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CEMAHTHUKA NIPO®ECCUOHAJIBHO-OPUEHTUPOBAHHBIX METAKOMMEHTAPHUEB
O MY3BIKE B AHI'JIOA3BIYHOM KMHOJUCKYPCE

Beenenue. [TosBinenne Ha pydexe XIX—XX BB. IPHHIUIAAIEHO HOBOTO BHJIa MCKYCCTBA — KHHO, Pa3BH-
BaBILIETOCS] HA OCHOBE CBOECOOPA3HOrO CIMSHHS XyI0)KECTBEHHOTO TBOPYECTBA C HOBEHIIMMH JOCTHIKEHUSIMU HAyKU
U TEXHHUKH, CTAJI0 KPYIHBIM TOBOPOTHBIM 3TAllOM B UCTOPUH XYAOXKECTBEHHOU KyJbTYpbl. J[aHHOE OOCTOSTENBCTBO
OTKPBLJIO HOBBIE BO3MOYKHOCTH XYJ0KECTBEHHOTO OCMBICIICHUSI MUpa. My3blka KMHO TNPEACTABISIET ONpeNeIeHHbIN
MHTEpEC Il CEMaHTUYECKOTO aHAM3a, TaK KaK MOYET OBbITh PacCMOTPEHa B Ka4eCTBE YCJIOBHOW MOJEIHM IS BBISB-
JICHUSI OOLIMX 3aKOHOMEPHOCTEH BepOabHOM pernpe3eHTaln My3bIKaJIbHOTO KOMITOHEHTa B KuHeMatorpade. Mysbika,
KaK M KUHO, MIMEET BPEMEHHOI BEeKTOp pa3BUTHs. «TONKOBaHHE MY3bIKM KaK MCKYCCTBA MPEHMYIIECTBEHHO BPEMEH-
HOro oOuIenpuHsITO. B camoii ee npupojie 1aHHas KOOpAWHATA 3aJ0’KeHa KaK ONpe/esisiionias: My3blKa pa3BUBaeTCs U
TO3HaeTCsl ¢ TeyeHneM BpeMeHH. OCcOOEHHOCTH XyJ0)KECTBEHHOTO BPEMEHH B MY3BIKE MBI OLLYIIACM, TOCPEICTBOM
TEMITO PUTMHYECKHX XapaKTEPUCTHK, )KAHPOBBIX M CTHIICBBIX YEPT, 8 TAK)KE MHOTUX JPYTUX MPA3HAKOBY [1].

Lenp maHHOTO WCCIENOBAHMS COCTOMT B BBISBICHHH IParMaceMaHTHYEeCKHMX OCOOGHHOCTeH mpodeccHo-
HAJIbHO-OPUEHTHPOBAHHBIX METAKOMMEHTAPUEB O MY3bIKE B AHIJVIOSI3BIYHOM KHHOIHMCKYpce..MaTepranom Hay4dHOTro
HCCIIEIOBAHHUS SIBISIETCS] BBIOOPKA MPO(ECCHOHANBHBIX aHTJION3BIYHBIX METAKOMMEHTAPHEB, pedhepeHInaibHO OTHE-
CEHHBIX K MY3bIKE, HCIIOJb3yeMOi B (riibMax. MeToaMH HCCIeIOBAHUs HOCTY)KMIIM METO/| CIIOIIHON BBIOOPKU
M METOJ KOMITOHEHTHOTO aHain3a. BeiOopka Marepuana ucciaenoBanus B 006éme 100 KOHTEKCTOB Oblila M3BJICUCHA
U3 psilla MHTEPHET-UCTOYHUKOB, COACPIKAIMX KOMMEHTAPUH KMHOKPHUTHUKOB O Pa3iM4HbIX acleKTax MCIOJIb30BAHUS
MY3BIKH B (mibMax [2—11].

OcHoBHast yacTb. OOpa3bl KWHOMY3BIKM B CHIIy TECHOH CBS3H|C M300pa3HUTEIbHO-BBIPA3UTEILHBIM PSIOM
KuHeMaTorpada MMeoT BBIPOKEHHYIO0 YyBCTBEHHO-KOHKPETHYIO, HarlsiIHO-M300pa3uTenbHyto popmy. Mys3bika Ku-
HO THUILIETCSl BCE-TaKH «IIOJ KaJp» — B 3TOM BCS €€ CyTbh, Ja)K€ HECMOTpsS Ha TO, KaKyl0 MMEHHO (pyHKIHMIO OHa
BBITIOJIHSICT B IAHHBI KOHKPETHBII MOMEHT.

[TyTém nepBHYHOrO0 KOMIIOHEHTHOTO aHaJIM3a CEMaHTUYECKON CTPYKTYPHl OTOOpaHHBIX KOMMEHTapHeB ObLIO
BBISIBJICHO TPH OCHOBHBIE CEMaHTHUECKHE TPyl METAKOMMEHTAPUEB KPUTHKOB O MY3bIKE, OTPAXKAIOLIHNE ACTIEKTHI
€¢ UCIOJIb30BaHUs B (hHIbMaX.

IepBas rpymma Mo CoAepIKaHHUIO CBsi3aHa/ C YyBCTBAMM M OMOLMSIMH TJaBHBIX repoeB (HIIbMa, KOTOPBIE,
B CBOIO O4e€pe/ib, TPAHCIUPYIOTCS Ha 3puTeseld Tak, Hampumep, KPUTHKN 00pAIaloT BHUMaHUE Ha CIEAYIONHE MO-
MEHTBI UCIIOJIb30BAHUSI MY3bIKH B (DUIIbMAX

— MCIOJIb30BaHNE MY3bIKH JJISl IePeauy OWYIICHHs HANMpPsHKEHHOCTH, YTO YIIOMUHAETCS, HAPUMEDP, B KOM-
MeHTapusix k ¢puneMy Kpucrodepa Honana Dunkirk — “The intense music in it does not let the viewer go until the
last scene. One of the techniques that Nolan uses is the famous Shepard scale, which creates a feeling of constant,
endless pitch increase” [2] — vnu Keero xe ¢uieMy The Dark Knight, B KOTOpOM My3bIKajdbHas TeMa TJIaBHOTO
37107Iesl AEPIKUT BECh 3pUTEIIbHBIA 3aJ1 B HANPSDKEHUH /10 caMoro KoHua ¢uieMma: “...during a bank robbery at the
beginning of the film, the Joker’s theme plays — «Why So Serious?», similar to a taut string ready to break at any
moment, this tension will remain/with the viewer until the very end of the film” [3];

— MOJUEPKUBAHNE PIOCTHBIX AMOILMI MEPCOHAXKA Yepe3 My3bIKY, HalpuMmep, B KOMMEHTapuu K Ouorpaduue-
ckoMy usMy 06 Onrone /IKonHe mon HasBaHueM Rocketman: “From the very beginning, when a young Reggie Dwight
(the musician’s/birth name is DTF) is introduced to the song The Bitch Is Back, [...] the film is filled with vivid staged
moments” [4]; TakuM ke 00pa3oM KOMMEHTHPYETCSI KPaCOUYHOE My3BIKAJIBHOE COIPOBOKICHNE OHON M3 CIIEH B KOHIIE
¢bwipma Drive: “Atsthe moment of the joint trip of Gosling and a mother with a child: the smile of the actors plus the
College song — “A Real Hero” (feat. Electric Youth) and everything is clear to us without words, they are happy” [5].

Bropast rpynmna cBsizaHa ¢ MCIOJIb30BaHUEM MY3BbIKM B (MIBMaXx Ul ONHMCAHUS aTMOC(EPHl U OKPYKEHUs
IJIaBHBIX TepoeB. FIMeHHO okpyskeHue co31aét arMocdepy (GuiibMa 1 MO3BOJISIET 3PUTEIIIO TTOJTHOLIGHHO TOTPY3UThCS
B OIPE/ICIIEHHYIO 310Xy, BBIOPaHHYIO pexXnuccépom riibma.

Jliist Gornee 1eTaIbHOTO OTPAKEHUS Pe3yJIbTATOB aHATN3a AaHHBIM MYHKT ObUT pa3feséH Ha J1Ba MOJIITYHKTA!

1) nepenaya NCTOPUUECKOM SMOXU Yepe3 My3bIKy. ABTOpP (hHIIbMa C IIOMOILBIO My3BIKH MOXKET yKa3aTh Ha OIl-
peneneHHbIi UCTOPUYECKUI TIEPHO JJIsl TOJHOIICHHOTO TOTPYKEHUS 3PUTENsl B MPOUCXOJAIINE NeUcTBUS. Tak,
KPUTHKAMH OTMEYAeTCsl YMEIIOe MCIIOIb30BaHUE MY3BIKH C JaHHOW Heibio ['aeM Puun B cBomx ¢wibMax: “British
director Guy Ritchie is famous [...] for the selection of music for his tapes. His new film «Gentlemeny is no
exception. From German kraut-rock of the 1970s to hip-hop from the outskirts of English cities, from sunny funk to
the bluegrass of deserted American highways” [6]. Kpurukamu BbIAEJISIETCS MCIOJB30BaHHE PEXUCCEPOM (QHiIbMa
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Back to the Future KOMIIO3UINHA, TOAXOIAMINX MOJ BpeMs mpoucxonsmero aeucTsust: “[...] « The Power of Love»
Sor its «present day» scenes and such songs as «Earth Angel» and «Johnny B. Goodey for its scenes in the past’ [7];

2) nepemada obuieir arMochepbl (HacTpoeHus) Guabma yepe3 My3bIKy. ATMochepa KHHO QOpMUPYETCS He-
CKOJIbKMMH Pa3HbIMH CHOCOO0aMHU OJHOBPEMEHHO, U LieNIb Y HUX BCErja OJHa — 3aCTaBUTh 3pUTENsl IOBEPUTH B
mpoucxojsiiee Ha dkpane. Tak, B ¢unbMax Leon u The Shawshank Redemption, xak OTMEYalOT KPUTHKH, BBI-
JIeJSIeTCsl UCTOIb30BaHUE MY3BIKH JJIs onucaHusi aTMochepsl: “A simple apartment, an ordinary-looking person,
everyday chores around the house — there are no visual hints of sadness, but it’s worth turning on a sad melody
and the scene will play with other colors, we immediately understand that killer Leon is lonely and hardly happy.
By the way, when Leon’s life changes, music will play with a different intonation during household chores” [8];
“A ray of light, a glimmer of hope, a dream of freedom... opera penetrates the bleak, horrifying conditions of
Shawshank prison like a divine miracle that stills time, fear, and hatred. [...]. At the unearthly sound of the two
women’s voices, the inmates freeze, and the prison courtyard becomes a landscape of mesmerized faces, gazing up
as though trying to see the floating sound. Andy’s prison buddy, Red (Morgan Freeman), sums it best: «for the
briefest of moments, every last man at Shawshank felt freey. If the power of opera to touch the most hardened of
hearts ever needed an endorsement, this scene would be it” [9].

Crenyer OTMETHTh, YTO B KOMMEHTAPHSX JTAHHOW TIPYIIIBI ONMMCAHUE MY3BIKH, CO3AaIOIICH ONpe/IeiCHHYTO
aTMoc(epy W HaCTpOEHHE, YacTO CTPOUTCS HapajulelIbHO MM Ha KOHTPACTe C OMMCAaHHEM BHIMMOW OKpYKarolieH
00CTaHOBKH, 11€JIb KOTOPOH — BBITIOJHATE Ty K€ (DYHKIHIO, YTO M My3bIKa. [Ipu 3TOM Kak My3blKa, Tak ¥ BH3yallb-
HOE OKpY)KeHHE pabOTaloT Ha XapaKTepUCTUKY BHYTPEHHETr0 MHUpa IJIaBHOTO Iepos WIM Ha IOTpYXXEHHE 3puTeiei
B COOTBETCTBYIOIL[EE HACTPOCHUE WM 3MOIMOHAIBHOE COCTOSIHHE, YTO MEPEKIMKACTCS 'C COAEpKAHHEeM MepBOU
rpyImmnsl (3MOLUK MK YyBCTBa). Pasnuvue COCTOUT B TOM, YTO B MEPBOH rpyIiiie KOMMEHTAPUEB pevb HIET O Hepe-
Jlaue SMOIMOHAIBHBIX COCTOSIHUI 0€3 OMOpBI Ha OKPYIKAIOIIYI0 00CTaHOBKY ) Ha (QOHE KOTOPOW) ICHCTBYIOT Mepco-
HakH, U 3(Q(DeKT, OKa3bIBaEMbIil My3bIKOM, CBS3aH TOJILKO C JINYHOCTHIO MEPCOHAKA MM 0K IAEMBIMH SMOLIMOHAIb-
HBIMH pPEaKLUsIMU ayAUTOPUU. B MaHHOW TpyIne KOMMEHTapUeB My3bIKa «paboTaeT» OJHOBPEMEHHO ¢ «(pOHOBOM
KapTUHKOI», yCHUJIMBasl WM OTTEHsI CO37aBaeMoe BUAMMON 00CTaHOBKOW HacTpoeHne. 06 stom 3ddekre roso-
PHTCS, HAIpMeEp, B KOMMEHTapUH O MYy3bIKAJIILHOM CONPOBOKAeHAN Tpuiiorun LThe Lord of the Rings: “The musical
accompaniment in the «Lord of the Rings» plays an important role. It tells us a story, gives an emotional coloring to
places and events, adds dynamics, makes a sad moment even sadder, and a joyful one more euphoric” [10].

B tpeTho 1 nocneHIo0 rpymiy ObIH 00bEIMHEHHI KOMMEHTAPUH C KOMIIOHEHTOM 3HA4Y€HUs], CBSI3aHHBIM C
unentuduramnueil GpubMa no Myssike. Tak, KPUTUKH YTBEPKIAKOT, UTO ONpee/EHHas My3bIKa, UIpaBIias B (Gpuibme,
MOJKET CTaTh €ro BU3UTHOHN KapTOYKOH, U TAKUM 00Pa30M, [IPHIPOCTYIIIMBAHUN MY3bIKATBHON KOMITO3UIIMH CTaHO-
BUTCSI BO3MOXHBIM 0€30IIMO0YHO Paclo3HaTh, U3 KAKOTO OHA (QuiibMa, MPUUYEM Ul 3TOr0 JIaXKe He 00s3aTeNbHO
HUMETh HEMOCPEACTBEHHBIN OMBIT MPOCMOTpa camoro ¢mibma, [IpuMepoM MoxeT nocnyxuTh GuisM Titanic, 3arnaB-
Hasl [IECHSI KOTOPOT'O CTajla He MeHee MOy IsipHOM, Yyem cam, hunbm: “My Heart Will Go On performed by Celine Di-
on has become a kind of trademark of Titanic |...]” [11]. JlanHas cemanTHYeCcKas rpyImna MpeacTaBiseTcs KpalHe
BO)KHOU ISl TIOCTPOCHUSI W PACIO3HABAHUSL MHTEPTCKCTYAIbHBIX CBsideil (aiumro3uii, ped)epeHCcOB) M BBIPAKEHUS
Pa3INYHBIX UMIUIMILMTHBIX CMBICIIOB B HOBBIX OPUTHHAIBHBIX IPOU3BEACHHSX, COACPIKALINX Y3HABAEMYIO MY3bIKY.

3akioyenue. My3bika, COrllacCHO KOMMEHTapUsIM KHHOKPUTHUKOB, HIPAET JIOCTATOYHO BAXKHYIO POJIb HapsiLy
C pexXHCCypol U akTEPCKOW UTpoi. B 'COOTBETCTBUM CO CTaTUCTUKON B BBIOOpKE, B 37 % cily4yaeB OHa MO3BOJISIET
aBTOpaM (HIbMa TOJHOLICHHO ATepeaaTh SMOIMN M YyBCTBA IJIaBHBIX T'€POEB, HE UCIONB3Ys ISl 3TOro ciosa. B 46 %
OHa IT03BOJISIET TIOTPY3UTh 3PHUTENS B 00CTaHOBKY M aTMochepy GpuiibMa 1 TOJIBKO B 17 % OHa UrpaeT accolraTHBHYIO
(vaeHTU(UKAIIMOHHYIO) POJIb WIS TieneBoit ayquropun. [1o npeobiajaHiio YIOMUHAHUN KPUTHKAMU POJIH MY3BIKH
B perpe3eHTanuu atMocheps! GHibMa U OKPYKEHHUS €ro TepoeB MOXKHO CYAUTH O TOM, YTO MEPBOOUEPEIHBIM aCIeK-
TOM BoOCHpHsTHs (QUITbMa KAk TIpeaMeTa UCKYCCTBA SIBISIETCS CO3/IaHUE Y 3pUTENIeH ONPEACIICHHOTO HACTPOCHHUSI, UTO,
KaK MMPaBHJIO, JOCTALACTCSITYTEM BO3/ICHCTBUS HA OPTaHbl 4yBCTB (B JaHHOM CJIydae, IyTeM 3PUTENIbHOIO U CIIyXOBOTO
Bo3eiicTBusL) "Ha BTOpOM MecTe OKas3bIBaeTCsl 3aja4a, CBs3aHHas ¢ (DOPMUPOBAHMEM OIPENENICHHOTO OTHOILICHHUS
3pHUTEISL K TeposiM (HiIbMa, KOTopask pelaeTcs, B YaCTHOCTH, IPH TIepeiaue SMOLIUIA 1 1yBCTB Yepe3 MY3bIKY.
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