO33PEHHST HEBO3MOXHO PAacCMaTpHUBaTh BHE €r0 XYIOXKECTBEHHOTo BorulomeHus. Llembro
CTaThU BBICTYNHJIO OIIpeAeNieHNe CIENU(GHUKN peaTn3aluu AMAaKTUIecKoro nagoca B COBPEMEHHOI! 3koIoruueckoii mpose. Ilpencrapmsior-
cs1 pa3HbIe TOYKH 3PEHMS Ha MOHATHE madoca Kak JIUTepaTypOBEAIECKON KaTerOpHH, OTPaKaoIieil SMOIOHAIBHO-0LEHOYHOE OTHOIICHNE
K MHpPY. YCTaHOBJIEHO, 4TO JUJAKTHUECKHi madoc B COBPEMEHHOH MpO3e KOHIEHTPHPYETCS BOKPYT KOH(IMKTA YEeTOBEKAa M IPHPOJIBI.
Taxoke B IpOU3BEACHUAX TIPHCYTCTBYIOT JIEMEHTHI SKOLECHTPHUECKON SCTETHKHU, IPOTHBOIIOCTABICHHON HIESM aHTPOIIOLCHTPU3MA.
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THE DIDACTIC PATHOS OF ECOLOGICAL PROSE

The formation of ecological worldview cannot be considered over and above its artistic realization, so the aim of this article is to
identify the specificity of the reflection of didactic pathos in modern fiction. Different points of views on the definition of pathos as the liter-
ary category reflecting emotional and evaluative attitude to the world are presented in the article. It has been established that didactic pathos
in modern prose concentrates on the conflict between man and nature. Also the elements of ecocentric aesthetics opposed to the ideas
of anthropocentrism are typical for ecofiction.
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BBenenne. AKIEHTHPOBAaHUE IKOJIOTUYECKOH MPOOIEMATUKN B MPOM3BEACHUSAX XYA0KECTBEHHOH JHTEpa-
Typsl Ha pybexe XX — Hauana XXI| BeKOB SBISETCS CBOCOOPA3HBIM KYJIBTYPHBIM «3HAKOM», CBHIIETEIHCTBYIO-
UM O KOH(IIMKTE «IBYX MPUPO/T YSIOBEUECKOTO OKPYKEHHS — UCKOHHOM U «BTOPO» — TEXHOJIOTHIEeCKOn» [1].
l'opbkuii OMBIT KONOTMYECKUX KaTacTpod, HEpasyMHOE MCIOJIb30BAaHHE TEXHHUYECKOTO HpOTrpecca, MpOCYETHI
B BBICOKOTEXHOJIOTHYHBIX CHCTEMaX M Pa3pyIIUTEIbHBIE YeIOBEUECKUE aMOUIINU CTAHOBATCS TIPEIMETOM XYIOXKe-
CTBEHHOTO OCMBICTICHHSI aBTOPOB — MPEACTABUTENEH Pa3TUIHBIX KYJIbTYP.

benopycckuii muteparypoBen M. A. ThlurHa TOYHO TOIMEYAET, YTO IKOJOTUYECKas KaTacTpoda CTUMYIIHU-
poBaa «pa3MBILUICHHUs THcaTeNle Halg TeM, YTO MPOUCXOJMIO B TeueHHE Bcero XX BeKa, MpoOyAMia MHTEpeC
K ITyOOKO CIPATAHHOMY, CAMOMY CYIIECTBEHHOMY> [2, C. 36]. Bosee Toro, Henb3st He COrJIACUTRCS ¢ MBICIIBIO yue-
HOTO O TOM, YTO «HHYETO HET OMACHEH B BEK aToMa, 4eM MoAMEeHa IeHHocTel» [2, ¢. 38]. [TosTomy s mucateneit
0COOEHHO 3HAYMMBIM SBJISETCS HE TpocTas Gukcanus GakToB, a GOpMHUPOBAHUE TAKOW CHCTEMEBI IIEHHOCTEH, B KO-
TOpPOU HapAAy ¢ MaTepUaJIbHBIMHU, KyJIbTypHBIMU, TEXHOJIOTHYECKIMH, COIIMATIBHO-ITUYECKUMH U APYTUMHU TPaIu-
LIMOHHBIMY aHTPOMOLEHTPUIECKUMHU MTPUOPUTETAMH, IEHHOCTh MPUPOABI SBISAETCS LIEHTPAIBHOM.

Henbto maHHO# paboTHI BRICTYMAET ONpeAEIeHUE CICHUPHUKH TUAAKTHIEeCKOro madoca, MpeacTaBIeHHOro
B JIUTEPATYPHOM TBOpUeCTBe Ha pyOeke XX—XXI Bekos.

MarepuajioM i HCCIICIOBAHUS BBICTYIWIN padoThl B obOmactu skokputukd - JI. Kyma, K. Jlopenma,
Jx. Belita u ipyrux, a Takxke XyJI0)KECTBECHHBIC TIPOU3BE/ICHHUS aHTIIOA3BIYHBIX aBTOPOB pydeka XX—XX| BekoB.

OcHoBHas yacts. [Ipy aHanm3e Xyn0KecTBEHHOH HJIeH BasKHBI KaK MOHUMaHKE 0TOOpaXCHHOW KH3HHU, TaK
U ee oueHka. OHAKO «OLEHOUHbIH (LIEHHOCTHBII) aCleKT WeH, YTBEP)KACHHE MM HUCTIPOBEp)KEHHE Hieana 00-
HapyXHBaeTCs TpeXJe Bcero B madoce», KOTOPBIM «ITOPOKIAETCS IHEPreTHKa XYI0KECTBEHHOTO MHpa, OCY-
IIECTBIIIETCS SYMOIMOHAIBHOE BO3elicTBre Ha yutarens» [3]. A. H. AnapeeBsiM madoc onpenensercs Kak «cry-
CTOK, AJpO OIPEAETICHHOTO MHPOBO33PEHUA», «THUI 3MOIMOHAIBHO-OIIEHOYHOIO, UAE0NIOTUYECKOr0 OTHOIICHUS
K Mupy» [4, c. 85]. B uzmanun «Teopus NUTEpaTyphI» JUTEpaTypOBeIUCCKas KAaTEropHus PacCMaTpPUBAETCS Kak
«BCeOOBEMITIONIAs] XapaKTEPUCTHKA XYJOXKECTBEHHOTO ILeJoro .<..>, TOT  WIH HWHOH CTPOH SCTETUUECKOU
3aBEepIIEHHOCTH, TPEATONATAIONINNA He TOJNBKO COOTBETCTBYIOIIMN THIT TepOsl U CUTYaIlH, aBTOPCKOW MO3UIIHH
Y YATATENbCKOTO BOCIIPHATHSA, HO BHYTPEHHE EIMHYIO CHUCTEMY IEHHOCTEH M COOTBETCTBYIOIIYIO € MOITHUKY»
[5, c. B5]. Takum o6pa3zom, madoc yKasblBaeT HAa HE TOJNBKO BEIYIIMH 3MOIMOHAJIBHBIM TOH XYyI0KECTBEHHOTO
MIPOU3BEJIEHUS], HO U €r0 UIEHHYIO HallPaBIEHHOCTb.

B cooTBeTcTBHE C KOHIlCNIIUEH, TpencTaBieHHOH B «HoBelmem GUIocopckoM ClioBape» Ha COBPEMEHHOM
9Tare OTHOIICHHs YelOBEKa M MPHUPOJBI XapaKTEPHU3YIOTCS JUAJOIMYHOCTBIO, OCHOBY KOTOPOH COCTaBJISIET «Tap-
MOHHS YeJIoBeKa U Ipupoasn [6, ¢. 800], uro, Ha HaITr B3LIAA, BCE XKe MPOTHBOPEUNT OOBEKTHBHOM PeasbHOCTH.
HecomHeHHO, ycrnexu 4ejloBeKa B OCBOCHUH HOBBIX C)ep COMPOBOKAAIOTCS YCHICHUEM €r0 TPEBOTH U 3a00THI
0 COCTOSTHHM OKpYy»karomiei cpenbl. OqHaKo HE0OXOIUMO MPHHATH U TOT (aKT, YTO IO CHX MOP KakK B KU3HH, TaK
U TYMaHUTapHBIX HayKaX JOMHHUPYIOIIUM SBJSIETCS MPENNOUYTEHUE KYJIBTYPhI IPHUPOJE.

Tem He MeHee BO BTOpOii nonoBrHE XX Beka Hapsny ¢ (uinocodueid 1 HCTOpUe, STUKOM U COLUOJIOTHEH,
JTUTEepaTypPOBEEHIE CTAHOBHUTCS TOW TyMaHHTAapHON AMCUMIUIMHOM, KOTOpas, «OCO3HAB» TIIyOWHY pa3pacTaroiie-
rocsl 3KOJIOTMYECKOT0 KpU3uca, KOHLIEHTPUPYETCS Ha MCCIIEIOBAaHUM XYI0KECTBEHHBIX MTPOU3BEICHHI, B KOTOPBIX
aBTOPBI MPEICTABISIOT BO3MOXKHBIE PEIleHHsT Mpo0IeM OKpY Karollel NeicTBUTENBLHOCTH, pa3padaTbiBal0T MpUH-
LUIBI B3aMMOOTHOIIEHHH KOHLENTYaTU3UPYIOT PalOHAIBFHOE COCYIIECTBOBAaHHE CYOBEKTOB M OOBEKTOB OKpY-
xaromiero mupa. Hayunsie pa6orst JI. beroana, P. Kapcon, T. Knapka, . I'mordentn, B. Yumnep, I1. Mapnanz
W MHOTHX [PYTHX YYEHBIX YKa3blBalOT Ha TO, YTO TJIABHBIM OOCTOATEIHCTBOM Pa3BUTHUS JUTEPATYPHBIX KO-
KOHIEMNIHUN SBJIAETCS MPOSBICHHE KOJOTHYECKOTO CO3HAHMA, MOJA KOTOPHIM MOHHMAETCsl OPUEHTHPOBAHHOCTH
nycatesiell Ha SKOJOTHIECKYIO 11eJeco00pa3sHOCTh, OTCYTCTBHE MPOTHUBOIIOCTABIEHHOCTH YeJOBEKa M MPHUPOAHI,
OTKa3 OT MepPapXUUYECKOW KapTHHBI MUPA, BOCIPUATHE NMPUPOABI KaK PaBHOIIPABHOIO CYOBEKTa, paclpoCcTpaHEeHUe
ATHUYECKUX HOPM W TPaBWJ KaK Ha B3aMMOJCWCTBHUE JIIOJIEH, TaK U MX OTHOIIEHHE K OKpYyXKaromien cpene. Kpome
TOT0, OCO3HAHNE BHI30BOB TEXHOTEHHOW ITUBWIIN3ALNN OPHEHTHPYET aBTOPOB IMPOM3BEACHNN HAa aKTUBHBIA TIOWCK
HOBBIX XYJOKECTBEHHBIX MPOCTPAHCTB, PaKypcoB M MOTHBOB. COOTBETCTBEHHO, IKOJIOTHYECKas MpPO3a MOXKET
OBITH OmpezielicHa KaK COBOKYIHOCTh MPOM3BEACHHH, HICHHO-COJCPKATENFHYI0 OCHOBY KOTOPBIX 00pa3yloT aB-
TOPCKHE TPEJICTABICHHS O CYIIECTBYIOIINX W/HIM BO3MOXKHBIX CBSI3SX YEJIOBEKA C OKPYIKAIOLICH CPelor U MPOUC-
XOJSIIKX B HEH Tporieccax.

[IprmeuaTensHO, YTO SKOJIOTHS B COBPEMEHHBIX XYA0KECTBEHHBIX MPOU3BEACHUAX MPEACTABICHA B CAMOM
IIMPOKOM HJIEHHO-COJEPKATETFHOM CIIEKTpEe. MUPOBO33PEHYECKOM, SKOHOMUYECKOM, MOJIUTHYECKOM, KYJIbTYPHO-
HUCTOPUYECKOM, 3THYECKOM, Hay4dHO-TexHHuYeckoM. [loaTomy B skojormueckoil mpose pyodexka XX—XXI| BekoB
MO>KHO BBIICIUTD:

1. TIpousBe/icHuUs, TIOBECTBYIOIIUE O PE3ybTaTax OJHOBPEMEHHOTO perpecca/YHHUTOXEHHUS YeTOBEUCCKON
OMBWJIM3AIAH U OKPYKafoIIel cpebl B pe3yibTaTe KaTacTpo(bl — SIEPHOTO B3PBIBA, TEHETUIECKON MyTAIHH HITH
MHOTO OTMACHOTO XMMHUYECKOTO, OMOJIOTHYECKOTO, COLMATIBHOTO «U300PETEHHS» MITH <OKCIIEPUMEHTa» TEXHOTCHHOM
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uuBUIM3aluy. He MeHee BaKHBIM (haKTOPOM CTAaHOBHUTCS HPaBCTBEHHAs JAerpananus yeiaoBeka. COOTBETCTBEHHO,
XY/IO)KHUKHU CJIOBa CTaBAT CBOCH 3a/aueii — INpenocTepeyb JII0ACH OT Ype3MEPHOTO YBICUEHHS MaTepUalbHBIMU
OnaraMu, KOTOpPOE BeIeT K YHUUTOXKEHHIO OKPYIKaroIel cpe/ibl B YCIOBHAX MOCTHHYCTPHUAIBHOTO OOIIEeCTBA.

Hampumep, xaractpoda u ee BIusHIE Ha JadbHEHIIEe CYIIECTBOBAHIE OKPYIKAIOIICH Cpeabl CTAHOBATCS OC-
HOBHOHM TeMo#l pa3mbiiuieHuit B pomane O. Batiep «IIputya o cesrene» (Parable of the Sower, 1993) u ero mpo-
nomwkennn «[Iputya o tamanrax» (Parable of the Talents, 1998). Ha uneiino-conepkaTeaIbHOM YPOBHE KHUTH CO-
CpeIOTOYEHBI Ha TOM, KaK, C OJTHOH CTOPOHBI, COXPAHHUTH JKU3Hb B PE3yJIbTaTe SKOJIOIMIECKOT0 KaTakInu3Ma, ¢ JIpy-
roil — He yTPaTHTh YEJIOBEUECKYI0 MACHTUYHOCTh M3-33 COLMAIBHBIX, ICHXOJIOTHYECKUX M WHBIX MaHHITYJISLIUH.
ABTOp TIPHU3BIBACT MPEANIPUHATH MEPHI ISl COXPAHCHHS MECTa JKUTEIBCTBA U Oy MyIIMX MOKOJICHHUH, a He TPE3UTh
o manekux ruianerax: “ The country is bleeding to death in poverty, davery, chaos, and sin. Thisisthe time for us to
work for our salvation, not to divert our attention to fantasy explorations of extrasolar worlds’ [7]. Cnenyer mon-
YEepKHYTh TOT (paKT, YTO JIEHCTBHE B pOMaHaX MPOMCXOIUT B OyaymieM, ogHako O. batiep ¢ momMoripio Mmectonme-
HHS TIEPBOTO JiMIa US ‘Hac’ oOpamiaeTcs K COBPEMEHHOMY YHTATENIO, TEM CAMBIM yKa3bIBaeT Ha BO3MOXKHOCTh
COBMECTHOTO TPEIOTBPAIICHNS MHOTHUX YKOJIOTHYECKHX IPOOIIeM, HO ClIelyeT HauuHaTh cerofHs. B koHIe pomana
O. batnep «[IpuTua 0 TanaHTax» yTBEpKIACTCS MPaBO KAXKIOTO YeJIOBeKa BEIOUPATh TOT MyTh, KOTOPBIH COOTBET-
CTBYET €ro dTHYECKUM M 3cTeTHYeckuM IeHHoctsM: “We can choose: We can go on building and destroying until
we either destroy ourselves or destroy the ability of our world to sustain us’ [8]. MoaansHbI# T7aroi B HACTOSIIEM
BpPEMEHH Can ‘MokeM' TakKe OTpakaeT ONTHMHU3M aBTOPa U €ro Bepy B CIIOCOOHOCTH YeIOBEKa OCO3HATh U CIIE0-
BaTh IPHHIMIIAM yCTOHYMUBOTO Pa3BUTHS MHPA.

He menee nnTepecHa mo3umusi coppemeHHoro nposauka K. C. PoOMHCOHa, KOTOPHIN MMOMEIAeT repoeB po-
MmaHa «MunucrepcrBo Oyaymiero» (Ministry for the Future, 2020) B 30HYy «mpeaBapUTEIbHON HCTOPUI». CIBHUT OT
peaNbHBIX MIPOCTPAHCTBEHHO-TEMITOPATBLHBIX KOOPAMHAT B Oy/IyIee OT BpEMEHH CO3AaHus OecTceriepa CoCTaBIs-
€T BCero TpU roja. B mepBoii riaBe aBTOp ONMUCHIBACT PE3yJIbTaThl CTPEMHUTEIBHOTO MOBBIIICHHS TEMIIEpaTypHl,
KOTOPOE CIAYYMIOCHh B 0aHOM u3 paitono Mumuu: “Ordinary town in Utter Pradesh, 6 AM. He looked at the phone:
38 degrees. <...> Electricity gone. Brownout, or blackout. <...>The heat wave is supposed to last awhile longer.
<...> The thermometer now said 42 degrees, humidity 60 per cent <...> People were too hot and thirsty to make
any fuss, even when their children died. <...> People were dying faster than ever. <...> Everyone was dead” [9].
B nocnenyronmx riaBax moBecTByeTcs 00 yupexxaenun B 2025 rogy HOBOM OpraHHM3ally C IIEIBI0 COXPAHCHUS
3emiu JUIA NTOTOMKOB. B 1enoM mo mepe pasBHTHS CIOK€Ta MHUCATelIb CO3MaeT MHpP, B KOTOPOM OIOPOKpPATHI,
IKOTEPPOPHUCTHI (HEOJIOTU3M aBTOpa), OCKEHIIbI, YUeHbIe, (hepMepbl U MPOCTHIC JIOAU COBMECTHBIMH YCHIHSIMHU
OBITAIOTCS CIACTH 3€MIII0, KOTOpas HaXOAMTCS Ha TFpaHH KIMMATHYECKOTO aloKaJHUIICUCa, OOYCIOBICHHOTO
Ype3MepHBIM MOTPEOICHHEM PECYPCOB M, COOTBETCTBEHHO, 3arpsisHeHMeM atMmocdepsl. OnucaHHbll B 94 rnase
II00ATBHBIN KIMMAaTHYECKUIT CAaMMUT CTAHOBHUTCSI TOYKOM IEpeXxo/a OT TParmdecKoro K KH3HEYTBEPIKAAIOIEMY
TOHY B ITOBECTBOBAHHH.

B pomane «MuHUCTEPCTBO OYIyIIET0O» MUCATENh 00paiaeTcs K peaibHO CYIIECTBYIOINUM MEXTyHaPOTHBIM
JOKYMEHTaM, MPHU3BAHHBIM PETYJIMPOBATH ACATEIBLHOCTD MPABUTENBCTB B 00JACTH PAalMOHAIBLHOTO MOTPEOICHHS
NPUPOAHBIX pecypcoB. Tak, ymomuHaercst [lapmkckoe cornameHne 0 COKpalleHHH BEIOPOCOB TAPHUKOBBIX T'a30B,
nojnucannoe Muorumu ctpanamu B 2015 romy: “...shall make the decisions necessary to promote the Agreement’s
effective implementation by establishing such subsidiary bodies as are deemed necessary to for the implementation
of the Agreement” [9]. Onnako K. C. POOMHCOH MOAYEPKHUBAET TO, YTO 005S3aTEIbCTBA, K COKAICHUIO, HE BBITIOJI-
usrorest: “ Reduction in emissions ignored, payment into investment funds that were to be spent on decarbonization
not paid — in every way the Agreement had been ignored and abrogated. <...> No one had the heart to point out
that India had also failed to meet its emission reduction targets’ [9]. B menom koHmenuusi OyayIiero B poMane
yTBEpXKJaeT HIACI0 B3aUMOOOYCIOBIEHHOCTH [BYX YpPOBHEH: Oyaymiee HpHpoAsl W Oyaymiee COIHaIbHO-
3KOHOMMYECKOI'0 YCTPOICTBA JIt0/Ie HE OTJIETUMBI.

2. [lpousBeneHus1, WACHHO-COAEPKATEIFHYIO OCHOBY KOTOPBIX COCTABIISICT YTBEP)KIACHUE O claderomeld poin
MPUPOAHOM CaMOpEryJsiUH M, CIIEJ0BATENIbHO, BO3pACTAIOIIEH OTBETCTBEHHOCTH YeJIOBEKa 3a BCIO CUCTEMY Ha
wianeTe 3emis. 1 TakuxX MpOW3BEeNCHNI XapaKTepHbI HCTOPHYECKasi TOYHOCTh U KOHKPETHOCTh MPUMET peatb-
HOTO BPEMEHH, UCTIOJIb30BAaHUE PETPOCTICKINH JUTS YCTAHOBJICHHS IIPHYMH KPU3UCHBIX COCTOSIHUH.

Hanpumep, neiictBue pomana JIx. Obdumn «Iloroga» (Weather, 2020), moBecTBOBaHHE B KOTOPOM
BefeTcs OT Juna oubmuorekaps, nporucxoauT B 2010-x romax. ABTOp ONMUCHIBAET «OECIOKOWHYIO» CEMEHHYIO
xu3Hb JIn33m BeHcoH, mpu 3TOM xeHIIKHA OepeT Ha ceds 00s3aHHOCTH OTBEYATh HA MHCHMa, NPUXOJAIINE Ha
MOYTy TOJAKAcTa MpO 3KOoJOoruio. OHa TMBITAETCS «CMAacTH» BCEX, KTO oOpamiaercss K HEH 3a IMOMOIIBIO,
«HUCTIONB3YS» COUYBCTBHE, COBECTh OeckopbicTHOCTH [10]. B mpounsBeseHnn okpyskamolas cpeia IpUCyTCTBYeT
HE TOJBKO B KauecTBe ()OHA WIM PaMKH, a CTAHOBUTCS YacThIO0 STHKO-3CTETUYECKOW KOHIENIMH, B OCHOBE
KOTOPO# — pa3MBILICHHS O B3aMMOOTHOILCHHUSAX YeNIOBEK-Ipupoa (3ammra 6nopazHooOpasus, IKOIOTHISCKUI
OaJaHC M SKOJIOTHYECKUI ciel], 3arps3HeHHe, U3MCHEHUE KiIuMara M T. 1.). B nenom poman «[loroga» maér



MpeICTaBIeHuEe 00 3TUYECKMX W COLHUANBHBIX MOCIEACTBUSAX JKOJOTHUECKOTO KPH3HCA, OTPAKEHHOTO CKBO3b
MpU3My TEKYIIUX SKOHOMHUKO-monuTHueckux yciosuid: “What will disappear from stores first? What is
surveillance capitalism? How can we save the bees?’ [11]. B kuure akieHTUpyeTCs TOT (DaKT, 4TO MOBCETHEBHAS
KHU3Hb OTAEIBHOTO YeJIOBEKa M III00abHbIC HKOJOTHYECKHE YIPO3bl a0COIIOTHO B3aMMOCBSI3aHHBIE ()eHOMEHHI,
TpeOyIoIue OT YeI0BEeKa OTBETCTBEHHOT'O OTHOIIICHUS.

Eme B 1979 roxy I'. Vionac B m3manun «[IpHHIIMI OTBETCTBEHHOCTH, NPEACTaBIIAA KOMILIEKCHYIO OLIEHKY
MOCJIC/ICTBU HayYHO-TEXHUYECKOTO IPOTpecca BILUIOTh 10 BO3MOYKHOCTH MCUE3HOBEHUS YelIOBEKa Kak OHoornye-
CKOro BHIa, Ha ocHOBe maed M. Kanrta opmynupyer SKOIOrH4ecKuii UMIIEPATHB. «...leHCTBYH Tak, 4TOOBI IO-
CJICAACTBUS TBOMX J€HCTBUI OBIJIM COBMECTHMBI C HEIPEPHIBHOCTHIO MOJHOLICHHON 4EIOBCUECKON JKU3HU Ha 3€M-
ne» [12]. C ofHO# CTOPOHBI, aBTOP YKa3bIBaeT HA BAXKHOCTh HEMPEMEHHOTO COOJIOICHUSI OTPAaHUYEHHI B MOTPEO-
JICHWW TIPUPOAHBIX PECYPCOB, C APYTroll — 0COOYI0 OCMBICICHHOCTh COLUAIBHBIX M 3KOJIOTHYECKUX Mpeodpa3oBa-
HHM, BBI3BAaHHBIX BMEIIATEILCTBOM 4YesioBeka B mpupoay. [Ipu stom I1. B. BacioueHko mpH3bIBaeT MCHOIB30BATh
MOHSTHUE <IKOJOTUUECKHI NMIIEPATHB» MPH aHAIN3e COBPEMEHHOTO JIUTEPaTypHOTro MpoIiecca, TaKk Kak OHO, 00b-
eIMHSAS TPHUPOTOOXPAHHBIE U MOPAJIBHBIE MAKCHMBI, MOXKET CTaTh Ba)KHBIM HHCTPYMEHTOM B M3Y4YE€HHH HCTOpUYe-
CKHUX BEX KOHIICNTYaJH3allMd MPHUPOIbI, ONpeaAeieHrn: HYHKIMIA MPUPOAHBIX KOHCTPYKTOB, @ TaKke HX 3¢ dekra
JUISl COXPaHEHWH W TMPUYMHOKEHHH TYXOBHBIX IIEHHOCTEH, BO3BpAICHHE K 3a0BbITHIM PEIHKBUSM, CBSTBHIHSIM,
ujeanaM, HOpMaM TapMOHHYHOTo cymectBoBanus [13, C. 317], yrouHeHHH croco00OB MeTadOpU3aMU PUPOIBI
B XyJJO)KECTBEHHOM TEKCTE.

3aki04yenue. EQuHBIM 17151 9KOJIOTHYECKH OPHEHTUPOBAHHBIX XYyI0)KECTBEHHBIX IIPOM3BEACHHH SABISETCS TO,
YTO aBTOPHI YKa3bIBAIOT HAa HEOOXOJUMOCTH BOCCTAHOBIICHHUS YTCPSHHBIX B3aMMOCBS3CH B CHCTEME «UEIIOBEK—
OKpY’KaloIas cpesia», T. €. IPOU3BEICHNS IPOHU3AHBI TUIAKTUYCCKHM Ma(ocoM, KOTOPBIil CTUMYIHPYET MPOHUK-
HOBEHHE HKOICHTPUUYECKOM MapaaurMbl IEHHOCTEH B XyI0KECTBEHHYIO JIUTepaTypy. [lepexon oT MaTepHanbHOTO
K JyXOBHOMY, MEPapXHYHOCTH K PaBHOIPABHIO, AHTATOHHCTHYHOCTH K TapMOHHH COCTaBIISICT HICHHO-TEMa-
THYECKYI0 OCHOBY XYZOKECTBEHHOTO MHpa IPOW3BEICHUII, OTPAa3sHBIIMX KaK ITOCIEICTBHUS HSKOJIOTUIECKOTO
ATMOKAJUIICHCA, TaK ¥ MMOBECTBYIOUIMX O BO3MOKHOM KOHIIE TPUBBIYHOTO YKJIA/Ia KU3HH.
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SMOLMOHAJIBHO-LIEHHOCTHBI KOMIIOHEHT COJIEPKAHUSA
HNHOA3BIYHOI'O OBPA30BAHUSA

Hacrosimast crathst ocBsiiieHa YMOIMOHAIEHO-LIEHHOCTHOMY KOMIIOHEHTY B COZIep)KaHUU 00pa30BaHUs B Ipolecce 00yueHus! HHO-
CTpaHHOMY SI3bIKY. PaccMaTpuBaeTcst TecHast CB3b MEXY SMOLMOHATbHO-IIEHHOCTHBIM M NPEIMETHBIM KOMIIOHEHTaMH, a TaKKe 3Hadu-
MOCTb 3MOLMOHAJIbHO-LICHHOCTHOTO KOMIIOHEHTa B 00y4YE€HMH MHOCTPAHHBIM S3bIKaM, IIOJUEPKUBACTCS €ro poiib B (POPMHUPOBAHUH MEXK-
KyJIbTypHOH KOMMYHHKAaTHBHON KOMIIETEHIMH M PAa3BUTHH JINYHOCTHBIX KAuecTB OOY4YArONIIMXCSA. ABTOPHI aKIEHTHPYIOT BHHMaHHE HA
HEOOXOIMMOCTH MHTETPAIINN HHTEIIEKTYAIBHBIX M YMOIMOHATIBHBIX aCIIEKTOB B 00pa30BaTeIbHBII MpoIece, 4TO CIIOcO0CTBYeT Oosee Iiry-
OOKOMY BOCIIPHSTHIO MHOSI3BIYHOM KYJIBTYPBI M (POPMUPOBAHUIO YBAXKUTEIEHOTO OTHOIIECHUS K KYJIETYPHOMY MHOFOOOPA3HIo.

B crarbe BEIIEIAIOTCS OCHOBHBIE BHJIBI IIEHHOCTEH, KOTOPHIE JOJDKHBI OBITH OCHOBOIM COBPEMEHHOT'O MHOS3BIYHOTO 00pa3oBaHM,
BKJIIOYAsi OOLICHAMOHANBHBIE M O0IeYeIOBeYeCKUe IEHHOCTH. PaccMaTpuBaeTcs BIMSHHUE SMOLMOHAIBHOTO OJIaronoiy4yus Ha y4eOHbIe
JOCTVDKCHUSI U KapbepHBIH POCT 00yYaroIuXcs, MOJUepKUBACTCS BaKHOCTh CO3JaHUS JMAJIIOTOBOM Cpeibl B Kiacce, Tae oOydaromuecs
MOT'yT CBOOOZHO BBIPa)KaTh CBOM MBICIIH U UyBCTBA, YTO CIIOCOOCTBYET Pa3BUTHIO X JTUYHON HAEHTUYHOCTU U KPUTHUECKOTO MBIIITICHHS.
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EMOTIONAL-VALUE COMPONENT OF THE CONTENT
OF FOREIGN LANGUAGE EDUCATION

The present article is devoted to the emotiona and val ue component in the content of education in the process of teaching aforeign language.
It considers the close connection between emotional-val ue and subject components, as well as the significance of the emotional and value component
in foreign language teaching, emphasises its role in the formation of intercultural communicative competence and the development of personal
qualities of students. The authors emphasise the necessity ‘of integrating intellectual and emotional aspects into the educationa process, which
contributes to a deeper perception of foreign language culture and the formation of arespectful attitude to cultura diversty.

The article identifies the main types of values that should be the basis of modern foreign-language education, including national and
universal values. It considers the impact of emotional well-being on students' academic achievements and career development, stresses the
importance of creating a dialogue environment in the classroom where students can freely express their thoughts and feelings, which contrib-
utes to the development of their personal identity and critical thinking.

K ey words: emotional and value component; subject component; emotions; values; educational content.

Beenenue. O0yueHre HHOCTPAHHOMY SI3BIKY TIPEIACTABISAET COOOW KOMIUICKCHBIA MOAXO0, 00hEIUHIIOMINN
WHTEJUICKTYa bHbIE U 3MOITMOHAIBHBEIE CTOPOHBI OOYYCHUS, HANpaBICHHBIA Ha (OPMUPOBAHHE CIIOCOOHOCTH
K 3(QQeKTUBHOMY MEKKYJIBTYPHOMY B3aMMOJCWUCTBUIO U PAa3BUTHE KOMMYHHKATHBHBIX HABBIKOB, TPUMEHHMBIX
B npodeccHoHaNbHOM cdepe. B 1ieHTpe 3TOro mporecca HaXOaUTCA IIEHHOCTHBIN KOMIIOHEHT, KOTOPBIH BKIIFOYAET
JUYHOCTHOE OTHOIIICHUE OOYYAIOMIUXCS K S3bIKOBOMY M KyJIbTYPHOMY MHOT000Pa3HIO MHpa, a TAKXKEe OBIIAJCHUC
MMU DTHM HACJIEIUEeM JJIs NPOPECCHOHAILHOTO M JIMYHOCTHOTO pocTa. VHOSI3bIYHASI KYJIbTYpa paccMaTpUBACTCS
KaK COBOKYITHOCTh CO3JITaHHBIX BO OJlaro 4eioBevYecTBa IIEHHOCTEW, 3HAHWH, TPAIUINH, TIPaBUi, HOPM MOBEIECHUS,
SMOIUOHAITLHO-IIEHHOCTHBIX OTHOILICHHH, CMBICIOB, CIIOCOOOB TBOPUYECKOW JIESITENBHOCTH APYrod HAIMH, pac-
CMaTPUBAEMBIX 110 OTHOILIEHHIO K POAHOM KyapType. CpaBHEHHE ¢ POJHON KyJIbTYpOil MO3BOJISET BRIABIATEH O0IIKE
Y YHUKAJbHBIC Y€PTHI, YTO CIIOCOOCTBYET ITyOOKOMY TOHUMAHHIO M MIPUHSATHUIO KYJIBTYPHOTO MHOTOOOPA3HsL.

OcHoBHas 4yacTb. CoBpeMeHHOE MHOSI3BIYHOE 00pa3oBaHue, 10 HallleMy MHEHHIO, TOJKHO COCPETOTOYNTh-
cs1 Ha GOPMHUPOBAHUU CIICTYIOIINX BUIOB IIEHHOCTEH:

1. OO1eHaMoHaIbHbIE [IEHHOCTH.

— Benmapych kak IEHHOCTbB. BBIPAYKAETCS Yepe3 CTPEMIICHHE K MPOIBETAHUIO CTPAHBI, BOCIIUTAHUIO MATPUO-
TUYECKUX YYBCTB, KOTOpBIC MPOSBISIFOTCS B OCO3HAHHOW JeATeNbHOW IoOBH K Pomune. DTo monpasymeBaeT
AKTUBHOE y4acTHE I'pakJaH B OOIISCCTBCHHOMN >KM3HH, HAIIPABIICHHOE HA CO3JaHUE MATEPUATBHO 00CCICUECHHOIO
U IyXOBHO 0OraTtoro o0INECcTBa, a TAKKe MOANEPKKY BCEX HHUIIMATUB, CIOCOOCTBYIOIIUX TAKOMY PAa3BUTHIO.
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2. ObmeyenoBevyecKkre HEHHOCTH:

— HcTuHa Kak HEHHOCTH. 3aKIIOYAETCS B MPHOPUTETE OOIIeYeTIOBEYECKUX HWACalOB, Pa3BUTHH KPUTH-
YEeCKOTO MBIIUICHUS M pediekcnu, a TakKe B CTPEMIICHHH K TOWUCKY OOBEKTHBHBIX 3HAHWH U HENPHUITHH
YY>KIBIX UACOTIOTHH.

— JXXu3Hb Kak IEHHOCTh. MOJpa3yMeBaeT T'YMaHUCTHUYECKHH MOIXOJ, 3a00Ty O COXpaHEHHU TPHUPOJIEI,
YEJIOBEYECKOM )KM3HU U LIMBUIIM3ALUHU B LIEIOM.

— MupoBas KynbTypa Kak LEHHOCTh. MPOSABIAETCS B MHTEPHALMOHAIN3ME, OTKPBITOCTH K MUPOBBIM JOCTH-
KECHUSIM B UCKYCCTBE, IUTEpaType, puiaocodhuu u Hayke.

— CBo0Oonbl M TpaBa JIMYHOCTH KaK LEHHOCTh. BKIIOYAET Pa3BHTHE CIIOCOOHOCTH K CaMOCTOATEIhHBIM
COLIMANBHBIM BbIOOpaM, (OPMHpPOBAHHE IPABOBOTO CO3HAHHS, YBaKCHHE COOCTBEHHOTO M UYKOTO MHEHUS
1 JOCTOMHCTBA.

— OOmeHre U COTPYTHMUYECTBO KaK IIEHHOCTH. MPEAIOaraeT yMeHHe MOHUMATh U YUUTHIBATh Pa3INIHbIC
TOYKH 3pEHUS, JOCTUTaTh KOHCEHCYca U 3(h(HEeKTUBHO COTPYAHUYATH B YCIOBHAX MHOT000pa3uns B3TISA0B U yOex-
JeHW. DTH IEHHOCTH JOJDKHBI CTaTh OCHOBOM JUIsl ()OPMHUPOBAHUS MHOSA3BIYHOTO 00pa30BaHus, CIOCOOCTBYsI Tap-
MOHHUYHOMY Pa3BUTHIO JIMYHOCTH B KOHTEKCTE KaK HAIMOHAIBLHOMN, TaK 1 MUPOBOH KYJIBTYpHI [1].

AKTyanm3anusi IIEeHHOCTHBIX OCHOB (JOPMHPOBAHHA WHOS3BIYHON KOMMYHHKATHBHOW KOMITETEHIINHA 00Y-
CJIOBJICHA NPU3HAHUEM MPHOPHUTETA TYMAaHUTAPHO-KYJIbTYPHBIX CMBICIIOB HHOSI3BIYHOTO 00pa3zoBanus [2].

B pesynbprare BKIIOUYEHHE JAYXOBHBIX LIEHHOCTEH B 00pa3oBaTENIbHYIO MPOrpaMMy CTHMYJIHPYET pa3BHTHE
SMONMOHANEHOU ceprl oOydaromuxcs. [IcnxosamonmonagbHOE OIIaronoiydue 00yJatonuxcsi CyIEeCTBEHHO BIIHS-
€T Ha UX yCIeXH, KaK B yueOe, Tak U B Oyayiiel npoecCHOHAILHOM Kaphepe.

BHeapeHnne SMOLMOHAIBHOTO M EHHOCTHOTO aCMeKTa B Mpolecc 00yUYeHHSI HHOCTPAaHHOMY S3BIKY TpeOyeT
MEPeCTPONKN YIeOHBIX 3aHATHIA IS MX JAIbHEHIIe OpUeHTAIINA Ha Pa3BUTHE BCECTOPOHHEH MHIUBUIAYATHHOCTH
00yJaroIIXCs 9epe3 HHTErPAII0 HHTEUIEKTyalTbHBIX, BOJIEBBIX U AIMOIIMOHAIBHBIX KOMIIOHEHTOB.

VY4ebHslid mponece no npeamery «MHOCTpaHHBIN S3bIK» AOJDKEH OBITh B OOJIBIICH CTENEHH MOCTPOCH KaK
JUasior: BHaYaje BHYTPEHHUH AHANOr-pa3MbIIUIEHHE C HUCIOJB30BAHHUEM CPENCTB M3y4aeMOro s3bIKa, 3aTeM —
BHEITHEPEYEBOI KOHTAKT C APYTUMH 00YUArOIIMMUCS U MPENOJaBaTesieM, B X0/Ie KOTOPOTO OCYIIECTBIISAETCS COIIO-
CTaBJICHHE, YTOYHEHHE COOCTBEHHBIX MO3MIIIA, UX aprymeHTaus [3].

[lo3Hanue MHOS3BIYHON KYJNBTYPHl Ha 3aHATHAX MPOUCXOIUT MOCPEACTBOM OOILEHHS, HA OCHOBE NEHCTBUS
MIPUHIIATIOB PEYEMBICIIUTENBHON aKTUBHOCTH, IMYHOCTHON WHAWBH Y aJIM3allH, CHTYaTUBHOCTH, ()yHKIIMOHAIEHO-
CTH ¥ HOBHU3HBI. /|aHHBIE TPUHIUIIEI TOOYXAAl0T O0YYAIOIINXCS BCTYNIATh B UICTHHHO AYXOBHBINA JIHAJOT C MPETIOo-
JlaBaTesieM, KOTOPBIH MpeACTaBIsIeT cOO0H OCHOBY IpoLecea, Kak 00yueHHUs, TaK U BOCIIUTaHUs o0y4Jaromuxcs [4].

[IpakTrdeckas peaan3anus JaHHOTO AMOIMOHATHLHO-IIEHHOCTHOTO KOMITOHEHTa MpeIoaraeT paboTy ¢ HHOS-
3BIYHBIMU MATE€pUANIAMH 3MOIMOHAJIBHO-IIECHHOCTHOLO COACPXAaHUS, IO0J KOTOPBIMU IIOHHMAKOTCSl CBSI3HBIE
peueBble MUKPO- M MaKpO-BBICKa3bIBaHMUS HAa UHOCTPAHHOM SI3BIKE, OTPaKaloOIIre TyXOBHBIN OIBIT YEIOBEYECTBA.

Hcnonb3oBanue TakuX MaTepraioB 00ECTIEUNBACT:

— OTpak€HHE HAaWBBICIINX TYMAaHUCTHYECKUX IEHHOCTEH, KOTOphIe BhIpaboTalla MCTOPUS YEIOBEUECKOM
KU3HU (YENIOBEK, CYaCThe, O0IIECTBO, IIPUPO/IA);

— PEINpEe3eHTALUI0 B COJAEPIKAHUH KETAEMBIX AMOLHOHAIBHO-BOJEBBIX U 3MOIMOHAIBHO-OIIEHOYHBIX OT-
HOIIIEHUH 00yYarommxcsi K MHUPY,; IPYT K JIPyTy, JEHCTBUTEILHOCTH, K TOMY, YeM OHH 3aHHUMAIOTCS B IPOIECcCe
OCBOCHHMSI MHOSI3BIYHOU KYJBTYPHI;

— Y4€T ypOBHS HOJUKYJNBGTYpPHOTO PAa3BUTHS OOYyYaIOIIMXCS, COOTBETCTBHE COACPXKAHUS MHOA3BIYHBIX Ma-
TEpHUajOB TMO3HABATEIHHO-KOMMYHHKATHBHBIM MOTPEOHOCTSIM U BO3MOXKHOCTSIM OOYYAIOUINXCS, UX KUIHEHHOMY
OTIBITY ¥ (POHOBBIM 3HAHUSIM,

— oIMcaHue O0BEKTHUBHON COIMOKYJIBTYPHOH peasbHOCTH; 3HAKOMCTBO OOYHYaIOIIMXCSA C KHU3HBIO JIIOJEH,
MPUHAATICKALUX K Pa3HBIM COLUAIBHBIM CIIOSIM, PacaM, MEHBIIMHCTBAM; IPHOOpETeHNE 3HAHUK O CaMOOBITHOCTH
U CBOEOOpa3nu MpeAcTaBUTENel pa3HBIX OOLTHOCTEH; BUIEHHE KapTUHBI MHUpPa HOCUTENIEM APYToro S3bIKa; B TOM
YHclie TIPeACTaBIeHHE 0 MUPE CKBO3b IIPU3MY KYJIBTYPhI CBOEH CTpaHbl M MIOHUMaHUE YHUKAIbHOCTH COOCTBEHHBIX
KYJIFTYPHBIX IIEGHHOCTEW B KOHTEKCTE TII00aIbHBIX TPOLIECCOB,;

— CMelleHNe aKIeHTa ¢ (POPMUPOBAHUS Y3KO MPEIMETHBIX HABHIKOB W YMEHWH Ha WX WHTETPALUIO C ApY-
TUMU IPEIMETHBIMU U METAaNpEeIMETHBIMU YMEHHUSMU JJIs1 KOMIIEKCHOTO JYXOBHOTO M MHTEIIEKTYyaJIbHOTO pas3-
BUTHA TH4IHOCTH [5, ¢. 163].

OpHOli U3 TearoruuecKux 3a1ad o0y4eHHsi HHOCTPAHHOMY SI3BIKY SIBJISICTCSl Pa3BUTHE LIEHHOCTHBIX OpPHEH-
Taruil 00yYaroMMXCs, OCYMIECTBIIEMOE IOCPEACTBOM (POPMHUPOBAaHMS TYMAaHHUCTHYECKOW TO3WIMH JHYHOCTH.
B npouecce nzydeHuss HHOCTPAHHOTO SI3bIKa CO3JAIOTCS YCIOBHA JUIsl 0OOTamieH!s] KOHCTPYKTHBHOTO OIIBITA I0JIO-
JKUTEIBHBIX AMOLMOHAJIBHO-UYBCTBEHHBIX OTHOLICHWH YENOBEKa K «MHOMY» MHUpPY. ODTOT ONBIT IpPOSBISAETCS
B YBOXHUTEIHHOM OTHOIIEHUH K MHOHM KYJIbTYPHOH cpeje, B IPU3HAHUK MHOT000pa3usi KyJIbTyp M MX PaBEHCTBA,
MOSIBJICHUU Y IIKOJBHUKOB CTPEMIICHHSI K COTPYJIHUYECTBY M B3aUMOJEWUCTBHUIO C IPYTUMHU HAPOJAMH, K COB-
MECTHOMY PELICHHUIO IMBUIIN3AIIMOHHBIX TIpoOieM [1].



Perenue nanHO# 3aa4y OCYIIECTBISIETCS Yepe3 collepKaHue yueOHOro mpeamera «MHOCTpaHHBIN S3BIK»,
KOTOPBIH JOJKEH OBITh MPEJCTaBIIEH KaK €IWHCTBO MPEIMETHOTO W SMOIMOHAILHO-IIEHHOCTHOTO KOMITOHEHTOB.
OBrnaneHue MPEeIMETHBIM W 3MOIOHAIBHO-IIEHHOCTHBIM KOMITOHEHTaMHU COJIep)KaHUsI OOydeHHS B WX EIHHCTBE
I03BOJIICT IPUOOPECTH OIBIT, HEOOXOAUMBIH B MEXKKYJIHTYPHOH KOMMYHUKAIUH.

B xozxe peanuzanuy SMOIMOHAIEHO-IIEHHOCTHOTO KOMITOHEHTA COZEpKaHUs 00yUYeHHSs, 00yJaroIIuecs Mmpu-
00peTaroT CyOBEKTUBHEIN OTBIT OOIICHHUS HA HMHOCTPAHHOM SI3BIKE ITyTEeM IepeKUBaHUs, peiekcun, caMmoomnpee-
neans. CTpykTypa oOpa3oBaTeNbHOTO MpoIlecca Ha 3aHATUAX MO0 WHOCTPAHHOMY SI3BIKY JOJDKHA BKJIIOYATh B ceO4
MMOCTOSTHHYIO OIIOPY HA MHOSI3BIYHBIN SI3BIKOBOM M PEYEBON MaTepua, a TaKKe JTUYHOCTHBIN OIBIT 00yYarOIHXC.
Coderanue JUHTBUCTHYECKOTO ¥ IKCTPATMHTBUCTHYECKOTO MaTepHalia ¢ YI6TOM TICHXOJOTHIECKAX U TICUXOJINHT -
BUCTHUUECKHX OCOOEHHOCTEH mpoliecca OBJaJeHUs] MHOCTPAaHHBIM SI36IKOM B CPaBHEHHHW C POIHBIM MO3BOIISIET Ooliee
3¢ HEKTUBHO PEaTM30BHIBATEH COMCPIKAHNE HHOSI3BIYHOTO 00pasoBanus [1].

VYcnemHas peanu3anus 3MOIUOHATBHO-IIEHHOCTHOTO KOMIIOHEHTA 3aBHCHT OT MPaBHUILHOTO HCIOIb-
30BaHUS MEXaHHW3Ma yCBOEGHHS IIEHHOCTEeW W MpUcBOeHHs sMonwii. CiemyeT BBIAENHTh 4 OCHOBHBIX YPOBHS
YCBOEHUS LIEHHOCTEH:

1. Oco3HaHueE IIECHHOCTH.

2. [IpuHsATHE ¥ OCO3HAHUE IICHHOCTEH KaK HEOOXOJUMOCTH.

3. OMOLIMOHANBEHO-YYBCTBEHHOE BOCHIPUSITHE IICHHOCTH.

4. DMOIMOHAIBEHOE BOCIIPUSATHE M OCO3HAHUE 3HAYMMOCTH LieHHOCTH [5, €. 150].

OpmHUM W3 KITIOYEBBIX YCIOBUH Mepeiadur 3HAaUUMbIX [IEHHOCTEH 00yJaloIIIMCS SIBISICTCSI TPOOYKICHNE Y HIX
COOTBETCTBYIOIIMX 3MOI[MOHAIBHBIX NEPEKUBAHUNA. BhIIesroTCs TpH (ha3bl IPUCBOCHUS SMOIIUI:

1. HabGmoaeHre 3a SMOIMOHATIBHBIMH PEAKIUSIMU IPYTOro YeJIOBEKa.

2. JlesITenbHOCTB, TIPEATIONATA0IIAs BEIPAKEHNE TaHHOM SMOIIUH.

3. AHanm3 SMOIHi Yepe3 00pa3bl U WX COMOCTaBJICHHE C YK€ CYHICCTBYIONIMMH B CO3HAHHH SMOIMOHAIB-
HBIMH TIpencTaBieHusmu [5, €. 152].

Ha ocHOBe BhIIIeyKa3aHHBIX MEXAaHU3MOB MOXHO BBIICIHUTH TPU KATETOPUU METOJOB, KOTOPBIC CIIOCOO-
CTBYIOT (DOPMHUPOBAHHUIO ¥ OOYYAIOIMINXCA 3HAYMMBIX YEJIOBEYECKMX MEHHOCTEH M MPOOYKIAIOT ¥ HUX COOTBET-
CTBYIOIIME MOIHOHANbHBIE [TEPESKUBAHUS

1. Metox akieHTUPOBAHYSI SMOIMIA U IICHHOCTEH.

2. Meton npoOy KaeHHs afeKBATHBIX YMOIIUH.

3. MeTo/1 5MOIMOHANBHO-IIEHHOCTHBIX KOHTPACTOB.

IIpuems! 1151 peanu3anuy SMOIIMOHATBFHO-IIEHHOCTHOTO KOMIIOHEHTA COCTOSIT:

— W3 CO3/IaHHsI ICUXOPOJICBBIX CUTYAIUi (PUTYANBI, UTPBI, OOPSIIBI APAMATH3AIINS);

— CO3IaHWE CUTYAIlHii COpEBHOBAHUS (KOHKYPCHI, OJIUMITHA/IBI, TYPHUPBI);

— CO3[aHWE CHTYallMii ycrexa / Heycrexa,

— CO3JaHUE CUTYalluil HOBU3HHI,

— CO37IaHUE CUTYyAaIMi SIMOIIMOHATIBHOrO B3phIBa [5, €. 161].

OMOIMOHAIBHO-IIEHHOCTHBI KOMIOHEHT MOXKHO pPEajM30BaTh Ha 3aHATHAX Yepe3 TeMaTHYEeCKHl KOMIIO-
HEHT y4e0HOI0 IpeMeTa.

Tak, mpu usyuenuun tembl “Family relationships and moral values: love, respect, friendship” o0y-
YaIONIMMCSl TIpeJJIaraeTcsl  yCBOUTH CIEAYIOmMH y4eOHBIi Marepwas, T.e€. NpeAMEeTHBIH KOMIIOHEHT:
JIEKCUYECKHE CIMHUIIBL TI0 TeME, FpaMMaTUYeCKue CTPYKTYphI u T.4. [IpoBoas aHanmm3 M3ydaeMbIX JIEKCHIECKHUX
€JAVHHI], MBI YBHUJUM, YTO OHH HAaXONAT IICHUXOJOTHYECKHUH OTKIWK y oOyuarommuxcs. Camu JeKCHYeCcKHe
eIIMHUIIBI yKe HeCcyT Ha cebe meHHocTHYI0 Harpysky (friendship, kindness, hope, to give a helping hand, trust,
never let the cat out of bag, honest, open, frank, responsibility, etc.). AkiienTupoBanne BHUMaHHUs 00YYatONTHUXCS
Ha TaKUX JCKCUYECKUX CIUHUIIAX SBISICTCS CIIOCOO0M peain3aiii METO/a aKIICHTUPOBAHUS IMOIUH U IIEHHOCTEH.
Hcrmonp3yemplii JIEKCUYIECKUIT MaTepral MOKa3bIBaeT 00YyYarOIIMMCS PEaTbHOCTh IPUMEHEHHS U3y4aeMOr0 HMH
Marepuala, CMOXKET IOBBICHUTh YPOBEHb MoOTHBanmMH. OHH CMOTYT BBICKa3aTh CBOE COOCTBEHHOE MHEHHE
0 CeMEHHBIX HPABCTBEHHBIX IIEHHOCTSX [3].

B nponecce nzyuenus temsr «Most Manasi PonrHa» oOyyaromuecs: He TOJBKO y4aTcsl pacCKas3bIBaTh O CBOSH
Ponnee Ha WHOCTpPaHHOM SI3BIKE, HO W MPOBOIAT MHHHU-HMCCIIEOBAHHUE C IIENBI0 ONpeaeNeHrs] Hanboiee HHTepec-
HBIX OOBEKTOB IS OCBEIICHHUS, H3y4aloT UCTOPHIO, KYIbTYpHBIC IICHHOCTH, TPAAUIINH CBOCH Manoi Pomunsl, 4ro,
B CBOIO 04Yepeib, CIOCOOCTBYET (POPMUPOBAHUIO TOPAOCTH 32 CBOIO CTPaHy, TOPOJ, JCPEBHIO.

B xone mzyuenns temsl «ctopus bemapycu. Hukto He 3a0BIT, HIYTO HE 3a0BITO» CTYACHTAM TIPETaraeTcs
CO3JIaTh MOCTEP IIO/I 3ar0JIOBKOM «IX0 BOHHBI B HCTOPUU MOEH CEMBbU», B KOTOPOM OHH B C)KaToH (hopMme paccka-
3BIBAIOT UCTOPHIO CBOEH ceMbH B Nepuo Benukoit OteuecTBeHHOH BOMHEL. JlaHHOE 3amaHue mo3BossIeT 00yyaro-
IIMMCSA HE TOJILKO 0oJiee TIyOOKO Y3HATh MCTOPHIO CBOEW CEMBH, HO W €€ pa3 MEepeXuTh T€ IMOIUHU, KOTOPhIE
CHoCcOOCTBYIOT (DOPMHUPOBAHUIO JIMHTBHUCTUYECKHX YMEHHH W HaBBIKOB C OJHOW CTOPOHBI, W MATPUOTHYECKHX
YyBCTB C IpYyroi.



Konkypcesl acce «C yero HaunHaetcst PonuHa...», «l'opaocTs Hamiero kpas» M npeseHtrauuil «CokpoBuIla
MOe# Malloil poauHBD», «Moil Kpail — Mos ropAoCcTh», «OTeueCTBeHHbIE OPEH/IBI: UCTOPHS U OyAyIIee» B paMKax
JUCUUITUHBL «MHOCTpaHHBIA S3BIK» BBI3BIBAIOT y OOYYArOIIMXCS BCErZa INMPOKUH CHEKTP TAKUX YYBCTB, KaK:
rOpJIOCTh 33 CBOIO POJUHY, TEMIIbIE BOCTIOMHHAHMS O JETCTBE U MECTax, IJIe OHU BBIPOCIH, YBaXXCHUE U JIIOOOBb.
OnwuceiBast JOCTHKEHHU POJHOTO Kpast 00yJaroIuecs MOTYT: TOYyBCTBOBATh KellaHHe BHECTH BKJIAJl B €T0 Pa3BH-
THE W TPOLBETAaHHUE; OLEHUTH €0 YHUKaIbHOCTh, MPOSIBUTH UHTEpec K Ooiee Tiy0OKOMY H3Yy4YEHHIO HUCTOPUHU
U KyJBTYpBl CBOETO Kpasi, a TAKXKE K YJacTHIO B OOIIECTBEHHON >KU3HHU. JTall NOJBEICHHUS UTOTOB 3aHATHUS U pe-
(bexcus MOKa3bIBAIOT, YTO BBIIIE OMHMCAHHBIE METOABI MOTYT 3aTPOHYThH Pa3HBIC aCIEKThl YyBCTB O0YYaIOLIUXCS,
[IOMOTasi UM JIyullle IIOHATh ce0s. Tak, Hanpumep:

«Yuacmue 6 xkoukypce npezenmayuii Cmano O1si MEHA HACMOAWUM OmKpvimueM. A ¢ eopdocmvio onucan
Hawu mpaouyuu u KyJasmypy»,

«MHe OvLio0 npusmuo pabomamv HAO nocmepom. JIO06b K pooune menepb obpena 0ia meHs Oonee
21YOOKULL CMBLCTIY.

3akioyenne. TakuM 00pa3oM, IMOIMOHAIBHO-IIEHHOCTHBIM KOMIIOHEHT COAEPKaHUsA MHOSA3BIYHOIO 00pa-
30BaHUS B YUPEXKJACHUHU BBICIIETO 00pa30BaHUS CIIOCOOCTBYET Pa3BUTHIO SMOLMOHAIBHONW chephl 00ydaronmxcs,
YTO B CBOIO OYepeb CIIOCOOCTBYET d3PPEKTUBHOMY MEKKYIbTYPHOMY B3aUMOACHCTBHIO M Pa3BUTHIO KOMMYHHUKA-
TUBHBIX HABBIKOB, IPUMEHUMBIX B IpodeccuoHalbHOH chepe.

Cnucox HUMTHPYEMBbIX HCTOYHHKOB

1. Tamapunosa, M. H. OT00p 1 OpraHu3alisi SMOLUOHAIBHO-LICHHOCTHOTO KOMIIOHEHTA COICPXKaHUsI HHOS3BIYHOTO 00pPa30BaHMA |
moHorpadus / M. H. TarapunoBa. — Kupos : Bsrckuii roc. yu-t, 2018. — 164¢c. — URL: https://vestnik43.ru/assetsmgr/docs/-
Mouorpaduun/2018/Tarapurosa%20M.%20H.%200160p%201%200pranusaims%205mounoHampH0%20neHHOCTHOT O/ tatari nova-maket-
itog.pdf. (nara o6pamenus: 04.02.2025).

2. Bokosa, A. B. DMOUMOHATIBHO-LEHHOCTHBIH KOMIIOHEHT COJEPKaHHUs-00pa3oBaHust HHOCTPAHHOTO s13bIKa. EIMHCTBO HpeqMeTHO-

ro W 3MOLMOHANBHO-LIeHHOCTHOrO KommonentoB / A.B.BokoBa. — URL: ' https://portalpedagogaru/servisy/meropriyatiyalfaily
ishodniki/11304 (zata obpamenus: 21.02.2025).
3. Bepessisra, T. H. IMOIMOHATBHO — I[IEHHOCTHBIA KOMIIOHEHT ypoka uHoctpannoro sibika / T.H. Bepessska. — URL:

https://infourok.ru/emaoci onal no-cennostniy-komponent-uroka-inostrannogo-yazika-344180.html (narta o6pamenus: 15.02.2025).

4. Kyxauwua, C. C. IlpuHumnsl oTOopa M OpraHU3alMK COACPKAHWS SMOLMOHAIHHO-IIEHHOCTHOTO KOMIIOHEHTa WHOSI3BIYHOTO
obpasosanust / C. C. Kyknuna, M. H. Tarapunosa // Bectauk Tomckoro rocymapctBeHHOro yHusepcurera. — 2021. — Ne 468, —
C.211—218. — DOI: 10.17223/15617793/468/24. — URL: - https://cyberleninka.ru/article/n/printsi py-otbora-i-organizatsii-soderzhaniya-
emotsional no-tsennostnogo-komponenta-inoyazychnogo-obrazovaniyalviewer (nara oopamienus: 22.02.2025).

5. Tamapunosa, M. H. Peanuzauusi 3MOIMOHATBHO-IEHHOCTHOTO KOMIIOHEHTa COICpPIKAHHsS WHOS3BIYHOrO obOpasoBanus [
M. H. Tarapunosa, O. B. Cynryposa // O6pa3oBanue u Hayka. — 2019. — Ne 6. — C. 146—170.

YJK 811.111°373.6

M. E. Macaogal, A. M. Jlenko?
Vapesicoenue ob6pazosanus «Bapanosuyckuii 20Cy0apCmeenblii yHusepcumem,
Bapaitosuyu, Pecnybnuxa Benapycw, ‘marina_mas ove@mail.ru, 2sashalenko27@gmail.com

ITUMOJIOTUA U COLIMOJIMHI BUCTUUECKHUI AHAJIN3
MPO3BUIIIHBIX HAUMEHOBAHUI UICTOPUYECKHX JIEATEJEN
B AHTJIOSI3BIYHOM KYJIbTYPE

B pamkax mccrmeqoBaHUS paccMaTpPHUBAIOTCST OCOOEGHHOCTH (opMHpPOBaHHS M (PyHKIIMOHHMPOBAHHMS IPO3BHINHBIX HAaMMEHOBAaHMI
HCTOPHYECKUX JesaTeNell aHIIMICKON THHTBOKYIbTypsl. Oco00e BHUMaHNE aKIEHTHUPYETCsl Ha CEMaHTHYECKON SBOMNIOIHMU ITHX MMEH, UTO
WLTIOCTPHUPYET, KaK UX NEepBOHAYAIbHBIE 3HAYEHHUST ¥ KOHHOTAIMHU MOABEPraloTCs TPaHC(HOPMAIMAM B pe3ysbTaTe HCTOPUIECKUX M3MEHe-
HUH 1 MopuGuKanuii o0mecTBeHHOro MHeHus. MccenoBanne BBIIBIIIO HAIMOHAIBHO-KYJIBTYPHYIO celU(UKy HOMHHANNI, TOATBEpXKIa-
IOIIyI0 MX MHOTO3HAYHOCTh M CBS3M C HCTOPUYECKOH peanbHOCThIO. [IpemnoskeHHass kiacCcH(UKAIU NPOM3BOJHBIX MMEH, COCTOSIIAS
U3 4eThIPEX KaTeropuif, 0TpaXkaeT s3bIKOBOE BOCIIPUATUE B KOHTEKCTE KYJIbTYPHBIX U3MECHEHUH.

KnioueBble ci10Ba: NMpOM3BOJHBIE MMEHA; MEXaHW3M 00pa30BaHMs IIPO3BHUIL;, OCOOCHHOCTH IIPO3BHII HCTOPUYECKUX JesTeleH;
JIMHTBOKYJIBTYPOJIOTHUECKUH OTEHIIUAI IPO3BHUILL.
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ETYMOLOGY AND SOCIOLINGUISTIC ANALYSISOF NICKNAMES
OF HISTORICAL FIGURESIN ENGLISH-SPEAKING CULTURE

This study examines the formation and function of nicknames applied to historical figures in English-speaking culture. Particular at-
tention is paid to the semantic evolution of these names, illustrating how their original meanings and connotations undergo transformations
due to historical changes and shifts in public opinion. The research reveals the national and cultural specificity of these nominations, con-
firming their multifaceted nature and connection to historical reality. A proposed four-category classification of derived names reflects
linguistic perception within the context of cultural changes.

Key words: derived names; mechanism of nickname formation; peculiarities of nicknames given to historical figures; linguocultural
potential of nicknames.

BBenenue. B s3pike W KynbType KakIOTO Hapoia MPOW3BOAHBIE HaWMEHOBAHHWS 3aHUMAIOT OCOOEHHOE
MECTO, 3a4aCTyI0 CTAHOBSICh BaYKHBIM aTPUOYTOM HJICHTHYHOCTH MCTOPUYCCKUX JACATElCH. B aHTIMICKON JTUHTBO-
KyJIbTYP€ OHH BBHIMOJHSIOT QYHKINIO HE TOJBKO XapaKTePUCTUKH JTUIHOCTH, OTPaXKast MPUCYIITHE UM JTOCTOUHCTBA
WM HEeIOCTAaTKH, HO W BBICTYIAIOT TJIABHBIM WHCTPYMEHTOM (DOpPMHpPOBaHHWS OOIIECTBEHHOTO MHEHHUsA. OOmamas
aMOMBaJICHTHOCTHIO, MPO3BHINA CO3JAI0T MHOTOCIOWHBIE 00pa3bl JIMYHOCTEH, BIMSSI HA BOCHPUITHE 3HAUMMBIX
HCTOPUYECKUX COOBITHI. B KOHTEKCTE COBPEMEHHOTO MH()OPMAIMOHHOTO MPOCTPAHCTBA MPO3BUINA CTAHOBSITCS
MapKepaMu 1St ObICTPOi MACHTU(UKALINH, TTIOTYEPKUBAIOIINMH X aKTyaJbHOCTh H 3HAYUMOCTb.

BaxHocTph uccnenoBaHus IPOU3BOJHBIX UMEH B aHTJIMHCKOM SI3bIKE 3aKJIIQYAETCA B BO3MOXKHOCTU OIpeEre-
JICHHSI JIMHTBOKYJIbTYPHBIX 0COOEHHOCTEH MX KOHTEKCTYAJIBHOTO HMCIIOJIb30BaHMsl, BBISBICHUE CrieU(UKY, (QyHK-
U 1 BIMSHASA TIPO3BHUII, PACKpPHIBas POJb B OTPAKEHUU COIMAIBHBIX H3MEHEHHN. MaTtepuaioM s HccienoBa-
Hus ocyxmwm 111 HanmeHoBaHMI, @ IMEHHO TIPO3BHINa 54 MOHApIIKUX 0c00 U 57 MpeMbep-MHHUCTPOB.

OcHoBHas 4yacThb. «[Ipo3BuIlle — 3T0 HeoUIIMAIHLHOE HA3BaHUE, JAHHOE YEJIOBEKY MOMHUMO €ro0 MMEHHU,
KOTOPOE COJEPIKUT B ceOe ero 3aMeTHbBIe YepThl XapaKTepa, BHEITHOCTH WIH ESTEIbHOCTH TaHHOTO WHAWBUAYYMA,
U MOYKET HOCHUTh KaK ITOJIOKHUTEIbHBIN, TAK U OTPHUIIATEIbHBIN OIIEHOYHBIN xapakrep» [1].

IIpou3BoaHBIC MMEHA — YHUKAIBHBIA JIEMEHT SI3BIKA U KYJIBTYPHI, BAXHBIA I UACHTHYHOCTH JTHIHOCTH.
B coBpemeHHOM MH(POPMAIIMOHHOM MTPOCTPAHCTBE, XaPAKTCPUIYIOIIEMCsl OBICTPBIM PACIPOCTPaHEHUEM CBEIICHUH,
MPO3BHIIA BBHICTYIAIOT KaK MapKephl sl ObICTPOW HIEHTHU(HUKAIMA U OIEHKH 3HAUMMOCTH (Quryp. BuisBrneHue
MEXaHU3MOB 00pa30BaHUS MPOU3BOJHBIX UMEH OTKPHIBAECT HECTAHIAPTHBIC BO3MOXKHOCTH IS MIOHUMAHUS KYIb-
TYPHBIX ¥ COIIMATBHBIX TPaHCHOpMAITUii.

Crnenyer MOAYEpPKHYTh, YTO COOCTBEHHOE HMS (hYHKIMOHUPYET KaK O(UIMAIbHBIN HAeHTH(PHKATOP
JUYHOCTH, B TO BPEMS KakK MPO3BHUIIE MOXKET paccMaTpUBaThCA Kak 0oJiee KOHTEKCTYalbHBIH HICHTH(UKATOD.
HammenoBanust crocoOHBI TOMYEPKUBATh COIHATHHYI0 AKTUBHOCTh HWHIWBHAA, CIYXXUTh HWHCTPYMEHTOM
HacCMENIKA WM YHW)XKCHHS, a TakKe OTpaxaTh CHMIIATHIO W BBICTYNAaTh B POJIM CPEICTBa OCKOPOICHWUS.
CeMaHTHKa MaHHBIX JIEKCHYECKHX EIMHHI] XapaKTEPHU3yeTcs SPKO BBIPAKEHHBIM KOHHOTATHBHO-OIIEHOYHBIM
KOMIIOHEHTOM, KOTOPBI MOXKET BapbUPOBATHCA OT MOJIOKUTEIBHOU 0 OTPUIIATENIbHOMN OlleHKU. TeM He MeHee,
MPOU3BOJHOE UMs TOYTH BCELJIa aKICHTHPYST BHUMAaHUE Ha KaKOH-IHMOO OCOOCHHON 4YepTe WHAMBHUAYyMA,
KOTOpast OTJIMYAET €r0 OT MHOXKECTBA JIPYTHUX.

Y4éHble BBIIEISIOT HECKOJIBKO KIIaCCOB MPOU3BOIHBIX UMEH, CPEIN KOTOPHIX HamOoJee OOIUPHBIM SBIISETCS
KJIaCC aHTPONOHMMMYECKUX YCTOMYMBBIX codyeTaHuil. OH BKIIOYAET MPO3BUILNA M3BECTHBIX JIMYHOCTEH, KOTOpPHIE
XapaKTepHU3yIOT UCTOPUIECKHX JIesTeNIel MPOIIOr0 W HacTosAmero. JlaHHBI THIT HAMMEHOBAHUN YacTO CIYXKHUT
WHANKATOPOM LIEHHOCTEH, XapaKTepHBIX IS ONPENEIEHHOT0 UCTOPHUYECKOTO TIepro/Ia, TTOKa3bIBast, KaKk OOIIECTBO
pearupoBajo Ha pa3inyHble COOBITHS U KAKHUE XapaKTEPUCTHKH BOCTIPUHUMAJIKCh KaK OCOOCHHO 3Ha4YMMbIe. bosee
TOTO, IPOU3BOIHBIC UMEHA PA3UYHBIX UCTOPUUYECKUX ACSATENICH OTPaKalOT HE TOIBKO COIMOKYJIBTYPHBIE aCIIEKThI
CBOETO BpeMeHH, HO M (YHKIMOHUPYIOT KaK YHUKaJIbHBIH MHCTPYMEHT (HOPMHUPOBaHUS OOIIECTBEHHOTO MHEHUS
U UMHDKA, 9TO MOXKET OBITh MPOJEMOHCTPHUPOBAHO JBOJIONMCH CEMAaHTUKH MPO3BHUIN B 3aBUCUMOCTU OT KOH-
KPETHOTO UCTOPUUECKOTO KOHTEKCTA.

B ucropnyeckom konTexcte CoemuHeHHOro KoposieBcTBa MOHApXH Bcer/a ObLIM IEHTPOM W UCTOYHHKOM
MTOJIMTUYECKOM BIIACTH, CYIMIECTBEHHO BIHMSIONIEH HA COI[MATbHBIC, MOPAJIFHBIC M KYJIBTYPHBIE OPHEHTHUPHI HAIUH.
bpuranckuMm MoHapxaMm U IpeMbep-MUHUCTPAM MPUCBAUBAIIN PA3IMYHBIC MMPO3BUIIA, OTPAKAIOIINE UX JTUIHOCTS,
JOCTHKEeHUs WK HenoctaTku. Kak ormedaer [[x. @paHKiINH, Takue HAMMEHOBaHUS «HE JAIOTCS HAMEPEHHO, KaKk
HMEHa, HO BAPYT PacIBETAIOT C LETBIO MOMIYTHTh, HACMEATHCSA HITH B TIOphIBe THeBa» [2, ¢. 319]. Kpome Toro, mipe-
KpallleHUE yHOTPEOJICHNs MPO3BUINA CUUTACTCS MPAKTUYCCKH HEBO3MOXKHBIM, TaK KakK, CTaB JOCTOSHHUEM OOIIe-
CTBEHHOCTH, OHO OyJIET COIPOBOXKAATH CBOCTO HOCUTEIS Ha MPOTSHKEHUU BCEH €ro JKU3HU |, OoJiee TOro, BOHAET
B MICTOPHIO, MHOT/IA «BHICBEUMBAS MAJION3BECTHBIE ACTIEKTHI €0 JIMYHON JKU3HH 1 TIPO(DECCHOHATBHOM A TeIbHOCTH.
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[Ipo3Buia i BceX MCTOPUYECKUX JIMYHOCTEH POKAAINCh B CaMbIX HEMPHUHYXKIECHHBIX YCIOBUSX: Ha IO-
POICKHX IUIOIIAASAX, B KPYTY CEMbH, BO BpeMs IBIIIHBIX LIEPEMOHHUI MM B KHWKHBIX J1aBKax. OHU ObUIM CO3MaHbI
HMEHHO COLIMYMOM, YTO HOATBEPKAAET UX TBOpUECKUil xapakrep. OqHako 00beIUHUTH a0COIIOTHO BCE KaYeCTBa,
XapakTepHble Ul IUIHOCTH, JHUIIb B OAHO UMs ObUIO KpaiiHe cloxHO. JlaHHas cuTyaius npuBesa K TOMY, YTO Psf
UCTOPUYECKUX (PUTYp MMENU HE OJJHO MPO3BUILE, & HECKOJIBLKO; KPOME TOT0, HEKOTOPBIE U3 HUX OBUIH JIOCTATOYHO
MPOTUBOPEUMBBIMHU. BakHO MOAYEPKHYTh, UTO U3 BCErO pasHOOOpa3usi MMEH, MPUCBOCHHBIX TEM HIIM HHBIM KOPOJISIM
U MIpEeMbEp-MHHUCTPAM, BBIOMPAJIOCH TOJIBKO OIHO, KOTOPOE XapaKTEepU30BaJO JIMYHOCTh U, B KOHEYHOM HTOTE,
CTaHOBMJIOCH O(HUIIUATBHBIM.

[Ipoananu3upoBaB 0TOOpaHHBIN MaTepHuai, Mbl pa3paboTany KIacCU(PUKALUIO IPUYUH, COINIACHO KOTOPBIM
CO3JIaBAITUCh TPOW3BOJIHBIC UMEHA, BBIJICIIUB KIIOUEBbIC KATETOPUH, KaXKIas M3 KOTOPBIX OTpaXKaeT CBOU Xapak-
TepHBIC crienuprUecKre No0YKICHHUS U IPUHIUITEI HANMEHOBAHUS.

[lepBas rpynma HauMEHOBaHHUN BKIIOYAET B ce0sl MPO3BUILA, OCHOBAHHBIC HA MHIMBHIYAIBbHBIX OCOOEHHO-
CTAX JMYHOCTH, TAKUX KaK MaHepa MOBEICHMS, BHEIIHME TAaHHBIC M SIPKO BBIPAKEHHBIE YEPThl Xapakrepa. OTu
HaMMEHOBaHUs IPEACTABIIIOT COOOH yHUKAIbHBIEC TMHIBUCTUYECKHUE KOMOMHAIINY, OTPa)KAIOIINE BOCIIPUATHE pe-
anpHOCTH. B nmanHOW kateropuu BhiAesieHo 33 mpo3puina: 13 W3 HUX HPUHAMISKAT MOHAPIIUM 0cobam, u 20 —
npemMbep-MHUHHCTpaM. B kauecTBe mpumepa oOpatumcs k npospuiny ['enpuxa | “Henry Beauclerc”. Henry or
HeMerkoro uMenu “ Haimric” o6pasosano u3 cioB “haim” — mom, “ric” — Brmacts. CiioBo Beauclerc sanmcrso-
BaHO U3 (ppaHIly3CKOTO s3bIKa M 03HAYACT XOPOLIO 00pa3oBaHHBIN. [IpencTaBneHHas eMOYKa HOCUT TONOXKUTENb-
HYI0 KOHHOTALUMIO U HOATBEPKAAET TOT (PAaKT, 4TO KOPOJIb MOIy4HJ CBOE NMPO3BUIIE Oarojapsi CBOeH WHTEIUIU-
TEHTHOCTH U 00pa30BaHHOCTH, YTO B TO BPeMsI ObLIO PEAKOCTBIO AJISl OOILIECTBA B LICJIOM.

O06o03HaueHNEe JOCTHKEHUH SIBIACTCS el OJHOM OCHOBOW I (popMUpPOBAaHWS HAaMMEHOBaHH, OTpakaro-
WX 3acnyrd W nopunanus. Mer Beimenmman 35 takux uMméH: 20 mpuHAIexkar MoHapxam, 15 — mpembep-
muHECTpaM. OJJHUM M3 M3BECTHBIX IPUMEPOB siBisieTcs mpo3suine “Iron Lady”, npucsoennoe Mapraper Tatuep,
TIepBOH JKEHIWHE Ha TTOCTY IpeMbep-MuHHCcTpa CoenmaerHoro KopoeBcTBa. Iron — demoBek ¢ yKeae3H0# BoJeH,
Hecrubaemerii. Lady — jkeHInnHa, 3aHMMAIOIIas BEICOKHMH COIMATBHBIN cTaTyc. JJaHHOE MPOM3BOJHOE UMS OTpa-
KaeT CTUIIb PyKOBOJCTBA, TBEPABIA XapakTep U OECKOMIPOMHUCCHYIO MOJUTHKY Maprapet Tatuep u Hec€T ABOH-
CTBEHHYIO KOHHOTAIMIO, 3aBUCSILYIO OT €€ CTOPOHHUKOB M TPOTHBHUKOB.

Kpome Toro, HanmMeHOBaHUSI MOTYT OTpa)kaTh UCTOPUUECKUE COOBITHS U oOcTosTeNbCcTBA. K manHOM KaTero-
puu MBI oTHecaH 24 mmenu. 12 mpuHamiexaT MoHapxaM, 12 — mpembep-MUHHCTpaM. SIpKUM TPUMEPOM B 3TOH
TpymIe sBIsSeTcs Mpo3BHIle, kKoTopoe momyunmit bonap Jloy — camblii «ObICTpEIi» npeMbep-MUHUCTp CoenuHeH-
Horo KoponesctBa B XX Beke. OH mpoObIT Ha CBOEM MOCTY Bcero 6 MecseB U OblT BEIHYKICH YHTH B OTCTAaBKY
n3-3a CephE3HBIX MPOOJIEM CO 3I0POBBEM, 3a UTO HOLyuyrn mpossuine “ The Unknown Prime Minister” , moxuepku-
BalolIee ero HeOOJBIIYI0 H3BECTHOCTD U3-3a KOPOTKOI'O CPOKA MPaBJICHHS.

UtoObl m30ekaTh M3JIUITHEH KPHUTHKH BBICOKOIIOCTABJICHHBIX JIHIl, OBUTM pa3paboTaHbl HedopMalTbHBIC
Y MUPOHMYHBIC HAMMEHOBAHUSI, TIO3BOJISIOIIIE BBIPAXKATh HEAOBOJIBLCTBO €0 HOCHTENIEM B IIyTIUBOU (opme. MBI BBI-
nemun 19 takux umEén: 9 — moHapxoB u 10 — npembep-muHUCTpOB. Hanpumep, nuratomas cnabocTs K OpeHIu
koposeBa Anrnuu, Upnannuu u Uloraanauu B XVIII Beke — AnHa, moiyudniia npoussoauoe ums “Brandy Nan” .
Brandy — nasBanue cnupTHOro Hamutka, a Nan — ymeHsmmrensHas ¢popma uMeHn “ ANn”’. B nanHOM citydae
IIPOCIIC)KUBACTCS. HETaTUBHAS KOHHOTALMA, CBSI3aHHAS C PA3IMYHBIMHM BUAAMHU 3aBUCHMOCTEH, MPUCYIIMMHU 4YENO0-
BEKy, OJIHAKO, Oiarojapsi WCMOIb30BAHUIO yYMEHBIIUTEIbHO-TACKATENILHOW (HOPMBI JTHYHOTO WMEHH MOHApIICH
0c00BI, JaHHOE MMPOU3BOJHOE MMSI 3BYUUT (DaMIIIBSIPHO U CHUCXOJUTEIBHO.

Crenyer OTMETUTH U TOT (akT, YTO MPOHM3BOAHBIC MMEHA HE ABJSIOTCA CTAaTHMYHBIMHU. B oTinuume ot cob-
CTBEHHBIX UMEH, 5TH HAMMEHOBAHMsI, KaK ObUIO YHOMSHYTO paHee, 00Jalal0T KOHHOTATHBHBIM XapaKTEepOM M Tec-
HO CBSI3aHbI C PA3JIMYHBIMH COLMOKYJIBTYPHBIMH aclIEKTaMH, YTO JIEJIACT UX BECOMBIMH AMHAMHUYECKHMU 3JIEMEH-
TaMH S3bIKOBOM CUCTEMBI. 3HAYCHUE W IMOIMOHATIbHAS OKpacKa ITPO3BHUIII OJBEPKEHBI TOCTOSTHHBIM U3MEHEHUSIM,
00YCIIOBICHHBIM OOLIECTBEHHBIM MHEHUEM, HCTOPUYECKOM UHTEPIIPETAlIMCH U BIUSHUEM BPEMEHH.

Cpeny OCHOBHBIX NPUYMH U (HaKTOPOB, CHOCOOCTBYIOIIMX 3TUM M3MEHEHHUSIMH, MOKHO YIOMSHYThH TO, 4TO
BOCTIPHATHE JIMYHOCTEH CO BPEMEHEM MEHSETCS B 3aBHCUMOCTH OT Pa3jIMYHbIX BHEIIHHX ycioBuil. Kpome Toro,
A3bIK U €0 CEMaHTUYECKasl CTPYKTYpa HaXOAATCS B HENPEPBIBHON TpaHC(HOPMALIUH, YTO TAKKE BIMACT HA 3HAUU-
MOCTh M YHOTpeOJIeHHE MPO3BHIL, CIEA0BATEIHLHO, IIPOU3BOIHBIC HAMMEHOBAHUS MOTYT MOJIBEPTaThCsl H3MEHEHHUSIM,
a MHOT/Ia ¥ TTOJTHOMY MCUE3HOBEHHIO B CHITY U3MEHECHUH B KyJIbTYPHOU CpEe WU SI3BIKOBBIX MPAKTHKAX.

Bonee Toro, B mporecce 3BONOLMUH UCTOPUIECKOTO OCMBICICHHS ONpPENeIEHHBIE JTMYHOCTH MOTYT CTaTh
o0beKkTaMi MU(OJIOTH3AMU U POMAaHTH3aLMH, YTO IPUBOAUT K BOSHUKHOBEHHIO HOBBIX, 00Jiee 3allOMHHAIOIINXCS
U CUMBOJIMYECKHX IPO3BUIL. J[aHHBIC IPOU3BOAHBIC UMEHA 3a4aCTYIO SBIISIOTCS OTPAKEHHEM HJICaTM3UPOBAHHBIX
00pa3oB U IEHHOCTEH, MPUCYIIUX ONpPEAEIEHHON 30Xe WM KOHKPETHOMY COLMAILHOMY KOHTEKCTY, YTO TOJBKO
MOJYEPKUBACT CIOKHOCTh M MHOT'OACIIEKTHOCTh (peHOMEHa MTPO3BUIL B SI3BIKE U KYJIBTYpeE.



JlaHHOE sIBJICHHE MOKHO pacCMOTPETh Ha MpUMepe cieayromnero npo3suia “ The Merry Monarch” , kortopoe
otHOcHuTCs K Kopomto Anrmuu, lormanmunm u Upnangum Kapmy ||, mpaBuBmemy B 1660—1685 romax. Ot0
MIPO3BHIIE TOSBWIIOCH B TIepruoj PectaBpaiyiyi 1 CHMBOJIM3HPOBAIIO OCBOOOXICHHE OT MyPUTAHCKOW CTPOTOCTH.
W3navyanpHO HaMMEHOBaHWE MMEJIO TIOJIOKUTENBHYIO OKPACKy, MOAUYEPKUBAs OTKPBITOCTh M 00astHUE KOPOJIIS, U4TO
PE3KO KOHTPACTHPOBAJIO C YIPIOMOCTBIO MpeblayIiero pesxkuma. OHako co BpeMeHeM, Oiarofapsi pa3BUTHIO HC-
TOPUYECKUX HCCIIEOBaHUH, MPO3BUIIE HAYaI0 MpUoOpeTaTh HEraTUBHBIE KOHHOTAIMU. YUYEHBIE aKICHTHUPOBAIH
BHUMaHHE Ha JIETKOMBICJICHHOM 00pa3e xu3Hu Kapma |1, ero pacTountensHBIX pacxojax rocyAapCTBEHHOTO OO-
JKEeTa W HeJAOCTaTO4YHOH 3(D(PEeKTHBHOCTH ympaBleHHs CTpaHOH. B pesymnbraTe Bce ero NeicTBHA cTand 0OBEKTOM
kputrkn. TakuMm obpaszom, mpossuine “ The Merry Monarch” cranxo aMOuBajeHTHBIM, OTpaXkast KaK TOJOKUTEh-
HBIE, TaK ¥ OTPHULIATEIHHBIC CTOPOHBI €T0 TIPABJICHHS.

Takxe cTaTUYHOCTH MPOU3BOAHBIX UMEH MOXKET MPOCIEKUBATHCS Yepe3 MOIydeHHEe a0COMIOTHO HOBBIX
HanMeHOBaHWU. OJIMH U3 CaMBIX TOMYJISPHBIX MOHAPXOB B OpUTaHCKOW nctopun — Enunzasera || B toHOM BO3-
pacte monyuuia mpousBogHoe ums “ Shirley Temple’. /lanHoe mpo3BHUIE SBISCTCS HACTOSIIUM HMEHEM
U3BECTHOW aMEPUKAHCKOM aKTPUCHI, IEBUIIbI, TAHIIOBIIUIIBI U AUILJIOMAaTa, CTaBIlIed OJHON U3 MEPBBIX aKTPHUC,
MOJIYYMBIIUX TMPECTHXKHBIE HArpajsl ¥ NpH3HaHUE, Oyaydd peOeHKOM. DTO MPOU3BOJHOE HMMs OBUIO JAaHO
Enuzasere || 3a cxonctBo ¢ gerckuMu (oTorpadusMu aKTPUCHI, MOMYJISPHOCTh B TlA3ax MyONIHKU M He3a-
BHCHUMBI XapakTep. B maHHOM ciydae KOHHOTAIMs HECET IMO3UTHBHBIA OKpac, BbIpaxkas BOCXHUIIEHUE
Oynymieil KopoJieBor U MOYEPKUBAsl JOBOJIBLHO PaHHIOK NMyOnuyHyro poib EnuzaBersl. UyTh mo3xe, a UMEHHO
B mepuoj cBoero mpasnenuns, Koponesa Enuzasera || momyunna cineayromee mouéruoe 3sanue “ The People's
Queen” . ®dpaza “ The People's ...” ymoTpebnsieTcst s XapaKTEPUCTUKH JINYHOCTH, BBI3BIBAIOIIEH CHMITATHIO
y IIHPOKOH OOIIECTBEHHOCTH, U MOAYEPKUBAET e€ MOHUMaHue U 3a00Ty 0 HyKJIaX MPOCTHIX nrojaei. Koponesa
JNEHCTBUTENHHO OCTaBWJIA SPKUU Clie]] B UCTOPUU KaK MOHApX, MPOSBISABIINN TITyOOKOe MOHUMAaHHUE CBOMX
MOANaHHBIX W TMPUHUMAIOIINI oOmpenenéHHble IeHCTBHSA B HMX HHTEpecaX. E€ xu3Hbp ObLTa MOCBSIIEHA
CITY’>K€HHIO HapoJy, 94TO CIIOCOOCTBOBAJIO aanTallii MOHAPXUH K COBPEMEHHBIM pealiusM U caerano e€ domee
JTOCTYITHOU M TTOHSATHOM JISI BCETO OOIIECTRA.

Takum 00pa3oM, mpuBeAEHHBIC TPUMEPHI MTOATBEPXKIAIOT, YTO MPOU3BOAHBIE UMEHA HE SIBISIOTCS CTAaTHY-
HBIMHU. VIX KOHHOTaIMsI ¥ 3HAUYCHHE MOTYT U3MEHSTHCS M3-32 UICTOPUUECKUX COOBITUI M M3MEHEHHI B OOIIECTBEH-
HOM MHeHUWH. [Ipon3BomHOE MMS, KOTOPOE M3HAYAILHO MIMENO ITQJIOKUTENBHOE 3HAYeHHE, MOXET OOpEecTH Hera-
TUBHYIO KOHHOTAIIMIO WM Ha000poT. bojee Toro, Ha MPOTSHKEHWH KU3HH, UCTOPHUECKHAN JESITeNh MOXET IT0JTy-
YaTh pa3Hble HAUMEHOBAHHS, OTPaXKAIOUINE €r0 0COOCHHOCTH, YTO MOJYEPKUBACT TUHAMUYHBIA XapakTep Mpou3-
BOJIHBIX UMEH.

3akiouenne. B pesynbrare TIIATEIFHOTO HCCICAOBAHNS OTOOPAHHBIX MPO3BUIL HCTOPUYECKUX JIMUHOCTEH
AHTIMICKON TMHTBOKYJIBTYPHI MBI ITPHUIIUTH K BBIBOIY, YTO B HUX NMPEOOIAaAI0OT ONHUCATENbHBIE KOHCTPYKIMH. DTH
MPO3BHIIA TMOAYEPKUBAIOT YHUKAIBHbBIE YEepPThI XapakTepa, MOBEACHUS W BHEIIHOCTH, WCIMONB3YS KakK MpsSMbIe
XapakTepUCTUKH, Tak U MeTadopbl. OHM TaKXKe OTPakalOT UCTOPUYECKHE COOBITHS M OOIIECTBEHHOEC MHEHHE,
yKa3bIBasi Ha ONpEAeTEHHBI MPOMEXYTOK BpeMeHHU. Takue HauMEHOBaHHS B OONBIINHCTBE CBOEM CEMAaHTHUECKH
MPO3payHbl U UMEIOT MOTHBALIUOHHBIE CBS3H.

[Ipu aHanm3e mpo3BHII OBUIA BBISBIICHA HAIIMOHAIBHO-KYIBTYpHas crienudrka nx HoMuHanui. Kpome aroro,
MBI CYHTaeM, YTO TpeIIOKEHHas HaMH KIacCH(HKAIMs MMPO3BHIN, COCTOAIIAS M3 YETHIPEX KaTeropwid, AEMOH-
CTPUPYET MHOTOMEPHOCTB SI3BIKOBOT'O BOCIPHUSTHSI U €0 CBSI3b C MCTOPHYECKON NIEHCTBUTEIHHOCTHIO, a TaKkKe
CIIO’)KHOW TPUPOIOH THIHOCTH. [Ipon3BOAHOE UMSI CTAHOBUTCS HE IPOCTO SIPJIBIKOM, IOBEIICHHBIM» Ha €ro HOCH-
TN B XOJ€ PasHOOOPA3HBIX COOBITHH, a JTHHIBHCTHUYECKHUM YCTPOHCTBOM, OTPaKalOUIMM OOBEKTUBHBIC (PAKTHI
U cyObeKTHBHOE BocnpusiTie. [lonydeHHas cBsI3b MEKAY HAUMEHOBAHUSAMHU M KYJIBTypHOU CIeNU(UKOHN MMOATBEp-
JKTaeT, YTO HOMHUHAIIMH WCTOPHUYECKUX JIesTeNIell He CTAaTUYHBI, a MOIBEPKEHBI TpaHC(HOPMAIUAM B 3aBHCHMOCTH
OT KYJBTYPHBIX U COI[MATIbHBIX H3MEHEHHH.
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THE LINGUISTIC MODEL OF THE WORLD IN TECHNO-THRILLERSBY JOHN MARRS

The authors of the article propose a classification of the means used to create the linguistic model of the world in the techno-thriller
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Beenenue. Kak HeoThemiieMas 4acTh KyJNbTyphbl U HAIlMOHAJIBHOIO CAMOOIPEIETICHNUs, S3bIKOBAsi KapTUHA
MHUpa KaK «KJIaJ0Bas» JMHIBUCTHUYECKOro marepuayna ¢ XX BeKa craja OJHOH M3 Haubojee HCCIETyEeMBIX TeM
B JIMHTBUCTUYECKUX M (PUIOJIOTHYECKHX padoTax. Jlo cHX Mep MOJ MPUCTAILHBIM BHUMaHHUEM YUYEHBIX HAXOIUTCS
XYI0KeCTBEHHAs] KapTHHA MHpa, B PaMKax KOTOPOW aHAIM3UPYIOTCA TEKCTHl Pa3IMUHBIX KXAHPOB, B pe3yjbTaTe
Yero B HAyYHOM JMCKYpCE MOCTENEHHO BBICTPAUBAIOTCS I'PAHUIBI MEXKIY JUTEPAaTYPHBIMU HAIlPaBICHUAMH. DTO
0COOEHHO aKTYaJIbHO B OTHOLIEHUH MOJIOJBIX KaHPOB, KOTOPBIE XaPaKTEPU3YIOTCS 3KJICKTHUECKHUM HabOpOM IpH-
3HAaKOB M TpeOyroT Oojee MPUCTAIBbHOIO M3y4deHus Ui HamOojee TOYHOro omnucaHus. Ha ocHoBaHMHU 3TOTO A
WCCIIEZIOBaHUS HaMHU OBIITM BHIOpaHBI paboTHl H3BECTHOTO OpuTaHckoro mucarens J[>xona Mappca B xaHpe TEXHO-
TpUIIEp, KOTOPBIH UCIIONIB3YET AJIEMEHTHL TpHIliepa Al M300pakeHUsI ONaceHUl COBPEMEHHOTO 4ellOBeKa, CBS-
3aHHOT'O C TEXHOJIOIMYECKUMH MPOPHIBAMH.

OcHoBHast 4yacth. OnpezeneHue XaHpy TeXHOTpWIIEp Npeanoxuil Bukrop MsCHUKOB B CBOEil craThe
«TexHOTpHIIIEp — 31eCh U ceifyac»: «TeXHOTpUIUIep — OCTPOCIOKETHOE MPO3anYecKOe Mpou3BeieHue (pomaH,
IIOBECTh), B OCHOBE KOTOPOTO JICKUT TOKYMEHTAJIBHO TOYHBIN U MOIPOOHBIH paccka3 0 TEXHOJOTHHU TPOU3BOCTBA
WK OKa3aHus ycuyr <...> [lepcoHakn TeXHOTpUIIepa, Kak MPaBUIIO, BEIMOIHSIIOT BCIIOMOTaTENFHYIO POJIb B pac-
KPBITHH TEMBbI» [1].

AHTTI053bIYHAsT OHJIAWH-PHIMKIIONEANS HayYHOH (PaHTACTHKH MpeasiaraeT CIeAyIOIyI0 TPAKTOBKY MTOHATHUS
KTEXHOTPHILICP». «QOMIHH TEPMHUH, UCTIONB3YIOMUNACSA B TaHHOW SHITMKIIOTICITAYN IS OIHCAHUS pacckas3a, KOTOPHIH,
XOTS ¥ YaCTO MCTOJB3YyeT ITPUEMbl HayYHOH (paHTaCTHKH, HA CAaMOM JIeJie ONMCHIBACT pealibHbIN, OOBIICHHBII TOBECT-
BOBATENbHBI MUP, KOTOPBI — B TOABI HAHOOJBIIEH TOMYJIIPHOCTH TEXHOTPHILIEPOB, ¢ 1950-x mo 1970-e roapr —
00BIYHO paccMaTpUBAJICS Yepe3 MPU3MY XOJIO0AHON BOHHBI [2].

OTOT XKaHp, WIN MOMXKAHDP, HA JaHHBIH MOMEHT HE HCCIEAyeTCs! IIMPOKO, OJHAKO MPEICTaBsieT co00i uH-
TEPECHbIM MCCIIEeNOBATENbCKUIM MaTepuan Oyiarofaps COYETAHUIO PA3JIMYHBIX 3JICMEHTOB CTAaHIAPTHBIX >KAaHPOB
TpUJiepa U AeTEKTHBA Ha (OHE pellieHis aKTyallbHBIX MPpobieM mu(pPOBU3AIMK OOIIECTBA U CIIOPHBIX TEXHOJIOTH-
YEeCKUX HOBOBBEACHUII.

B Hame#t paboTe MBI cTaBUM Iiepesa co0oii 3aauy N3y4YnTh KAaKMMHU CPEACTBAMH CO3AaeTCs SA3bIKOBAst KapTH-
HAa MHUpa B TEXHOTpHIUIEpax Ha mpuMepe Mmarepuana pomanHoB “TheOne” u “TheMinders’ mucarens J[xoHa
Mappca, a TakKe NpeUIoKUTh KIacCU(BHUKAINIO UCII0JIb3yEMbIX CPEICTB.

B 1ienioM, roBopst 0 THITOJIOTHU CPENCTB PENPE3CHTAIMN SI3IKOBOW KapTHHBI MUpPa, MHOTHE HCCIe0BaTEN
MOJIararoT, YTO OCHOBHBIMH PENpPE3eHTAaHTaMH BBHICTYIal0T HOMHUHATHUBHBIE CPENICTBA SI3bIKA, HAIIPUMED JIEKCEMBI,
YCTOWYHMBBIC HOMUHAIIWH, (DPA3CONOTU3MBI, a TaKkKe PYHKIMOHABLHBIC U 00pa3HbIC CPEICTRA sA3bIKa [3, c. 45].
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B OTHOIIEHUHN TEXHOTPUIIIEpa, KaK MOKa3ad MPOBEICHHBIM aHANN3, MOTYT OBITh BBIICICHBI aHATIOTHYHBIC
KaTeropuH, a IMEHHO!

1. Ha nexcudeckoM ypoBHE:

a) TEXHUYECKas JICKCHKA, XapaKTepHas [T Pa3iIMUYHbIX HAYYHBIX OTpacieill: MeTuIuHa, HHPOPMAIHOHHbIC
TEXHOJIOTHH, TEXHUYECKUE YCTPONCTBA, FTeHETHKA U T. .,
6) OKKa3WMOHAJIM3MBbI, WJIM aBTOPCKUEC TEPMHUHOJIOTHUYCCKNEC HOBOBBCACHU .
2. Ha cTUITHCTHYECKOM YPOBHE!
a) JISKCHYeCKasi CTHIIMCTHKA: MeTadopbl, TUIepOOJIbl, CPAaBHEHHS, HPOHHSI.
0) cMHTaKCHYECKas CTHIIUCTUKA: TPaaallvsl, MPOTHBOMOCTABICHHE, TOBTOPHI.

CTOUT OTMETUTh, YTO OTIEIBHBIMH aBTOPAMH AHAIM3UPOBAIUCH KOHKPETHBIC SI3BIKOBBIC CPEJICTBA, YIOTpEO-
JsieMble B TEXHOTpHLIepax, Harpumep, 1. B. BapdonomeeBa paccmoTperta ncnons3oBanue abOpeBHaTyp Ha Matepuaie
npoussenenuii Jhx. I'pumema, M. Kpaiitona u ap. [4, c. 128]. [lonyueHHbIe HCCIEA0BATENEM PE3YIbTAThI MOKA3aIIH,
410 YHCIo aO0peBUATYD, YIOTPEOIIEMbIX B JKaHPE «TEXHOTPHUILIEP>, 3HAUUTENHFHO MEHBIIIE 110 CPABHEHHUIO C UX KOJIH-
YEeCTBOM B ITIOBCEITHEBHOM, MTOJIMTHYECKOH JIEKCHKE U JIEKCHKE, HCIOIB3YeMOl B PEaluCTHYECKOM H JTFOOOBHOM POMaHe
[4, c. 130]. Ommako, caMu 3HAKH, TIOIBEPTIIHECS aOOpEBHAINH, OKa3bIBAIOTCA Ha BHEITHEM YPOBHE 3HAKA JOCTATOYHO
CIIOKHBIMH. COCTOSIT M3 TpeX W Oojiee KOMIOHEHTOB. Kpome Toro, B TEXHOTpHILIEpEe HAOIIOAASTCS] MCIONb30BAHUE
B KauyeCTBE MEPBOr0 KOMIIOHEHTA KaK KOHBCHIIMOHATBHBIX JICKCUYECKUX CIMHHIl, HE TPEOYIOIINX paciId(pOBKH
U ABJIIAOIINXCS O6IHerI/IH51TI)IMI/I, TaK 1 OKKa3sMOHAJIM3MOB — BBCACHHBIX aBTOPOM M HE Saq)HKCHPOBaHHLIX B CJIOBapsX.
B HacTositeM ke uccie10BaHiu a00peBHaTyphl BKITIOUYCHBI B COCTAB TEXHUYECKOM JICKCUKH.

B pesynbrare mpoBENEHHOTO HAMH aHaiW3a OTOOPAHHBIX CPEICTB CO3JAHHS S3BIKOBOM KapTHHBI MHpa
B TexHOTpmiiepax J[»xoHa Mappca, B pomane “The Oneg” [5] BbIssBICHO 3HAYHTIEIBHOE HCIIONB30BAHNE TEXHU-
vyeckoil sekcuku (114 caydaeB) W OrpaHUYEHHOE KOJMYECTBO OKKA3HOHAMM3MOB (4 cimydyas). Cpemu OCHOBHBIX
BUJIOB TEXHUYECKOH JCKCUKH BBIJCISIEM CIEAYIOIINE KATETOPUH:

1. O6men3BecTHas JeKcHKa, cBsi3aHHas ¢ uatepHerom: “Linkedin profile’, “software’, “social media’,
“dark web”: “He'd used software downloaded from the dark web”.

2. Jlexcuka, OTHOCAIIASACSA K BOMpocaM KuOepOe3omacHocTH. “Maware” «BpeaoHOCHOE MPOrpaMMHOE
obecrieuenue», “ cyber-attack” «kubeparaka», “remotely access’ «ymanenusiii goctym». “atiny, undetectable piece
of tailor-made malware’.

3. lIpodeccuonanbHasi TexHoJornveckas yekcuka: “cloud storage devices’, “virtual private network”,
“IP number”: “A virtual private network made sure that Christopher’s IP number, his computer’ s unique identifier,
was buried at all times’.

4. Y3kocnenuaau3upoBanHbie TepMunbl: “facial image recognition software” «cucrema pacro3HaBaHHsI
i, “lens deflectors’ «ycrpoticTsa st mpotuBoeiicTBIs kKamepam»; “CCTV cameras’.

5. Meanmunckas TepMuHOJI0TA. “ permanent/prolonged vegetative state” «croiikoe BereTaTHBHOE COCTO-
saue», “coma’.

6. Ceabckoxo3siicTBeHHas Jiekcuka: “dairy and sheep farm”, “milking equipment”, “affix”.

B pomane “The Minders’ [6] 6wmo obHapyx)eno 195 mpumepoB TEXHHUUECKOW JEKCHKH W 8 OKKa3Ho-
HaJIM3MOB. B 4acTHOCTH, XOTHM BBIACIUTD CJICAYIOIIUE PUMEPBI JICKCHYECKUX AMHHI, OTHOCSIIMXCS K MEPBBIM
yeThIpeM KaTeropusm: I'amskeTsl W yeTpoiicTBa BHaeoHad omenns: “mobile phones’, “smart glasses’, “APR
cameras’ «kamepbl aBTOMaTHIECKOTO pacro3HaBaHus HOMEpoB»; Pa3Biieuenus u gocyr: “automated DJ system”
«aBTOMaTHuecKas Iu-ipkeii-cucrema»; “drone’: “drone that had delivered the meal-for-one”; Busyanu3zanus
JAaHHBIX U BHPTyaJbHbIe 00pa3bl: “three-dimensiona graphics’ «rpexmepnas rpaduka»; “three-dimensional
holographic image”; TexHu4yeckn ycJI0KHEHHbIe TPAaHCIOPTHBIE cpeacTBa: “autonomous articulated lorry”
«aBTOHOMHBIH I'Py30BO#l TpaHcmopT», “solar-powered plane” «camoner Ha comHeuHbIX OaTapesx»; TexHomoruu
MouuTopuHra: “electronic salivareader” «anexTpoHHBII pacro3HaBarens ciaroHb, “fullbody scanner”.

Cpemu y3KOCIEMHATN3NPOBAHHBIX TEPMUHOB TaK:KE MOXKHO OTMETHTH “ Synaesthesia’ «cuuecres3ns» — cire-
UpHUECKOE HEHPOTOrnIeCKOe COCTOSIHUE, XapaKTepU3yHoIeecs CIOCOOHOCThIO MMETh HEOOYUYHBIE CEHCOPHBIC
peakuy Ha pa3juyHbIEC PA3IPAXKATEIM, HAIIPUMED, BUAETh 3BYKH, CIIBIIIATH [[BETA U T. I.

Kareropuss Meauuunckas tepmunosorust 1 Kocmerosorus: “facia fillers’: “After a previous function
Daniel had casually suggested she might benefit from facial fillers’.

Uro kacaercsl OKKa3MOHAIU3MOB, OHH HIPAIOT KIIOYEBYIO pOJb B (HOPMHUPOBAHUM MOHITUHHOTO ammapara
U XYJOXKECTBEHHOTO MHUpa MPOU3BEACHUS, OTpaXkas TEeMy IMOKMCKAa HICANLHOTO MapTHEpa uYepe3 TeHETHYEeCKOe
TectrpoBanue. B pomane “The On€” MOXHO BBIIENINTE CIIETYIOLIHE:

“Match Your DNA” — nassanue kommanuu u texuomorun: “Match Your DNA was based on biology,
chemicals and science — none of which she could get her head around”.

“UFlirt” — mpuosxeHue Jy1si 3HaKOMCTB JIJIsI TEX, KTO €IIie He HaIllell CBOK TeHETHYECKYIO Mapy.

“Match” — obo3HaueHne 0ObekTa IOMCKa, CHHOHUM cyns0bI: “ Fate could be a bastard, she decided, having
placed her Match on the other side of the world in Austraia’.

“mis-Matches’ — ommbka B cucteme moucka: “My mis-Matches are so completely random, even | don’t
know who's been affected”.



B npomssenenun “ The Minders’ posis 0KKa3HOHATH3MOB 3aKITIOYAETCS B BBIICICHUH KHOCHTEIICHY» — JTFOJICH,
XpaHAIUX B cede BaXHYI TOCYJapCTBEHHYIO MH(OPMAIHIO, a TAaKKe CTPYKTYp, MPOTHBOOOPCTBYIOIIMX Ipa-
BHTEIBCTBEHHBIM Opranu3aiusaM. CTOUT OTMETHTD, YTO YETHIPE U3 HUX OTHOCATCS K CIOXeTy pomana “The One”:

“TheMinders’ — co0cTBeHHO Ha3BaHKE BBILICONMMUCAHHBIX KHOCHTEICH.

“The Collective” / “Hacking Collective’ — Ha3Banue xakepckoi rpymiibl, MPOTHBOCTOSIICH TPABUTEIHCTRY.

“Echoes’” — romnoca u 00pa3sl, BO3HUKAIOIINE B CO3HAHUU «HOCHTENEH» u3-3a MMIIaHTHpoBanHoi JTHK
“These voices are Echoes from the DNA implanted in you. Your brain personifies them by attaching images and
voices to them even when no images and voices have been coded”.

“Tourists’ — mroau, HaCIAXKIAIOIIUECS CBUIAHUSIMH IO perucTpanuu B cucreme “Match Your DNA”.

“The TBCs (aka To Be Continueds)” — 3apeructpupoBaHHbIE B CHCTEME, HO HE HAIIE/IINE Mapy.

“Turn-Downs’ — npeanoynTaromye TpaIuHOHHbIN TOUCK JIIOOBH.

“Tough Luckers’ — Harrezmue napy, HO He UMEIOIIHE BO3MOXKHOCTH OBITh BMECTE.

Taxxe paccMOTPHM BTOPYIO IPYIITY CPEICTB PENPE3CHTAINHN S3bIKOBOH KapTUHBI MUPA B TEXHOTPUILIEPAX,
K KOTOPO# OTHOCSTCSI CTHJIICTUYECKUE CPEJICTBA.

Tak, cpean JIEKCUYECKUX CTHIMCTHUECKHX CPENICTB, UCMONB3yeMbIX B poMmane “The One’, Mbl BhigemsieM
MeTadopsl, THIIEPOOITBI, CPAaBHEHHUS U UPOHUIO.

MeTtagopsbl UCIONB3YIOTCS JUIs NIEPEladyd BHYTPEHHUX COCTOSIHMM IEPCOHAXEH M COo3JaHusl SMOLMOHAIb-
Horo HanpspkeHus. Hanpumep, “butterflies in stomach” ycunena no “ Christopher felt the butterflies in his stomach
circlein a swarm”, onuceiBas cuiabHOEe BoiHeHue. “Arrow-to-the-heart attraction” onucsiBacT BHE3AIIHOE U CUJIHLHOE
Biaeuenne. Metadopa “immense weight... pressing down... and crushing her under his might” mepemaer ayBcTBO
BUHBI nIepcoHaka. MeTtagopudeckoe cpaBuenne “He's like a ghost” co3naer onrylieHne HEYyJI0BUMOCTH HIEPCOHAXKA.
Mertagopa “to play God” momHuUMAaeT STHUECKHE BOMPOCHI, CBSI3aHHBIC C MAHUITYTUPOBAHUEM CYIb0AMH JTFOICH.

I'mnep60Jbl UCTIONB3YIOTCSA I MPEYBEIMUCHUS W TTOMYESPKUBAHMS 3HAYUMOCTH CcOOBITHH. [Ipmmepom
MOXET CIYXHTh “Mmany, many scientists — and |I'm talking dozens’, npeyBennurBaroiiee KOJIMYECTBO YUCHBIX,
NPUBJICUYCHHBIX K HccienoBanuio. CpaBHeHHMe IOCICACTBHN JECTBHI € Tparmdeckumu coObitusmMu “Like
constant replays of the Twin Towers collapsing” taxxe MOKHO OTHECTH K rHIepboam3anuu. Y teepxaenue “ There
are millions of couples across the world” mMoxHO cunTaTh HpeyBeTMYSHHEM KOJIMYECTBA Map, 00pa30BaBIIUXCS
onaronaps cucteme “Match Your DNA”.

Hpouns mposiBisieTcs Kak JIeMEHT HarHeTaHuUs TPHILICPHOM cocTaBiisiomei pomana. Hampumep: “ Oh, Ells.
Still so naive. Have you not learned anything from this?' B tocte “To the certainty of chance’ coueranue npornn
U OKCIOMOPOHA MOTYEPKUBAET HEMPEICKa3yeMOCTh CYAbOBI.

B pomane “TheMinders’ nekcnyeckne CTHIIMCTUYECKHE CPEICTBA BBIPAKCHBI AHAJOTUYHBIMH BUJIAMH,
OJTHAaKO CTOWUT OTMETHTH, YTO B JAHHOM POMaHE B MEIOM HAOJIIOTAETCSl MEHBIIEE KOJINYECTBO CTHIIMCTUYECKHX
CPEZCTB JIJIsl OTIMCAHHS MUPa TEXHOTPHILIEPA.

Metadopuueckue o0pasbl nepeJatoT HHTEHCUBHOCTD MIEPEKUBAHUN U CO3Jar0T KOHTpacThl. ComMaTnueckas
metadopa “heart pounding in her throat” wimroctpupyet cunbHOoe BomHeHne. Onucanue deliepBepka CTpOUTCS Ha
mertadopax: “The thunderous sound of Aldeburgh’s fireworks reached a crescendo, turning night into day”. Mera-
¢opa “adisembodied voice’ noxuepkuBaet tanHcTBeHHOCTH. “ Clinically furnished house” co3nmaer konTpact Mexmay
0e3JIMKOCTBIO U MHANBHIYILHOCTHIO.  She needed a moment to steel herself” nepenaer BHyTpeHHIOI0 6OPHOY .

TI'unep6oJia ucrionb3yercs MUis yCHICHUsS BbipasutenbHocTu. @pasa “after viewing this one from a dozen
different camera angles’ ykasbIBaeT Ha mapaHOMIANIBHBIN XapakTep BMemarenscTsa. “It was beyond Flick’s worst
nightmare; her anonymity wasin tatters’ aemoHcTpUpyeT MoTepi0 aHOHUMHOCTH.

HpoHus. co3aeT KOMUYECKHH uin kpurtuuecknii a¢dexr. B pemmuke “You could tell her yoursdf if you
bought a bloody phone that didn’t need winding up to work” uponust 3akmrouaercs B ynpeke. ®paza “A city couldn’t
afford to dwell on the past when money was afactor” coxepkuT UpoOHHIO, OCHOBaHHYIO Ha IMHUYHOM B3TJISIIC.

MHUHUMAIEHO KaK CPEACTBa PENPEe3eHTANH S3bIKOBOI KapTHHBI MHPa TEXHOTPUILIEPA MPEICTABICHBI CHH-
TaKCHYECKHE CTHIMCTHUECKHE CPEACTBA, HAlpuMep B pomane “The One” BcTpewaeM cremyroniii MHOTOKPATHEIH
NmoBTOP ¢ rpagamnueii: “I got many, many scientists — and I’ m talking dozens — to go over my research to prove
| wasn't acrackpot”, kotopsie co3aaroT 3 dekT runepooTu3aIvH.

B “The Minders’ moBTOpbI UCIONB3YIOTCS IS CO3MaHus 3B (heKTa HACTOMIMBOCTH U MOHOTOHHOCTH. 3BY-
KomoJpakarenbHbIil morop “the thump, thump, thump of electronic beats’ nepenaer putm my3biku. [Tostop “ The
image he would be watching for the rest of the day was the same one he had watched each day of his employment,
the same routine for every shift” moguepkuBaeT MoHOTOHHOCTE paboTel. [ToBTOpeHue “Y OU're not real, you're not
real” mepenaeT BHyTpEHHEE COCTOSIHHUE.

IIpornBonocTaBenns (aHTUTE3bI) CIIyXKaT Ui CO3AaHHs KOHTpacTa. B mpemnoxenun “She was smitten
with him. He didn't find her company unpleasant, but like everything else, it was neither offensive nor non-
offensive’ mpoTHBOIOCTABIIAIOTCS YyBCTBA TEPONHH U PABHOMYIIIHE TEPOSL.



3akmodenue. Vcxoas U3 pacCMOTPEHHBIX SI3BIKOBBIX OCOOEHHOCTEH, (POPMHUPYIOLUIMX KapTHHY MHpPa B JKaHpe
TEXHOTPWJUIEpa, Ha NpHMepe npou3BeneHnit [xona Mappca, ObUM ONpEAEeNIeHBI CIEIYIONHE CPECTBA Perpe3eH-
TAIMH: TEXHMYIECKast JIGKCHKA, OKKa3HOHAIIM3MBI, a TAKKe CTHIMCTHYECKHE MIPHEMBI, TaKHe Kak MeTadopbl, TUIIEepOOIIBI
1 upoHusi. AHamu3 pomanoB “ TheOne’ u “TheMinders’ nokassiBaer, 4To TEXHHYECKast JICKCHKA U OKKa3MOHAIN3MBI
UTPalOT BXHYIO POJIb B CO3IAHHU aTMOC(Ephl TEXHOIOTHYECKOH MPOIBHHYTOCTH M CIICHU(PUUECKOTO MOHATUHHOTO
armapara »aHpa. CTHINCTHIECKUE CPEICTBA UCTIONB3YIOTCS I YCHIICHHUS SMOLIMOHAIBFHOTO BO3CHCTBUS 1 IIepeavyn
BHYTPEHHHUX TIEPEKUBAHUN TepcOHaxel. Pe3ynbTaTel UcciieNoBaHusl MO3BOJSIIOT JIY4IIIE TIOHSTh, KaK SI3bIK OTpayKaeT
1 (OpMHUpYET BOCTIPUSITHE TEXHOJIOTHUECKUX MHHOBALMH 1 UX BIMSHMS Ha OOIIECTBO B TEXHOTPUILIEPAX.
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OCOBEHHOCTMU PEYEBOI'O IOPTPETA IIPECTYIIHUKA
B AMEPUKAHCKOM IICUXOJIOI'MYECKOM JAETEKTUBE

PaccMOTpeHBI TMHTBOCTHINCTUYECKHE OCOOEHHOCTH PEYEBOTO MOPTpEeTa MpecTymHUKA B poMaHe «TamaHTIMBEIH MHCTep Purumm»
IMarpummy XailcMUT B KOHTEKCTE aHIJIOS3BIYHOIO JETEKTHBHOTO NHUCKypca. AHANIM3UPYIOTCS OCOOCHHOCTH SI3bIKAa M CTHJIS IIEPCOHAXKA,
KOTOpPBIE OTPaKaloT €ro HNCHUXOJIOTMYECKOE COCTOSHUE, COMUAIBHBIN CTaTyC U MOpAlbHbIC AMWIEMMBI. BBIEIAIOTCS KIIOYEBBIC 2JIEMEHTHI,
TaKWe KaK WCIIOJIb30BaHHE JUAJOros, MeTadop M JPYIHX CTWIMCTHYECKUX CPEICTB, KOTOPBHIE IIOMOTraloT CO3JaTh 00pa3 MaHHITYJIsTOpa
u couuonara. BeLBieHb! napajuiead Mex1y pedeBbIMU NpueMaMy XalUCMUT U TPaAULUSAMU KJIaCCUYECKOTO JAETEKTHBA, YTO MOJUEPKUBACT
YHUKAJIBHOCTD €€ CTUJIS U ITyOHHY MCUXO0JIOFMYECKOT0 TOPTPETA IEPCOHaNkKA.
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PECULIARITIES OF THE SPEECH PORTRAIT OF THE CRIMINAL
INAMERICAN NOIR DETECTIVE NOVELS

The linguistic and stylistic features of the speech portrait of the criminal in the novel “The Talented Mr. Ripley” by Patricia High-
smith, located in the context of the English-language detective discourse were considered. The features of the character's language and style
were analyzed, which reflect his psychological state, social status and moral dilemmas. Key elements were highlighted, such as the use
of dialogues, metaphors, and other stylistic tools that help create the image of a manipulator and sociopath. Parallels were revealed between
Highsmith's speech techniques and the traditions of the English-speaking detective, which emphasizes the uniqueness of her style and the
depth of the psychological portrait of the character.

Key words: linguistic stylistics; speech portrait; detective discourse; criminal; linguistic means.

Brenenue. CoBpeMeHHOE 00IIECTBO Bee Hare oOparmaeT BHUIMaHUE Ha pa3IMIHbIC aCIIeKThI KPIMHHAJA, €T0
TIPUYUHEL ¥ TTocTencTBUA. OTHIM U3 BOKHBIX aCIIEKTOB U3YYEHUS MPECTYIMHOCTH SIBIISIOTCS TUHTBOCTHINCTHYECKUE
0COOEHHOCTH pevr IPECTYITHUKA, KOTOPBIE MOTYT PaCKPhIBATh €T0 JIMYHOCTh, MOTHUBHI U IICHXOJIOTUYECKUI MTOPTPET.
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TepMHUH «I€TEKTUBHBIA AUCKYPC» cefYac UCMONIB3YETCS B COBPEMEHHBIX JIMHIBUCTUUECKUX UCCIECIOBAHUIX
Hapsily C MPUBBIYHBIM TEPMUHOM <«JIETEKTHBHBIHN KaHP», U MPEAIONAraeTcs, YTO 3TH JIBa TIOHSATHUS JTOJKHBI OBITH
pasrpaHuyeHbl. JIeTEKTUBHBIN AUCKYpPC MOKHO ONPEIEIUTh KaK IMPOLECC CO3JaHHS U Pa3BUTHS JECTEKTUBHOTO
JKaHpa, OOBEAVHSIOINN TEKCThI, TJIABHBIM OOBEKTOM KOTOPBIX SBJISETCS PACKPHITHE MPECTYIUICHUS WIH KaKOW-
00 TaiHbI. J[eTeKTUBHBIN AUCKYPC BKIIOYAET B ce0s 0cOObIe MEXaHM3MBI BO3ICHCTBHS Ha yuTateis. B To Bpems
KaK KaHp — 3TO YCTOWYHMBas XyA0oKecTBeHHas (hopma, oOianaromniasi ornpeneIeHHBIMA TeMaTHIeCKIMH, KOMITO3H-
IMUOHHBIMH W CTHIIMCTHYECKMMU Xapaktepuctukami [1, c. 132].

ITatpurus XalicMUT — OJIHA U3 HEMHOTHUX >KCHILMH-aBTOPOB B 3TOM >KaHpe. B ee Hyap-pomane «TanaHTiu-
BBl Muctep Purmnm» ona Onmecrsiie BiajeeT NMPUEMOM «HEHAJEKHOTO TMOBECTBOBAHUS», 3aCTABIISAA UHTATEINS
COMHEBAThCS B MCTMHHBIX MOTHBax IJIaBHOTO Teposd. Hyap — cy0OkaHp aMepHKaHCKOW MaccOBOM JTUTepaTyphl
1920-x — 1960-x romoB, pa3HOBHIHOCTh «KPYTOT0» KPUMHHAJIBHOTO pomaHa. OJHAKO B OTJIMYHE OT KKPYTOTO
poMaHa», TA€ IJIaBHBIM [EpOeM BBICTYNal MEPCOHAX, PaCCIEeAyIOUUMH NPEeCcTyIUIeHHE, T'epoeM poMaHa-Hyap
SIBISIETCSI, KaK IPaBUIIO, )KEPTBA, MTO03PEBAEMBIN WU NPECTYIIHUK, TO €CTh JUI0, HEIOCPEICTBEHHO BOBICUEHHOE
B IIPECTYIUJICHHE, a HE PACITyThIBAOIEE UCTOPHUIO CO CTOPOHBI. Cpeau CyIIecTBEHHBIX MPU3HAKOB KaHpa Hyap —
KECTKUM peau3M W3JI0KEHUsI, IUHU3M, CKIOHHOCTh TEPCOHAXeW K caMopaspylIeHHI0, OOWiHe CcieHra, o0s3a-
TeNbHast CEKCyalbHas JHHUA B CIoKeTe [2, C. 28].

BaxxHyio posip B IMHTBOCTHJINCTHYECKOM aHAJIN3€ UTPAIOT CUHTaKCH4eCKHe 0COOEHHOCTH TekcTa. CHHTaK-
CHYECKHE KOHCTPYKIHH, CTPYKTypa MPEIIOKEHUH W UX MOJYMHEHHOCTh BIUSIOT Ha BOCHPHUITHE TEKCTa U €ro
SMOIHOHANBHYIO0 OKpacky [3, C. 65]. MccnemoBanue 3THX OCOOCHHOCTEH MOMOTAeT BBISBUTH JHHIBHCTHUCCKHE
CTpaTerHu, UCIOJIb30BaHHBIC aBTOPOM JIJIsl TOCTHIKEHHS CBOMX Liernei [4, C. 21].

Peur aBTOpa M mepcoHaxell SBIAIOTCA OCHOBHBIMH CTHJIMCTUYECKUMH KOMIIOHEHTAMHU XYJIO0>KECTBEHHOTO
TeKcTa. IHnuBHUyanbHbIe, pa3rOBOPHBIE U THAIEKTHBIE 0COOCHHOCTH PEUH MEPCOHAXKEH BOCTIPOU3BOISTCS aBTOPAMHU
HCXOAsl U3 TBOPYECKOrO 3aMbicia Il CO3JaHMsl OIPENEICHHOIO PEYEBOro IIOPTpETa TE€POEB MPOU3BEACHUS.
HccnenoBanust pedeBoro mopTpera Havyanuch emle B 60-X rogax mpomuioro Beka ¢ U3y4eHust (POHETHUECKOTO MOpT-
pera psitoMm yuensix: M. B. [Tanossim, T. M. Hukonaesoit, H. H. Po3zanoBoii, M. B. Kuraiiropoxckoii u ap. [5, c. 96].

ITo muaermio O. I'. ATTOHMHOH, peUYeBON MOPTPET — 3TO BOIIOMIEHHAS B PEYH S3BIKOBASI TMIHOCTE OIpeJIe-
JIEHHOHM coluanbHoil obmHocTy. 1o 1enoCTHRIM pedeBbIM MOPTPETOM S3bIKOBOM JIMYHOCTH TIOHMMAETCsI uepap-
XUYECKU OpPraHU30BaHHAA CTPYKTYpa, KOTOpasl BKIIOUAET CICAYIOUINE KOMIIOHEHTHI: COLIMOMCHUXOIUHTBUCTHYE-
CKUH TIOPTPET — COLMABHBIE, ICUXO0JIOTHYECKUE, ONOIIOTHYECKIEe OCOOSHHOCTH; JINYHBIE MHTEPECH] U YBIICUCHUS,
O0COOCHHOCTH PEYeBOTO MOPTpPETa Ha YPOBHE €ro JIEKCHKOHA: OIMCAaHWE M aHaJ N3 BCEX CHCTEMHO—S3BIKOBBIX
ypOBHEH; 0COOEHHOCTH PEUeBON KYJIBTYPbl — OCOOEHHOCTH KOMMYHHUKATHBHOTO MOBEICHHS, yUeT GaKkTopa aape-
cara, cBoeobOpasue nekcuku [6, c. 106].

OcHoBHas yacThb. [latpunns XalcMUT — OJHA U3 CaMbIX BIUATEIBHBIX U HOBATOPCKUX aMEPUKAHCKUX
mucatenbHUI] XX Beka. OHa paboTana NperMMyIIeCTBEHHO B )KaHPE MCUXOJOTHIECKOTO TPUILJIepa U JICTEKTUBA.
Eé repon — crnoxHble, HEOJHO3HAUYHBIE JUYHOCTH, 3a4acTyl0 CHUMIATU3UPYIOLIUE YUTATENI0, HECMOTPS Ha
CBOU IPECTYIJICHUS.

Poman «TamantnuBeiii Muctep PUurim» npeacrarisieT co00il yHUKaIFHOE MPOU3BEICHUE, TI€ JIMHTBOCTHIIN-
CTHYECKHE acIleKThl PEeuYeBOro MOPTPeTa NPECTYHUKA MIPAIOT HEOCHOPHMYIO POJb B CO3JaHMU SIPKOro oOpasa
raBHOTO Teposi. ABrop [laTpuius. XaWcMUT BETMKOJICITHO BOIUIOIIAST JIMHTBUCTUYECKHE MPHUEMBI, YTOOBI pac-
KpBITh XapakTep U MoTuBaunio Toma Purim, reHnanbHOro MaHUITYJISITOpa U KPUMUHAIIKCTA.

3a cyeT BHUPTYO3HOTO HCHOIB30BAHUS A3BIKOBBIX CPEJACTB XalCMHUT CTPOHUT TOHKYIO HIPY CJIOB, XapakTep-
HYIO JJs1 Co3HaHWs muctepa Pummu. CoueTaHne MPOCTOTHI U U3BICKAHHOCTH B €0 OOIIEHUH YAAYHO IMepenaeTcs
yepe3 BOZHUKAKOIIKAE B TEKCTE TUAJIOrM U MOHOJOrU. [Ipy 3TOM JIMHIBOCTMIIMCTUYECKHE ACIEKThI PEYEBOTO MOPT-
peTa npectymnHuKa B «TanaHTINBOM MHcTepe Puruim» BKIIIOYalOT B ce0sl HE TOJBKO CMHTAKCHYECKHE U JeKCHYe-
CKHe 0COOCHHOCTH, HO M UCIIOJIb30BaHUE PUTOPUUYCCKUX (DUTYD, TAKUX KaK:

— uponms: “ He felt so good, so blissfully and quietly pleased with himself for having killed, that he was
almost in love with himself” ;

— mapanokc: “ The only way to survive wasto kill” ;

— ajueropusi: “ Hewas like an actor now, going from one role to another;

— metadopa: “ His past was a stone that stuck to the bottom of his shoe wherever he went, and the longer he
carried it, the heavier it became”;

— runepboua: “ Hefelt he could leap across the Mediterranean if he took a running start” u ap.

braromaps 3TiM 0COOEHHOCTSIM, PEUEBOI TOPTPET MPECTYITHHNKA CTAHOBUTCS 00JIee TITyOOKUM M MHOTOCIIONHBIM.

Peuepoit noprper Toma Punim B pomane «Tanantinusbiil Muctep Punnu» Ilatpunum XalicMUAT 1O3BOJISET
OTHECTH €r0 K KaTerOpHH KOPBICTHBIX M XJIAJHOKPOBHBIX MPECTYIMHUKOB-IICHXOIMATOB. JTOMY CIIOCOOCTBYIOT Clie-
IYIOIIUE TMHTBOCTHIIMCTHYECKHE OCOOEHHOCTH €ro Peyu:

1. Ilunnunsie u Ge3dMONMOHANBHBIE BHICKa3bIBaHMs 0 xepTeax. “ The thought of Mr Greenleaf’'s screams
annoyed him” — neMoHCTpHpYs OTCYTCTBUE IMIIATHH.



2. YacToe MCIoJIb30BaHUE MAaHUITYJSITUBHBIX PEYCBBIX MPUEMOB, JDKU U npuTBopcTBa: “ He felt no remorse,
no qualms, only a profound relief” — mokassiBaeT nuIEMepHe.

3. KoHTpacT MexIy ero BHEITHHIMHU BEKIMBHIMH MaHEpaMHU PEYH W BHYTPEHHUMH aMOPAJTLHBIMU MBICIISIMHU:
“He would miss poor Dickie, certainly. But not, he thought, for long.”

4. HatypanucTHueckie OmucaHus yOHICTB B ero BHYyTpeHHuUX MoHosorax: “ Blood spattered across the
room... kicked him twice in the tent of his pajamas.”

5. OTcyTCTBHUE KAPTOHU3MOB, APr0 — PeUb COOTBETCTBYET €0 IPUTBOPHO pecrieKTabebHOMY 00pasy.

Takum 00pa3oM, peueBble XapaKTEPUCTHKH PHUIIM — OUHWYHBINA TOH, OecCepAeYHOCTh, N30LIPEHHBIH WH-
TEJUIEKT, CIIOCOOHOCTh K MAHHUITYIISAIUSAM U OOMaHy — TUIIHMYHBI JUI KOPBICTHOTO TPECTYITHUKA-TT

B nenom, peur Toma Pumnm — 3T0 HE TOJNBKO OTpPakKEHHWE €ro JIMYHOCTH M XapakTepa, HO M MacTEpPCKU
CO3JJaHHOE OPY>KUE AJISI AOCTHKEHUS CBOUX 1ienieid. OH MacTep MCHOIb30BaTh SA3bIK ATl JOCTH)KEHUS CBOUX Lieiel
Y MaHHITYJINPOBAHUS OKPYKAIOIUMH.

Eme omna xapakTepructrka peun ToMa — 3TO €ro MacTepcTBO B MCITOJIB30BaHUH MeTadop U cpaBHeHU. OH
MPEKPacCHO OCO3HAET, KAaKUM 00pa3oM MOKHO HCIOJIB30BaTh S3BIK JJISI CO3AaHUS ONpeAeiIeHHON atMochepsl Hin
BrieyatiieHus. BOT HECKOIBKO MPUMEPOB KpacouHBIX MeTadop U oOpasHoit peun Toma Pummu u3 pomana:

1. “ Dickie was like a proud bird — free, carefree, soaring above all this mess.” Cpasaenune JIukku ¢ ropaoi
CBOOOTHOM MTHIIEH TOMOTAET HApHUCOBaTh 00pa3 ero 6eCreyHoro 60raToro CymecTBOBAHHUS.

2. “ Fear stung him like a wasp before it flew away.” CpaBhenue cTpaxa ¢ xajsel 0coil mepenaet pe3koe
1 OOJIE3HEHHOE ONIYIIEHUE 3TOH SMOIIHU.

3. “ Sympathy was for him like a bargaining chip for a beggar — a useless luxury.” Mertadopa cpaBHHBaeT
COYYBCTBHE C Pa3MEHHBIMH JEHbIaMH, KOTOpbIE OecIoNie3Hbl I HHUIIETO, MOKa3bIBas 0eCCMBICIEHHOCTh 3TOTO
gyyBcTBa s Toma.

Berpeuasics ¢ pa3snudHBIME JTHOABME, PATIIHN cITOCOOEH MPUBOIUTH YOEMUTENbHBIE TOBOABI U CTPOUTH CIIe-
AYHOIUE JIOTMYCCKUE BBIBOAbI, KOTOPLIC OKA3bIBAOT HAa HUX BOSI[GI‘/'ICTBI/IG, 3aCTaBJIAsl MMOAYUHATHCA €TI0 BOJIC.
Hampumep:

1. JJoruueckas menmouka paccy:kaenuii: “ If he couldn’'t persuade Marge to postpone the trip, he would
have to stop her by any means necessary. Otherwise all is |ost.”: Pamumi BeICTpanBaeT I€MOYKy BBIBOIOB, paccMar-
pHBas pa3Hble BapUAHTHI Pa3BUTUS CUTYaLlUH.

2. Orpuunanue: “ It couldn’t have happened. Of course not, he would never do anything like that.” Otpuras
CBOM TIPECTYTIHBIE JIEHCTBYSI, OH IBITaeTCs yOenuTh ce0s B COOCTBEHHON HEBHHOBHOCTH.

3. Cmuutorm3m (nenyktuBHOe ymoszakmoueHue): “ Dickie doesn't mind my presence. | am his best friend.
Therefore, he wants me to stay.”

4. CokpbiTHEe MCTHHBI 1 Manunyasiuusa ¢akramu: “ | just wanted to move abroad for a few years, you
know? To be an artist.” Puruti ckpbiBaeT HACTOSIIME MOTHBBI, BBICTPAMBasi MPaBIONOI00HYI0, HO JDKHBYIO HCTOPHIO.

5. OfocHoBaHMe U ompaBIaHue CBOMX AeiicTBmii: “| wasn't going to hurt him. Anyone would do that
in my place!”

C oIHOH CTOpPOHBI, aBTOP HCHONB3YET CTHIUCTUYECKHE OCOOCHHOCTH, YTOOBI XapaKTepu30BaTh Purim kak
00asTeIbHOr0, HO TEMHOTO M YXECTOKOIro 4enoBeka. [1ocTOsIHHOe MOBTOPEHME AJICTAaHTHBIX, M3BICKAHHBIX (pa3
U OTHCaHUe ero 0e3yIpevyHoro BKyca B O/exk/1e, MeOeIl U UCKYCCTBE CO3ar0T BIeUaTIeHne 0JIaropoJcTBa 1 poc-
koiu. Hanpumep:

1. “ He has a great sense of style — what the French call le grand chic.” B sToii ¢pase UCIonb30BaHbI HHO-
CTpaHHBIE CIIOBA, IPUAAIOIINE peun PUTm 0coOblil T0CK U TIapm.

2. “Ripley felt a little dizzy from coming into contact with the world of sophisticated luxury and ancient
mansions.” Metadopbl 4 STUTETHI B 3TOM OIMMCAHUH CO3AI0T 00pa3 M3bICKAHHOTO MUPA, K KOTOPOMY TATOTeeT PHILTH.

3. “He was lounging in an antique armchair, sipping a rare cognac and enjoying the smell of old leather
and noble wood.” [letanu3upoBaHHbIC YyBCTBEHHbIE OMUCAHUS MOTPYXKAIOT YUTATENS B aTMOc(hepy Toporoit sie-
TaHTHOCTH. JTOT CTHJIb COOTBETCTBYET €r0 CTPEMIJICHHIO K MaTepHalbHOMY YCIEXY, KOTOpOro OH NOOMBaeTCs
Yyepe3 MaHUIYJSALUIO U IPECTYITHbIC JCHCTBHS.

C npyroit CTOpOHBI, pUTOPHUYECKHE TPUEMBI IOMOTAIOT IMOKA3aTh MAHUITYJIATUBHBIA W MIPUTBOPHBIA Xapak-
Tep Purm. ABTOp akTHBHO WCHOJIB3yeT neprpasbl, SMHUTETHI, UPOHHIO, MeTadOphl, CPaBHEHUS W THIIEPOOIHI,
4TOOBI CO34aTh HAIMPsXKECHUE U BBI3BATH HEAOBEPHE K I'NTABHOMY I‘CpOIO:

1. lepudpasa: “ He turned away, pursing his lips into a thin lin€’” — BmecTo npsiMoro onucanusi 3MOLUIA,
WCTIoNB3yeTcs nepudpasa xecra.

2. Tunep6oaa: “ For a second he thought his heart was about to jump out of his chest” — sBHoe mpeyse-
JMYEHNE UCTIOIB3YETCS ISl CO3aHus HalPSHXKEHHOHW aTMOc(epsl.

3. murernl: “ The capricious sun broke through the shaky clouds’ — sipkue smuTeThI CO3MAIOT 370BEIYO
arMocdepy mepen mpecryrmrennem. “ His furtive, sidelong glances’ — smurersr “ furtive”, “ sidelong” momuepku-
BAaIOT CKPBITHBIH, OJO3PUTENbHBINA XapaKTep B3IIsA0B Pumim.



4. Uponus: “He remained himself — a kind, refined young man” — upoHHYHOE NMPOTHBONOCTABICHUE
BHEINIHETr0 o0NuKa U kecTokoit Hatypsl. “ Tom felt like laughing. ‘Well, I’'m certainly no millionaire,” he said,
amused by the thought.” B stom ciayqae ToM HpOHHU3UPYET HAI MPEIIIONOKEHHEM, YTO OH MOKET OBITH MUILIHO-
HEpPOM, B TO BpPeMsI KaK Ha CAaMOM JIeJIe OH JDKET M MbITAeTCS MPUCBOMTH JIMUHOCTh Jukku ['punnuda. “ Tom smiled
faintly. *You're very kind,” he said.” Korma Map/pk BeICKa3bIBaeT KOMIUIUMEHThI TOMY, OH OTBEYaeT UPOHUIHOM
YIBIOKOH M TIOKa3HO# OJ1arojapHOCTRIO, CKPBIBAs CBOE TPE3PEHUE K HEH.

5. Cpasuenue “ He felt trapped like an animal in a snare” — meTadopuueckoe cpaBHEHHE TIEPEIACT OIIIY-
1IeHre 0e3bICX0THOCTU M omacHocTH i Purm. “ He felt a warm glow of triumph, asif he had just won a game.”
B aroit meradope Purumm cpasrmBaer youiictBo [lukku I'punnmda c¢ mobenoir B urpe, 4To yKa3blBaeT Ha €ro
W3BPALICHHOE BOCIPHATHE CUTyallMH. Takue CpeicTBa BBIPA3UTENLHOCTH IO3BOJSIIOT CO3/aTh arMocdepy Har-
PSDKEHHSI M HEOTIPENISIEHHOCTH, YTO YCHUIIMBAeT Y3PQEKT OT YTCHHS 1 BOBJICKAET YUTATENS B CIOXKET.

3akiouenne. B pesynbraTe M3y4eHHUsS JMHIBOCTHIMCTHUECKHMX OCOOEHHOCTEH pEueBOro MOpTpeTa Ipe-
CTYITHUKA B poMaHe «TamaHTiuBbIi Muctep Purmm» Ilarpurmun XalicMUT, MOXKHO CIENaTh BBIBOZ, YTO 0co0OO0e
BHUMaHHWE aBTOpA YAEJICHO MCIOIB30BAHUIO CTHIIMCTUYECKUAX MPHEMOB, TAKHX KaK MUPOHUS, SIUTETHI, CPABHECHHUS
u Metagdopsl. OHM NPUAAIOT SIPKOCTH U BBIPA3UTENBHOCT peur PUIIIH, TO3BOISIS YUTATENIO YBUIACTD €r0 BHYTPEH-
HUI MHUp U SMOLIMOHAIBHYIO OKpacKy. Uepes sipkue s3bIKOBbIE 00pa3bl aBTOP Iepenaer nyanusm Pumm, ero cro-
COOHOCTh MaHUITYJIMPOBATh OKPYKAIOIIMMHU U CTPEMJICHHE K CaMOCOXpaHeHHI0. Yepes HCIoIb30BaHue Pa3TUIHbIX
JMHTBOCTHIIMCTUYECKUX 0coOeHHOCTeH, [larpunusa XalicMUT CTPOUT peueBOi MOPTpeT mpecTynHuka Toma Puruy,
KOTOPBIA OCTaBJISICT CHIIBHOE BIECYATIICHNUE U BBI3BIBACT AUAMETPAIbHbBIC OLIYLICHUS Y SUTATEIIS.

Takum 00pa3oM, JTUHTBOCTHIIMCTUYECKAN aHAIIM3 TIOMOTAeT MOHATH, KaK aBTOPbI UCIIONIB3YIOT SIPKHiA, 3a4a-
CTYIO JKECTKHH SI3BIK M OCTpBIE CTUIMCTHUYECKHE MPUEMBI AJISl CO3aHus HAIPSKECHHOW aTMOC(EpPhl U PaCKPBITHS
XapakTepoB I'epoeB. AHaIN3 PeueBOro MOPTPeTa NPECTYIHUKA, IPOBOIUMBII € IIPUMEHEHHEM METOAOB JIMHTBU-
CTHYECKOI CTUJIMCTHUKH, IO3BOJIAET PACKPHITh JMUYHOCTHBIE OCOOEHHOCTH, INIy0e MOHATh MOTHBALIUIO IIPECTYILIE-
HUSI U pa3padoTath d3QQEeKTUBHBIE CTPATErnu OOPBHOBI C MIPECTYIMHOCTBIO.
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KPUTEPUU TPOPECCHUOHAJBHO-JINYHOCTHOI'O PA3ZBUTUSA
BYAYIIUX MEHEI’KEPOB B IPOLHECCE N3YYEHUSA UHOCTPAHHOI'O A3BIKA

B nanHoif cTathe paccMaTpHUBArOTCS TPEeOOBAHMS, PEIBSBIICMBIM K MOJIOJBIM CIIEIHAINCTAaM B OOJIACTH YIPABJICHHS B YCIOBHUSIX
COBPEMEHHOTO phIHKa Tpyna. Ocoboe BHUMaHME yAeIseTcss HeOOXOIUMBIM MpodeccHOHaIbHO-IMYHOCTHEIM KaueCcTBaM M KOMIIETCHIHSIM
OyIymux MeHeUKepoB. B crarhe Taroke moqu€pKkuBaeTcss BAKHOCTh U3YUCHHSI HHOCTPAHHOTO SI3bIKa KaK KIIIOUEBOTo (akTopa, BO3/ACHCTBY-
IOILIETO Ha MPoLece NPOecCHOHAIBHO-THYHOCTHOTO Pa3BUTHS Oy IyILETO CIELUATUCTBI CEphl YIPaBICHHS.
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CRITERIA FOR THE PROFESSIONAL AND PERSONAL DEVELOPMENT
OF FUTURE MANAGERSIN THE PROCESS OF LEARNING A FOREIGN LANGUAGE

This article examines the requirements for young management professionals in the modern labor market. Special attention is paid
to the necessary professional and personal qualities and competencies of future managers. The article also highlights the importance
of learning a foreign language as a key factor influencing the process of professional and personal development of a future specidlist in the
management area.
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BBenenne. COBpeMCHHBII PHIHOK TPy/a MPEIbSBISCT BHICOKHE TPEOOBAHUS K MOJIOJABIM CIICIMAIUCTAM,
0cOOCHHO B 00JIaCTH ympaBiieHHs. B ycioBHsX rioOanu3alid U CTPEMUTEIBHBIX M3MEHEHHH B 9KOHOMHYECKOIT
U COLMATIbHOM cepax Bo3pacTacT HeOOXOAMMOCTb MPO(ECCHOHATBHO-THYHOCTHOTO PAa3BUTHs Oy IyLIMX MEHEHKEPOB.

M3yueHne HHOCTPAHHOTO s3bIKa CTAHOBHUTCS BaKHBIM aClEKTOM 3TOTO mpoliecca. B yCinoBusIX MexmayHapO-
HOI KOHKYPEHIIH M PAaCLIMPEHUsI IPaHuL] OM3Heca, 3HAHHE HHOCTPAHHBIX SI3BIKOB OTKPHIBACT HOBBIC BO3MOYKHOCTH
JUTSL KaphePHOT'O POCTa M B3aMMOJICHCTBHS C 3apyOCKHBIMH TTapTHEpaMu. MeHeKephl, BIIAACIOIINEC HHOCTPAHHBI-
MH sI3bIKaM#, MOTYT Ooiiee 3pheKTHBHO 0OIIAThCS, BECTH MEPErOBOPHI M HPEICTABISATh HHTEPECH CBOCH KOMIIa-
HHHU Ha MEXyHapOIHOM apeHe.

OcHoBHasl YacThb. B COBpeMEHHBIX YCIOBHUIX MEHEKEp SBISETCS OCHOBOIOJIATAIOIINM PECYPCOM OpraHu-
3anuu. B mpomecce MOArOTOBKH CHELMAINCTA JAHHOTO MPOQUIS. BAXXHO Pa3BUBATh MPO(ECCHOHAIBHBIC U JINY-
HOCTHBIC KauecTBa, CIIOCOOCTBYIOIIME Pa3BUTHIO YMEHHUS PeIIaTh TaKKWE BOKHbBIC 33a4i, KaK CO3/IaHHUE TIOCTOSIHHO
Pa3BHBAIOILETO MOTCHIMAA TIOAYMHCHHBIX, pa3/IeiieHHe OTBETCTBEHHOCTH 3a BBIIIOJIHEHHE (DYHKIIMH, OpraHU3aIus
Y IUTAHKPOBAHUE MTPOU3BOJICTBA H T. JI.

TepMuH «MeHemKEep» MOXXKHO ONpPEACTHTh KaK OPTaHM3aTOp KOHKPETHBIX BHIOB paboT B paMKax
OT/ICNBHBIX MOJIPa3/ICICHUI UM 1IEJIEBBIX TPYIII; PYKOBOIUTENb OpraHu3auu (MPEANPHUSATHS) B LEJIOM WU €ro
MOJPa3/ICNICHUs; PYKOBOIMTEIb [0 OTHOIICHHIO K IOAYMHEHHBIM; aJIMUHUCTPATOP JIFOOOTO YPOBHS YIIPABJICHUSI.
B 3TOM KOHTEKCTe 3HAHHE MHOCTPAHHOTO s3bIKa CTAHOBUTCS HE TPOCTO JIOMOJHHUTEIBHBIM HaBBIKOM, a HE00-
XOJMMBIM YCIIOBHEM JUIS YCHEIIHON paboThl B MEXKIyHapOAHOU cpene u 3PPEKTUBHOTO YHpPaBJICHUS MHOIO-
HALMOHAJIBHBIMI KOMaHIaMH.

CTOHT OTMETHUTH BaXKHBIC MPO(ECCHOHATBHO-THYHOCTHBIC Ka4eCTBA, HEOOXOIUMBIC JUIsl YCHEUIHOTO YIpaB-
JICHHSI: yMEHHE OPTaHW30BBIBATh M IUIAHHPOBATH MPOU3BOJICTBO M PEATM3AIMIO MPOIYKIMH, HAJUYHAE CIICIHAb-
HBIX 3HAaHHU PYKOBOIUTEJNS, BBICOKAs KOMICTEHTHOCTh, HIMPOKHH KPYro3op, paluOHaIbHOCTh M CHCTEMHOCTh
B paboTe, HaBBIKU JICJICTUPOBAHMS, aAANTHBHOCTh, KPUTHYECKOEC U KPEaTUBHOE MBIILICHHE, TOTOBHOCTh HUATH Ha
PHCK | yBJIEKaTh 3a cO00i MOAYMHECHHBIX, TOTPEOHOCTh B MOCTOSIHHOM Pa3BUTHH SIBIISIFOTCS. OCHOBOIIOJIAralOIIUMHU
HaBBIKaMH OyJyIero MeHemkepa. by nyiiunii MeHepKep TOJDKEH YMETh U OBITh TOTOBBIM pabOTaTh B MEHSFOLINXCS
YCIIOBHSIX, HE TEpsisi MPU ATOM 3P (PEKTHBHOCTH M MPOU3BOIUTEILHOCTH Tpyna. EMy HE0OX0JMMO YMETh: aaanTu-
pOBaThCs K OBICTPHIM U3MECHEHHUSIM PhIHKA U JTMYHOCTHBIX CUTYallWii; BOCIPHHUMATh U MPUMEHSTH HOBBIC (DOPMBI
paboThI, Ul ITOTO HEOOXOAMMO PA3BUTOC aHAJTMTHYECKOE M TMOKOe MblnuieHne. Kpome Toro, yToObl MpUHSTOE
peurenue ObIIO 3P (EKTHBHBIM, OyAyIIEeMy MEHEIKEPY TakkKe TPeOYIOTCS BBICOKHI MPO(GECCHOHAIN3M M 3HAHHS
B 00JIaCTH YIPABICHUS TPENPUITHEM.

CrieyeT OTMETUTb, YTO OyaylIMii MEHEIKEP JA0JDKEH ObITh IPAMOTHBIM B 00J1aCTH WH(POPMAIMOHHBIX TEX-
HOJIOTHiA, TO €CTh MOHUMATh, KaK MCIIOJIb30BaTh 3TU TEXHOJOTUH Ul YNOPSIO4YEHHs Bce Oojiee BO3PACTAIOIIETO
nH(popMaMOHHOTO MoTOKa. TakuM 00pa3oM OyaymieMy MEHeKepy HEOOXOAMMO pa3BHBaTh TAKOE KAaueCTBO Kak
udpoBas rpaMoOTHOCTS [1].

BaxHO MOAYEPKHYTH, YTO OJHUM M3 CaMBIX HEOOXOMUMBIX TPeOOBAaHHH, MPEIBABISIEMBIX K MEHEKEDY,
SIBJISIETCS. KOMMYHHMKa0€IbHOCTh, YMEHHE KOHTAKTHPOBATh C IOKYMATENISMH, MOCTABIIMKAMH, HCIIOJHHUTEISIMH,
PYKOBOIUTEISAMH, a TaKKe YMEHHE paboTaTh B KOMaHJAe. BaKHOCTh HM3ydeHHS MHOCTPAHHOTO $3bIKa B ITOM
KOHTEKCTE HE MOJKET OBbITh HEeZOOIIeHEeHa. B ycioBHsIX rio0ani3auy U MHTETPallii PHIHKOB, 3HAHHE WHOCTPaHHBIX
SI3bIKOB CTAHOBHTCS BOYKHBIM HHCTPYMEHTOM JIJIsl YCHEUIHOTO yrpaBieHus. OHO MO3BOIsIET OyyIeMy MEHEKepY
HE TOJIBKO TIOHUMATh U aHAJIU3UPOBATH MEXIYHapOHbIC TCHACHIMH, HO ¥ 3()(EKTHBHO O0IIAThCS C MapTHEPAMH
U3 JIPYTUX CTPaH, y4acTBOBaTh B MEXKIYHAPOIHBIX MPOCKTAX, a TAKKE aIalTUPOBATHCS K MHOTOS3BIYHON paboueit
cpene. Menemkep XXI| Beka ODKeH couetaTh B ce0¢ KOMMYHHMKAaTHBHBIC HABBIKM M YMEHHUE MEXKIMYHOCTHOTO



OOIIICHUS CO 3HAHUEM M BOCIIPHUATHEM KyJIbTYpHOrO0 MHOTooOpa3us. KpoMe Toro, MeHemKep JT0JKEH YMETh CIipa-
BUTHCS C HAPACTAIONIMM HAMPsHKEHUEM U KOH(PJIMKTAMH, KOT/Ia 3TO HEOOXOIUMO MM Hen30exHO [2].

[IpodeccrnoHanbHO-TUYHOCTHOE pa3BUTHE OYAYIIEro MeHeIXepa — 3TO JUHAMUYHBIN MpPOIECcC, B XOJe
KOTOpPOTO CTYIeHT (hOPMHUPYET W COBEPIICHCTBYET MpOQecCHOHATFHBIE KOMIIETEHINH, a TaKKe pa3BHBAET JIMY-
HOCTHBIC KaueCTBa, HEOOXOAUMBIC JIJIS YCIICIIHON camopeanu3aluu B npodeccuoHaabHol chepe. DTOT mporiece
MPENICTABISIET COOOM IIETOCTHO-TMYHOCTHOE 00pa3oBaHWE, OTpakawllee CHOPMUPOBAHHBIC CHCTEMY 3HAaHWH,
a TaKXe IEHHOCTHOE OTHOIIEHHE K Mpo(deccHu, TOTOBHOCTh JIMYHOCTH PEAM30BaThCA B MPOQECcCHOHATHLHON
JIESITEILHOCTH B COOTBETCTBUH C MPO(EeCCUOHATHHBIMH TPEOOBaHISIMH.

Komnerenmmu B 0651acT HHOCTPaHHBIX S3BIKOB CLIOCOOCTBYIOT JIyYIlIeMy IIOHUMAHHIO KYJIbTYPHBIX Pa3Iiduii.
3HaHWE WHOCTPAHHOTO $3bIKa MPEAOCTaBUT OyIyIIeMy KOHKYPEHTHOE MPEHMYIIECTBO Ha COBPEMEHHOM pBIHKE
TpyJa, a TaKXke Mo3BOIUT Ooliee 3PPEKTUBHO BHIMOIHATE 33]]a4, CBI3aHHBIC C YIIPABICHUEM M OpTaHHU3aIUeH, 4TO
TTOJIO’KUTENBHO CKaKETCS Ha ero MPOoQecCHOHATLHOM Pa3BUTHH U KaphePHBIX MEPCIICKTHBAX.

Hcxons w3 BBIMIECKA3aHHOTO, B CTPYKTYPE NPOPeCCUOHATbHO-TUYHOCIHO20 pa38umus 0y0yuux meHe-
0oicepos MBI BBIIETSIEM CIEMYIOIINe KPUTEPHHA: MOTHBAIIMOHHO-IIEHHOCTHBIN, TMYHOCTHO-PETYIIATUBHBIA U ped-
JICKCUBHO-ICATEILHOCTHBIH [3].

MomusauuoHHO-UeHHOCMHBLI Kpumepuil PaccMaTPUBACTCS KaK TOTOBHOCTh M CHOCOOHOCTH JIMYHOCTH
pPa3BHUBATh CBOW MOTEHIIMAN; OCO3HABATh MOTHUBHI COOCTBEHHOW AESTEIHLHOCTH W MOBEICHUS, IOHUMATh U MPUHU-
MaTh IEHHOCTH NMPO(EcCcHd; UMETh MOTPEOHOCTh W TOTOBHOCTh K NMPO(ECCHOHATBHO-ITMYHOCTHOMY COBEpIICH-
CTBOBaHHIO. MOTHBAIIMIOHHO-TIEHHOCTHBIH KPUTEPH BKIIOYAET CIEAYIONHe Mpo(dhecCHoHaIbHO-INIHOCTHBIE Ka-
4yecTBa OYIyIIUX MEHEIKEPOB!

Tlompebrocms 6 camopazéumuu — OTHOIICHUE OyayIEro MeHeKepa K/ ce0e KaK JIMYHOCTH, IIPH KOTOPOM
(hopMupyeTCst TOTOBHOCTP K MTPE0Opa30BaHUIO COOCTBEHHOHN KU3HEACATSABHOCTH B LEIOM WIH YACTHYHO C IEIBI0
COBEpIICHCTBOBAHHS JTMYHOCTHBIX M MPO(PECCHOHATHHBIX KaueCTB.

Huuyuamuernocmes — rOTOBHOCTB TPOSIBIISITh aKTUBHOCTD U IPEAJIaraTth HOBBIE HIIEH.

N3ydeHre HHOCTPAHHOTO SI3bIKa B JIAHHOM KOHTEKCTE CIIOCOOCTBYET (POPMHPOBAHUIO OTPEOHOCTH B CaMoO-
Pa3BUTUH, MOCKOIBKY TPeOyeT OT MEHEIKepa MOCTOSHHOTO OOYYEHUS M COBEPIICHCTBOBAHHS. JTO CTAHOBUTCS
JIBUTATEJIEM K HOBOMY ONBITY, HOBATOPCTBY W KPEATHMBHOCTH. Byyliuii MeHeKep, YBEPSHHO BIAJICIONIHIA HHO-
CTPaHHBIM SI3BIKOM, BBIICTISETCS CPEAM CBOWX KOJUIET, MPOSBISAS WHUIIMATUBHOCTD B MEXKIYHAPOTHBIX MPOEKTaX
U yMEHHE KOHCTPYKTHBHO BECTH INeperoBophl. OH MOXET BHICTYNAaTh B POJIM MOCPEAHHKA, CITIOCOOCTBYIOIIETO
oOMeHy uel U MPaKTUK MEXIy pa3IHuHBIMU KyJIbTypaMHu.

Takum 00pa3oM, M3y4YCHHE MHOCTPAHHOTO SI3bIKa HE TOJBKO O0OTallaeT JMYHBIA U NMPo(ecCHOHATHHBIN
OMBIT OYIyIIero MEHEKEpa, HO U (POPMUPYET B HEM BaKHBIC MPOPECCHOHAILHO-THYHOCTHBIC Ka4eCTBa, CIIOCO0-
CTBYIOIIIME JOCTIKEHUIO BBICOKMX PE3yNbTaTOB B Kaphepe W co3/laHuio 3G deKTUBHONM padodell cpeapl, OCHOBaH-
HOM Ha OTKPBITOCTH, KOMMYHHUKAITUHN W B3aNMOTIOHUMaHHH.

Juunocmuo-pecyiamugnulii Kpumepuil BKIIOUAeT CTPEMIIEHUE Pa3BUBATh CBOU JIMYHOCTHO-HPABCTBEHHBIE
KauecTBa, CIIOCOOHOCTH; HABBIKA CAMOPETYIISIIUU; OCYIICCTBIATh CAMOKOHTPOJb BHYTPSHHETO COCTOSHHUS, CaMo-
KOPPEKIUIO B HENSAX MPO(QUIAKTHKU JIMGHOCTHO-IPO(ECCHOHANBHBIX Je(opMallnii, YTO MO3BOJSCT MEHEKEPY
MTOIJIEPKUBATh TICUXOJIOTUIECKYI0 YCTOHYMBOCTh, a Takke (popMHUpOBaTh 3A0pPOBYIO pabodyio aTtMmocdepy. ITo,
B CBOIO OYEPEIh, CITOCOOCTBYET MOBBIIICHHUIO 00IIeH 23 (hEKTUBHOCTA KOMAaH bl 1 OPTaHN3AINH, TaK KaK MCHEIDKEPHI,
06J1a11a101111/1e BBICOKMMHU JTAYHOCTHO-PETYIATUBHBIMHA HaBbBIKAMU, CHOCOOHBI 60J1ee AZICKBATHO pe€arupoBaTb Ha
CTPECCOBBIC CUTYAIlUU U MOAJEPKUBATH MOPATBHBIN JYX CBOMX MOYUHEHHBIX.

DMoyuoHAbHbLY UHMEIeKM — 3TO CITIOCOOHOCTH Oy IyIIero MeHeKepa pacrio3HaBaTh YMOLIUU, HAMEPCHHUS
KaK CBOM COOCTBEHHbIE, TAK M CBOMX IMOAYHMHEHHBIX. DTO Ka4eCTBO CHOCOOCTBYeT 3(pPEeKTHBHOMY YIpaBICHUIO
COTPYIHHUKAMH, TTOCKOJIBKY MEHEIDKEpHI 00Jalalolie Pa3BUThl AYMOLIMOHATHHBIM HMHTEIUIEKTOM YMEIOT B3aWMO-
IICfICTBOBaTB C JIFOJbMHU, IPUHUMATDE PCIICHHA U IIPAaBUJIBHO pCarupoBaTh Ha HCTaTUBHBLIC CUTYallUuH.

Hasvixu camoopeanuzayuu — 310 CIOCOOHOCTh MEHEIKEpa HaXOUTh BHYTPEHHHE UCTOYHUKH MOTHBAIIUU
JUTSL TOCTYDKCHHUSI TIeJieH, a TaKXKe PeryJIHpOBaTh CBOU HUMITYJILChI, SMOIIMU M JKEIAHUS B PA3IUYHBIX CHUTYaIlHsX.
B ycioBusx AMHaAMUYHO MEHSIOIIETOCS PHIHKA, YMEHHE CaMOOPTaHHW30BBIBATHCS CTAHOBUTCS OCOOEHHO Ba)KHBIM
IUTS yCTIETTHOTO BBHITIOJTHEHUS 3a1a4 M JOCTHIKCHHS CTPATETUIECKUX IeJIel OpraHu3aIii.

Tubrxocmv — 3TO CIIOCOOHOCTH OYIyIIero MEHEKepa alaliTUPOBATHCS K U3MEHEHHUSIM U HOBBIM YCJIOBHSIM,
YTO TIO3BOJISICT YCIEUTHO CIPABISATHCS C Pa3HBIMU JKU3HEHHBIMU OOCTOSTEIBCTBAMHU.

Pa3BuTHIO TAaHHOTO KPHUTEPHS TAKKE CIIOCOOCTBYET M3YUYCHUE MHOCTPAHHOTO S3BIKA, MIOCKOJIBKY OCHOBOIIO-
Jararomeil crmocoOHOCThI0 OYAYIIETro MEeHeKepa SBISETCS aJanTanrs K HOBOMY SI3bIKOBOMY KOHTEKCTY. 3HaHUE
WHOCTPAHHBIX S3BIKOB HE TOJBKO PACIIUPIET TOPU3OHTHI MPOPECCHOHATFHONW NESTeNFHOCTH, HO U CITOCOOCTBYET
KYJII)TypHOﬁ OCBCIOMJICHHOCTH, 4YTO MABJIACTCA BaXXHBLIM aCIICKTOM B MCXKIAYHapOJIHOM ousHece. YBepeHHOCTI)
B HCIIOJIb30BAHUU MHOCTPAHHOTO SI3bIKA MO3BOJISIET MEHEKEPY 3(PPEeKTHBHO B3aMMOJICHCTBOBATh C MapTHEPaAMHU
Y KJIMEHTaMH, YTO B CBOKO OYEPE/Ib CIIOCOOCTBYET YKPEIJICHHUIO JISTIOBBIX OTHOIICHMUIA.



Pegpnexcueno-oeamensnocmustit Kpumepuii npodeccuoHaIbHO-TUYHOCTHOTO Pa3BUTHA OyAyLIMX MEHe-
JDKEpOB OTpakaeT NMPAKTHYECKUH, IeHCTBEHHBIH, PETYIATHBHBINA XapakTep MpoQecCHOHANBHBIX OpPUCHTALUH JINY-
HocTH. Peduiekcus mo3Bosier MeHeKepaM aHAM3UPOBaTh CBOU JCHCTBHS M NPUHUMATh OOOCHOBAHHBIC PELICHHS,
9TO CHOCOOCTBYET IOCTOSHHOMY INPO(ECCHOHAIBHOMY POCTY. DTOT KPHTEpHH MOTYEPKUBAET BAXKHOCTH CaMO-
CO3HaHMS W KPUTHYECKOTO MBIIUICHHS B MPOIECCE YIPABICHUS, UYTO SBISETCS HEOOXOMUMBIM JUIS YCIEIIHOTO
BBITIOJIHEHHS YIIPABIICHYECKUX (PYHKIIHH.

Ymenue pabomams 6 komanoe — 3TO CIIOCOOHOCTh MHAMBUIYYMOB 3(DPEKTHBHO B3aMMOJIEHCTBOBATH
U KOOPIMHHPOBATH CBOM NCHCTBHS B paMKax TPYIIBl IS JOCTHKEHHS OOLIMX Iieneil. DTOT mporecc
BKJIIOYAaeT B ce0s pa3sBUTHE MEXKIMYHOCTHBIX HABBIKOB, TaKMX KaK KOMMYHHKAIWs, aKTHBHOE CIIyIIaHUE,
yMEHUE NPUHUMATh W YYUTHIBATH DPa3IMYHbIC MHEHUS, a TaKkXKe CIIOCOOHOCTh K paclpeiesieHHuI0 poyeH
U OTBETCTBEHHOCTH B COOTBETCTBUHU C KOMIIETEHIMSMHU YYaCTHUKOB. YMEHHE paboTaTh B KOMaHJE SBISETCS
KIIIOYEBBIM 3JIEMEHTOM OPraHU3aIMOHHOW 3((EKTUBHOCTH U CIIOCOOCTBYET MOBBIMICHUIO MPOJYKTUBHOCTH,
MHHOBAIlMOHHOCTH ¥ MOPAJIBHOTO AyXa KOJUICKTUBA.

Haeviku eedenus nepecogopos (6 mom uucie Ha UHOCMPAHHOM Si3biKe) — ITO COBOKYITHOCTb CTPAaTEruit
U TaKTHUK, MPUMEHIEMBIX CYOBEKTaMHU JJisi AOCTHXKCHHS B3aMMOBBITOJHBIX COTJIANICHHH B YCIOBUAX KOH-
(IMKTa MHTEPECOB WIM KOHKYPEHIMH. DTH HaBBIKM BKIIOYAIOT B ce0s yMEHHE aHAJIN3HPOBATh CUTYaLUIO,
yCTaHABJIMBATh JOBEPHUTEIbHBIC OTHOIIEHUS, (HOPMYyIUPOBATH M OOOCHOBBIBATH CBOM IO3UIMH, a TaKKe
HaXOJIUTh KOMIIPOMHCCHI. B mpolecce BeneHHS NMEperoBOpoB BayKHA CIIOCOOHOCTh K OMIIATHH, aKTHBHOMY
CIyIIAHWIO M aJaNTallid K MEHSIOMHMCS OOCTOATENIhCTBAM, YTO B KOHEYHOM HTOTE CHOCOOCTBYET IOCTH-
XKEHHUIO YCTONYHMBBIX M B3aUMOBBITO/IHBIX PE3YIbTATOB.

Hasvixu paspewenus npoonemuvix cumyayuii (KOHGaukmos) — 310 yMEHNE PyKOBOAUTEINS HACHTUPUIIUPO-
BaTh M aHAIM3UPOBATh UCTOYHUKH KOH(IIMKTA, IPUMEHATh CTPATETHH YCTPAHEHUS HANIPSHKECHUs, TPOBOANUTH KOH-
CTPYKTHBHBIE OOCY)KIAEHHS I JOCTIKeHUS cornamieHus. DQekTHBHOE pa3pelieHne KOHQIUKTOB TpeOyeT OT
OyIymuX MEHEIKEPOB Pa3BUTHS SMOIMOHAIBHOTO MHTEUIEKTa, YMEHHUS JeHCTBOBATh B YCIOBHSX CTpecca M ro-
TOBHOCTHU K COTPYJTHHUYECTBY C IIETbIO IOMCKA PEHICHUH, YUYUTHIBAIONINX HHTEPECH BCEX CTOPOH.

Hanuune y coBpeMEHHOro crienuaincTa BCceX MEepeurclICHHBIX BhIIIE KA4eCTB, 3HAHUH M YMEHHH CO3/1aeT
00pa3 uaeansHOro OyIyIero MeHeIKepa.

3akaovyenne. Takum 00pa3oM, pohecCHOHATBHO-TNYHOCTHOE PAa3BUTHE CTAHOBHUTCS BAKHEHIIMM acIiek-
TOM TIOATOTOBKH CHEUIHAIICTOB, CIIOCOOHBIX 3()(EKTHBHO pearnpoBaTh Ha BHI30OBBI BPEMEHH, OPTaHM30BHIBATH
W TJTaHUPOBaTh PabOTY, a TaKXKe CO314aBaTh YCIOBHS JIJIsL TOCTOSHHOTO POCTA U Pa3BHUTHI MOJUUHEHHBIX. B ycioBusax
r00aBHBIX M3MEHEHWH OyAyIIUii MEeHemKep AOJDKEH HE TOJNBKO OBITh MacTepoM YMpaBieHHs, HO U CIELUAH-
CTOM, CIIOCOOHBIM YUHUTHIBATh KYJIbTYPHBIE U MOMUTHYECKHE KOHTEKCTHI B3aUMOICHCTBUS HA HHOCTPAHHOM SI3BIKE,
rHOKO pearupoBaTh Ha H3MEHEHUS U CHPABISATHCS ¢ BOSHUKAIOIIMME KOH(INKTaMH.

BakHOCTD TakMX HaBBIKOB HEBO3MOXKHO TEPEOICHUTH, TaK KaK OHHU CIIOCOOCTBYIOT (pOPMHPOBAHHUIO ajarl-
TUBHBIX U WHHOBAIIMOHHBIX TOAXOJOB K PEIIEHUIO 3ajad, 4TO, B CBOIO OUYEpellb, MOBHIIAET KOHKYPEHTOCIIOCO0-
HOCTh KaK OTICNBHBIX CHEUUAIMCTOB, TaK M opraHuzanuid B nenoM. [IpodeccHoHanbHO-IMYHOCTHOE Pa3BHTHE
BKJIIOUAET B ce0s HE TOJBKO MPUOOPETCHUE HOBBIX 3HAHWK M YMEHHH, HO U (POPMUPOBAHHUE KPUTHUECKOTO MBIII-
JIeHHs, YMOLMOHAIBPHOTO MHTEIUIEKTa M CIHOCOOHOCTH K CaMOaHAIM3y. DTH KadyecTBa IO3BOJSIOT MEHEKepam
HE TONBKO 3((EKTHBHO YIIPaBIATh KOMaHIaMH, HO M BIOXHOBIISATh MX HA JOCTHKEHHE BBICOKHX PE3YJIHTATOB,
co3maBasi atMocdepy A0BEpUs U COTpynHUYeCTBA. TakuM 00pa3oM, HOATOTOBKA CIEIUATNCTOB HOBOTO IOKOJICHUS
TpeOyeT KOMIUIEKCHOTO MOAXOAa, KOTOpPBI coueTaeT B ceOe KaKk TEOpEeTHYECKHE 3HAHMA, TaK U MPAKTHUECKHE
HaBBIKH, YTO SIBJIIETCS 3aJI0IOM YCIICIIHOW Kapbepbl B yCIOBUSIX OBICTPO MEHSIOIIETOCS MUPA.
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The article examines the growing importance of intercultural awareness in today’s globalized society. Intercultural awareness is de-
fined as the ability to understand and appreciate cultural differences, which is necessary for effective communication and the prevention
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university curricula using practical assignments and teaching methods consistent with Bloom’s taxonomy. These tasks include defining key
concepts, describing cultural characteristics, analyzing cultural stereotypes, and applying knowledge to rea-world situations. The article
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MNOBBIIEHUE KPUTHUYECKON MEXKYJIbTYPHOM OCBEJJOMJIEHHOCTH
CTYJAEHTOB YHUBEPCUTETA

B cratbe paccMaTpuBaercs pacTymiee 3HAYEHHE MEKKYJIbTypPHOW OCBEZOMIIEHHOCTH B COBPEMEHHOM TIJI00aNH3HMPOBAHHOM
obmecTBe. Jaércst onpeneneHne MeXKyIbTypHOH OCBEIOMIICHHOCTH KaK CIHOCOOHOCTH IOHMMATh M IEHUTHh KyJIBTYPHBIE PA3JINYHs, UTO
HeoOxomuMo it 3((GEeKTUBHOTO OOMmIEHUS M MPEeJOTBpALICHHS HEeIOpa3yMCHHH. B uccriemoBaHMM paccMaTpHBaeTcss KOHIIEIIUSL
KPUTHYECKOH MEXKYJIbTYPHOH OCBEIOMIIEHHOCTH, KOTOpasi BKIIOYAeT B ceds Oosiee IiyOOKHMH KOTHUTHBHBIM NPOLECC OLEHKH M OCMBIC-
JIEHUsI KyJIbTYypPHBIX NMPAKTHK U CTEPEOTHIIOB. B HeM 00Cy)XmaeTcsi BaKHOCTh MHTETPAMH MEXKYJIbTYPHOTO OOpa30BaHUS B yHHUBEPCH-
TETCKHE ydeOHbIE IUIAHBI C MCIIOIh30BAHHEM IPAKTHUECKUX 33aHUM M METOAOB NPENOAABaHUs, COOTBETCTBYIOMNX TakcOHOMHH biyma.
OTH 3aJaHus BKIIOYAIOT ONpPENENICHHE KITIOUEBBIX IMOHSATUI, ONHCAHHE KyJIbTYpPHBIX OCOOEHHOCTEH, aHalM3 KYJIbTYPHBIX CTEPEOTHIIOB
U TIPUMEHCHUE 3HAHUI B PealbHBIX CUTYalUsX. B craThe yTBEp)KHAaeTcsi, YTO Pa3BUTHE KPUTHUECKOH MEXKKYIbTYPHOH OCBEJOMIICHHOCTH
Ba)KHO JJISI BOCITUTaHUS SMIIATHH, aJAITHBHOCTH M yBaYKEHHS B PA3HOOOPA3HOM MHpE, YTO B KOHEYHOM HTOTE CIIOCOOCTBYET Oojiee MHKIIIO-
3UBHOMY U PaBHOIIPABHOMY B3auMoJelicTBUIO. McciienoBanue 3aBepiuacTcss peKOMEHAaUUsAMU JJIs IIpenofaBaTenach yIelaTh IPHOPUTETHOE
BHUMAaHHE MEXKYJIbTYpPHOMY OOpa3OBaHUIO B YHHUBEPCHTETCKHX IIPOrpaMMax, MOAYEPKHBAsl €ro JOJITOCPOYHBIC IPEHMYIIECTBA JUISL
JIMYHOCTHOTO ¥ IPO(ECCHOHAIBHOTO Pa3BUTHS CTYJCHTOB.

KuroueBsbie c10Ba: MEXKyJIETypHAs! OCBEIOMICHHOCTD; KPUTHYECKast MEXKYJIbTyPHas! OCBEJJOMIICHHOCTb; KyJIbTypHAsi KOMIIETCHTHOCTb.

Introduction. In the context of globalization and integration of world cultures, critical intercultural aware-
ness is an important skill which university students need in professional and social activities. Universities, as hubs
of knowledge and future leaders, play a pivotal role in equipping students with the skills needed to thrive in multi-
cultural environments. By raising critical intercultural awareness, we aim to prepare students for the challenges and
opportunities of a globalized world, promoting empathy, respect, and effective interaction across diverse cultural
contexts.

Main part. Intercultural awareness is becoming increasingly important in modern society. It involves two
gualities: oneis the awareness of one's own culture; the other is the awareness of another culture. Dourish defined
awareness as “an understanding of the activities of others, which provides a context for your own activity”. In 2002
Schmidt criticized the term for its fuzziness by pointing out that the term is found both “ambiguous and unsatisfactory”
and that the notion of awareness would be “hardly a concise concept by any standard”. In his understanding,
awareness should lead to an increase in the effectiveness of individual or group tasks. Gutwin also stress that
awareness' first mission should be to boost collaboration and particularly aspects of coordination, communication
and assistance [1]. Understanding and accepting cultural differences helps to avoid misunderstandings and con-
flicts, promotes more effective communication.

In the context of globalization and integration of world cultures, cultural awareness is an important skill that
is necessary for professional and socia activities. In the Collins Dictionary, cultural awareness is coined as “an un-
derstanding of the differences between people and people from other countries or other backgrounds, especially
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differences in attitudes and values’. These similarities and differences can be large or small, and they are very im-
portant when interacting with people from a different culture. This awareness contributes to effective communica-
tion by helping individuals to:

— understand, acknowledge, and appreciate the perspectives of others Individuals gain a better understanding
of diverse viewpoints, leading to more informed discussions and decisions,

— avoid stereotypes and misunderstandings that might arise from cultural differences. By avoiding assump-
tions based on stereotypes, communication becomes more accurate and meaningful ;

— build rapport, agreement, appreciation, and trust with people from different cultures. Fosters a sense of
connection and friendship, making interactions more pleasant and productive;

— resolve conflicts, reduce tension, and achieve common goals in multicultural settings.

In that way, the benefits of cultural awareness lie in empathy, recognizing one's own biases, which leads to
a more fair treatment of others. Awareness of cultural differences helps defuse potential conflicts, increases
people' s ability to adapt their communication styles to different audiences, and promotes active listening, ensuring
that al voices are heard and appreciated during discussions. This concept is crucia in today’s increasingly diverse
society, where individuals from various backgrounds interact in personal, educational, and. professional settings.
By fostering cultural awareness, people can create more inclusive environment that promote equity and respect for al.

Intercultural awareness is the cognitive perspective of intercultural communication. It emphasizes the chang-
ing of personal thinking about the environment through the understanding of the distinct characteristics of our own
and other’s cultures [2]. It provides students with an opportunity to develop an understanding of cultural dynamics
by reducing the level of situational ambiguity and uncertainty in intercultural interactions. Intercultural awareness
can be considered as “a process of attitudinally internalizing insights about those common understandings held by
groups that dictate the predominant values, attitudes, beliefs, and outlooks of the individual”.

This process can be integrated into three levels. awareness of superficial cultural traits; awareness of signifi-
cant and subtle cultural traits, awareness of how another culture feels from the insider’s perspective. The develop-
mental levels show that intercultural awareness is a learning process by which people become aware of their own
cognitive growth, learning, and change regarding a set of cultural situations and cultural principles. Critical evalua-
tion and reflection on one's own culture and other culturesis part of critical intercultural awareness. Byram defines
critical intercultural awareness as “an ahility to evaluate critically and on the basis of explicit criteria perspectives,
practices, and products in one's own and other cultures and countries” Also, Byram defines critical intercultural
awareness is “a set of abilities, including ‘critica understanding, analysis, evaluation, and interpretation of soci-
ocultural redlities that facilitates effective communication between people from different cultural and linguistic
backgrounds’” The integration of this abilities significantly leading to more respectful, informed, and effective in-
teractions across diverse cultural contexts. Critical intercultural awareness helps students become aware of their
own and other cultures and respect cultural differences. Critical intercultural awareness entails:

— identifying and interpreting explicit or implicit sociocultural values depicted in learning materialsin one's
own and other cultures in a non-judgmental way;

— critically analysing the events or documents based on explicit perspectives and criteria based on the given
context of culture and situation;

— interacting and mediating in intercultural exchanges[3].

Also, critical intercultural awareness needs some skills, which mean an ability to do an activity or job well.
They include managing differences among cultures, communicating across cultures, and being cautious of cultural
contexts. However, there are several skills required for intercultural competence, which connected with critical
intercultural ‘awareness:

— listening actively and empathetically;
asking questions to clarify understanding;
modifying communicative styles according to a particular culture;
demonstrating appreciation of diversity;
establishing close connections across ethnic lines;

— effectively solving conflicts within a multicultural environment [4].

In the current age of globalization, migration, and immigration, integration interculturality into language
teaching is essential in order to prepare language learners to become competent intercultural speakers [5]. Students
who are future teachers of a foreign language should be able to interact with complexities and multiple identities
and avoid stereotypes that accompany the perception of someone through a single identity [5, p. 5].

Byram posits that the qualities of an intercultural speaker “are seldom acquired without help, are seldom
learnt without teaching” [5, p. 2], there by underscoring the critical role of the language teacher to incorporate in-
tercultural learning into the foreign language class. Byram clearly stated that teachers should encourage students to
acquire the ability to communicate with any speaker of another language [5 p. 55]. He emphasized that “foreign



language teaching should not attempt to provide representations of other cultures, but should concentrate on equip-
ping with the means of accessing and analysing any cultural practices and meaning they encounter, whatever their
status in society”. Learning about foreign cultures and people from around the world is a key aim of intercultural
education. Cushner suggested that it requires a certain stage of development. Being able to understand and interact
with people from another culture requires not only the “ability to project oneself into the other’s mind” (empathy),
but also “the ability to think, perceive, communicate, and behavein [...] new and different ways’. Hence, concerted
efforts have to be made on the part of educators to create a stimulating context within which students will be able to
develop their intercultural perspective.

A first step is helping students develop their empathy and intercultural sensitivity. The next is important to
help students devel op awareness of themselves first, even more important for teachers to address their own identity.
Theideaisto support students in becoming aware, understanding, accepting, and in celebrating their own individu-
ality. Teachers and students need to accept the premise that differences are to be valued and respected, even if they
do not agree with them. Foreign language course books are good sources and photos and texts of other places, cul-
tures, photos of people of other racial backgrounds can become tinder for discussion. Through the integration
of authentic materias, students can challenge and develop their own attitudes and assumptions towards a culture
in an open and non-judgmental manner [6].

The common denominator is to guide and support students in recognizing, respecting, and valuing cultural
differences and similarities. The overall aim for teaching university students-pre-service foreign language teachers
is to help them develop insights into a cultures. This will help them understand their own culture better and at the
same time develop critical intercultural awareness. In the process of raising critical intercultural awareness, atti-
tudes are considered a key starting point. The most effective methods for raising critical intercultural awareness
are: cross-critical analysis of situations of intercultural communication; comparison of facts in native and foreign
cultures; discussion on cultural studies; socio-cultural commentary; essay; debate; test; role-playing; problematic
task or situation; project.

In our study, we rely on Bloom's taxonomy, namely on lower-level skills. Namely, remember, understand-
ing, and applying. These skills form the foundation of cognitive development and are essential for building more
advanced competencies. By focusing on these foundational skills, we aim to ensure that students have a solid grasp
of the basic concepts and can effectively apply their knowledge in various contexts. Based on these levels of
Bloom' s taxonomy, the following tasks can be proposed to raisecritical intercultural awareness of students. Based
on these levels of Bloom’s taxonomy, the following tasks can be proposed for university students to raise critical
intercultural awareness:

1. Definition of key concepts. Define the following terms: intercultural communication, cultural shock, ste-
reotypes, cultural competence. The purpose of this assignment is to test the basic knowledge of key conceptsin the
field of intercultural awareness and ensure that students have a clear understanding of the underlying terminology
needed for more advanced discussions and applications in an intercultural context.

2. Description of cultural aspects. Describe the main cultural characteristics of two different countries (for
example, Belarus and the USA) in the field of religion, language, traditions, and social norms. The purpose of this
assignment is to test students' -understanding of the main cultural aspects and their ability to identify and articul ated
the significant differences and similarities between the cultures of Belarus and the USA. This exercise aims to en-
hance students' cultural -knowledge and sensitivity, which are essential for effective intercultural communication
and interaction.

3. Situational task: Imagine you are on a business trip to [specific country]. During your stay, you experience
a significant culture shock. This could manifest in various ways, such as difficulties in understanding local
customs, communication barriers, or unexpected social norms. Describe the possible causes of culture shock (dif-
ferences in language, nonverbal cues, variations in etiquette, unfamiliar religious customs or cultural traditions) and
suggest ways to adapt.

This task is designed to evaluate how well students can apply their theoretical knowledge of intercultural
concepts to practical scenarios. By describing the causes of culture shock and proposing adaptation strategies, stu-
dents demonstrate their ability to think critically and solve problems in real-world situations. This exercise is cru-
cial for developing the skills needed to navigate diverse cultural environments effectively, which is essential in to-
day’ s globalized world.

4. |dentify common stereotypes. Y our country: list and describe common stereotypes that people from other
countries might have about your home country. For example, common stereotypes about Belarus might include
perceptions about Belarusian hospitality, work ethic, or political climate. Choose another country (e.g., the USA)
and list common stereotypes that people from your country might have about it. For example, stereotypes about
Americans might include assumptions about their friendliness, individualism, or consumer culture. Analyze the



stereotypes, discuss where these stereotypes might originate from. Explain how these stereotypes can affect cross-
cultural communication.

Thistask is designed to help students develop a deeper understanding of the role stereotypes play in intercul-
tural interactions. By analyzing and discussing stereotypes, students can learn to recognize and challenge their own
biases and assumptions. This critical awareness is essential for effective cross-cultural communication and for fos-
tering more inclusive and respectful interactions in a globalized world. The task also encourages students to think
critically about the sources of stereotypes and the potential consequences of perpetuating them, thereby promoting
amore nuanced and empathetic approach to intercultural encounters.

Conclusion. In conclusion, raising university students' critical intercultural awarenessis a vital step towards
preparing them for the challenges and opportunities of a globalized world. By fostering empathy, critical thinking,
and effective communication, we can create a more inclusive and culturally competent society. This study high-
lights the importance of integrating intercultural education into university programs and provides practical recom-
mendations for achieving this goal. As we continue to navigate an increasingly diverse world, the development of
critical intercultural awareness remains a fundamental and transformative educational objective.
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