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HNCIIOJIb30BAHHUE ITO33UN
JJIS1 OBYUYEHUSI KPEATUBHOMY ITMCBbMY
HA YPOKAX AHI'JIMHACKOT O SI3bIKA B CTAPIIEM IIKOJIE

Beenenue. KpeaTnBHOE IMHCBMO BBICTYNAET NMPEKPACHBIM CPEACTBOM DPA3BUTHS KOMMYHHKATHBHON
KOMIICTCHIMU YYallluXxcCs. 9710 Ppa3BUTHUEC NPOUCXOJUT BO MHOI'OM 6J1aro,uap51 YCUJIUAM CaMUX ydallluxcsa U Uux
peYeBOii TPaKTHKE, a HE 3a CYET CHEIMATLHON OTPaOOTKH SI3BLIKOBBIX siBeHUH. [Tpu aTOM HabmIOAaeTCSA pac-
MIPOCTPAaHEHHE CTHMYJIMPYIOIIETO BIMSHUS KPEaTHBHOTO NMHChbMA HA BCE BHUIIBI PEUEBOMN JESTEIBHOCTH, OCO-
OEHHO B IUIAHE PACIIMPEHUS MTACCUBHOTO W aKTUBHOI'O CJIOBAPHOTO 3araca y4aliuxcs, MOBBIIIEHUS IpaMMa-
TUYECKON TNPaBWIBHOCTH MX peud. Takod 3((eKT HEyAMBUTENEH, yYHThIBas POJNb MHChbMa Kak OOIIEro
«3akpermTens» [1].

HawubGonee 61aronpusiTHBIM, C TOYKH 3pEHHS MHOTHMX METOJHMCTOB, JUIS Pa3BUTHS HABBIKOB M yMEHHH
MUCbMa ABJIACTCA MUCbMO KPE€AaTUBHOEC, ITOCKOJIBKY OHO!: 1) CYIIECTBEHHO MOBLIIIACT JIMHIBUCTUYCCKYIO KOM-
METEHINIO yJaIuxcs (3HAUYUTENBHO PACIIMPSETCS CIOBApHBIH 3arac, YBEIMUMBAECTCS TpaMMaTHiecKas, opdo-
rpadudeckasi, CHHTaKCH4IecKasi MPaBIIIBHOCT IIMCBMEHHOH peun), a e€ (OpMUpOBaHKE 3HAUUTEIBEHO YCKOPSIETCS.
VYKa3aHHOE MOJIOKHUTENILHOE BIMSHUE PACIPOCTPAHSETCS Ha BCE BUIbI MHOSI3BIYHON PEUEBOM JESITENHLHOCTH,
a HE TOJIbKO Ha NMUCHMO; 2) TIOBBIIIAET, COBEPIIEHCTBYET U YCKOPSIET Pa3BUTHE YMEHUs MMCBMEHHO (a HE Omo-
CPEZOBaHHO M YCTHO) M3JIaraTb CBOM MBICIH Ha MHOCTPAHHOM SI3BIKE; 3) pa3BHBAET JIMTEpPAaTypHbIE U TBOP-
YECKUC BO3MOXHOCTH y4dalllUuXcCs, UX CHOCO6HOCT]) HCIOJIB30BaTh SA3BIK TBOPUCCKHU, TEM CaMbIM COBECPLICH-
CTBYSl BIIAJICHHE SI3BIKOM KaK CPEICTBOM BBIPAXKECHUS MBICIHU; 4) 3HAUYNUTEIBHO IOBBIIIAET BHYTPEHHIOIO
MTOJIOKUTETHHYI0 MOTHBAIIHIO yUAIIUXCS U BRI3BIBAET X MHTEpEC [2].

OcHoBHas1 yacTh. [IpucTynas Kk HaNMCaHWUIO COYMHEHHS, HAZ0 MIOMHHUTb, YTO 3TOT IPOLECC COCTOMUT
u3 paboTel Haj coiepkanueM U (hopmoit. HauanbHbIil (4epHOBOW) BapHaHT JOJDKCH BKJIIOYATh B ce0s BCe
TIpeUIOKEeHHBIE UIeH, CBsi3aHHBIe ¢ TeMoil. CymecTByer Takxke meron (free writing), o KOTOPOMY IIepBO-
HayaJIbHBIA BapHaHT HaJO NHCaTh OBICTPO, HE OCTAaHABIMBAasCh. CUMTAETCs, YTO TAaKOW METOJl MOMOTaeT
IIPE0JONIeTh CTpax M HEYBEpeHHOCTh B cebe. [lociie HanMcaHust y4eHHK NepednThIBACT MPOU3BEICHUE, KO-
pextupyer ero. Pabora Hax ¢popmoit TeKCcTa — TSHKENBIN mporece, TPeOYIOMNi 3HAYNTENFHBIX YMCTBEHHBIX
yCWIHMiA. YUEHHK CTPEMHTCS] K COBEPILUEHCTBY, HO €r0 KPUTEPUEB HE 3HAET, II03TOMY UYBCTBYET ce0sl HeyBe-
perHo. EMy HyXeH coBeT M MOJJEp)KKa, IIOMOILNb YeJOBeKa, KOTOPOMY OH noBepser. Ha ypoke Takum
YEJIOBEKOM SIBIISICTCS yunuTenb. K coXalIeHHIo, MHOTAa yYUTENIb BO BPEMS YpPOKa HE MOXKET yJIENUTh J0CTa-
TOYHO BHUMaHHUS KXJIOMY YYEHHUKY, HO MOXKET 110JI00paTh Takie KOMMYHHKAaTHBHBIE YIPaKHEHUSI, KOTOpbIE
00y4ainu Obl MIKOJILHUKOB JIOTHYHO KOMIIOHOBaTh MH(GOPMAIHIO U (POPMUPOBAIIM HABBIKM TMCBMEHHOM pevu.
Hano ucrons30BaTh HArMsIAHOCTD, B YACTHOCTH, CXEMBI M 00pa3Iibl MOJOOHBIX MHCBMEHHBIX paboT. DTO Mo-
MOJKET YIEHUKaM ONPEeAETHTHCS CO CTIiIeM U Gopmoii [3].

WurepecHoit popMoli MUCEMEHHBIX 3a/IaHHUH SIBJISIETCS MOJITHYECKOE TBOPYECTBO — COYMHEHHUE Pa3-
JUYHBIX MAJIBIX MO3THYECKHX (opM. B mpomecce 3Toro TBOpuecTBa YU4EHHUKH MOTYT, HallpUMep, CaMOCTO-
STEJIHO COCTaBJIITh TAKHE CTUXOTBOPEHUS, KaK JINMEPHKH, CHHKBEHHBI, XalKy, XOKKY ¥ APYTHE 10 00pa3iry.

VYnpapnsieMbIM MO3THYECKUM YIPaKHEHHEM TakKe SBISIETCS CTUXOTBOPEHHE, KOTOPOE COYMHSETCS
B OTBET Ha CMELHAIBHO MOATOTOBICHHBIE BOTIPOCHI:

What three colours do you like best?

What dream did you see last?

What do you compare the clouds to?

What do you remember from your childhood?
How do you imagine the future?
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HonyqaeM CJIEAYIOLIEE TTPO3aNnICCKOE CTUXOTBOPEHUE!

Red, and purple, and blue.

A horse standing in deep water.

The horses riding across the blue and red road.
Coloured balloons everywhere around me.
The coloured balloons are all gone ...

CTI/IXOTBOpeHl/Ie MOJKET OBITh COCTABJICHO B OTBET Ha CJIeayromue 3aaavuu:

Line 1. Compare autumn to a leaf.

Line 2. Compare autumn to a vegetable garden.
Line 3. Compare autumn to the sky.

Line 4. Compare autumn to life.

B Hamnucanuu «0eaoro cTuxa MOTyT IOMOYb accolialiniv, KOTOPbIC 06pa3y10T JICKCUYCCKYH CETKY»

(lexical grid):

Associate the Sun with 4 nouns.
Associate the Sun with 4 adjectives.
Associate the Sun with 4 verbs.
Associate the Sun with 4 adverbs.

Iloxcka3ku B HamMcaHUU CTUXOTBOPEHUA MOTYT OBITh CIIEQYIOIIHE:

Use the simile.
Use the rhyme.
Use the rhythm.
Use the metaphor.

CTUXOTBOpPEHHE MOXKET UMETh ONPEACTIEHAYI0 KOHPUTYpaIHio, KOTopas HarloMUHaeT Gopmy mu3o0pa-

»KEHHOTO TIpenMeta (shape poetry):

An Egg

A tiny
white egg
lying on the ground
resting in its
warm
bed.

3TO MOTYT TakXe ObITh XalKy MM XOKKY KaK CaMble H3BECTHBIE MUPOBBIE TO3THUYECKHE (POPMBI, KOTO-
PBIE COCTOSIT BCETO M3 TPEX CTPOK, WM TaK Ha3bIBaeMbIe Ib(PBI — 11 CIIOTOB, BO3IOXKEHHBIX B OMpPEHCIEH-

HOM PHUTMHYECKOM PHCYHKE. Y UEHHKaM IIPeIaracTcs CIeayomas HHCTPYKIIH:

Haiku poems don’t rhyme; they follow a pattern. The pattern for haiku is the following: line 1 —

5 syllables; line 2 — 7 syllables; line 3 — 5 syllables.
How to write your haiku.
Brainstorm words that are about nature. For example: rain, clouds, soft breezes.
Choose the words that you like from this list.
Count the syllables (parts) of the words.
Put them together using the pattern.
Draw a picture to go with your haiku.

BrI3bIBaeT MHTEpEC TakXkKe CO3/aHHE CUHKBEMHA — MOITHYECKOrO MPOU3BEACHHS U3 MATH CTPOK, CO3-
JIaBaeMoro MO CIIEIYIOIIEH cxeMe: MepBast CTpOKa — CYIIECTBUTENIBHOE, TEMA CTUXOTBOPEHHMS, BTOPAsk CTPOKa —
JIBa MPWJIATaTEIbHBIX, XapaKTePU3YIOIUX 3TOT HPEAMET, TPEThs CTpOKa — TPH JCEHpPUYAcCTHs, YeTBEPTAsL
CTPOKa — CJIOBOCOYETAHUE, TOCIIETHSSI CTPOKA — IOBTOPEHHE TEMBI MM CHHOHUMHYHBIE clioBa. Hampumep:

The quintet, popularly known as the cinquain, is a poetic form developed by the American poet
Adelaide Crapsey (1878—1914). Closely related to such syllabic forms as the Japanese tanka and haiku,

the cinquain consists of five lines with twenty-two syllables (distributed as 2, 4, 6, 8, 2).
A cinquain is a five-line poem that describes a person, place or thing:

Dessert (a one-word title, a noun)

Cold, creamy (two adjectives)

Eating, giggling, licking (three -ing participles)

Cone with three scoops (a phrase)

Ice cream. (a synonym for your title, another noun)



Use this organizer to write your own cinquain:

(M
(a one word title, a noun that tells what your poem is about)
@ ,
(two adjectives that describe what you’re writing about)
©) ,
(three -ing participles that describe what your poem is about)
4
(a phrase that tells more about what you’re writing about)
®)

(a synonym for your title, another noun that tells what your poem is about)

For example:

Pumpkin (2 syllables)
Orange and grinning (4 syllables)
Sitting on the porch steps (6 syllables)
I wish you could stay forever (8 syllables)
Jack-O. (2 syllables)

3aknwouenne. [IpuBenéHHble BUABI yNPaKHEHUH MOTYT MCIOJB30BAThCA B CTApIIUX KJaccax IMpU
00y4YeHUH MHOCTPaHHOMY SI3bIKY B cpelHel 001eo0pa3oBaTeIbHON MIKOJIE Ul (OPMHUPOBAHMS Y yUAIMXCS
HAaBBIKOB TBOPYECKOM MMCbMEHHON PEYH.
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9KCIIEPUMEHTAJIBHASI TPOBEPKA
IOPEKTUBHOCTHU UCITIOJB30BAHUSA BJIOI'-TEXHOJIOT'M
B OBYYEHHH YYAIIUXCS TPOCMOTPOBOMY U IOUCKOBOMY
YTEHUIO NTHOA3BIYHbBIX ®YHKINOHAJIBHBIX TEKCTOB

Beenenue. Urenne, kak M3BECTHO, HTPAET KIFOUEBYIO POJIb 3@ CUET YACTOTHI M BAKHOCTH €TO HCIIOJb-
30BaHUSl B pasHbIX cdepax MEKKYJIbTYpHOW KOMMYyHHKauuu. [1o IeneBbIM yCTaHOBKaM BBIIEINISIOT TakKue
BUBI YTEHUSI, KaK U3ydarollee, 03HAKOMHUTENIBHOE, TPOCMOTPOBOE M MOUCKOBOE. IIpH MPOCMOTPOBOM YTEHUH
YUTATENh COOMpAET HHOOPMAIIHIO O TEME, OJIE3HOCTH TEKCTa, O TOM, IIOHATOOUTCS JTH eMy 3Ta HHPOPMAaLUsI
JUIS MCTIOJIb30BaHus B JajbHeimeM. CyIIHOCTh MOWCKOBOTO YTEHHSI COCTOMT B HAaXOXKICHWM KOHKPETHOU
nH(OpPMaIINH, KOTOPYIO YHTAIOLEMY HEOOX0MMO 00OHAPYKUTh B TEKCTE: ONPEAEIICHHs, 1aThl, IMEHa, Ha3Ba-
HUSL, nin Oosiee pa3BépHyTas WHGOPMAIMS B BHIE ONMCAHUS, apTyMEHTAllMH, NPABWII, OLEHOYHBIX CYy>K/e-
Hui. [To cBOMM TaKTHYECKMM NpUEMaM ITOUCKOBOE YTEHHE HAIOMUHAET KOMOMHAIMIO IPOCMOTPOBOTO U H3Y-
Jarwmero 4TCHus. O}IHaKO IIpy MOUCKOBOM UYTCHUH YUTATCIIb 3apaHEC 3HACT, YTO €MY CJICAYET OTBLICKATh
B Texcte. CoBnasieHne psaia XapaKTepUCTHK IPOCMOTPOBOTO U MOMCKOBOTO YTEHHS AaET OCHOBaHUE METOMC-
TaM 1 COCTaBUTEIISIM HOPMATHBHBIX JIOKYMEHTOB 10 HHOS3IYHOMY 00pa30BaHUIO IPUHUMATD UX 33 OJWH BH/L.

C npyroil CTOpPOHBI, BAXKHBIM IPEACTABISAECTCS TOT (DakT, 4TO YeNOBEKa OKPY)KaeT OOJIbILIOE pa3HoO-
obpasue TekcToB. K Tekcram, 0OCIyKHMBAIOIIUM IOBCEJHEBHYIO KOMMYHHKAIMIO, MOTYT OBITH OTHECEHBI
¢yHKIHOHATBHBIE TeKCTH (Hanee — DT) — mamodpopmaTHOE TMPOU3BEACHNE MHUCEMEHHONH KOMMYHHKAIINH,
NpeHa3HaYeHHOE U 0COOBIM 00pa30M MOATOTOBJIEHHOE JJIsi BU3YaIILHOTO BOCIIPUSITHS, HOCsIIEE O(UIIAAIIb-
HBI WM Heo(DUIMAIbHBIA XapaKTep, OCHOBHON MparMaTHYeCKOHN IENbI0 KOTOPOTO SIBISIETCS MPSIMOE WU
KOCBEHHOE pETyJIMPOBAaHME MOBEICHHS WICHOB TOTO WM MHOTO 0ojee MM MEHEe OrpaHHYCHHOTO KOJUICK-
THBa B Mectax oOmero nocryna [1, c. 23—25]. Ilpumepamu JaHHBIX HECIOXKHBIX AyTEHTHYHBIX TEKCTOB,
PEeryJMpyIOLIHX JKU3HB JIIOJIEH B CTpaHe H3y4aeMOro S3bIKa, BBICTYIAIOT OPOLIIOPHI, PELIENThI, MEHIO0, OOBSBICHH,
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