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JIMHI'BOKYJIBTYPHBIE MAPKEPBI
B XYAOKECTBEHHOM TEKCTE (HA MATEPHUAJIE
POMAHA 3. TAH «KJIYB PAJOCTHU U YAAYN»)

B crarbe paccMaTpuBaroTCs OCOOCHHOCTH BKJIFOUCHUS KyJIBETYPHO-MApKHPOBAHHBIX
SIBJICHHI B XyJO’KECTBEHHBIH MHp nponsseznenus J. Tan «Kiy6 pagoctu n ynaun». Ycra-
HOBJICHO, YTO SI3bIK B POMAaHE SIBJICTCS HE TOJIbKO OJHUM M3 UHCTPYMEHTOB BbIpayKe-
HHSl KYJIBTYPHBIX Pa3Muuii WIM NPOHHKHOBEHUS B «HHYIO» KYJIBTYPYy, HO U (OpMOii
CYIIECTBOBaHUS UEJIOBEKa-MMMUIpaHTa. [ yTBEpyKAEHMUS LIEHHOCTH HCTOPHYECKON
MaMSTH KaK OCHOBBI MEXIIOKOJIEHYECKOTO AMANora aBTOp oOpamiaeTcs K eMEHTaM
HALMOHAJIBHOM MU(OIIOTHH, PEITUTUH, COLMATBHO-ObITOBEIM HOPMaM MOBEICHHUSL.
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LINGUOCULTURAL MARKERS IN FICTION
(BASED ON A. TAN’S NOVEL “THE JOY LUCK CLUB”)

The article examines the peculiarities of functioning of culturally marked
elements in the artistic world of A. Tan’s novel “The Joy Luck Club”. It is established
that the language in the book is not only used as the tool for expressing cultural ideas
or penetrating into a “different” culture, but also it serves as the form of existence of an
immigrant person. To affirm the value of historical memory as the basis for
intergenerational dialogue the author turns to the elements of national mythology,
religion, social and everyday norms of behavior.
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Bgenenue. B crcteMe THHTBOKYJIBTOPOJIOTHYECKOTO 3HAHUS 0co0o0e
MECTO MPHUHAUIEKUT JIMHTBOKYJIBTYPHBIM TEKCTaM, KOTOpBIE B KOHILIEH-
TPUPOBAHHOM BHJIE COJEPKAT MUCTOPUYECKUE (DaKThI, TPAIUIIUH, HPABHI,
oObIuam, MpUMETH BpeMeHH, ObITa U Mecta. Kak mpaBmiio, OHH CIioco0-
CTBYIOT O0Jiee MOJTHOMY BOILIOLIEHHUIO naeu mrcareni. COOTBETCTBEHHO,
JIMHIBOKYJIBTYPHBIH TEKCT COCTOUT M3 KyJIbTYpHO-MapKHUPOBAHHBIX €/1H-
HUII, KOTOPbIe MO>KHO PacCMOTPETh C MO3HITMH MCTOPHUH, aBTOPCTBA, UC-
TouHnKa. COBOKYITHOCTh 0003HAUEHHBIX (PAKTOB COCTABIIICT KYJIBTYpPHO-
UCTOpUYECKUI (DOH XYHOKECTBEHHOTO TEKCTa, OIpeNeNisist €ro  CBA3b
C ONpeeIeHHBIMY KU3HEHHBIMHU CUTYALMSIMU U KyJIBTYPOU Hapoa.

Uens manHOW pabOTHl — HAa OCHOBE aHANM3a KyJIbTYPHO-MapKH-
POBaHHBIX SBJICHUH ONPENEeNUTh ClIeU(UKY pernpe3eHTalul KyIbTyp-
HO-UCTOpHYecKoro ¢oHa B mpomsBeneHuu . Tan «Kmy06 pamoctu
n ynaum» (The Joy Luck Club, 1989).

Omu Tanm (amrm. Amy Tan) sBisieTcsl mHcCATeIbHULICH-UMMU-
TpaHTKOM BTOporo nokojeHus. OHa yJI0cTOeHa TUTepaTypHON IpeMUHU
umenn @poncuca Ckorra Ouiypkepansga (2019), npemun Kapna
Connbepra (2021) [1].

[poussenenne «Kiy0 pamoctw ¥ ymaum» — AEOIOTHBIA pOMaH
0. Tan, KOTOpEIH Ooee COpoKa Hellenb HaXOAWJICS B CIIHCKE OecTceln-
nepoB u3nanus New York Times. Ilo3nHee mpou3BeneHre craio GpuHa-
auctoM HanmoHanbHOM IpeMuu KHUKHBIX KPUTHUKOB.

OcHoBHas 4acth. CTpykTypHO KHUTA «Kiy0 pamoctu u ymadm»
pasienieHa Ha YeThIpe YacTH 10 YeThIpe TJIaBbl B KaXKIOH, T. €. BCEro —
IeCTHaAUaTh ucTopuid. Kaxxnas yacTh HaUMHAETCS ¢ KOPOTKOW MPHUT-
M, KOTOpas aKEHTUPYeT OOLIYI0 TeMy, CBS3BIBAIOLIYIO IMOCIEIYIO-
LM YeThIpe UCTOPHU. B KHUTE CeMb IITaBHBIX T€POMHB, CYIbOBI KOTO-
PBIX TaK WIA MHAa4Ye KOHIEHTPUPYIOTCS BOKPYT BOIIPOCOB B3aMMOOT-
HOLICHWI Mexay Mmatepsmu, OckaBmux u3 Kuras B 1940-x ropax,
U X AOYEPSAMH, pOKACHHBIMU U Belpocinmu B CIIIA.

Kuura Haunnaercs ¢ toro, uro Cyroanp [xyH By npocsar npuco-
SIMHUTHCS K €KECHEETHbHON NTPe B MaJDKOHT (mah jong): oHa 3aHMMa-
eT MecTo cBoed ymepuieil Matepu. K cioBy, BceM M3BECTHBIN «I1ach-
ssHC Ma/DKOHI» ABJISIETCA OJAHOW W3 Bapvalui KUTANCKOW CIIOXKHOU
MHOTOYaCOBOW WUIPbI, PACCUMTAHHOMN Ha YeThIpeX 4yesoBeK. L{enb urpbr —
HaOpaTh Kak MOXKHO OOJblliee KOJIMYECTBO OYKOB, COOpaB HambOoee
LEHHYI0 KOMOWHAIMIO U3 33JaHHOTO KOJIMYECTBA KOCTEH.



ExxenenenbHoe coOpaHne UMMHIPAHTOK U UX OTIHPBICKOB MOIYYH-
1o HazBanue «Kiy0 pamoct u yaaum». Bo Bpems urpel u gerycranuu
KUTaHCKUH JENUKATECOB XKEHIIMHBI ACIATCS UCTOPUAMHU O IMPOILIOM
U CETYIOT Ha TPYJHOCTH, KOTOPBIE MEIIAIOT UM HaJaJUTh OTHOIICHUS
MEXy MPEICTaBUTENSIMHI Pa3HBIX MOKOJIEHHUH B ceMbe. Cpean Hanbo-
Jiee CI0KHBIX Mpo0iIeM yImoMHHAeTCsl Oe3yMHOE clieIoBaHue 3a AMe-
PUKAHCKOM MEUYTOH, OTCYTCTBUE OOLICHUS, Pa3phlB MEXIY HOKOJICHH-
SIMU, JTUAJICKTHKA OTBITHOCTH M HamBHOCTH. OJHAKO B OCHOBE BCEX
pa3sHOINIACUNA — NPHUHAMIEKHOCTh MaTeped U Jo4Yepedl K pa3HbIM
KyJnbTypaM. OueBuaHo, uto J. Tan B kuure «Kmy0 pagoctu u ymaum»
aKLEHTUPYET TeMY MOUCKA MUICHTUYHOCTH. {7151 3TOro nmoBecTBOBaHUE
«HACBIIAETCS» KYJIbTYPHO-MapKUPOBAaHHBIMU enuHHLAMH. OHH 103-
BOJISIIOT TI03HABATh HE TOJIBKO CaMH SIBJICHUS, HA KOTOPbIE HAIIPaBJICHO
BHUMAaHHE aBTOPa, HO, «CJIEOys 3a HUM», OTKPBIBaTh «CaMOI0 aBTOpa,
a 3a aBTOPOM — €ro dMoxy» [2, ¢. 297].

B nepByto ouepeap nucareiabHULA COCPEAOTOUMBACT BHUMAHHUE HA
COLMANILHOM CTaTyce I'epOMHb. XOTh HEpaBHbIE Opakd M COIO3BI IO
JIOTOBOPEHHOCTH MEXIy POIUTEISIMA ObUIM PactpOCTPaHEHBI TOYTH
BO BceM Mupe, B KuTae sTa mpakTuka coXpaHsuiach BIUIOTh O Havaja
1960—1970-x rogos: “... came-from a low-class family, but she was
pretty and pleasant and had marred well, to an old man”; “But even if
I had known I was getting such a bad husband, I had no choice, now or
later”; “We have made a contract. It cannot be broken” [3]. OueBuHoO,
YTO T'€POMHH-IPEACTABUTENBHUILIBI CTAPILETO IOKOJEHHUS C MOMEHTa
CBaIbOBI (DaKTUUECKH ITPEBPAIAUCH B CIYKAHOK: OHH OBLIN BBIHYX-
JeHbl OECIPEKOCIOBHO CIIYIIAThCS MYKa M WIEHOB ero ceMbu: “Obey
your family. Do-not disgrace us. Act happy when you arrive. Really,
you’re very lucky”; “What was more satisfying than having Huang
Taitai (mother-in-law) nod and pat my head when I had finished comb-
ing her hair one hundred strokes? <...> I came to think of Tyan-yu as a
god, someone whose opinions were worth much more than my own
life” [3]. HAns TpOTHUBOMOCTABICHUS «KHUTAWCKOW» HEPaApXUIHOCTH
«3amagHoMy» paBHompaBuio J. TaH HCMONB3YET JIEKCHUECKUE CIHHU-
I(bl, TOYHO OINpPENEISIONINE MO3ULUI0 WIeHAa CEMbU U €ro (yHKUUHU
(taitai ‘cympyra, rocmoxa’; Tyan — yMEHBIIUTEIHHO-TACKATEIHHBINA
cydduke, cHHOHUM CIIOBa «JIEByIIKa», yi tai ‘mepBas jxeHa’, sz tai
‘geTBepTas *KeHa’', syaujye ‘Mucc’, aiyi ‘TeTs’ U T. A.).



Bonee Toro, J. ToH ykaspiBaeT Ha POJb acTPOJOTHH, a HE COO0-
CTBEHHOTO BOJIEBOTO peLIeHUs] Npu BeIOOpe cympyra. CoriacHo Ku-
TalCKOW Tpajuluu, IS YCIENIHOTO Opaka HeoOXOAMMO BBIOMPATH
cynpyroB 1o roay poxaenus: “A Horse, born in 1918, destined to be
obstinate and frank to the point of tactlessness. She and I make a bad
combination, because I’m a Rabbit, born in 1951, supposedly sensitive,
with tendencies toward being thin-skinned and skittery at the first sign
of criticism” [3].

B pomane ogHMM M3 BaXXHEHIIUX KYJbTYPHBIX IUIACTOB. SBIISCTCS
KHTaHCKasl KyXHS U CBS3aHHBIE C STUM HOPMEI ITOBEACHUS 3a CTOJIOM,
KOTOpBIE B BOCTOYHOW KYJBTYPE OTJIMYAOTCS OT YCTAHOBIIEHHBIX
B 3amajHoM mupe npaswi. Hampumep, B Kurae oTpbbkka — 3T0 KOM-
TUTMMEHT XO3sIKe 3a BKYCHYIO €1y, a He 00pa3el Hemom00aroIero
noBeneHus. Taxoke MPUBETCTBYETCS XBAIUTh XO3SHMKY W MPOCHUTH J0-
0aBKH, a 0TKa3 nMpuHUMaeTcs 3a HeyBakenue: “He thought he was be-
ing polite by refusing seconds, when he should have followed my fa-
ther’s example, who made a big show of taking small portions of sec-
onds, thirds, and even fourths, always saying he could not resist
another bite of something or other; and then groaning that he was so
full he thought he would burst” [3].

B pomane ymomMuHarOTCS MHOTHE TpaJUIIMOHHBIE KUTaliCKUe OIIfo-
Jla: KpacHeId 6000BbIM cym (XyHAOyTaH), Cyll M3 YePHOTO KyHXXYTa,
auMcaM (ISHbCHB) KUTAMCKUK 4all copTa Iy3p, BOHTOHBI, YOYMEIiH,
YJacBeil, CIONMDI , I0yHay, JPKOH J3bI, TYHHBIE TUPOTH, TO(Y, BapeHBIH
apaxuc, apeHble KamTaHbl. OYeBUIHO, YTO HICPO IIPHIIPABISS
pOMaH TaCTPOHOMHUYECKUMHU KYJIbTYPHO-MAapKUPOBAHHBIMU CIUHUIIA-
mu, J. TaH momyepkrBaeT Ba)XHOCTh €/IbI M CBSI3aHHBIX C HEW pUTya-
JIOB /i1l BOCTOYHOH ITUBWIIN3ALINH, TIPA 3TOM aBTOpP HE MPOCTO YIIOMH-
HaeT Ha3BaHMs OJII0J, a JOCTaTOYHO MOAPOOHO OMHUCHIBAET MPOLIECC HX
MIPUTOTOBJICHUS, TIOAAYU U YIOTPEOICHUS.

Jns co3manusa XynoKecTBEHHOTo ImpocTpaHcTBa 3. TaH UCTONb3Y-
€T Ha3BaHUs KUTAMCKUX rOPOJIOB, MPOBUHIUI, PEK U MHBIX reorpadu-
yeckux 00bekToB: ['yinmub, Uyniun, [llanxaii, Hankun, 1[3sHCY,
Xanuwxoy, WkomssH, Hwnrbo, ['omkonr, Iluabso, den, Taiitoans,
®sHbx), Ilexun, Ycu, KynpMun, TaHbI3UHB U T. 4. B XynoxecTBeH-
HOM MHpPE POMaHa TOTIOHHUMbI BHICTYHAIOT B JIBYX acIleKTaxX: ¢ OJIHOHN
CTOPOHBI, OHH «OMPEJENSI0T TEKCT KaK MECTHOCTh, Kpai, 001acTs,



pasMedaroT ero reorpaduiyeckue rpaHulbl, a ¢ APYrod — SBIAIOTCS
SAOPOM TEKCTa, OCHOBHAs (yHKIHS KOTOPOTO — HapalluBaTh, IPUTS-
TUBAaTh BCEBO3MOXKHBIE CMBICIBI M JI€NaTh €ro OOBEMHBIM, SCHBIM
1 yIOOHBIM JUTS IOHUMaHUsA [4, c. 67].

Oco000 0OTMETHM, YTO KMTalCKas JIEKCHKA ITOSBIIETCS TOraa, Korma
NEPCOHAKU TEPEKUBAIOT KyJIbTYPHBIA LIOK, BBISBISIOT HECOOTBET-
CTBHE MEXIy MOPaJbHBIMH LIECHHOCTSIMH aMEPHKAHCKOTO M KHTaiCKo-
ro obmectB. Tak, B peun mepcoHa)kei poMaHa 4acTO YIIOTPEOISIOTCS
CIIeYOIME KUTAHCKUE JIEKCUUECKUe eMHUIIBI: chabuduo ‘moxoxwii’,
butong ‘pasHblii’, hongmu ‘kpacHoe nepeBo’, pung/chu  ‘mexxmome-
tus’, shou ‘3pemocts’, ‘yBakeHme’, nuyer ‘mous’, tyan ‘He6o0’, pichi
‘mypHoii HpaB’, chiszle ‘B sipocti’, yu ‘ocraTtok’, chang ‘oxkepenbe u3
KpacHOro HedpuTa’, ni ‘mpeaarenp mpenkos’, cheongsam ‘oOxerato-
mee iatbe’, dajya ‘Bce’, mei gwansyi ‘He BaXHO, HE HMEET 3Hade-
HUS , concubine “KeHIUHA, KUBYIIAs ¢ MyXIHHOU, HO UMeroIas 6o-
Jiee HU3KMI CTaTyc 4yeM >keHa (Haynoksuua)’, Kuomintang ‘naprus
Kuras’, dangsying tamende shenti ‘mo3aGotkrech 0 Hux’, ‘nikan ‘mo-
cMoTpH’, nengkan ‘cocoOHOCTH JeNaTh TO, K YeMy BBl CTPEMHUTECH’,
shwo buchulai ‘mortepsite map peum’, yiding ‘OBITH BBIHYXICHHBIM
cenaTh 4YTO-TO’, ‘OTBETCTBEHHOCThH’, waigoren ‘MHOCTpaHel’, yuan
‘toanp’, shemma yisz ‘4to 3TO 3HAYMT , Syin yifu ‘HOBBIH KOCTIOM’,
yidafadwo ‘ctate msaThIM’; baba ‘mama’, li ‘usmepenue mmHBL’, nale
‘3nech, Bo3bMu’, hulihudu ‘cOutsiii ¢ Tonky’, hemongmong ‘rycroit
TyMaH’, koutou ‘KJIaHATBCS ¢ TIyOOKMM yBaskeHHeM', lihai ‘ympsmbrid,
kaigwa ‘paspesats .apOy3 (moTepsATs HEBHHHOCTH) ', kechi ‘Bexim-
BocTh’, chrfan ‘moesn’, gwan dwng shweijyau ‘kpenkuii criOKOWHBIN
con’, mangjile ‘s 3nana’, jangdale ‘rax BvIpoc’, chunwang chihan
‘y 6e33y00ro 1 3yOsl MEp3HYT (ITOTOBOPKA), SZ ‘YMpH’ U T. 1.

Henb3s He 00paTuTh BHUMaHUE HA OMKMCAHUE KUTANHCKOW CBAaIbOBI.
Hesecta 00s3arenbHO HazeBala KpacHOE IUIAThE, IJIATOK, MOYTH TOJ-
HOCTBIO 3aKphIBaBIIMMA JInio U ykpamenus: “I had on a beautiful red
dress; I draped the large embroidered red scarf over my face; she had
arranged to rent a red palanquin to carry me from her neighbor’s house
to the wedding ceremony” [3]. OxgHa U3 cBameOHBIX TpPaIUIUNA — 3a-
JOKEHHE JIBOMHOM CBeYM C BHIPE3aHHBIMU Ha HHX UMEHAMH JKCHHUXA U
HeBecThl. Llenylo HOYb 3a cBeuaMH CMOTpEIH CIIy>KaHKH, a Ha YTPO
MOKa3bIBaIM orapok. Eciu moropen no KoHHa, To Opak HUKOrAa He
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pacmanetcs: “This candle burned continuously at both ends without
going out. This is a marriage that can never be broken” [4].

Bonee Toro, oy kuTaiiieB KpacHbBI — 3TO LBET TOCTEPUUMCTBA
U npazgHuka. [103ToMy BasKHBIM 3JIEMEHTOM BCEX MPa3IHUKOB SIBILS-
I0TCSI KpacHble (POHAPUKHU, KOTOPbIE CUMBOJIM3UPYIOT OOraTcTBO, MPO-
L[BETaHUE U yCIIeX.

Benymieit penmurueii 8 KHP sBisercst Oynmusm, HO 3TO HE HUCKITIO-
YyaeT Bepy JKuTelieil B MUQBI U JiereHapl. B pomane ynomuHaercs ge-
cruBainb I1laHcH, KOTOPBIM MPOBOAUTCA HA TPETHH J€Hb TPETHELO Me-
csilla M SIBIAETCS] JHEM BECEHHEIo KyIaHUsl — pHUTyaja OYHUILCHUS Te-
na ¥ pasyma. JlyHHast Jienu, NOSBIISIONIAsACS B HECKOIBKUX UCTOPUSX, —
0JlHa U3 KUTAHCKUX OOTHMHB, KOTOpas MPEeayIpexIacT MOIOABIX IeBY-
ek 00 OMAaCHOCTH CJIEAOBaTh 3TOMCTHYHBIM kelaHusM. [lpazaauk
cepenrHbl 0CeHH — YWKyHITIOI3e — CBsi3aH C M300pakeHHEeM 3aiIia,
TaK KakK CYUTAETCS, YTO COYETAaHHE TEMHBIX U CBEMIBIX MATEH Ha IO-
BepxHocTH JIyHBI 00pa3yeT pUCYHOK, TOX0XKWI Ha 3aiima: “...gave me
a mooncake in the shape of a rabbit” [3].

B pomaHe Tarkke yHOMHHAIOTCS Takue 00)KeCTBEHHbBIE CYIIECTBa,
kak Uy YxyH u Ilan Jlonr. IlepBblil HAy4YWII JIFOAEH MTOJIB30BATHCS O-
HeM. OH Takxke cuutaercss ayxoMm lOkHoro mopsa. Bropoit uzBecten
KaK HM3BUBAIOILMUICA IPAaKoH, KOTOPBHIA >KUBET B MOpPE U YIPaBISET
BpeMeHeM. YKoy — MHPHIECKUH TePCOHAX — CITYy’KUT CTPAKEM CHa.
[Tatp Benukux 6oroB nsaTh 008 — Jlro Jlanan Ha rore (KpacHoe JIUIIO,
HacTymaet Ha xady), Wky DpiaHr Ha BOCTOKE (3eJIEHOE JIUI0, HACTY-
MmaeT Ha SOOBUTYIO 3Mero), X7 CanpilaH Ha 3amazae (Oemoe muIlO,
HacTymnaeT Ha rekkoHa), Cros CunaHr Ha ceBepe (YepHOe JINIO, HACTY-
naeT Ha nayka), HeHtpaibHblii By ['opo (;kenroe nmio, HacTymaer Ha
MHOTOHOXKY) — SIBJISIFOTCSL OOraMu-I€eMOHaMH, KOHTPOJIHMPYIOLIMMHU
snugemun aymel: “Five evil creatures: a swimming snake, a jumping
scorpion, a flying centipede, a dropping-down spider, and a springing
lizard” [3]. Jlerenma rimacur, 94TO MEPBOHAYAIHEHO 3TO OBLTH CEMHUJICT-
aue neru Jlo, Wky, X», Cios u By, koTopsie Ha dhectuBaine [[pakoHOB
YBUJIENH, KaK MATh MOHCTPOB — aba, 3Mesl, TeKKOH, ayK ¥ MHOTO-
HOXKa — OTpaBWIN Konozel. JleTy nmoOosIuch paccKkas3arh B3pOCIIbIM
MpaBy, TO3TOMY OPOCHIHCH B KOJIOZEL, YTOOBI MIPOJEMOHCTPHUPOBATh
JIEHCTBUE fA7la U ITUM MIpeaynpeauTs octanbHbiX. JIo, Uxy, Xo, Crod
u By noru6mnm — 3a Mmy»xecTBo X Ha3Banu 6oramu Ilstu Snos.
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3akmiouenne. Hecmotps Ha TO, uTo mpomsBenenue O. Tan «Kiy0
pPagoCTu U yaadyu» HAIMCAHO Ha aHTIINHCKOM SA3BIKE, B HEM IIHWPOKO
MIPEJICTABIICHBI PEAINH, CUMBOIBI, apTe(akThl U OObIYaW KHTaHCKOMH
KyJbTYpbl, UCTOYHHKAMH KOTOPBIX IPEHMYIIECTBEHHO BBICTYIIFIN
Mudonorus, peaurus 1 ¢onpkiop. HMccnenys cemeiiHble B3aUMOOT-
HOWICHUS, aBTOP aKLUEHTUPYET UAeH KOHPYLIUAHCTBA U Ja0CU3Ma, OJl-
HAaKO HE TPOTHBOIOCTABISET WX 3alagHOW KyibType. bomee Toro,
KYJIbTyPHO-MapKHUPOBAaHHBIE SABJICHUS B XYIOKECTBEHHOM TEKCTE CIIO-
cOOCTBYIOT ()OPMHPOBAHHIO PETPOCIEKTUBHOTO B3TJISa HA BOIPOCHI
HaI[MOHAJIBHON HIEHTUYHOCTH.
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