dpazeanariunae anzincrsa “an early bird” [3, c¢. 29] Mae 3HaUdHHE «0baliHbL YaNAseK, SKi pana ycmae, pameli 3a
IHWBIX NPBIX003iYb KYObl-1.», STHO MOKa OBIIb MepaKiIai3eHa MeTaaM KajlbKaBaHHs, aKOJbKi (paseanariam «parnsis
nmywxa» [4,c.318], sxi na BeHausHHIO I. f. JlememaBa 3’synseniia aryibHBIM JUISL YCXOIHECTABIHCKIX MOY,
YIIacIiBHI ¥ TakiM jka BapbIAHIIE TEPMAHCKIM MOBaM iHAaeypamneiickail MOyHaK CsIM 1.

Ja inpiémer ““a pig in a poke” [3, c. 19] (ppaseanariunae aa3incTsa), TaCIOYHbI TIepakia SKOH «CBIHHS ¥ MAIIKY»
iCHye DKBIBAJICHT KoM Y MAWKY» Ca 3HAYIHHEM «Hessdomae, nanaynae» [4, c. 193].

“A wolf in sheep’s clothing” [3, c.27] (ppa3eanariunae am3iHcTBa) — impiéMa, SIKYIO BapTa IMepakiaialb
MeTaJaM KaJbKaBaHHS, Tak SIK sie JAcJOYHBI Iepakiaj cylajae 3 cacraBaM (paseanarisaMy «8oyK y aseuail cKypbul»
[4, c. 77], arynbHara, Ha nymky I. S, JlememiaBa, i yCXOJHECIABSIHCKIX 1 TOJIbCKa MoYy. A6omaBa (paseanarismbl
XapaKTapbl3ylOllb YaliaBeKa, sKi MacKipye cBae HAZOOpPbIs Hamepbl i m3esHHi. J[am3eHae BhICIOYe Mepakiamaciia
JTaclIoYHa, MaKOoJIbKi (hpazeanarizm mae Oi0selickae maxopKaHHe.

JMacnoyusr nepaxiaf ixpiéMsr ““as stubborn as a mule” [3, c. 33] (dhpaszeanariunae 3parrdsHHe) — KYIAPTHI K MYJD».
Amanarami jia sie MOXKHa Ha3Ballb (pasearariaMm «kpwvlgoe koaa» [4, c. 196] ca 3HaAUIHHEM «yMapThl YasaBek, siKi CBaiMi
VubIHKaMi TUIAMIL caM csi0e» 1 (hpaseanariam «mednst 106» [4, ¢. 214], saxi 3’syisena kanpkaii 3 GppaHiry3ckail MOBBI i Mae
3HauUHHE «TYIIbI, aOMeXaBaHbI I1i 3aHa/ITa YIIapThl JalaBek». JKBiBaeHTaM ma “‘as stubborn as a mule” [3, c. 33] moxHa
BBI3HAYBIIb aryJbHbI IS YCXOMHECIAaBIHCKIX MOY (hpaseanariam «xoysb Ko Ha 2aiage uyauibl» ca 3Had9HHeM «Hemardbiva
TiepaKaHalb Karo-H., pacTIyMaubIllh KaMy-H. IITo-H. (TIpa YrapTara, HayCcTymubBara yajiaseka)» [4,¢. 389].

Imsiéma ““as rare as hen’s teeth” [3, c. 33] (ppaseanariunae 3pairusHHHEE) JACITOYHA TIEPAKIAIACIHIA «PIKA, K
KypBIHBISL 3yObl», TIPBI MEpaKiIaj3e Aaj3eHail ibIéMbl Ha GeapyCKyl0 MOBY BapTa BBIKAPBICTALL DKBIBAICHT «OHEM
3 aeHém», 3ama3blYaHbl 3 PyCKail MOBBI, SIKi Mae JIBa 3HAYSHHI: 1) HisKiM ublHaM, aHisK (He 3HOUO3CW, He 3HALCYI Ka2o-,
Yazo-n.). 2) 3 GULKIMI YAACKACYSAMI, NPLIKAAOAIOUBL SHAYHBISL HAMALAHHI (UYKAYb, NAUYKaAlb Ka20-, wmo-H. [4, c¢. 117].

Ha imeiémer “at a snail’s pase” [3, c. 34] (¢ppaseanariuynae 3palrddHHHE), HACAOYHBI Mepakiaj] sKOW Ha
0eapycKylo MOBY «3 XyTKACI[IO CIMaKay MOXKHa Maaadpanb 3KBIBAJICHT «) 2a03iHy Haluaukailiblocybr» (HeaKIaaHas
mayKaibKa 3 pyckail MOBBI) 3 HACTYITHBIM 3HAUDHHEM «BeJbMi MapyiIHa, He CTSIIafousICsy TTaBobHa» [4, c. 364].

Imeiéma “put the cart before the horse” [3, c. 129], akas agnocinma fa knacy ¢paseanariddpx 3parrddHHAIY,
JlacioyHa mepakiaaaeiia Ha 0eIapycKyl MOBY SIK «CTaBillb BO3 Hallepaji3e KaHs», rITYI0 ibIEMy BapTa Mepakiaciii
aHaJaraBbIM IMepaKIiajiaM, BEIKAPBICTOYBAIOUBI (hpa3easiariaM «ubleapam-Hasvléapam», K YKpIBaella ¥ 3HaUIHHI «HE
TaK, SIK Tpa0a, SIK MaBiHHa OBIG (iCIli, Makci, BLIXOA3Ib i mat.)» [4, e, 441).

3akaroudHHe. TakiM YblHAM, MOXKHA a[[3HAYBIIb, IITO PA3rISKAHBIL ¥ apThiKyie (pa3eanari3aMbl TIMATHIYHAN
IPYIBI «KBIBENBI»Y, Y CKIIAM IKIX yBaxXoa3silb Jekciunbis an3idki a fish, a bird, a pig, a wolf, a sheep, a mule, a hen,
a snail, a horse, nepaBaxkna agHOCsIIA 1a Kiiacay (paseasariaHpX 3MyusHHAY 1 Ppaseanariyubix aa3iHcTBay.

V nepaxiaaze Ha GenapycKyro MOBY acOOHBIX 1IBIEM Jia[3eHall TOMAThIYHAN TPYIIBI, Hanpeikaa ] “an early bird” —
«PaHHssL NMYWKa», YBeCh KaMIIAHCHTHBI CKiaja (paseajari3mMa 3axoyBaelia 1 nepaaaeiia gacioyHa. TakiM dblHaM
ajJ3Hayaela TOSCHACI[b Ba YCOpPhIMAHHI 3’5y y aHIyIiiicKail i Oemapyckail HalsiHaabHai KynbTypsl. CycTpakarora
BBINMAJKI YacTKOBara majabCeHCTBAa JICKCIUHBIX KamnaHeray (paseanari3amay, Tak y OeqapyckiM BapbISHIIE 1AbIEMBI
““a pig in a poke” — «kom y msawKy» Takcama MpICYTHIUae ekcema a poke — «usuiox». ThIM He MeHII, OOJBIIACITL
¢dpaszeanarizmay, y cKiIaj sSKiX yBaxo[3sllb HalMEHHI XBIBEN, BapTa Iepakiafanb MeTagaM Iaadopy IKBiBaJeHTay,
aHasaray, abo nepajaBailb 3HaYdHHE aHTAHIMIYHBIM, aITiCaJbHBIM 11i KaMOIHABaHBIM BiJaMi Mepakiary.
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LINGUISTIC MEANS OF INFLUENCING THE RECIPIENT IN POLITICAL DISCOURSE
(ON THE BASIS OF ENGLISH)

Introduction. Today political discourse is of interest to most researchers because the set of its psychological,
social, economic and cultural components is used as a means of influencing people and conveying selected information to
them. Language manipulation techniques play an important role in the verbal impact on the recipient without which the set
communicative tasks cannot be completed and the message will not be transmitted to the audience and perceived properly.
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The relevance of the research is, firstly, explained by the fact that linguistic means require special attention in the
process of studying the impact on the audience as a special phenomenon that constitutes one of the facets of political
discourse and, secondly, by the need to identify the leading linguistic means that contribute to the influence on the
recipient in an appropriate way.

The aim of the research is to analyze presidential nominees’ speeches of 2020 for the use of linguistic means and
identify the leading linguistic means of influencing the recipient.

Main part. The main requirement for a good text is the use of such language means that perform the assigned com-
municative tasks with maximum completeness and efficiency [1, p. 20]. Language uses various stylistic devices as expressive
means which make use either of the meaning or of the structure of language units. Our analysis shows that linguistic means
are phonetic, lexical, grammatical and syntactic units which aim to affect the recipient in communication. In such a way it’s
reasonable to speak about expressive linguistic means as they make speech bright, colorful and emotional. Expressiveness
also helps the speaker to create the necessary image which will allow the listener to reveal the speaker’s intent.

Linguists study the political language as the main means for forming public opinion. Political vocabulary is an
important aspect of study. The language layer of speech does not have a clear distinction in this area. Many words,
initially not of political significance, can be successfully used in the speech of politicians in a certain context.

We single out a number of principles according to which use of linguistic means in political,discourse is consid-
ered successful:

1) appeal to feelings and emotions: through feelings and emotions people’s beliefs are built;

2) argumentation: through logical reasoning conclusions are made;

3) the art of speech: through literacy and expressiveness an ideal image of the politiciansis.composed, the speaker’s
attitude towards the contents or recipient is conveyed.

Linguists and researchers of political discourse have compiled a three-level classification of linguistic and political
manipulation techniques depending on the scale of influence [2, p. 88—89]:

— micro-level (It involves the use of one or more words and includes synonyms, metaphors, personification, etc.);

— meso-level (It is represented by two types of language techniques: legical and emotional. Logical techniques
include such means as simplification, use of analogy and comparison, frequent use of numbers in speech, semantic
emphasis and others. Emotional include various types of repetitions«(such as anaphora, epiphora), elements of humor
(irony, sarcasm), parallelism, gradation, idioms, etc.);

— macro-level (the most popular means is displaying andipublishing only those facts that contribute to the
achievement of the goal set by the politician).

The use of various linguistic means at each of the_three\levels ensures successful influence on the recipient
in political discourse provided that the leader does it competently.

As a material for the study of linguistic means of.influencing the recipient in political discourse we use President
Donald Trump’s speech delivered by him as a US presidential nominee at the 2020 Republican National Convention
and a Democratic presidential nominee Joe Biden’s,speech delivered to the 2020 Democratic National Convention.

Donald Trump resorts to numerous linguistic. means at the combination of the micro-, meso- and macro-levels in
order to influence the public. Let us consider.some examples.

Similes and rhetorical questions aceentuate the insidious nature of Biden: “Biden is a Trojan horse for socialism.
If Joe Biden doesn’t have the strength. to stand up to wild-eyed Marxists like Bernie Sanders and his fellow radicals,
then how is he ever going to stand.up FOR you? How can Joe Biden claim to be an ‘ally of the Light” when his own
party can’t even keep the lights on?”

The use of antitheses_highlights even a greater contrast in the upcoming election: “This election will decide
whether we save the American Dream, or whether we allow a socialist agenda to demolish our cherished destiny”.

Metaphors accompany-issues related to the achievements and future of America: ““... we understand that America
is NOT a country shrouded in darkness, America is a torch that illuminates the whole world™.

He uses anaphoravin the final lines of his speech (““Together, we are unstoppable. Together, we are unbeatable...”)
as end of thepolitical’Speech should return to the main topic of the monologue — the future of the United States.

Thaos, Donald Trump’s speech includes many linguistic means among which a special place is given to simile,
antithesis, metaphor, anaphora, etc. At the same time he often appeals to abstract notions; his ideas are veiled, though he
sounds competent and effective. In his speech Trump reflects exclusively those ideas that would contribute to achieving
his goal — convincing people of the greater importance of the Republican Party than the Democratic Party in the life of
society and the state.

Next, we analyzed Joe Biden’s speech. He combines linguistic means of three levels.

Using polysyndeton attracts the reader’s attention to the images contained in the speech: “It’s a moment that
calls for hope and light and love. Hope for our futures, light to see our way forward, and love for one another”.

His speech is rich in using parallelism. It shows the power of the United States and the country’s desire to cooperate
with other powers: “We’re so much bigger than that. We’re so much better than that””.

Lexical repetitions highlight the main idea of the election, the idea in which people should believe: “The worst
pandemic in over 100 years. The worst economic crisis since the Great Depression™.

Joe Biden uses epiphora to draw public’s attention to the importance of election: “Character is on the ballot.
Compassion is on the ballot. Decency, science, democracy. They are all on the ballot™.

We find Joe Biden’s speech clear and concrete as there are a lot of imperatives and simple sentences. At the
same time it is filled with a variety of linguistic means, their use is appropriate and the frequency of expressive means is
proportional to the most significant moments of his speech.
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Conclusion. Both the political leaders use expressive linguistic means at the combination of the highlighted
three levels adhering to the above-mentioned principles which notes the high degree of their influence on the public
in the presented discourse.

Among the leading linguistic means are epithets, synonyms, antithesis, metaphors, parallelism, lexical repetitions,
metonymy, hyperbole, anaphora, still there are peculiarities in each speech. Joe Biden’s speech is the shortest and simplest.
Donald Trump’s speech is not only twice as long but also much more complicated. Joe Biden often uses polysyndeton,
gradation, epiphora when Donald Trump uses rhetorical questions, hyperbole, a large number of numerals.

There are great differences considering macro-level. Trump focuses exclusively on the negative aspects of his
opponent. The speech being initially positively oriented acquires a negative connotation. Sometimes it is not structured.
Joe Biden’s speech is carefully written. A well-chosen strategy aimed at the emotional expression of ideas and proposals
gives effectiveness and represents positive aspects of life including regular mentions of ‘hope’, ‘love’ and ‘opportunities’.
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FEAR CONCEPT: VERBALIZATION IN THE ANIMATED FILMS FOR KIDS
“STARS OF THE SEVENTH HEAVENAND *INSIDE OUT”

Introduction. The body of the research paper focuses on'the examination how FEAR concept is verbalized by
linguistic means in the Russian and English languages in the animated films for kids.

Fear is obviously seen in animated films as it’s visualized with facial expressions of the animated characters:
their eyes are wide open, a mouth is twisted, and eyebrows are slanted down.

The relevance of this research is defined by.linguistic interest towards studying how the internal world of a person
is reflected in verbal behaviour while expressing emotions. Sometimes communicators misunderstand emotions and that
can even cause conflicts. These differences,can be traced in a language: in vocabulary and grammar, in phraseology,
speech formulas and in verbal communication process.

The purpose of the study is to identify particular features of FEAR concept verbalization in the animated films
for kids produced by the national studio Belarusfilm “Stars of the Seventh Heaven” (2021) and Pixar Animation Studios
“Inside Out” (2015). The Belarussian animation is based on the book written by G. Davydko.

The object of the study-issiFEAR/concept.

The subject of the study iss FEAR concept verbalization in the animated films for kids “Stars of the Seventh
Heaven” and “Inside Out™.

A hypothesis is‘that the FEAR concept is expected to involve emotional overtones that depend on the context.

Main partsWe follow the definition of conceptual analysis of a text given by Prof. L. Miller. The conceptual
analysis of arliterarystext is a special type of text analysis with a literary concept in the spotlight [1, p. 42].

The method of conceptual analysis usually includes collecting information on the author and medium of publication;
examining the semantic meaning of a concept; drawing out the kind of intervention an author intends through the use
of a concept.

As the purpose of the study is to identify particular features of FEAR concept verbalization, we understand
verbalization: as the activity of expressing something in words.

Fear as a character acts in the both analysed film scripts. In the script “Stars of the Seventh Heaven” Fear character
is a personified villain, the lord of the fifth heaven. Another Fear is a character in the film “Inside Out”. He is the purple
Emotion and one of the five Emotions inside the mind of the girl Riley by name, along with Joy, Anger, Disgust and
Sadness. So, we decided to find out how these two Fears function in terms of linguistics.

The core of Fear concept is the word “fear”. It has the most common meaning, it is not a term and it’s not
marked stylistically. Using sampling techniques we found the instances how FEAR concept is presented in the scripts.
We came to the conclusion that they’re linguistic units presented with nouns, adjectives, pronouns and verbs. We classified
them into the following groups: associative field (positively and negatively marked linguistic units), description
of events, action description.
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