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IIPE/TUCIIOBHE

CopnepxaHue cOOpPHHKA PacKphIBaET COCTOSHUE S3BIKOBOTO 0Opa3oBaHHS B CO-
BPEMEHHBIX COI[MOKYJIBTYPHBIX ycaoBUsX PecryOnuku benapych u 3a pybexom.

ABTOpBI CTaTel paccMaTPUBAIOT AKTyallbHbIE BOTIPOCHI SI3BIKOBOTO 00pa3oBaHus,
MOKA3bIBAIOT CHENU(UKY MEKKyIbTypHONH KoMMyHHMKanuu B online u offline mpo-
CTPaHCTBE, JIEMOHCTPHUPYIOT IPHMEHEHHE COBPEMEHHBIX 00pa30BaTEIbHBIX TEXHO-
JIOTWH, HAIpaBJIEHHBIX Ha IMpeoOpa3oBaHHEe TPAAUIMOHHBIX METOJOB OOy4YeHHS H IO-
BEIIIEHHE MOTHBAIMM OOy4alOmIMXCS, a TaKKe AaHAIM3HPYIOT OIBIT IEHHOCTHO-
CMBICJIOBOTO OTHOIIEHHS IMYHOCTH K cebe 1 MUPY B TpoIiecce 00yUeHus..

OObennHeHne ycuiInil y4€HBIX M TEJaroroB-MPaKTUKOB, aKTHBU3AIUS HCIIOIb-
30BaHUsA JIY4LIEro MEJaroriuyeckoro OnbITa ¢ Y4ETOM CIIO0XKMBLICHCS MOJIOKUTENbHON
MPaKTUKH B CHCTEME 00pa3oBaHUsA, a Takke HEOOXOAMMOCTh TEPEOCMBICIEHUS Ka-
Teropuy npodeccnoHaIn3Ma npero aBaTelss ”HOCTPAHHOTO SI3bIKa HO3BOJISIOT OO
HUTEJIBHO OCMBICIIHTH MPOOJIEMBI SI3IKOBOTO 00pa30BaHMsI.
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MEXKYJbTYPHASA KOMMYHHUKALIUA
B ONLINE U OFFLINE ITIPOCTPAHCTBE.
COBPEMEHHBIE OBPA30BATEJIBHBIE TEXHOJIOI'UN
U MTHCTPYMEHTBI B MHOSA3BIYHOM MMOJATOTOBKE

YK 372.881.111.1

K. A. 3anbko
Yupeorcoenue obpasosanus «bapanosuuckuii 20cyoapcmeennsiil yHugepcumeny,
Bapanosuuu, Pecnybnuxa benapycs, Kristina.Zanko@gmail.com

TEOPETUYECKHUW ACIEKT UCITOJAb30BAHUA
YAT-BOTOB B OBYYEHNUU UHOCTPAHHOMY A3bBIKY

B cratbe paccMaTpuBaeTCsl HCMOJIB30BaHUE YAT-00TOB At 00YYEHHsT HHOCTPAH-
HOMY s13bIKy. [IpHBeneHsl onpeaeneHue «4ar-60tay, GyHKINOHAIBHBIE BO3MOXKHOCTH
60TOB, a TaKXKe OMHCAH MX JMHTBOAWAAKTHYECKUN MOTEHIMAT KaKk 00pa30BaTeIbHBIX
HHCTPYMEHTOB. Takke NMpoaHaIHM3MpPOBaHBL HANOOJIEE HCIOIB3YEMbIC 4aT-O00THI IS
HM3YUYCHHS aHTJIMICKOTO SI3bIKA, BBISABIIEHBI UX MPEHMYIIECTBA U HEJOCTATKH.

KiwueBbie caoBa: oOyueHHWe WHOCTPAHHOMY SI3BIKY; WCKYCCTBEHHBIH WH-
TEJUIEKT; 4aT-00T.

K. A. Zanko
Institution of Education “Baranavichy State University”, Baranavichy,
the Republic of Belarus, Kristina.Zanko@gmail.com

THEORETICAL IMPLICATIONS OF INCORPORATING
CHATBOTS IN FOREIGN LANGUAGE INSTRUCTION

The article considers the usage of chatbots in teaching foreign languages. The
article provides the definition of the chatbot, the functional capabilities of chatbots. It
also describes the linguodidactic potential of chatbots as educational instruments. The
most frequently used chatbots for learning English have also been analyzed, and their
advantages and disadvantages have been identified.

Key words: foreign language teaching; artificial intelligence; chatbot.
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BBenenue. B coBpeMeHHOM o00mIecTBe WHPOPMAITMOHHBIC TEX-
HOJIOTUU CTPEMHUTENBHO Pa3BUBAIOTCS, MPHUBOIS K TPAHINO3HOMY POC-
Ty ¥ HENpeB30WICHHBIM WHHOBamusaM. Benymas oOnacTb pa3BUTHS
B 3TOM cepe — UCKyccTBeHHBIN nHTemekT (MN).

Croutr 0co00 OTMETHTHh AaKTyaJbHOCTh HCIIONIB30BAHUS HCKYC-
CTBCHHOTO HWHTEIUIEKTa B obOpazoBammu. MM cranoBuTCcsS Bce Ooee
pacnpocTpaHeHHBIM B cepe oOpa3oBaHMsl, U MHOTHE y4eOHbIC 3aBe-
JICHUs] HAYWHAIOT BHEAPATH WHCTPYMEHTHI Ha 6ase MU ans moBsimie-
HUSI 5P PEKTUBHOCTH O0YYEHHUSL.

Opnnako, HecMOTpst Ha To uto VU crocoOeH mpou3BeCTH PEeBOIIIO-
o0 B 00pa3oBaHHMM, 3TO BCE €Ille OTHOCHUTENIbHO HOBasi coepa,
B KOTOPO# €CTh MHOXKECTBO HEpEIIEHHBIX BOMPOCOB. (OOIICH3BECTHO,
yto ucnonb3oBanre U B o0pa3oBannu HaXoOuTCs HA paHHEH cTaauu
Pa3BUTHS U B HEM CYIIECTBYET 3HAYUTENBHBIM MOTEHLMAN Ul Tpe-
00pa3oBaHMs U YIIyUIIEHHUS PE3YJIbTATOB O0Y4CHUsI CTYCHTOB.

CerofiHsl NCKYCCTBEHHBIM HHTEJIEKT CTAHOBUTCSA YaCTOTHBIM KOM-
MMOHEHTOB 4YaT-00ToB. OH IMO3BOJISIET PACIIUPUTH UX BO3MOXKHOCTH,
MIPEBPATHB «BUPTYAJIbHYIO MAIllMHY»; HA BIOJHE MPOAYKTUBHOTO CO-
OecelHNKa W CPEICTBO OOyuYeHHs, a HE TOJILKO B HHCTPYMEHT IS
COBpPEMEHHOT0 OM3Heca.

B coBpemennom wmupe AT-texHonoruii Hambonee BocTpeOOBaH-
HBIM, KaYeCTBEHHO Pa3pa0OTaHHBIM M TOMYJISPHBIM SIBISETCS 4aT-00T
GPT. MeHee ueM 3a 4YeThipe Mecsla 3Ta SI3bIKOBask MOJEb, OCHO-
BaHHas Ha UCKyccTBeHHOM mHTeiuiekte (M), 3axBaTumna mup, u Bce,
OT HcclieioBaTenel 10 OOBIYHBIX MOJIb30BaTeNel MHTepHeTa, KOTOphIe
Pa3MBIIIISIOT O €r0 BO3MOXHOCTAX. B TO BpeMsl Kak TeXHUYECKH MO/I-
KOBaHHBIC JIOAN TIPAa3IHYIOT €r0 HEBEPOSTHYIO (YHKIIMOHAIBHOCTB,
cthepa obpazoBanus MpeObIBAET Kak B N3YMIICHHUH, TaK U B OMTACEHUL.

MHorue nemaroru cxondarcss B0 MHeHHH, uTo MM OTKpbIBalOT Kak
HOBBIE€ BO3MOKHOCTH, TaK ¥ MOPOXAAIOT psi mpobiem [ 1]. [losBrienue
HOBBIX TEXHOJIOTHI BCETJa BBHI3BIBAET 3HAUYHUTEIHHOE COMHEHHE OTHO-
CUTENIHO MX BIUSHUS Ha 00IecTBO. YHUKaibHOCTh yaTta GPT 3akimio-
YyaeTcsl B CMIOCOOHOCTH MMUTHPOBATH CTHJIb aBTOpa, HAUMHAs C Mepe-
BOJ/Ia M 3aKaHYHMBAsi OTBETaMH Ha BOMPOCHI, HAIIFICAHUEM CBSI3HBIX 3CCE
U pa3pabOTKON KOMITBIOTEPHBIX NporpamMm. Bo3MOKHOCTH 3TOW HEW-
pOCeTH M ee JOCTYIMHOCTh Jisi OOyUeHHS BBI3BIBAIOT OECIIOKOWCTBO
B aKaJIeMHYECKOM COOOIIEeCTBE B CBA3W C BBHICOKMM PHCKOM BO3-



HUKHOBEHHSI SIBIICHUS aKaJeMHYECKOH HEKOPPEKTHOCTH TIPH HC-
nonp3oBanun GPT. Iloxg akameMudeckoil HEKOPPEKTHOCTHIO Hepes
GPT nonmmaercss Bua oOMaHa, CBsS3aHHBIA C BBIIOJHEHHEM 0Opa-
30BaTeNbHBIX 3afanuil ¢ momomibtd ChatGPT wm mpexncraBieHmeMm
CTyZIeHTaMH, OYJTO STH PaOOTHI BEITIOJHEHBI HIMH CAMOCTOSITEIIBHO [2].

I'enepanpabrii gupektop OpenAl CoMm AnbTMaH B OTKPBITOM
nUCbME MPHU3BAJ pa3pabOTUNKOB MPHUOCTaHOBUTH pa3paboTky MU mns
moxenei kpynaee GPT-4 u 3aBepui, uaro cnenyromiee nokoyeane GPT
He OyZeT BBIMYIIEHO, MMOKa OHM HE MPHIYyMalOT CIIOCOOBL-€ro 6e30-
MACHOT'O U OTBETCTBEHHOT'O UCIIOJIb30BaHHUS.

o Tex mop y npenojasaresieii HHOCTPaHHOT'O SI3bIKa €CTh HEMHOT'O
BpEMEHH, YTOOBI BHIPA0OTATh 3TUKY WCIIOJIL30BAHUSI M OTBETCTBEHHOE
OTHOLICHHE K NMPUMEHEHUIO HelpoceTell, 00CyArB MX IPEUMYIIECTBa,
npoOJeMbl M PUCKH CO CTYINEHTaMH, YTO SIBJSIETCS Jydlled crpa-
TEruel, 4eM MONbITKAa UTHOPUPOBAHUS 3TOM TEMBI.

Ilenpto maHHO#M pabOTHI SABISICTCS: a) MPOBEACHHE 0030pa HCCIe-
JIOBaHUH, TOCBSIIEHHBIX HCIIOJIb30BAHUIO, YaT-00TOB B IEJIOM
u ChatGPT B yacTHOCTH B MCCJICIOBATEILCKOM paboTe; 0) BhIaCICHUE
HECKOJIBKO OCHOBHBIX MPEHMYIIECTB UCTIONB30BaHMS YaT-00TOB B 00Y-
YEHUH WHOCTPAHHOMY SI3BIKY.

OcHoBHasg 4acTb. PaccMmoTpum mnoHsiTHe «VICKyCCTBEHHBIN HH-
teruiekt». O. B. Toncrens mpeniaraer cieayromiee onpenencaue WM.
«HckyccTBennsiit naTENEKT (M) — MeXaucIUIUTMHAPHOE HATPaB-
JIeHHe, COo3Jaromiee. OOBEKThI, KOTOpbIE PELIaloT pPasziIuyHbIC 3aJadu
TaK, KaKk 3To nenaet geiosek. MU ucnonb3yer MareMaTuky, JIOTHKY,
MICUXOJIOTHI0, Ouosioruto, Griocoduio, HayKu O SA3bIKE, DIEKTPO-
HUKY u 1p.» [3].

Haur-ocHOBHOH MHTEpEC 3aKIII0YaeTCsl B UCCICIOBAHUU U HUCIIOJNb-
30BAHMAM 'BO3MOKHOCTEH HCKYCCTBEHHOTO HWHTEIIEKTa B OOY4YEeHUH
WHOCTPAHHOMY SI3BIKY B BBICIINX Y4eOHBIX 3aBeneHusX. OcoOeHHO
WHTEPECHBI aCTIEKThI, CBS3aHHBIE C TPUMEHEHNEM 4aT-00TOB, KOTOPHIE
SBJISIFOTCS  COCTABHOM 4YacThl0 COBPEMEHHBIX HWH()OPMAIIMOHHBIX
TexHoJorui. YaT-00Tel MOTYT BBICTYNaTh B POJIM BUPTYaJbHBIX coOe-
CEeHWKOB W CO3/1aBaTh TEKCTHI pa3Horo Tuma. [loTeHimanbHOE wHC-
NOJb30BaHUE YaT-00TOB MOXKET cIeNaTh Mpolecc 00ydeHHs aHTIIHiic-
KOMY SI3bIKY B YUPEXAEHHH BhICIIero obOpasoBaHust Oomee 3¢ dek-
THUBHBIM U 3aXBaTHIBAIOIIIM.



B wactHoctH, mon dar-6otom I'. JI. Xyanr u Y. FO. Yaar noHu-
MalOT «MOJIeTb IPUMEHEHHS TEXHOJOTHMA, KOTopas 3QQEeKTUBHO CIOo-
COOCTBYET MEKIMYHOCTHOMY OOIICHUIO 1 00YUYEHHUIO U MIPEIOCTaBIISET
pasnu4Hble BUABI MHOOPMALMU C MOMOIIBI0 MHTEPAKTUBHBIX M MPOC-
THIX B HCIIONB30BaHNU uHTEpdeticoBy» [4, c. 1], X. H. Mo u C. b. JIu —
«IMaJIOTOBOTO areHTa, WMEIOIIETO0 BO3MOXKHOCTH B3aMMOJIEHICTBOBATH
WIN «oO0LaTbCs» C 4YEeNOBEKOM Ha ECTeCTBEHHOM s3bIke» [5].
A. H. Kopo6osa u H. /I. Ynmkuk — «CHENHANBHYIO MPOrPaMMy, BbI-
MOJHSIONYIO pa3MYHble (QYHKIUH W YIPOIIAIOUIYIO KH3Hb  T10JIb-
30BaTedIs, IIaBHOM 3a[aueii KOTOpOH ABJSETCS aBTOMAaTHYECKUN OTBET
MOCJI€ BBEACHHOMU MOJIb30BaTeIeM KOMaH by [6].

AHanu3 mpeaCTaBIEHHBIX OINpeAeNIeHUH MO3BONISIeT BBIICTUTH He-
CKOJIBKO OCHOBHBIX aCIIEKTOB, CBSI3aHHBIX C HCIIOJNB30BaHHEM 4art-
00TOB B 00pa30BaHUM.

Bo-niepBbiX, 4aT-00Thl HPEACTABIAIOT COO0M MPOrpaMMbl, pa3pa-
OOTaHHBIE HA OCHOBE TEXHOJOTHMH MCKYCCTBEHHOI'O WHTEIUIEKTA,
BKJIFOYAsi €CTECTBEHHBIM S3BIK W MammnHHOe oOydenue. OHU neii-
CTBYIOT B COOTBETCTBUHU C 3apaHee 3aJaHHBIMU JITOPUTMaMH, HUMHU-
TUPYS dYeJioBeueckoe pedeBoe moBeneHue. CyliecTByeT MHOMXECTBO
4aT-00TOB, CITOCOOHBIX B3aMMOEHCTBOBATH C MOJIB30BATENSIMA HA Pa3-
JUYHBIX S3bIKAX W TPEJOCTaBISITh ayTeHTUYHBIE SI3BIKOBBIE BBIpa-
JKEHHS U peueBble CPEICTBA BO BpeMs OOIIEHHUS.

Bo-BTOpBIX, 4aT-00TBL MOTYT BBITIONHATH (PYHKIHIO Iperoia-
BaTesl, MPEAOCTABILAST OOPATHYIO CBS3b CTy/IEHTaM MPH BBIIOTHEHHUU
JOMAIIHUX 33JaHUM MM MPOCKTHOW pabOThl — OT OTBETOB HA YaCTO
3aJlaBaeMble BOMPOCHI /10 OILIEHKH Mporpecca 3aJaHui WK IPOEKTOB.

W, HakoHem, B3aMOJIEHCTBHE C YaT-00TOM MPUBOAWUT K Pa3BUTHIO
YCTHOH W TIMCEMEHHON pedur 00yJaroIerocs, a Takyke caMoro 4ar-00Ta.

[MpuHUMas BO BHUMaHUE Ha 3T TPU KIIIOYEBBIE YEPTHl 4aT-00TOB
ke 'HeCMOTpPSI Ha X OTHOCUTENBHYIO HOBH3HY, JIaHHAS TEXHOIJIOTHS
MOJTy9MIIa ITUPOKOE MPUMEHEHHE B O0YUEHHH WHOCTPAHHBIM SI3BIKAM.
OTO cBsI3aHO, MPEXJE BCEro, ¢ TEM, YTO OHA CO3/1a€T BO3MOXKHOCTH
IUIL TPOBEJICHHUS AyTEHTUYHOM W MPaKTHUECKOW pabOThl Ha HWHO-
CTpaHHOM $I3bIKE, YTO SIBIISIETCS BaXKHBIM (DAaKTOPOM TIPH OCBOSHUH
MHOCTPAaHHOTO SI3bIKa 32 MpeieIaMHt S3bIKOBOM U KyJIbTYPHON CpEIbl.

[Ipenmerom mccnenoBaHHUS YUCHBIX B JAHHOW 00JIACTH BHICTYIANN
pazable actekTel. A. I1. ABpamenko m A. A. TapacoB mpemIoKuIn
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MHHOBAIIMOHHYIO METOJUKY ITOAIOTOBKHM O0YHYaOLIMXCS K cAaye pas-
roBopHO# yactu EI'D o nHOCTpaHHOMY SI3BIKY Ha OCHOBE TCXHOJIOTHH
pacmo3HaBaHUsl pPeYd HCKYCCTBEHHBIM HHTeIUiekToM. H. B. Xapna-
MmeHko, II. B. CeicoeB u E. M. ®unaToB paccMaTpuBaid JIMHTBOIU-
JakTHueckuii norenuman 4ar-0oros; II. B. CeicoeB, E. M. ®unaros
u J. O. CopokuH pazpaboTaan HOMEHKIATYPY WHOSI3BIYHBIX PEUEBBIX
yMEeHUI 00ydYaroIuxcs, pa3BUBaEMbIX Ha OCHOBE SI3BIKOBOM MPAaKTHKU
¢ 4ar-00TOM, a TaKkXkKe MPEIUIOKIINA dTallbl 00yUYEeHHs, HHTEIPHPYIOIIHE
pe3yNIbTaThl BHEAYAUTOPHOW S3BIKOBOM MPAKTHKH C 9aT-00TOM. B Tpau-
LIMOHHBIH TpoLiecc 00yYEHNSI THOCTPAaHHOMY SI3BIKY B ILIKOJIE MU BY3€ [7].

CunraeM HEOOXOOMMBIM OTMETUTH OOJbIIME NEPCHEKTUBBI MPH-
MEHEHUs 4aT-00Ta ¢ UCKYCCTBEHHBIM MHTEIUIEKTOM B 00JaCTH IMpero-
JaBaHUs U N3yYCHHUS MHOCTPAHHOTO SI3bIKA.

Bo Bpemst pabotsl ¢ ChatGPT-3 Obutn BBISIBICHBI CIIEAYIOMINE T10-
TEHIUANbHBIE CIOCOOBI NMPUMEHEHHs HEHPOCETH B OOYyYEHHH HHO-
CTPaHHBIM SI3BIKAM.

1. CocTaBneHue TEKCTOB [ aygUTOPHOM W BHEAyAUTOPHOU
paboTHI.

BepositHO, camoli oHsiTHOH 1 TioniesHoi ¢yHkuueit ChatGPT sB-
JsieTcsl ee ClOCOOHOCTh T'€HEpUPOBaTh TEKCT HAa 33aJaHHOM SI3BIKE I10
TemMaTuke 10001 HanpasieHHOCTU. [Ipu cocTaBnennu 3anpoca MOXHO
yKa3aTh JKeJIaeMbI PEXHUM ITOBECTBOBAHUS, OIPENEICHHYIO JIEKCUKY
u rpamMaTtiyeckue Gopmbl. [TomoOHBIE TEKCTBI MOXKHO HCIIOJIB30BAThH
U Kak JOMOJIHUTEIbHOEC YTEHHE, U KaK OCHOBY [UI JIEKCHKO-TpaM-
MaTH4YECKUX 3aJaHuil. Fllle 0MH BapUaHT UCIOJIb30BAHUS HEUPOCETU
B ayJTUTOPHOW pabOTe — TeHEpUPOBAHUE TEKCTOB JJIs TOCIEAYIOIIETO
CpaBHEHHMS € APYTMMH aHAJTOTMYHBIMU TEKCTaMu. B aToM ciryuae Mox-
HO HCIIOIB30BaTh AyTCHTUYHBIH TEKCT JHOO TEKCT, CAMOCTOSTEIHHO
HANMCAHHBIA 00yJatOIUMUCS.

B'mepBom crmyuae oOywaromiuecs CMOTYT BBISIBUTH OCOOEHHOCTH,
XapakTepHble UId peud Hocuteseil s3bika. Bo BTopoM cityyae oHHM
CMOT'YT CaMOCTOSITEIBHO JATh OIIEHKY CBOEMY TEKCTY, BBIIBUB €r0 Clla-
Oble U CUIIbHBIE CTOPOHBL. B KauecTBe sKCIeprMEHTa OTCIbHBIM BHIOM
PaboOTBl MOXKET CTaTh caMa IeHepalys TEKCTa ¢ MOMOIIBI0 HEHPOCETH.
[To e¢ pesynpTaTaM oOydaromiyecss CMOTYT HE TOJIBKO CPAaBHHTH
MOJIy4eHHBIE TEKCTHI MEXAY, HO W BBISIBUTH, 4bsi (HOPMYyIHpPOBKaA
3ampoca Mo3BoJIuiIa JOOUTHCSA HAMTYUILETr0 HTOTOBOTO Pe3yJIbTaTa.
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2. CocTaBieHne I1ajioros.

YaT-00T crmocoOeH co31aTh 1O 3alpoCcy IHUAJIOT, TAe TaKKe MOXHO
yKa3aTh €ro TeMaTHKy M 3afaTh ONpPEAEJICHHBIH O3KIpayHI KOMMY-
HUKAaTUBHOW CUTyalld (MECTO POJH COOECETHHUKOB, OOCTOSTENbCTBA,
CTIPOBOLIMPOBABIIIE PA3rOBOpP). OTH IHAIOTH MOYKHO HCIOIB30BaTh
KaK WUTIOCTPAIMH K OMNpEAeIEHHBIM KOMMYHUKATUBHBIM CUTYAIUSIM
Y MIPUMEHSTH KaK JUIsl YTEHHs, TaK U B Ka4ecTBe o0pasla il COCTaB-
JIeHHs 00YyJaroIUMHUCS COOCTBEHHOTO THAJIOTA.

3. 'enepanust HOBBIX BEPCHI paHee COCTABIEHHOI'O TEKCTa.

HeiipoceTs MoXeT co3AaTh yNPOLIEHHYIO HIH YCIOKHEHHYIO BEp-
CHIO MCXOJHOTO TEKCTa, YTO MO3BOJIUT aJalTHPOBATh OAWH M TOT K€
TEKCT B COOTBETCTBHY C YPOBHEM 3HAHUH 0OydYaIONIErocs.

4. I'eneparyst BOIIPOCOB.

ChatGPT MoxkeT cocTaBUTh BONPOCHI KaK.  Ha . ONpPEIeICHHYIO
TEMaTUKy, TaK U Ha OCHOBE 3aJJaHHOTO TekcTa. Kpome Toro, cepBuc
JaeT BO3MOXKHOCTh CT€HEpHpPOBATH HE TOJIBKO CaM BOMPOC, HO U Ba-
PHUAHTEHI OTBETOB K HEMY.

5. Co3ganue cucKa JEKCHUKH.

Eme omHo# Bo3mokHOCThIO ChatGPT-3 sBisiercst cocraBiieHHe
CITUCKOB JIeKCHKH. CIIMCOK MOXKET MPEeACTaBIATh COOOM Kak TeMaTh-
YECKYH0 JIEKCHUKY, TaK M JIEKCHUKY, BBIWICHEHHYIO W3 ONpEeAeNICHHOTO
TeKcTa. BO3MOXKHOCTH HEMPOCETH TAKXKE Pa3peIatoT MOMEHTAJIBHO I1e-
peBeCTH TOJTYYCHHBIN CIIMCOK C OJHOTO 33JIaHHOTO S3bIKAa Ha APYTOM.
CrnenyeT, oqHaKo, MPUHAMATh BO BHHUMaHHE TOT (PaKT, 4TO MEPEBOJI-
yeckue crocodHocTr ChatGPT-3 He umeanbHbl U B IIETIOM TTOXOXKH Ha
(yHKIMOHAN BCeX TPHUBBIYHBIX OHJIAHH-TIEPEBOAYMKOB: PE3yIbTaT
paboThI HaJ| TEKCTOM yJIOBJIETBOPUTEIICH TOJIBKO B TOM CITy4ae, €CIIi OH
HE OOpEMEHEH CIIOKHBIMH JICKCHYECKHMH, TPAMMATHIECKIMH M CMBIC-
JIOBBIMH - KOHCTpYKIusiMu. OJHAKO, ONMUpasch Ha CKa3aHHOE paHee,
MOJKHO 3aKJIIOUWTh, YTO HEHPOCETh BIIOJIHE MOIXOAWT I COCTaB-
JICHUSI CTIOBAPHBIX CITUCKOB.

3aknrovenne. VcKycCTBEHHBIH HMHTENIEKT pPACIIUPSET BO3MOXK-
HOCTH 00pa30BaTeNBHOTO Mpolecca OT co3AaHus Nu(pPOBOrO YHUBED-
cuTeTa 0 00ydeHHS KOHKPETHBIM JUCIUTUTHHAM.

HckyccTBEHHBIH MHTEJICKT CTAHOBHUTCS OCHOBOW ISl CO3JAHHMS
HOBBIX CPEACTB U MHCTPYMEHTOB OOYYEHHs, B YACTHOCTH, 4aT-00TOB,
KOTOPBIE MOTYT UCTIOIH30BATHCS KaK TPEHAXKEPHI B CHCTEME O0YIEHUSI.
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Haubonee momyssipHpIM U yZOOHBIM B TPENOJABAHWU WHOCTpaH-
HOTO $3bIKa B YYPEKICHWW BBICHIETO OOpa30BaHMS SIBISIETCS YaT-00T
GPT, ocnHoBanHblli Ha s3bikOBoM Mmopenu (GPT-3,5; GPT-4 ur. n.).
JanHp1ii 4aT-00T MMEET BCE LIAHCHI CTaTh EHHBIM HHCTPYMEHTOM JJIS
00y4JeHUs aHTTHACKOMY SI3BIKY CTYIEHTOB.

Ero MoxHO Bcmionb30BatTh ISl OTPAOOTKH pa3rOBOPHBIX HABBIKOB,
rpaMMAaTUKH, JEKCUKH U MUCbMa, M3YYEHHUs] U HMCIIOJIb30BAaHUS KyJb-
TYpPHOTO KOHTEKCTa, a TaK)Ke CIIOCOOCTBOBATh PA3BUTHIO YMEHHUH TPyII-
[IOBOTO COTPY/THUYECTBA.

C nomompto Takux TexHojoruit, kak GPT, oOyuenme aHrmwmiic-
KOMY $I3bIKY MOXKET CTaTh 0OJiee TOCTYIHBIM U yBIEKATEeIbHbBIM.

Onnako GPT crnemyer Mcnons30BaTh B COYETAHUM C TPAIUIMOHHBIMU
METOZIaMH M3y4eHHS SI3bIKa, TAKUX KaK 00ydeHHe B KJIACCE U ITOrPY>KEHHEe
B SI3BIKOBYIO CPEAY, U C YeTKUMHU PEKOMEHIALMSIMH /151 CTYACHTOB.

[Ipu ucnonp3opanuu ChatGPT B Kiacce BaKHO YCTaHOBUTH Ipa-
BWJIa U OXHUIAHWA B OTHOIIEGHWH MNOBeAeHHd yuammxcs. Cremyer
MOOIIPSTH CTYACHTOB Hcnoib3oBaTh ChatGPT kak mHCTpyMeHT amst
oOyueHus1, HO He MoJyIaraThCsl Ha Hero Kak Ha €JMHCTBEHHBIA HCTOYHHUK
U3y4YCHUS SI3BIKA.

[IpenogaBareny Takxe JOKHBI KOHTPOJIMPOBATH B3aUMOJIECTBHE
yuamuxcs ¢ ChatGPT Takum 06pa3om, 4ToObl YOEOUTHCS B MPOIYK-
TUBHOCTH €T0 WCIIOJNIb30BaHUS CTYyIEHTaMHU, U B TOM, HE TIPUBOAMT JIX
€ro NMpUMEHEHHUE K TIOJMEHE TTOHUMAHHS U3yUYeHIs SI3bIKa C TIOMOIIBIO
WCKYCCTBEHHOTO WHTEJUIEKTa KCIIOJIb30BaHUEM BO3MOXKHOCTEH dYart-
00Ta ¢ 1ENbI0 TOBBICUTH YCIIEBaEMOCTh M H30eraHus mpolecca
(hopmupoBaHUs COOCTBEHHBIX S3BIKOBBIX YMEHHN 1 HABBIKOB.
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B wuccaenoBaHun aHanM3HPYIOTCS NPOONEMbl CO3[aHHMS HHTEPAKTHBHON oOpa-
30BaTeNbHOM cpe/ibl 11t GOPMHUPOBAHUSA A3BIKOBOH KOMIICTCHIIMH Y YUAIIUXCS YUPERK-
JeHuii obiero cpeanero obpaszopanus. IIpoBeieHHOE HcCleI0BaHNE BBISIBUIIO Pa3iy-
4ysl B CO3JIaHUU TaKOH cpefbl CTyJEHTAMU-IPAKTUKAHTAMU M ONBITHBIMHM YYUTEISIMU
MHOCTPAHHOIO sA3bIKa. B pesynbrare, B cTaTbhe MpeAaracTcss METOJUUYECKUN UHCTPY-
MEHTapuil Uil pelleHHs BBUIBICHHOH mpoOnemsl. [laHHas paboTa criocoOCTByeT
TIOIYIISIPA3AINY HHTEPAKTUBHOTO 00ydeHns!, pa3paboTKe U IIPUMEHEHUIO HHTEPAKTHB-
HBIX METOJIOB M TEXHOJIOTHH 00yUeHUs.

KnrodeBble cjI0Ba: S3BIKOBAasi KOMIIETEHLUS; MHTEPAaKTUBHAs 0Opa3oBaTelbHAs
cpelia; CTPYKTYpa I3bIKOBON KOMIIETEHIIMM; METOJUUECKUN HHCTPYMEHTApUil.

© IMunrora U. B., Hxnsapesckas K. ., 2025
14



L. V. Piniuta’, K. D. Shklyarevskaya?
Institution of Education “Baranavichy State University”, Baranavichy,
the Republic of Belarus, 'pinyuta@msn.com, *drabatovickristina@gmail.com

CREATION OF AN INTERACTIVE
EDUCATIONAL ENVIRONMENT TO DEVELOP
LINGUISTIC COMPETENCE

The study analyzes the problems of creating an interactive educational
environment for the development of students’ linguistic competence in general
secondary educational institutions. The study revealed the differences in the creation of
such an environment by student trainees and experienced foreign language teachers.
As a result, the article proposes methodological tools for selving the identified
problem. This research contributes to the popularization of interactive learning, the
development and application of interactive teaching methods-and technologies.

Key words: linguistic competence; interactive educational environment; structure
of linguistic competence; methodological tools.

Beenenne. B cootBerctBum ¢ Konuenmueir ydeGHOro mpeamMera
«HOCTpaHHBIN S3BIK», TeHepajibHAs IeNb OO0YYCHHS HHOCTPAHHBIM
si3plkaM B PecryOmnuke benapycb coctouT B OpMHPOBAaHHH yUaIIUXCs
KaK CyOBEKTOB MEXKYIbTypHOH KoMMyHuKauH [1, c. 8]. dns ycnem-
HOTO MEXKYJIbTYPHOTO<OOIEHUS yJalluMcsi HE0OXOANMO HAyYUTHCS
B3aMMO/IEWCTBOBATh, I YeT0 MM Ba)KHO 00JaJaTh PSIOM KOMIIE-
TEHINI, B TOM YHCJIE SI3BIKOBOM KOMIETEHUUEHN, MO KOTOPOH MOHHM-
MaeTcsl OBJIa/JeHUE ‘ONPEJICICHHON CyMMON 3HaHUI M COOTBETCTBY-
IOITUX UM HABBIKOB U YMEHHH, CBA3AHHBIX C PAa3IUYHBIMH aCIIEKTaMHU
sI3pIKA: (POHETUKOW, JEKCHUKOW W TpamMmaTukou [2,c. 6]. OgauM u3
NEPCIEKTUBHBIX CIIOCOO00B (OPMHUPOBAHUS SI3BIKOBOM KOMIIETCHLIUU
SIBISICTCSl MCITIOJIb30BaHHE WHTEPAKTUBHOW 00pa3oBaTelIbHON Cpelbl,
KOTOpasi TO3BOJSET CO3[aBaTh YCJIOBUS JUIS AaKTHBHOTO YCBOEHUS
SI3BIKOBOTO MaTepuasia IMOCPEACTBOM NPHUMEHEHHS Pa3HOOOpa3HbIX
METO/IOB, MPHUEMOB, TEXHOIIOTH, (POPM M peKUMOB pabOThI Ha ypOKax
WHOCTPAHHOTO SI3BIKA.

Ha ceropsAmHuii AeHb MPOBENEHO MHOXECTBO HCCIENOBaHUM,
KOTOpbIE 10Ka3bIBAOT 3(P(PEeKTHBHOCTh MHTEPAKTUBHBIX METOAOB (hop-
MHUPOBaHUS S3BIKOBOM KoMmImeTeHIuu [3, ¢. 90]. OmHako, HECMOTpS Ha
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9TO, COTJIACHO HAIINM HaOIIO/IEHUSM Ha IEAarorn4ecKoil MpaKTHKe,
HE BCE YYUTENsl HCTOJNB3YIOT MHTCPAKTHBHBIA TOAXOJ] K (OPMHPO-
BAaHHUIO HCCIEAyeMOl KoMmmeTeHIHH. llenb wccnenoBaHus 3akKiova-
Jach B TEOPETUYECKOM OOOCHOBAaHHM M aHaJHM3€ CHOCOOOB CO3IaHUs
WHTEPAKTUBHOM 00pa30BaTeNbHON cpensl A (OpPMHUPOBAHUS SI3BI-
KOBOM KOMITETEHIUY.

OcnoBHasi vacTtb. J[laHHOEe wuccnenoBaHue OBIIO MPOBEICHO
B yUpekJIeHNH 00pazoBaHus «bapaHOBUYCKUIT ToCyAapCTBEHHBIN YHU-
BepcuteT» B Mae 2023 roga. Ha mepBom »Tame, Ha OCHOBaHHWH KpH-
THYECKOT0 aHaJIn3a Hay4YHOW JHMTEPaTypbl MBI, BO-TIEPBBIX, OMHUCAIU
KOMIIOHEHTHBIH COCTaB SI3bIKOBOM KOMIIETEHLIMH B COCTaBe KOMMYHH-
KaTUBHON KOMIIETEHIIH W, BO-BTOPBIX, NMPOAHAIU3IUPOBAIH MOHATHE
«MHTEpaKTHBHAsI 00pa30BaTeIbHAS Cpelay.

Mpl BBISBWIM, YTO $3BIKOBas KOMIICTCHLUS (MMECT CIOXKHYIO
ctpyktypy. Ilo mHenuto B. B. CadoHOBOH, S3bIKOBas KOMIICTEHIUS
BKIIIOYAET B COCTAB CJIEAYIONIHE KOMIIOHEHTHI:

1) s3BIKOBBIC 3HAHMS O MPABIIAX JIEKCHKQ-IPAMMATHIECKOTO OQop-
miteHus pa3 u cBepxppazoBOro eIMHCTBA B M3ydaeMBIX BHIAX pe-
YeBBIX MPOM3BE/ICHUH; MHTOHAIIMOHHO-CHHTAKCUYECKUX HOpMax Io-
CTpoeHwUsI m3y4aeMbIX (ppas, cBepXx(dpa3oBoOro eIUHCTBA, IUCKYpCca; 00-
MUX U crielu(UIECKUX CII0co0axX BBIPAKEHHS YHUBEPCAIBHBIX KaTe-
ropHii B pOJTHOM ¥ HHOCTPAHHOM $I3bIKaX;

2) S3BIKOBBIC HABBIKH PACIIO3HABAHUS JIEKCHUYECKH W TpaMMaTHUeC-
KA TIPHEMJIEMbIX BBICKAa3bIBAHWI HAa HHOCTPAHHOM S3BIKE; JIEKOHPO-
BaHUS SI3BIKOBBIX MTOHSATHH M TIPEIICTABICHUN B PEUEBBIX MPOM3BEICHUSIX
Ha WHOCTPAaHHOM $I3bIKE; 00pa3HO-CXEMATHUECKOTO MPEICTABICHHS SI3bI-
KOBOM MH(pOpPMAmMu O MpaBWIaX IOCTPOEHUs U odopmieHus ¢pas
CBEpX(pa30BBIX EJUHCTB HAa HWHOCTPAHHOM S3BIKE; (DOHETHUECKOTO,
JIEKCUKO-TPaMMaTHYECKOTO, MHTOHALIMOHHO-CUHTAKCUYECKOTO 0(hOopM-
JICHUs BHICKA3bIBaHUI B COOTBETCTBHH C JIUTEPATYPHBIMH HOPMaMHU;

3) S3BIKOBBIE CIIOCOOHOCTH K JIMHTBHCTHYECKOMY HAOIIOJCHHIO
1 000OIICHUIO €r0 Pe3yJIbTaTOB B BUJIE NIPaBIJI (BEpOAIbHBIX  00Pa3HO-
CXEMaTHUYECKUX) U S3BIKOBBIX aJiITOPUTMOB [4, c. 67].

Jis hopMupoBaHus S3BIKOBOW KOMIETEHIIMN I[eJIECO00pa3HO MPH-
MEHATh dQQPEeKTUBHbIE MeToAbl 00yueHus. [lo oOmenpuHATON Kiac-
cuuKanyy, BBIICTSIIOT CIACAYIOIINE METOIbl: aKTUBHbBIC, HHTEPAKTHB-
HBIE, MHANBUAyaIbHBIE, TPYIIOBEIE U (PPOHTATBEHBIE METOIBI OOYIEHHUSI.
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Jis pemieHus 3ajad HaIIero MCCIENOBAaHMS Mbl BHadajle pac-
CMOTpEIM HHTEPAKTUBHBIA METOJ, KOTOPBIA IpeAarojaraeT B3auMo-
JeiicTBUe, HaXOXICHHE B pexuMme Oecenpl, auajora ¢ Kem-Tudo
[5, c. 122]. IpyruMu cioBaMH, UHTEPAaKTHBHBIE METOJBI OPUEHTHPO-
BaHbl Ha IIMPOKOE B3aUMOJECHCTBUE YUEHHKOB C YYUTEIEM, APYT
C IpyroM M Ha Npeodasalollyr0 aKTUBHOCTh YYalUXCsl B IIpoliecce
oOyyenusi. Ponp yuurens B MHTEpaKTUBHBIX YpPOKax CBOIUTCSA K Ha-
NPaBJICHUIO JICATENLHOCTH YYallluXCsl Ha JOCTIDKEHHE IesieH (ypoka.
OCHOBHBIMH KOMITOHEHTaMH WHTEPAKTHBHBIX YPOKOB SIBISIOTCS HH-
TEpaKTUBHBIE yNpa)KHEHUs. VX cylecTBeHHBIM OTIMYHEM OT Tpaau-
LOUOHHBIX SIBJISIETCSl TO, YTO yyalldecs B XOJAE HMX BBIIOJIHEHHUs HE
TOJIBKO 3aKPEeIUISIOT H3Y4YEHHBIN yueOHBIH MaTepHal, HO U YCBaUBaIOT
HOBBIC MPaBUIA, 3HAHUS B Pa3HOOOpa3HBIX pexuMax padoTel. MuTep-
AKTUBHBIE METOMABI BBHICTYNAIOT OCHOBOH CO3JAHMS  MHTEPAKTUBHON
00pa3oBaTeNbHON CPEIBI.

HNurepakTBHas oOpa3oBaTesbHas cpefja — 3TO Cpesa, CIocoo-
CTBYIOIIAsl CO3JAHHIO YCIOBHUH AJISI Tuajiora Kak OJHOM ¢opM mo3Ha-
HUs [0, c. 65]. Cpenu MHTEpaKTUBHBIX (OPM OOYYEHHs BBIJCISIOT
JUCKYCCHIO, KOMITBIOTEPHBIE CUMYIISILIUN, KEHC-TEXHOJIOTHIO, MO3TO-
BOM IITYpM U IPOEKT.

Bropoii 3tan pa®oThl 3akiI04ajics B BBISBICHUN CYLHIHOCTHBIX Xa-
PaKTEepUCTUK MHTEPAaKTUBHON 00pa3oBaTENbHON Cpebl, KOTOPBIE MBI
BUAMM, Kak: a) IOCTAHOBKY 3aJad ypoOKa, OPHEHTHUPOBAHHBIX Ha CO-
3/laHME MHTEPAKTUBHOW 00pa3oBaTeNbHON cpenpl; 0) MpUMEHEHUE MH-
TEPaKTUBHBIX TEXHONOTMH W METOJOB OOYYEHHS; B) UCIIOJIL30BAHUE
pa3nuYHBIX GOPM B3AUMOJICHCTBHSI yUaIluXcsl Ha ypOKe.

TpeTuil 3Tam ucclefoBaHUS HOCHI IPAKTUYECKUH XapakTep.
B kayecTBe 3MIMPHUYECKOrO METOJA MCCIIEIOBAHUS BBICTYIMI KOMIIa-
PATHBHBIA aHAIIM3 TUIAHOB-KOHCIIEKTOB YPOKOB WHOCTPAHHOTO SI3BIKA,
HOATOTOBJICHHBIX CTYIEHTaMHU-NIPAKTUKAHTAMH  CIIELHAIBHOCTH
1-21 06 01 CoBpeMeHHBIE WHOCTpPaHHBIE S3BIKK (TI0 HATIPABICHUSM),
NPOXOJIUBIIUMH IPOU3BOJCTBEHHYIO (TMPEIAMIUIOMHYIO) MPAKTUKY
B 2022—2023 yyeOHOM rofly B yUpexAeHUsIX o0miero cpegHero oopa-
30BaHMS B Ka4eCTBE YUMTENsI MHOCTPAHHBIX S3bIKOB, a TAKXKE IJIAHBI-
KOHCIIEKTHl YPOKOB AHIJIMHCKOTO $I3bIKa OMBITHBIX Y4HTENeH, pabo-
TAOLMX B YYPEXICHUAX OOILEro cpeiHero oOpa3oBaHUs ropoja
BapanoBuum.
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Jns mpoBeneHus aHajM3a TUIAHOB-KOHCIIEKTOB YPOKOB C IIEJIBIO
BBISIBJICHUS YCJIIOBHM CO3aHMS WHTEPAKTUBHON 00pa30BaTebHON cpe-
Ibl 1011 (POPMHUPOBAHUS SI3BIKOBOM KOMITETCHIIMM HaMH ObLI pa3zpabo-
TaH CIEAYIOUINN TIIaH:

1) mocraHOBKa 1enel W 3a1a4 ypoKa, NMEIOIUX HHTEPaKTHBHBIN
Xapakrep;

2) nnaHMpoOBaHHE 33aJaHUN Ha B3aWMOJEHCTBHE B Mapax / Tpyl-
max / KoMaHaax;

3) mcrnonp30BaHNE BOMPOCHO-OTBETHBIX YIIPAKHEHUH;

4) npuMeHeHNE HHTEPAKTUBHBIX TEXHOJIOTHIA;

5) pa3paboTKa HHTEPaKTUBHBIX UIP;

6) coBMeCTHOE 00CYKICHHE S3bIKOBBIX OIIMOOK;

7) pednexcusi ydalmuMucs CBOEH AEATENBHOCTH, OOCYXICHUE ee
pe3ybTATOB;

8) UHTEepaKTUBHBIH XapakTep BBEACHUS, OOBICHEHUS HOBOMH
uHhopMaIuu.

B cooTBeTcTBHM C AAHHBIM AITOPUTMOM HaMHU OBUIM MPOAHAIN3HU-
poBanb! 100 MIaHOB-KOHCIIEKTOB YPOKOB MHOCTPAHHOTO S3bIKA, TIOATO-
TOBJICHHBIX CTYJICHTAMH-IIPAKTUKAHTAMH.

Ha derBeproM oJTame wuccienoBaHUA MBI TIPOBENH aHAIU3
50 mIaHOB-KOHCIIEKTOB YPOKOB. yMHTENEH M, HAKOHEL, CONOCTABHIIM
MoJTy4eHHbIE pe3ynbTaThl (Tabauma 1).

AHanmu3 TOJXY4YEeHHBIX PE3yNbTaTOB CBHUAETEIHCTBYET, UTO CTY-
JOEHTHI 3HAYUTEIBHO PeXXe COONII0NAIOT CIEAYIOIUE yCIOBHs CO3Ma-
HUS MHTEPAKTUBHON 00pa3oBaTebHOU cpeibl (B CKOOKax IpecTaB-
JIeHa pa3HUIla);

1) ucnonp30BaHNE WHTEPAKTHBHBIX UTP IS (DOPMHUPOBAHUS S3BI-
KOBOU kommeTeHnu (48 %);

2) NOCTaHOBKA LIEJICH U 3a/1a4 MHTEPaKTUBHOTO xapakTepa (32 %);

3) coBmecTHOE 00Cy)aeHHE SI3BIKOBBIX omrOoK (30 %).

[TpramHB! pa3HOTIACHIA, HA HAI B3I, 3aKIIOYAIOTCS B HEIOCTA-
TOYHO BBICOKOM YpPOBHE METOJWYECKOW MOATOTOBKH CTYACHTOB-
NPaKTUKAHTOB IO BOIPOCaM CIIOCOOOB CO3[aHMsI WHTEPAKTHBHOH 00-
pa3oBaTeNBHON Cpeabl, HeOOXOAUMOHN It (hopMHUPOBaHUS S3BIKOBOU
KOMITETCHIINH.
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Tabnau ma 1— Pe3yJ'H)TaTbI aHalln3a MJIIaHOB-KOHCIIEKTOB YPOKOB HHOCTPAHHOI'O
A3bIKA

KoMnonenTs! ananu3a miana ypoka Crygentsl | VYuurens | Pasnuna

HWHOCTPAHHOTO SI3bIKa (%) (%) (%)

1) mocraHOBKa 1eneit U 3a1a4

HMHTEPAaKTUBHOTO XapaKrepa 8 40 32

2) 3ajaHus Ha B3aMoyeiicTBHe B apax /

TpymIax / KOMaHIax 64 82 18

3) BOIIPOCHO-OTBETHBIE YIPAKHEHHUS 78 82 4

4) ncrnonp30BaHNE UHTEPAKTUBHBIX

TEXHOJIOTUI 22 30 8

5) UCTIOTb30BaHNE HHTEPAKTUBHBIX UID 14 62 48

6) coBMeCcTHOE 00CYKICHUE S3BIKOBBIX
omubdoK 4 34 30

7) pednexcus yqauMucs cBoen
JIeSITENbHOCTH, OOCY)KICHHUE €€ Pe3yJIbTaToB 44 58 14

8) MHTEepaKTHBHBIN XapaKTep BBEICHUS
HOBOH HH(popMau 16 30 14

[Mocnenuuii STan MaHHOTO WCCEIOBAHHS 3aKJIIOUYaics B pa3pa-
0OTKE COOTBETCTBYIOIETO METOIMUECKOT0 HHCTPYMEHTAPHSI, KOTOPBIT
XapaKTepU3yeTcs, KakK . «CHCTEMa METOZOB, IPHUEMOB, TEXHOJIOTHH
U MaTepHalioB, HCIOIB3YEMbBIX JUIsl pealiu3allii KOHKPETHOW METO-
JIUKA B OIpPEICICHHON -001acTH 3HAHUW WM IpakTukm» [7,c. 141].
[IpenmyiiecTBa METOAMYESCKOTO HHCTPYMEHTAPHS 3aKITFOUAIOTCS B TOM,
YTO MOMHMO. HAYYHO 00OCHOBAaHHOW W ITPOBEPEHHON Ha MPAKTHUKE TEO-
pHHY B HEM ITPE/ICTABIICHBI: @) TIPUMEPHI PEATU3AINH CIIOCOOOB CO3/IaHMUS
WHTEPAKTUBHOM 00pa30BaTEeIIbLHOM Cpejibl; 0) pecypcehl it pa3paboTKU
TUTAHOB-KOHCIIEKTOB YpPOKOB. B 1eioM, MeTOAWYecKuit WHCTPYyMEH-
Tapyid MpeICTaBiIsieT co00i omopy, MOMOraeT MoJy4YUuTh HEOOXOIUMBIC
3HaHUA WU PECYpPChl Jid CO3JaHHA U NPOBCACHHA pa3Hoo6pa3HHx
1 Ka4eCTBEHHBIX YPOKOB 10 (POPMHUPOBAHHIO S3BIKOBOW KOMIIETECHIIUU
U MOXET TOMOYb CTYACHTAM-TIPAKTUKAHTaM OIEHUTH CBOM ILIAHBI-
KOHCIICKTHI I10 IMPEACTAaBJICHHBIM KPUTCPUAM.
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Msl mpemraraem A GOpMHUPOBAHUS S3BIKOBOH KOMIIETEHIIUH
B YCJOBHSAX HHTEPAaKTHBHOW 0Opa30BaTeNbHON cpensl oOpamaTh
BHUMAaHUE!

1) Ha MOCTAaHOBKY LieNel M 3a/ad MHTEPAaKTHBHOTO XapakTepa, Ha-
IPABJICHHBIX Ha YCBOEHUE KOMIIOHEHTOB SI3bIKOBOM KOMIIETEHIIMY (HAIIPH-
Mep, YCBOUTD MPaBHJIa SI3bIKOBOTO OOpMIICHHS (hpa3 B ApHOU paboTe);

2) Ha pa3paboTKy 3aJaHuil Ha COBMECTHOE 00CYKACHUE S3BIKOBBIX
SBJICHUN (HAmpUMep, B PEXUME «Iapa — TpyIIa U3 YeThIpex de-
JOBEK» O0CYIUTE CIIOCOOBI BBIPRKEHUS YHHBEPCAIBHBIX KaTeropui
B POJTHOM M MHOCTPAHHOM S3bIKaX);

3) Ha MpUMEHEHHE MHTEPAKTUBHBIX TEXHOJOIHH (Hampumep, pas-
BUBATh SI3BIKOBBIE CIHOCOOHOCTH K JIMHTBUCTHYECKOMY HaOIIOJICHUIO
B X0/i¢ KOMITbIOTEpHOH UrpHl “Quizlet”);

4) Ha co3gaHue MHTEPaKTHBHBIX UIP C LIEIbIO yCBOCHHS 3HAYCHHH,
GyHKIMHA H S3BIKOBBIX (opM (Hampumep, si3pIKOBas urpa “Hangman”,
CpaBHEHHE MHEHHM, Ne0aThl, AUCKYCCUs, WHTEPBBIO 1O JUHTBUCTHU-
YEeCKOH TeMaTHKe);

5) Ha COBMECTHOE OOCYKICHHE SI3BIKOBBIX OIIMOOK ydalluxcs Ha
ypOKax WHOCTPAHHOTO SI3bIKa HA 3Tare peduiekcuy (HanpuMep, yIuTelb
MOXET 3a/1aTh BOIIPOC, KaKHe SA3bIKOBbIC OIIMOKH AOmylleHbl Bamu
U IpyTUMH YYE€HUKaMH{ B POJIEBON MIpE).

IIpenyiokeHHBI HAMU IPUMEP METOAUYECKOr0 MHCTPYMEHTApUS,
KOTOPBIII MOXeET OBITh ‘IOITOJTHEH MHBIMH KOMIIOHEHTAaMH B JAPYTHX
OUIAKTUYECKUX YCIOBUSX, CIIOCOOCH MOMOYb CTYACHTaM — OyAyIIUM
YUHUTENISIM UHOCTPAHHOI'O S3bIKa — YIYYIINTh HaBBIKH MPEIOIaBaHUS
yuyeOHOro mpeaMera, IpPeAOoCTaBsil KM HEOOXOAUMBbIE 3HAHUS
U PeCypchl sl co3manus 3PQPEKTUBHBIX pa3pabOTOK M MPOBEACHUS
YCTICHIHBIX YPOKOB.

3ak/oyenue. TakuM 00pa3oM, IPOBEICHHOE HAMU HCCIIEIOBAHUE
MO3BOJISIET CHIENATh CICAYIOUINE BBIBOIBL:

1. TeopeTndeckoil OCHOBOW NaHHOH pabOTHI MOCTYXKHJI KOMIIE-
TEHTHOCTHBIHN MOIXO01 K 00YYEHUI0 HHOCTPAHHOTO sI3bIKa. [10 MHEHMIO
B. B. CadoHOBOIA, S3bIKOBasi KOMIIETEHIIUS UMEET CIICIYIONIHE CTPYK-
TypHbIE KOMIIOHEHTHI: SI3bIKOBBIC 3HAHHS, SI3bIKOBBIC HABBIKM M SI3bI-
KOBBI€ CIIOCOOHOCTH.

2. JIns ¢dopmupoBaHHS S3BIKOBOW KOMIIETEHIIMH IIeJIecO00pa3HO
co3/1aBaTh MHTEPAKTUBHYIO oOpa3oBaTenbHyIo cpeny. Ee cymuocTHbIe
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XapaKTePUCTUKH BKIIOYAIOT ITOCTAHOBKY IeJed W 3amad ypoka HH-
TEPAKTHUBHOTO XapaKTepa, HMCIIONh30BAHNE WHTEPAKTUBHBIX METO/IOB
U TEXHOJIOTUH OOydYeHUs W TPUMEHEHHE Pa3HOOOpPa3HBIX PEKUMOB
B3aMMO/ICHCTBUS YYaCTHUKOB 00pa30BaTeIbHOTO IpoIiecca.

3. Il aHanm3a KadecTBa CO3MaHWS HHTEPAKTHBHOW oOpa3zoBa-
TETbHON Cpebl IEeNeco00pa3HO paccMaTpUBaTh: a) XapakTep Lenen
W 3a7a4 ypoka; 0) 3alaHusl Ha KOJUIEKTUBHOE B3aMMOJCHCTBHE, B TOM
YHCJIE BOIIPOCHO-OTBETHLBIC YIIPAKHCHUSA, B) MCETOJUKY UCIIOJIb30BaAHUA
WHTEPAKTUBHBIX TEXHOJIOTHI M UTP; T') KAUeCTBO OOCY>KIAEHHS Ha dTare
pedIeKcuu SIBBIKOBBIX OIMIUOOK, JIOMYIICHHBIX yYalMUCS], Pe3yIbTaToB
UX y4eOHO-TI03HABaTEIbHOW ¥ KOMMYHUKATUBHOM JAESTEITBHOCTH U JIp.

4. Pe3ynbTaThl SMIMPUYECKOrO MCCICAOBAHUS YKa3bIBAIOT, YTO
B YHUBEPCHUTETE HEOOXOIUMO YAEINATh OOJbIIE. BHUMAHHS Ha IMOJrO-
TOBKY CTYJIEHTOB K (DOPMHPOBAaHUIO S3BIKOBOW KOMIIETEHIIMH y y4a-
HIMXCS B YUYpEXKIEHHUAX o0Imero cpemnero oOpaszoBanus. s 3Toro
1enecoo0pasHo BOCIIONB30BAThCS METOAMYECKHM HWHCTPYMEHTApHUEM
JUTst GOPMHUPOBAHUS A3BIKOBOW KOMIETSHIIMH B MHTEPAKTHUBHON 00pa-
30BaTENIbHON CpETIE.

Pe3y.]'H)TaTBI JaHHOI'0 MCCJICAOBAHUA MOT'YT CTaTh ITOJIC3HBIM BKJIa-
JIOM B TIOMYJSPHU3ANNAI0 WHTEPAKTUBHOTO OOyUYEHHUS WHOCTPAHHOMY
SI3BIKY U TIOMOYB CTYJ€HTaM, Oy IyIIIAM YUUTEISIM HHOCTPAHHOTO S3bI-
Ka, B pa3pabOTKEe U MPUMCHECHUM WHTCPAKTUBHBIX METOJIOB U TEXHO-
noruii oOyueHus. llepCHeKTHBON WCCIETOBaHUSA BBICTYIIAET aHAIU3
YCIIOBHI CO3/IaHUSI HHTEPAKTUBHOW 00pa30BaTENbHON cpeabl st (pop-
MHPOBaHHA OTACIBbHBIX KOMIIOHCHTOB SI3BIKOBOM KOMIICTCHIIHH.
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ABTOpBI paccMaTPUBAIOT TpaUUECKUE OPTraHU3aTOPhI KaK CPEACTBO KOTHUTHB-
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YIPaKHEHUH JUI1l OOY4YEeHUs yYaIUXCs JIGKCHYECKOH CTOpOHE TOBOPEHHUsSI Ha HHO-
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GRAPHIC ORGANIZERS AS A MEANS OF
OPTIMIZING PROFESSIONAL ACTIVITY
IN THE PROCESS OF TEACHING FOREIGN
LANGUAGE VOCABULARY TO LEARNERS

The authors consider graphic organizers as a means of cognitive visualization, which
leads to optimizing foreign language teachers’ professional activity on acquiring learners’
lexical speech habits. The article adduces an example of the author’s set of tasks for
teaching learners lexical aspect of speaking using Internet technology “word cloud”
along with recommendations for implementing site “WordArt” to create word clouds.

Key words: cognitive visualization; graphic organizer; Internet technology “word
cloud”; site “WordArt”; set of tasks.

BBenenue. Buzyanuszanus sSBiseTcs KIFOUEBBIM HAIIPABICHUEM I10-
BBINIEHUS 2(PPEKTUBHOCTH Tpoliecca GOPMUPOBAHHS PEUCBBIX HABBIKOB
Y YMEHHUH B paMKaX MHOS3BIYHOTO 00pazoBanus. IIpu 3ToM ogHUM U3
CPEICTB BU3YaIM3alUK y4eOHOro MaTepuana ¢ IeJbI0 ONTUMH3ALUU
npohecCHOHANTBHON NEATENbHOCTH MPETOAaBaTeNsI MOXKET BBICTYITUTh
UCIIOJIb30BaHuEe TpaudecKuX OpraHU3aTOpPOB HA OCHOBE HMHTEPHET-
TEXHOJIOTHH, HAallpUMep, TaKuX Kak 00JIaKo TeroB (WK 00JaKO CIIOB),
MO3BOJISTIONIMX HAIISIHO MPECTaBUTh (QYHKIIMOHATBHBIE U (opMatb-
HBIE CTOPOHBI SIBBIKOBBIX equHwmI. ClieoBaTelbHO, TPUMEHEHHE 001a-
Ka CJIOB B KAYECTBE OMOPHI aJCKBATHO 3a7adaM dTana (OpMUpPOBaHUS
OTIEPAaLMOHHOIO YPOBHS (HABBIKM KaK OCHOBA YMEHHS) B MPOLIECCE OB-
NaJieHusT THOS3IYHON MOHOJIOTHUYECKON PEeUbl0 M BBI3BIBAET HEOOXO-
JUMOCTD AajibHEHIIeH pa3padOTKM METOJMYECKHX aCIEKTOB BU3yasH-
3alMI M UCIIOIB30BAHUS HHTEPHET-TEXHOJIOIHU «00JIaKo CIOB» B MPO-
recce OOy4YeHHs yJamuxcs WHOS3BIYHOW JieKcuke. Bce mamoskeHHOE
BBIIIIE O0YCIIABIMBACT AKMYAIbHOCb HACTOSIIETO NCCIIEJOBAHNS.

OcHOBHast yenb MCCIEAOBAHMA 3aKiOYajach B pa3padOTKE KOM-
TUIeKCa YIPaXKHEHUH JUis 00y4YeHHsl yJaluxcsl JIEKCHIeCKOH CTOpoHe
TOBOPEHHSA HAa HMHOCTPAHHOM S3bIKE C HCIOJH30BAHHEM HHTEPHET-
TEXHOJIOTHH «O0JIaKO CIIOBY», NOCTHKEHHE KOTOPOW OCYLIECTBISIOCH
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MOCPEACTBOM CIEAYIONINX Memo00s: KPUTHIECKUH aHAIN3 HAy4dHO-
METOJUYECKON JHTEepaTyphl, AaHKETHPOBAaHWE, aHAN3 CaWTOB IS
co31aHus 00J1aKOB CIIOB.

OcHOBHasi 4YacTh. B OTIMYMU OT MOHATHS «HATJISTHOCTH» CYTh
KOTHUTHBHOW BU3yaJM3aIliH 3aKII0YaeTCAd B CMEIIEHUH aKIeHTa C WII-
JIOCTPATUBHOW (YHKIMH B OOYYEHUHM Ha pa3BUTHE TO3HABATEIbHBIX
CIOCOOHOCTEH M KPUTHYECKOTO MBIDIeHus [1, ¢. 82]. Hanmuue y o0y-
YaIOMIerocs JAaHHBIX XapaKTEPUCTHK SBISETCS HEOTHEMIIEMBIM yCIIO-
BHEM YCIEIIHOCTH MpPOIEcCa OBJIAJCHUS WHOS3BIYHBIMHU JIEKCHYEC-
KHMU €HHUTIAMU.

WNHaye TOBOps, KOTHUTWUBHAS BH3yalH3alus — sBIEHHE Oolee
CIIOXHOE, TaK KaK MPEeJCTaBIseT cO00i HE MPOCTO OOpaIieHue K Wil-
JIOCTpanuu TpenMeTa oOydeHHs, HO W IOCIeAyrolliee ero mpeolpa-
30BaHue, nepeocmbicaenue [1, c. 81].

BaxHo moHmMarth, 4to MH(pOpMAIMOHHAS HAIOJIHEHHOCTH Yy4eO-
HOTO TIpollecca MOApa3yMeBaeT CIENHaIbHYI0 MOATOTOBKY y4eOHOTO
Martepuaia mepes ero npeacrapieHueM ydamumcs. Heobxonumo npen-
CTaBJICHUE 3HAHUKM U UHpOPMAIMK B «CykaToM» Buie. 1. M. Dpauuer
YTBEPXKIAET, «4TO HAMOOIbINAs MPOYHOCTH OCBOCHHUS MPOTPAMMHOIO
MaTtepuasa JOCTUTaeTCs MpH ronade-yueOHONH mH(OpMaIuu OqHOBpPE-
MEHHO Ha YeTBIPEX KOJaX: PUCYHOUHOM, YHCIOBOM, CHMBOJIUYECKOM,
CJIOBECHOM» [IIUT. TI0 2, ¢.248].

B cBs3u ¢ 3TUM, 0c000€ 3HaUCHHE MPUOOPETAIOT MPUHIMIIBI CHUC-
TEMHOTO KBaHTOBaHUS M KOTHUTHBHON BU3yallU3alluU, OTPAXKAIOIINC
crienu(UKy BU3yaTn3aliy B 00pa30oBaTeIIBHOM IIPOIIecce.

[IpuHIHIT CHCTEMHOTO KBAaHTOBAHHSI OCHOBBIBAETCS HA TMOJOKEHUN
0 TOM, YTO BCCBO3MOXHBIC THITBI MOJCICH MPENCTABICHUS 3HAHUU
B C)KaTOM KOMITAKTHOM BHU/I€ COOTBETCTBYIOT CBOHCTBY U€JIOBEKa MBIC-
itk oOpasamu. CorjlacHO JaHHOMY HPWHIIMITY, Y9eOHBIN Marepua,
PAacIoJIOKEHHBIH KOMIIAKTHO B OIPEJENICHHON cucTeMme, Jydlle BOC-
MPUHUMAETCS, a BBIICJICHHE B HEM CMBICIIOBBIX OIMOPHBIX ITYHKTOB
cnocoOcTByeT 3P PeKTHBHOMY 3allOMUHAHUIO [2, ¢. 249].

[IpyHINIT KOTHUTHBHON BU3yalW3allid BBITEKA€T W3 IICHXOJIO-
THYECKUX 3aKOHOMEPHOCTEH, B COOTBETCTBHU C KOTOPBIMHU 3P (HEKTHB-
HOCTh YCBOGHUS MH(OpMAIlMM W 3HAHWW TOBHIMIACTCS, €CH B 00Y-
YEHUU UCTIOJIL3YIOTCS KOTHUTHBHBIC rpaduiecKue yaeOHbIe 3IIeMEHTHI
(BBITIOJTHAIONME HE TOJHKO WILTIOCTPATUBHYIO, HO W KOTHUTHBHYIO
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(GyHKIUIO). DTO MPHBOAUT K TOMY, YTO K TPOIIECCY YCBOCHUS IOJ-
KITIOYaeTcsa «o0pa3Hoey MpaBoe moiymapue. B To xe BpeMs, «omopsny
(pUCYHKH, CXEMBI, MOJICIH), KOMIIAKTHO MJLTIOCTPUPYIOIIUE COACPIKA-
HUE, CIIOCOOCTBYIOT cucTeMHOCTH 3HaHui. [lo muenuro 3. W. Kammer-
KOBOHM, aOCTpakTHBIN Y4YeOHBIH MaTepwall, MPEeXAe Bcero, Tpedyer
KOHKPETH3allud, W 3TOW IIeMM COOTBETCTBYIOT pa3JIMYHBIE BHUJIbI
HATJISAHOCTH — OT MPEeIMETHOH, 0 BeChMa a0CTPaKTHOMW, YCIIOBHO-
3HaKOBOU. «IIpu BOCHPHUATHN HATJISIAHOTO Marepuasna 4eJIOBEK MOMKET
OXBAaTUTh CJIHUHBIM B3IJIIJOM BCC KOMIIOHCHTBHI, BXOIAIIHNEC B IICJIOC,
MPOCJIEIUTh BO3MOXKHEIE CBS3M MEX]y HUMH, POU3BECTH KaTErOpH-
3aIHI0 10 CTETeHNW 3HAYMMOCTH, OOITHOCTH, YTO CIIY’)KHT OCHOBOW HE
TONBKO JIsi Ooyiee TIYOOKOTO TIOHUMAaHUSI CYIIHOCTH HOBOH WH-
dbopManuu, HO W AN €€ TepeBoja B JOJTOBPEMEHHYIO MaMsTh)
[tuT. mo 2, c. 249].

Wrak, KOTHUTHBHAs BU3yaJlM3alldsl «IO OIpPENEICHUI0 CXOXKa
C TPHHIUIIOM HATJSATHOCTH B OOYYCHHH, HO 00Ja/laeT MperMyIecT-
BOM, SIBJISISICH HE TOJBKO WILTIOCTpPAIUEH, HO U CIOCOOOM IO3HaHUS
W Pa3BUTHS MBIIUIEHHUS, HE CTOJIBKO' CPEJACTBOM OOyUYEHHS, CKOJIBKO
ero mpoxykrom» [1, c. 83—84].

OmHUM U3 CPEJICTB peaTU3alliy KOTHUTHBHON BU3yaIU3alluH B IPO-
(hecCHOHANBHOM JIESITEITHHOCTH 10 00YUCHUIO HHOCTPAHHOMY SI3BIKY BBI-
CTYMAIOT rpaduiecKrue OpraHu3aTophl.

I'padmueckue opraHmM3aTopsl — 3TO «OOpa3HOE MPEACTABICHHC
Pa3TUYHBIX MBICIUTCIBHBIX TMpoleccoBy [3], WHa4Ye TroBOpS, —
«BHU3yaJbHOE TpECTaBICHNE HH()OPMAILNH, CBS3€i, MBICIUTEIBHBIX
mporeccoB | T. .y [4]. «I'padudeckne OpraHu3aTOPhl TaKKE MOTYT
UMEHOBAThCSl KAK MOHATHHHBIC KApPThl, KOTHUTHUBHBIC OPTraHU3aTOPBI,
KOHIICITyaJIbHbIe auarpaMMbl. OHH TIO3BOJISIOT BHU3yalTHU3UPOBATh
y4eOHBINH MaTepual, YTO SBIIIETCS OCOOCHHO BaKHBIM IIPH paboTe
¢ OoabmM 00BEMOM HHGOPMAIUM B YCJIOBHUSAX JIMMHUTA BPEMEHHU.
<...> CoracHO IPOBEJICHHBIM UCCIIEIOBAHUSM, UCTIOIB30BaHHE Tpadu-
YECKHMX OPraHU3aTOPOB SBJISIETCS el 0osiee AeHCTBEHHBIM B COYETAaHUU
C HaBbIKaMH MBINUICHUSA W COBMCECTHBIM TI'PYIIIOBBIM O6yT-IeHI/IeM))
[5,c.41—42]. Tlpu 3TOM «OOJNBIIMHCTBO W3 HUX MOXET HCIONB30-
BaTbCA IJIA PCHICHUSA PA3JIMYHBIX y‘-IeGHLIX 3aJa4 Ipyu aKTUBHOM YCBO-
€HUH HOBOM I/IH(i)OpMaHI/II/I, YTO IT03BOJSIET CUMTATH UX TMOKHUM HUHCTPY-
MEHTOM CHUCTEMaTH3allil W CTPYKTYPUPOBaHUS WH(OpMAIIUN»
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[5, c. 42]. Kpome Toro, 11e51€C000pa3sHO MPUMEHSATh Pa3IMYHbBIC BHIIBI
rpauuecKux OpraHuM3aTopoB B Ipoluecce oOyueHus M «Ha pasHbIX
CTaJusIX pabOThI C HOBBIM MaTEpUaoM (10, BO BpeMsl, TOCIE), B 3aBH-
CUMOCTH OT TuUNa WHPOpPMAIMM M KOHKPETHOH 3ajauu ee CTpyK-
TypupOBaHuU» [5, c. 42].

K nambonee pacrpocTpaHeHHBIM BHAAM TpadUIECKUX OPTaHU3aTO-
POB MOXXHO OTHECTH cliefyromue: 1) cetn (HanmpuMep, MeHTanbHas KapTa,
KapTa TMOHATHH, KiacTtep); 2) ¢urypsl (nuarpamma Benna, kpyru Oii-
nepa); 3) Tabnuibl (MaTpHLla CPABHEHUS, MaTpHUIla IPUHATHL PEIICHUN
u ap.); 4) nepeBbst (Mepapxudeckas uarpamma, GUIIOOyH UIIp.); S5) Lem;
6) komOuHupoBanHbie [4]. Ilpn 3TOM 007aKO CIIOB MOXXHO OTHECTH
K IIEpBOM Pa3HOBUAHOCTH.

Heo0xonumo oTMeTuTh, YTO Ui CO3AaHUS OOJIAKOB CIOB JOCTY-
IeH Ppsil OHIAHH-CEPBUCOB, KaXAbIH M3 KOTOPBIX Ipeliaraer pas-
JTUYHBIA HaOop (GYHKIUH, yNpOMIalonIMX MPOILECCHl CO3JaHus U Ha-
cTpoliku obnaka cioB. Ha ocHOBaHHMM TPOBEICHHOTO aHKETHPOBAHUS
Ha IIEpBOM MECTE I10 MPUMEHEHHUIO OKa3aJics cat WordArt [6, c. 276].
B pamkax anammza HamOoyiee TMOMYJSIPHBIX CaWTOB JJISL CO3TaHUS
00JIakOB CIIOB TPOBEJICHO CpaBHEHHE (DYHKIIMOHATIBHBIX BO3MOXK-
HocTell Tpex 3apyOexHbix miaardopmsl (WordArt, WordClouds, Word
Cloud Generator) n IBYX PYCCKOSI3bIYHBIX aHAJIOTOB (OHAAUH-CcEPEUC
«Obaaxo cnosy, WordsCloud). Bonee moapoOHO KpUTEpUU H XOI
JAHHOTO aHajiu3a OyZeT MpelNCTaBieH B OAHOM W3 CIEAYIOIUX ITyO-
JUKAIMNA, OJJHAKO OCHOBHOW BBIBOJI 3aKJIIOYAJICSI B peai3aliy CaiToM
WordArt Bcex BBIIETICHHBIX KPHUTEPUEB, YTO IO3BOJSIET paccMaTpu-
BaTh €ro B KaueCTBe d(PPEKTUBHOTO CPEICTBA CO3/IaHHS O0IAKOB CIIOB.

[IpencraBuM pekoMeHIAMH 110 IPUMEHEHHIO caiita WordArt ans
CO3J1aHHsT 00JIaKOB CJIOB.

IMpu TocemeHny caiita MOJIB30BATENb BCTpEYaeTCs C TJIABHOU
CTpaHUIeH, comepkamieil HHPOPMAIMIO O TPEeUMyIecTBax U (PyHK-
nusx pecypea (pucyHok 1).

[pesxae yeM NpUCTYNHUTH K CO3JaHUI0 00IaKa cJIOB, pEKOMEHTyeTCs
3aperuCTPUPOBATLCS Ha caiiTe, MOCKOJIBKY COXpaHEHHE CO3AaHHBIX 00-
JIAKOB CJIOB AOCTYIIHO TOJBKO 3apErHCTPUPOBAHHBIM IOJIb30BATEIISIM.
Peructpamus mpocta u 3aHMMaeT HEOOJNBIIOE KOIUYECTBO BPEMEHH,
TpeOyeTcsl TUIIb 3JIEKTPOHHAS M0YTa (PUCYHOK 2).
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WordArt.com is an online word cloud generator that
enables you to create amazing and unique word
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Pucynok 2 — CKpHHIIOT CTpaHHUIbI PETHCTPALIIH

IMocie perucTpanuy HEOOXOMMO BEPHYTHCS Ha IIABHYIO CTPAHUILY
n HaxaTh kHomKy “Create Free Word Cloud”. Oto melictBue mepe-
HAIIPaBHT IOJIB30BATENsl HA CTPAHUILy ¢ MHOTOYHCICHHBIMU TOTOBBIMHU
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mwabMoHaMK IS CO3/1aHMsl OOJIAKOB CJIOB, OJHAKO MOXKHO TaKXkKe
co3l1aTh CBOe 00JIako ¢ HyJs, BbIOpaB KHOMKY “Blank”. 3T10 oTkpoer
KOHCTPYKTOp O0JIaka CJIOB, TJIe CJIeBa PacIOj0KEHbI BCE HACTPOUKHU
JUIs co3paHus OOJIaKOB, a chpaBa — HOJIE JUIS MPOCMOTpa TIOIy-
YUBIIETOCS 00JIaKa (PUCYHOK 3).

Input words
Click Visualize
Customize

SHAPE
oNTs Have Fup';-)

LavouT

ste

Pucynox 3 — CKpHHIIOT CTpaHUIB! KOHCTPYKTOPaA 00IaKa CIIOB

Jnst Havana co3fanust 00aKa cJioB CleyeT BBECTH CIIOBA, KOTOPhIE
OyayT B HeM cojepxKaTbes. (JIIs 3TOro Hy>KHO YIalUTh MPEIyCTaHOB-
JICHHBIE CJIOBA TIPW ITOMOIM KHOMKH ‘“‘Remove” m moGaBUTH HYKHOE
KOJTMYECTBO IOJIeH TpH romMoIy KHonke “Add” (pucyHok 4).

L 060RT-

Input words
Click Visualize
Customize

st
rons Have Fun ;-)

Lavout

STYE

Pucynox 4 — CKpHHIIOT CTPaHHIBI BBOJA CIIOB
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ITocie BBOAA CITOB PEKOMEHIYETCS BEIOpaTh (hopMy obJiaka, HaXKaB
Ha KHOMKY “Shape”. 3mech NpeACTaBIEHO MHOXKECTBO BCTPOCHHBIX
11a0JIOHOB, OJHAKO MOKHO TakXe A00aBUTh CBOM M300paKeHUs MpHU
MOMOIIM KHOMKH “Image” (pucyHok 5).

"/ TR = v <owe soe -

TR N2

&7 6

= Click Visualize
*, o fi Customize

i, -

onTs Have Fun ;-)

LavouT

Input words

A
A )

STYLE

Pucynok 5 — CKpHHIIOT CTpaHHLBI BEIOOpa popMbI 00aka ciioB

®dotorpadun, KOTOPHIE HOCIYKaT B KadecTBe LIa0NOHA, MOKHO
JNO0aBIsATH Kak CO CBOEr0 YCTPOWCTBA, TaK W IPH IIOMOIIH CETH
WHTEPHET, BCTABUB_CCBIIKY Ha HeoOXomammoe m3obpaxenue. Cremyer
VIOMSIHYTh, 4TO B KadecTBe (HOpMBI i OyAYLIETO CJIOBAa MOXKHO
TaKXe UCIIOJIL30BATh CJIIOBO JINOO PaMKy.

[Mocne BEIOOpa hopMbI 0ONTAKA PEKOMEHTyeTCs TIEPEUTH BO BKIIAIKY
“Fonts”, e MOXHO BBIOpaTh WIPUQPT U3 CIHUCKA MPEIIOKEHHBIX WU
JI00ABUTE CBOM.

3aTemM MOXKHO TepeiTH BO BKIaAKY “‘Layout”, T/ie MOKHO pacrono-
JKUTh CJIOBa B 00JlaKke, X KOJUYECTBO, YACTOTy YIOTPEOJICHHs U Ha-
NpaBJICHUE 110 CBOEMY MPEATIOUYTECHHIO.

ITociie 3TOrO0 MOXHO MEPEHTH BO BKIAAKY “Style”, rie npemocTas-
JIICTCSI BO3MOKHOCTh M3MEHSTD 1IBET CJIOB B 00JaKe, 1BET ()OHA, a TaK-
e APKOCTBH/TPO3PavyHOCTh 1a0noHa (PUCYHOK 6).

s mpocMoTpa co3IaHHOTO OOJaka CJIOB CiledyeT HakaTh Ha
KHOTKY “Visualize”, mocje d9ero MOSBUTCS TOTOBoe obmako. Ilpu
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HEOOXOIUMOCTH €r0 MOKHO OTPENaKTHPOBATh, IIEPEABUHYB CIIOBA HIH
M3MEHVB MX pa3Mep U HallpaBJIcHUE, HakaB Ha kHonky “Edit”, a 3atem
COXPaHHUTh U3MEHECHMSI, HAXKaB HA KHOTKY ‘“Animate” (pHCYHOK 7).

Input words
I N Click Visualize
e Customize

i Have Fup ;-)

Pucynok 6 — CKpHHIIOT CTPaHHILIBI BEIOOPA CTHIIS 0)OpMIICHHS
obiaka cJoB
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Color contrast ey
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Background shape image opacity Cake
E— i e =

\"4 e B hahatake

speed Foud I

o WA Y nami2=Cheese
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Pucynox 7 — CKpHHIIOT CTpaHUIIBI IPOCMOTPA CO31aHHOTO
obaka cJoB

Hns coxpanenus obnaka CIOB AJS AajbHEHIIEro MCIOJIb30BaHUS
cienyeT Haxath KHomku “File” — “Save as”, pacnonokeHHbIE B BepX-
Hell yieBoil yactu dkpana. [locie 3Toro o6IaKo CIOB YCIENIHO CO-

XpaHUTCS Ha YCTPOMCTBE W OyHeT IOCTYNHO Uil AajbHEHIIEro
HCIIOJIb30BaHUs.
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Ha ocHOBaHWMM TpHMEHEHUS] HM3JIOKEHHBIX BHINIE PEKOMEHIAIINIA
caiit “WordArt” BeicTymuI 3G (GEKTUBHBIM CPEICTBOM CO3[aHUsA 00JIa-
KOB CJIOB B paMKaX peaju3allid OCHOBHOW IEJHM MPOBEJACHHOTO HCCIe-
JIOBaHUS, KOTOPAsk COCTOsIIa B pa3paboTKe KOMITIEKCa YIPaKHEHUH TS
00yYeHHs y4aluxcs JIEKCHUECKOW CTOPOHE TOBOPCHUS HA MHOCTPaH-
HOM SI3bIKE C UCTIONIb30BAHHEM WHTEPHET-TEXHOIOTHH «O0JIAKO CIIOBY.

Pa3paboTaHHBIil KOMITJIGKC YIPAKHEHHHA BKIIOYACT CJICTYIOIIHE
3 sTamna.

1. Oman ssedenus.

Ha srom stame HoBbie JIE mpencTaBieHbl B KOHTEKCTE, T. €. BO
(bpazax, NPOU3HECEHHBIX yuuTesaeM. [Ipu 3TOM BO BpeMs MpoH3HEce-
HUs (Ppa3 aKIEHT JeaeTCs Ha HOBBIX CIOBaX.

IMocne mpocnymuBaHus (Gpa3 ydanuMcs MpeaiaragTcs MmocMOT-
peTh Ha JBa obnaka cioB. Ha omHOM obOnake €IOB pa3MelICHbI CIIOBA,
KOTOpPBIE CXOXM CO CIIOBAMH W3 PYCCKOTO SI3BIKA MIIH K€ COCTOST U3
JABYX YK€ M3BCCTHBIX UM paHEC CJIOB, YTO YIPOMIACT UX IMMOHUMAHHUC.
Ha BTOpOM 00jake pa3MeliaroTcsi CloBa, KOTOPbIE HE MMEIOT HHKa-
KOTO CXOJICTBA HH C PYCCKHMM SI3BIKOM, HH CO CJIOBaMH, KOTOpPBIE yda-
npecs yxe 3HaroT. [is oOsieryeHust MOHUMaHHUS 3HAYEHUH JTaHHBIX
JIE BOKpYT HUX pa3MelcHbl CHHOHUMUYHBIC CJIOBA (PUCYHOK 8).

T0 GOPE iy

A
Uy, »
g

INTHE yygp ¢
r:npuwnv THROUGH: oy ) (ONUMBING 2,
k(l” i‘ﬁ!‘; / F“f»v,%m
" gy PREDCTABLE i

Pucynok 8 — OGinaka c10B Ui BBIIIOJHEHHUS] 03HAKOMHUTEIFHOTO YIPaKHEHUS

2. Oman mpeHuposKu.

C nensio QoHeTHueckoit orpabotku HOBBIX JIE mpumensercs
UMHTAI[MOHHOE SI3BIKOBOEC YIPaKHEHHE, MPEANoJararoliee moBTOpe-
HHE HOBBIX CIIOB 3a YYHUTEJIEM ¢ OMNOpod Ha obnaka CJOB,
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WCITOJIb30BAaHHBIC HA JTale BBeICHUs: Repeat the words after the
teacher, paying attention to their pronunciation and looking at the
word cloud (pucyHox 9).

HALFy
Minp LAY Ty,
A Bnuanm”n ””MB?MG”

PHCyHOK 9 — OOG6ako CoB JUIS BBITIOJTHCHUA A3BIKOBOT'O
U YCIIOBHO-PEUCBOI'0 UMUTALIUOHHOI'O YIIPAKHEHUSA

B paMkax MMHTAIIMOHHOIO YCIOBHO-PEYEBOTO YIPAKHEHUS yda-
HIMMCS TIPEIOCTABISCTCS BOBMOXKHOCTh CMOTPETh Ha OOJIAKO CJIOB CO
BCcel HEOOXOAMMOH JIGKCHKOW, TPU 3TOM OHH JIOJIKHBI COTJIACHUTHCS
WJIW HE COTJIACUTHLCS C BBICKA3bIBAHUEM YUUTEIIS.

Now T want you to say, whether you agree or disagree with the
following statements. For example:

—~  Detective novels keep you in suspense.

— I agree that (I also think that) detective novels keep you in
suspense.

— Predictable means completely unexpected.

— I believe (I'm afraid,) predictable doesn’t mean unexpected.

B xone mpoBeieHUs OAHOTO W3 TMOJCTAHOBOYHBIX YIPaKHEHHUH
yYaluMcsl MPEAJIOKEHO pa3elinTh HOBBIE CIIOBA HA TE€, YTO MMEHOT
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MO3UTUBHOE W HETaTUBHOE 3HaueHHe. Have roBops, BIUCHIBAS CIIOBA
B MOJTOTOBJICHHBIE IMA0JIOHBI, UM HEOOXOIUMO CO37aTh CBOM OOJaKa
CJIOB, YTO MOXKHO paccMaTpUBaTh KakK IMOATOTOBUTENbHOE MudhepeH-
IUPOBOYHOE yIpaxkHeHue (pucyHok 10).

Divide the words from the box below into positive and negative.
Make your own word clouds adding the words to the pictures below.

predictable mind-numbing a page-turner
a bookworm varied to cope with
to relate to to keep in suspense halfway through

NEGATIVE

Pucynok 10 — O01aKo0 CJI0B IS BBIITOTHEHUS ITOITOTOBUTEIEHOTO
1 epeHIIPOBOYHOTO YIIPAXKHEHHUS

TTocne ycnenmHoro BBIMOTHEHUS! JAaHHOTO 3aJaHUsl B paMKax IOJ-
CTAaHOBOYHBIX YIPOKHEHWHA yJaIIUMCs ClIeayeT BeIOpath omnuy JIE u3

o0J1aKa CJI0B M JIOTIOTHUTH (hpasy, NCXOIS U3 KOHTEKCTA IPEUIOKCHUSI
(pucyHok 11).

Complete the following ideas, using words from the word cloud
below. For example:

— I find this book too boring to read, it’s really ... .
— 1 find this book too boring to read, it’s really mind-numbing.
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LA NUMBING

TO RELATET0

“T0 COPE WITH

Pucynok 11 — O61axo c0B A7 BBIOJHEHHUS YCIOBHO-PEYEBOTO
MO/ICTAHOBOYHOT'O YIIPAKHEHUS

Jnis oTpaboTKK omepanuy Mo COYETaHUIO HOBOM JIGKCUKHU B TPaHC-
(hOpMAIMOHHBIX YIPaKHEHUSIX ydaluMcs IMPeIaraeTcsl BHITIOIHUTH
3aJaHue, TJe OHHM JOJDKHBI CO3/AaTh BbIcKasbiBanue u3 JIE, naxoms-
MIMXCS B Pa3HBIX 00Jakax CJIOB. B 0THOM M3 HHUX HaXOAATCS JUTEpa-
TypHBIE KaHPHL, a B IPYTOM — HX ONMUCaHU (pUCYHOK 12).

Name some characteristics of the literary genres, using the word
clouds below. For-example: Fairy tales describe imaginary events.

Eme oiHOI pa3HOBHIHOCTBIO TPaHCPOPMAIIMOHHOTO YIPaKHEHHUS
MOYET BBICTYIATh CIENyoIIee: yJalnuMcs Heo0X0UMO CKa3aTh, YTO
OHU 3HAIOT O YTEHHH M JHUTeparype, cocTasisis ¢passl u3 JIE (HOBBIX
Y YCBOCHHBIX, B T. Y. JUIIHUX JUIA JAaHHOW CHUTYaIMH), HAXOISIIINXCS
B TPEX OTACJbHBIX YacTsIX 00Jiaka CjI0B (pUCYHOK 12).

Now, say what you know about reading and literature, using the
following word clouds. For example: Books are varied enough to read.

Crnenmyer OTMETUTh, YTO B TPUBEJICHHBIC BBINIE NMPUMEPHI TPaHC-
(hOpMaIMOHHBIX YIPaXKHEHHU SBIISIOTCS B CTPOTOM CMBICIIE TOJICTA-
HOBOYHO-TpaHC(HOPMAIIMOHHBIMH.
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Pucynok 12 — O6Jaka cOB AJsI BBIIOJHEHHSI YCIOBHO-PEUCBBIX
HOJICTAHOBOYHO-TPaHC(HOPMALIMOHHBIX YIIPAKHEHUH

Kpome Toro, B TpaHCQOpPMATOHHBIX YIIPaXXHEHUSIX 00ydaromecs
MoryT nepedpasupoBarth BbICKa3bIBaHH HOCpe1CTBOM HOBBIX JIE, pa3-
MEIICHHBIX B OOJIaKe CJIOB, COOTHOCS MX C CHHOHHMAaMH, COAEpXKa-

IIUMUCS B TPEIJIONKCHHSIX (PUCYHOK 13).

Say the same idea in another. way using synonyms for the

underlined words from the word cloud. For example:
— Fairy tales make it easier for me to deal with real life problems.
— Fairy tales make it easier for me to cope with real life problems.

A Book wopy

HALFWRY

“\R“
RE\.N‘E 1 ?\\svu\st

WEW

Pucynok 13 — O61ako c0B A1 BBITOJHEHUS YCIOBHO-
PEYeBOro TpaHCHOPMALUOHHOTO YIIPAKHEHUS
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3. Dman npumenenus.

Ha manHoM »Tame ydamumcsi mpeabsaBisieTcss 00JaKo CIOB, T/
ONUCHIBAIOTCS 3 TUMNA yuTaTend. B HeHTpe KaxaoW U3 TpexX dacTei
oOnaka KpyMHBIM MIPUPTOM yKa3aHO Ha3BaHWE TUNa. Bokpyr Hero,
Ooyiee MENKUM MIPUQPTOM, TpEICTaBICHA HOBAs JIEKCHKa, KOTOpas Co-
OTHOCHTCS C JaHHBIM THUIIOM uduTarens. Ha ocHoBe oOnaka cioB 00y-
YaIoMUMCS HEOOXOJMMO CO3/IaTh MOHOJIOTHYECKOE BHICKa3bIBaHHE 00
OJTHOM W3 THUIIOB YATATENS (PUCYHOK 14).

Describe one of the following three types of readers. If you need,
use the word cloud below to imagine these types.

UNSTOPPRBLE

BOOKWORM
yﬂflfﬂ  PAGE-TURRER

Ky ToRELNETD
HALFWAY THROUGH
ant

Pucynok 14 — O061aKko C/I0B 15 BBINOJIHEHUS YCIOBHO-
PEYEBOrO PENPOAYKTHBHOTO YIIPasKHEHUS

3akiarouenue. Pa3paboTaHHBIN KOMIUICKC YIpaXHEHUH I 00y-
YEeHHUsl y4allluXcsl JEKCHYECKOH CTOpPOHE TOBOPEHHSI Ha MHOCTPaHHOM
SI3BIKE BKIIIOYACT 3 OCHOBHBIX 3Tama: BBeJEeHUE (O3HAKOMUTEIBHEIC
OecrepeBOTHBIC YIPAKHEHMS); TPCHUPOBKA (MMHUTAITMOHHBIC (SI3BIKO-
BbIC M YCIIOBHO-PEUCBBIC YIIPaXKHEHUS), TIOJICTAHOBOYHBIE (TIpe/iBapsie-
MbI€ TIOATOTOBUTENHHBIM JU((HEPESHIIMPOBOYHBIM YIIPAXKHEHUEM), TTO]I-
CTaHOBOYHO-TPaHC(OPMAITMOHHBIE M TPaHC(HOPMAIIMOHHBIC YCIOBHO-
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peyeBble YIpPaKHEHUs); NPUMEHEHHE (PENpOAYyKTHBHBIE YCIOBHO-
peueBble YIPaKHEHWS, pPEYEBble YIPAXXHEHUS B MOHOJOIMUECKOMH
peun). Ilpu sTom rpaduueckue opraHuzatopsl B ¢opme obsiaka cIoB,
CO3IaHHBIE C HCHONb30BaHMeM caiTa “WordArt” BBICTYIHIN
3¢ QEKTUBHBIM CPEICTBOM ONTUMH3ALNH NPO(ECCHOHATLHON AeATeNb-
HOCTH IIPEIoiaBaTesisl B IPOLECCE OBJIAICHHsI HHOSA3BIYHOM JICKCUKOH.
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OIIPEAEJIEHUE YPOBHSI COOPMAPOBAHHOCTH
KOMILVIEKCHOU ITPAMOTHOCTHU Y BY IYHIUX
YUYUTEJEA HHOCTPAHHOT O SI3BIKA

B crarbe mnpencraBiieHa METOAMKA OIpENEICHUS YPOBHSA CHOPMHPOBAHHOCTH
KOMIUIEKCHOH TPaMOTHOCTH y OyIylmMX yduTelIeld HMHOCTpaHHOTO s3bika. Mccie-
JIOBaHHUE MPOBEAEHO B yUpexJeHUHN 00pazoBaHus «bapaHOBHUCKHMI FOCYJapCTBEHHBIH
YHUBEPCUTET» M BKJIIOYAET aHAINU3 CAMOOLEHKU CTYIEHTOB, a TAKXKe MCIIOIb30BaHUE
TaKCOHOMUM biyma [ui1 OLEHKHM YpOBHsS I'paMOTHOCTH. Pe3yipTaTel mccnepoBaHus
TO3BOJISIIOT BBISIBUTH O0JACTH COBEPIIEHCTBOBAHUS METOMUKH (hOPMUPOBAHHS KOM-
IJIEKCHOM I'PaMOTHOCTH U NOJYEPKUBAIOT Ba)XXHOCTh MPUMEHEHUS JIMYHOCTHO-
OPUEHTUPOBAHHOTI'O MOJX01a JUIsl JOCTH>KEHHS JIy4IlIUX PE3yJIbTaTOB.
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DETERMINING THE LEVEL OF FUTURE FOREIGN
LANGUAGE TEACHERS’ MULTILITERACIES

The article presents a methodology for determining the level of future foreign
language teachers’ multiliteracies. The study was conducted at Baranovichi State
University and includes an analysis of students’ self-assessment, the use of Bloom’s
taxonomy to assess literacy levels. The results of the study allow us to identify the
areas for improvement in the development of multiliteracies and emphasize the
importance of personalized approach to achieve better results.
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Beenenne. B coBpemeHHOM 00111€CTBE, B KOTOPOM YPOBEHB IJ100a-
JAM3aly ¥ IHQPOBHU3ALMN MOCTOSIHHO PACTET, KOMIUIEKCHAs IpaMoT-
HOCTh CTAHOBUTCS Ba)XHBIM (DaKTOPOM JJIsl YCIELIHOTO (PyHKIMOHH-
pOBaHUs U pa3BUTHA TMYHOCTU. KOMIUIEKCHas TpaMOTHOCTh BKJIIOYAET
poByIo, (YHKIMOHAIBHYI0, KOMMYHHKAaTHBHYIO, KPHTHYECKYIO
U JIpyTue BUJbI TPAMOTHOCTH.

AKTyaJbHOCTh JAHHOTO MCCIEAOBAHMS 3aKJIIOYAaeTCsl B TOM, UYTO
B HEM TpeJJIaraeTcsi MeTOJIMKa OIEHKU YPOBHS COPMHUPOBAHHOCTH
KOMIIIEKCHOM TPaMOTHOCTH Y OYIyIIMX yduHTelel HHOCTPaHHOIO S3bIKa.
Oto crocobcTBYeT (HOPMHUPOBAHHUIO KBATH()UIMPOBAHHBIX CTICLHAIIHC-
TOB, KOTOpBIE 001a1af0T 0a30BBIMH HaBBIKAMH, HEOOXOAUMBIMHU B IIH(]-
POBOM 00I1IECTBE.

[Ipobnema, KOTOpPYIO CleoyeT PeluTh B AaHHOM HCCIIEIOBaHUH,
COCTOUT B ONPE/ACICHUH NapaMeTpoB, KPUTEPUEB. OLICHKN U YPOBHEH
KOMIIJIEKCHOM TPaMOTHOCTH y IIPENOJABaTENCH aHIIMUCKOro s3bIKa.
CylecTByoIue UcclieIoBaHusl POKYCHPYIOTCS Ha OTJENBHBIX aclieK-
TaX rPaMOTHOCTH, HO PEIKO pacCMaTpUBAIOT MX B Komiuiekce. Haie
UCCIIeIOBaHNE HAIPaBIICHO HA 3aIllOHEHUE 3TOro mpoberna u obecre-
yeHnune Oonee 3PPEeKTHBHOTO 00yUYEHHUS CTYICHTOB YHHBEPCHUTETA.

Llenbio uccnenoBaHusl BBICTYHAET pa3pabOTKa METOIUKH OLEHKH
YPOBHSI KOMIUIEKCHOW IPaMOTHOCTH y CTYIEHTOB, OyAyIIUX y4uTenei
WHOCTPAHHOTO s3bIKa. [Tl TOCTMXKEHMs MOCTABJICHHON Lenu ObLTH
MOCTABJICHBI CIEIYIOLINE 3a0aUH:

1. BBIsIBUTH KOMIIOHEHTHI KOMILJIEKCHOM TPAMOTHOCTH.

2. Pa3paboTaTh METOVKY OIICHKH YPOBHSI KOMILUIEKCHOH TPaMOTHOC-
TH: ILIKAJTY OLIEHKU (KPUTEPHH U ApaMETPhl) ¥ KOHTPOJIbHBIC 3aJaHUS.

3. OueHNTh YPOBEHb KOMIUIEKCHOM TPaMOTHOCTH y CTYAEHTOB
YHHUBEPCHUTETA.

Mertononorusi ucciaenoBanus. Ha coBpeMeHHOM dTarie HeT eANHOTO
ompezeneHus rpaMoTHoCTU. CJ0Bapb TPAaKTyeT AAHHOE IIOHSTHE, Kak
«yMEHHME uuTaTh W nmcath» [1]. B HOBOM cioBape METOIMYECKUX Tep-
MHHOB M TOHATHH YKa3aHO, YTO TPaMOTHOCTh — 3TO ONpeJesieHHas
CTereHb BJIafcHHS YEIOBEKOM HaBBIKAMU M YMEHHSAMH YTECHHS U THCbMa
B COOTBETCTBHM C HOpPMaMH POAHOTO (M3ydaeMmoro) si3eika. OnuH U3
OCHOBHBIX TIOKa3aTeleil COIMOKYABTYPHOTO Pa3BHUTHA denoBeka [2]. Psng
ABTOPOB CUMTAET, YTO TPAMOTHOCTH — 3TO MPOILIECC TOHUMAaHHsI, UCTIONb-
30BaHMs1, OCMBICIICHHS [TMCbMEHHBIX TEKCTOB M B3aHMMOAEHCTBUS ¢ HUMHU
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JUISL TOCTVDKEHUSI CBOMX TleJIel, Pa3BUTHUs CBOMX 3HAHWU M MMOTCHIIHAIIA,
a Takke JII ydacTus B >km3HM oOmiectBa [3]. CoriacHo 3THM ompene-
JICHUSIM, MBI MOXXEM BBIJICNIUTh, YTO TPAMOTHOCTh — 3TO CIIOCOOHOCTH
UCTIONh30BaTh 3HAHUSI, IPUMEHSATH NX Ha TPAKTUKE.

TepMUH «KOMIDIEKCHAS! TPAMOTHOCTE)» BO3HHK B pe3yibTare padoThI
TPYIITBI YYCHBIX M TIEIAroroB, KOTOpble B 1996 romy oOmyOIMKOBaH
ctathio «llemarorvka KOMIUIEKCHOM TPaMOTHOCTH: MPOEKTUPOBAHKE CO-
[IHATBHOTO OYIYyIIEro». ABTOPbI YTBEP)KIAIH, YTO TPAJAUIMOHHBIC MPE/I-
CTaBJICHHS. O TPAMOTHOCTH HEOOXOIMMO PACIIHUPUTH, BKIIOYMB B HHUX
MHOTOYHCIIEHHBIE ()OPMBI KOMMYHHUKAIIMA M OCMBICICHUSL B COBPEMEH-
HBIX pa3Ho0OpasHbIX obmecTBax [4]. 3. CyOxaH ompenersit KOMILIEKC-
HYIO TPaMOTHOCTh KaK HEOOXOJIMMbIC 3HAHUS W HABBIKU JUIS OTIIPABKH
Y WHTEpIpETAIA COOOIICHUH C TIOMOIIBI0 MHOXECTBA CPEACTB Mac-
coBol MH(OPMAITUH U CTIOCO0OB B OBICTPO MEHSFOIIIUXCS MECTHBIX U TJIO-
0aJIbHBIX KOHTEKCTaX, a TaK)Ke JUIA COINIACOBAHWS 3HAYCHHH B paMKax
CYIIECTBYIOIINX COMAIBHBIX MPAKTUK. JIPYyruMU CIIOBaMH, KOMIUICKCHAS
IPaMOTHOCTD TPENOJaracT CrocOOHOCTh MPUIABATE CMBICIT MHOXKECTBY
TEKCTOB C TIOMOIILIO Pa3HOOOPA3HBIX PECYPCOB [5].

JIy1 BBIABJIGHHS 3HAYUMOCTH PA3JIMYHBIX KOMIIOHEHTOB KOMILIEKC-
HOI TPaMOTHOCTH HAMHU OBLJIO MPOBENEHO aHKETUPOBAHHE CPEU YUMTE-
Jield THOCTPAHHOTO SI3bIKa B YUPSKACHUSIX OOIETO CpeHero oopasoBa-
Hua B PecnyOmuke bemapych.. B maHHOM ompoce mpuHST ydacTue
21 uenoBek. [To pe3ynpTaTamM aHKETHPOBAHUSI, MBI BBIIBAITH HAHOOJICE BaXK-
HBbIE KOMIIOHEHTHI KOMIUIEKCHON TPaMOTHOCTH B COBPEMEHHBIX YCIIOBH-
sx. Ot1o mudposas (42,9 %), byukimonansHas (38,1 %), KOMMYHHKaTHB-
Hast (57,1 %) u kputnaeckas (71,4 %) BUIIBI TpaMOTHOCTH (PUCYHOK 1).

Digital literacy 9i42.9 %)
Media litaracy
Functional literacy
Communication literacy 12 (57,1 %}
Problem-solving literacy
Data literacy 1104,8 %)

Critical thinking literacy 15 (71.4 %)
Infarmation literacy

He kopperTHsIi BONpot. HykH....

6 (286 %)
1(4,8%)
1(4,8%)
0 5 10

Methodological literacy

o

Pucynox 1 — Bunsl rpaMOTHOCTH y4uTeNIed HHOCTPAHHOTO
s3bika B XXI Beke
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Jnis uccnenoBaHUsl YPOBHS KOMIUIEKCHOW TPAaMOTHOCTH OYIyIIUX
MIPeroaBaTeieii WHOCTPAHHOTO SI3bIKa OBLT BBIOPAaH METOH OIEHKH
KOMIUIEKCHOIM TPaMOTHOCTH, OCHOBAHHBIN Ha KOMOWHAIIMY Pa3IHIHBIX

WHCTPYMEHTOB.

Bo-niepBbIX, A OIIEHWBAaHUS YPOBHS KOMILIEKCHOW TPaMOTHOCTHU
CTYJEHTOB, MBI CO3JJJIA IIKAIY OLIEHKH, B KOTOPOH KPUTEPHUSIMH BBI-
cTynarT nudpoBas, KOMMYHHKATUBHAS, KpUTHYECKas U (YHKIIMOHAITb-
Hasi TPAaMOTHOCTh YYHTENsI HHOCTPAHHOTO s3bIKa. [lapaMeTpbl orieHKH
NPECTABISIOT cOOOM YPOBHM 3HAHWS, TMOHMMAaHWS W TPUMEHEHUS

(Tabnuma 1).

Tab6nuuma 1— Ilkana oueHku ypoBHs c(HOPMUPOBAHHOCTH KOMILICKCHON

IrpPaMOTHOCTH

Kpurepuit 3HaHue ITonumanne [Ipumenenne
JlemoHcTpupYyeT JlemoHcTpupyer DdhexTuBHO U 11e-

4eTKOEe  IOHMMa- | BCECTOPOHHME 3HA- | JICHANPABICHHO
HHE ¥ OCBEJJOMJICH- | HHSl M IOHMMaHHE | NPUMEHAeT uud-
HOCTb O HU(POBBIX.| MUPPOBBIX UHCTPY- | POBbIE HHCTPYMEH-
HWHCTPYMEHTAX, TeX- | MEHTOB, TEXHOJOTHH | THI M TEXHOJOTHH
Hugposas HOJIOTMSIX ¥ | WX | ¥ UX 3Q(QEKTHBHO- | B IIMPOKOM CIIEKT-
TPAMOTHOCTE aKTyaJIbHOCTH Bpa3- | TO U OTBETCTBEHHO- | pe 3a7ad M BHIOB
JIMYHBIX KOHTEKCTAaX | IO MCIIONB30BAHMS | NEATENBHOCTH, Jie-
MOHCTpHpYS He3a-
BHCHMOCTb U Kpea-

TUBHOCTh

JlemoncTpupyer Ilonumaer xmo- | Ilpumenser me-
MOHMMAHWE  BaX- | YEBbIC MPHHIMIBI | TOABl  AKTUBHOIO
HOCTH HaBBIKOB 3()- | KOMMYHHKAIMM, Ta- | CIIyIIaHWA Ui Jie-
(exkTHBHOrO OOIe- | KM€ KaK aKTUBHOE | MOHCTPAIMU BOBIE-
HUSI;  TIOKa3bIBAaeT | CIyIIAHHE, SICHOCTB; | YEHHOCTH W TOHH-
OCBEIOMIICHHOCTb MOXKET OOBSCHHTH | MaHHS; UCIIONB3YeT
TS, — ofmre- | posb 0OpaTHOM CBsI- | COOTBETCTBYIOIIUE
TPAMOTHOCTD HUSl Ha OTHOIUCHWS | 3M M €€ BAXHOCTH | CTPATeTMH KOMMY-

U pe3ynbTaThl

B 3 dexTrBHOM 00-
IIEHAN

HUKAIUK JUIS pas-
JIMYHBIX KOHTEKCTOB
U ayJUTOpUit
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Okonuanue mabn. 1

Kputepuit 3HaHue Ilonumanue IIpumenenue
[Ipuznaer HeoO- | JlemoHCTpHpYeT [Ipumenser Ha-
XOIMMOCTh  3aja- | BIIAJCHHE  HAaBBI- | BEIKH  KPHUTHYEC-
BaTh BOIPOCH! | KAMH  KpUTHYeC- | KOH TIpPaMOTHOCTH
U aHAIM3UPOBaTh | KOTO MBIIUICHUS, | JUId aHAIIH3a.
Kputnueckas
IpaMOTHOCTS TEKCTBL, CPEACTBA | TAKMMH KaK aHa-
MaccoBoi HMHGOp- | JIU3, OIEHKAa U UH-
MallMM M UCTOY- | TEpHpeTamus UH-
HUKH  HHOpOpMa- | GopManum.
ivzis
JemoHcTpHpYyeT Ob6nanaer BblHa- | JleMoHCTpHpyeT
rmy0oOKoe W TOH- | IOIMMCS YpOBHEM | 00OpasmoBoe IIpH-
Koe  IIOHMMaHHE | 3HaHHH B oONacTy | MEHeHHe cTpa-
¢yHKUMOHANBHON | QyHKIMOHAIBHOHW | Termi  QyHKIHO-
IpaMOTHOCTH, TpaMOTHOCTH, ~Jie- | HalbHOM TpamoT-
DyHKUMOHANbHAS | MOCJIENOBATENbHO | MOHCTPUPYS TIy- | HOCTH B CBOEM
IPaMOTHOCTb JIEMOHCTpUpPYd ee | Ookoe MOHMMaHHEe | yueOHOM Mpolec-
HHTETPaIHI0 HOBEHHINX  HCClie- | ce, COAepXKaTelb-
B CBOIO y4eOHYIO | JOBaHWH, WHHOBa- | HBlE 3aJaHUS IO
MPaKTUKY LUOHHBIX IIPAaKTHK | YTCHHIO, IHCBHMY,
U NEeJarornyeckux | ayJupOBaHHIO
[O/1XOJ10B U YCTHOM peun

Bo-BTOpBIX, U1 pelleHHs 3aJad HCCIEJOBaHMS MBI CO3JaJIU
3aJaHus B COOTBETCTBUM C TAaKCOHOMHEH 00pa3oBaTEeNbHBIX Lienel
brryma. [laHHas TaKCOHOMHSI — 3TO CHCTEMa y4eOHBIX IICJICH, Kjlac-
CU(QUUIUPOBAHHBIX 'O NPUHLHUIY OT HPOCTOrO0 K CiIoXKHOMY. OHa
BKJIIOYAET [ECTh ypoBHEH: 1) 3HaHue (MaMsATh): yMEHHE 3allOMHUTH
W BOCHPOHM3BECTH HH(pOpMaIHio; 2) MOHUMaHUE: YMEHHUE OOBSICHUTh
Y MHTEPIPETHPOBATh UH(POpMaIHIO; 3) MPUMEHEHNE: YMEHUE UCIIOIb-
30BaTh 3HAHMSI W HABBIKM B HOBBIX CHUTYallUAX WU ISl PEILICHUS
3agad; 4) aHalu3: YMEHHE Pa3loKuUThb WHPOPMALMIO HA COCTaBIA-
OOME 4YaCThu M BBIABUTH WX OTHOIICHM, 5) CHUHTE3: YMCHHC 06’[)6-
JUHATH, COCTABIIATh U CO3/1aBaTh HOBOE HA OCHOBE IOJIYYEHHBIX 3Ha-
HUll; 6) OllEHKa: yMEHHE OIICHWBAaTh W aHAIU3WPOBaTh PadOTy WU
pe3ynbTaThl Ha OCHOBE KputepueB. Ha npaktuke TakcoHoMus biayma
CIY’)XHT CBO€0Opa3HbIM HABHUTATOPOM: C €€ IOMOIUIbI0 IMeJaroram
U METOJUCTaM YAOOHO TUTAHWPOBaTh KaK OTAENbHBbIC 3aHATHS, TaK
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W LeJble MPOrpaMMbl, HAXOJIWUTh HYKHBIE 3a7adud W HHCTPYMEHTHI
OIICHUBAHUS Ha PA3TMYHBIX dTanax o0y4deHus [6].

B mamiem wuccnemoBaHuM 3aJaHHs TO3BOJSIOT OICHUTH YPOBEHB
c(hOpMHUPOBAaHHOCTH KOMIUICKCHOW TI'PaMOTHOCTH TPEX YPOBHEH —
YpOBEHb 3aIIOMUHAHUS, IOHUMAHNUA U MpUMeHeHus. s npoBeneHuns
MIPEPKCIEPUMEHTAIBHOTO cpe3a Oblila 0TOOpaHa IKCIepUMEHTATbHAS
rpyIa B KOJUYECTBE 9 uenoBek, cTyAeHToB [V Kypca crnenuaabHOCTH
6-05-0231-01 «CoBpeMeHHBIC MHOCTPAHHBIE S3BIKM», OYIyIIHX IIpe-
MoJlaBaTeNied  WHOCTPAHHOTO  SI3bIKa, YUPEXKIACHHUS O0O0pa3oOBaHUS
«bapaHOBHUCKHI TOCYJaPCTBEHHBIN YHUBEPCUTETY.

IlepBas xareropusi 3aaHWii HAlpaBlIeHA Ha BBISIBICHUEC YPOBHA
OCBEJIOMJICHHOCTH, TO €CTh TPEJCTABICHUIA O CHOCO0e: UCIONB30BAHNUS
(PPOBBIX TEXHOIIOTHI; BTOpasi KATETOpHs 3aaHui ObLlIa HATIpaBJIieHa Ha
orpezielieHNe YPOBHS 3HAHUM, 3a]ja4a UCIIBITYEMbIX 3aKIIF0Yanach B TOM,
YTOOBI TPUBECTH KOHKPETHBIE MPUMEPhI U3 METOIWKH IPErofaBaHUs
HWHOCTpPAHHBLIX SA3BIKOB;, TPETbs KaTCropusd — 3TO 3aJaHusA Ha IpHUMeE-
HEeHHe, CO3/IaHHsI OPUTUHAIIBHOTO YIPaKHEHHUS Ha OCHOBE 3HAHHH.

IIporienypa cbopa MaHHBIX BKJIIOYANA 33aaHUAS OTKPBITOTO (s
CaMOOIICHKH) W 3aKPBITOTO (ISl BHEITHEH OIEHKH) THUIOB. s u3-
MEpEeHHsT YPOBHS CaMOOIIEHKW “CTYIEHTOB 3a OCHOBY ObLIa B3fTa
naTuOanbHas mkana Jlaiikepra, B KOTOpOl BapHaHTHI OTBETa IIPEI-
CTaBJICHBI B BUJE YTBEPKICHUN «110IHOCMbIO HE CO2NACERY, «8 KAKOU-
Mo Mepe He CO2NACEHY, «He 3HANY, «8 KAKOU-MO Mepe CO2NACEHY,
«NOIHOCMbIO co2ndceny. JlaHHbIe 3aJaHns BKITFOYAIIA TPU BOTIPOCA.

1. A 3uaro, xax npenodaseament UHOCMPAHHO2O A3bIKA UCNOIb3YEM
yugposvie MexXHOAO2UU 8 YUEOHOM npoyecce Npu CO30AHUU 3A0AHUL
1O ayOUpOBAHUIO, 2080PEHUI0, YMEHUIO U NUCbMY.

2. A moHumaro, kax evloupams u NPUMEHAMb 3A0AHUS C UCNOTIb-
306anUeM MexHOI02Ull, 4mobvl adanmuposams obyueHue U OYEHKY
K PA3NUYHbIM NOMPEOHOCAM CIYOEHMO8.

3.4 mo2y ucnonw3ogame UHOCMPAHHBLU A3bIK O CO30AHUA 34-
OaHULL C UCTIONBL30BAHUEM YUPPOBLIX MEXHON02UL, KOMOpble ChocoOC-
meyem pazgumuio KpUmuyecko2o MolulieHus.

Jns waMepeHus ypoBHA C(HOPMHUPOBAHHOCTH KOMIUIEKCHOW Tpa-
MOTHOCTH OBITM pa3pabOTaHbl TaKKe 3aJaHusl OTKPBITOrO THIIA,
B KOTOPBIX HEOOXOAMMO OBLIO MPUBECTH MPUMEPHI U3 MEAarorniecKon
nesitenbHOCTH. [IpeacTaBuM npuMepsl 3a1aHUH.
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1. Hoocanyticma, npusedume npumep cnocoba UCNOIb30BAHUS
yugpposvix mexnoao2uil 05l CO30aHUSL 3A0AHUL.

2. Hooxcanyiicma, npedocmasbme npumep 3a0aHUll C UCHOIB3O-
8aHUeM MEeXHOIO02UIL:

a) 011 cmyoenma, y KOmopo2o HU3Kull ypoeeHb 81a0eHUsT UHO-
CMPAHHBIM A3bIKOM,

0) Ona cmydenma, y KOmopo2o 8blCOKULL YPOBEHb GIAOEHUSL UHO-
CMPAHHBIM A3bIKOM.

3. Hooicanyiicma, npednodcume unmepecHoe 3a0anue C UCH0Ib30-
sanuemM Yupposvix MexHono2ull, Komopsie cnocoOCmseyem pa3eumuro
KpUmMu4ecko20 MolleHUst npu 00yYeHUU UHOCMPAHHOMY S3bIKY.

B pesynprare Mbl HOAY4YHJIM ClCOyIOIIHE pe3yiabTaThl. Camo-
OIleHKa C(HOPMHUPOBAHHOCTH KOMIUIEKCHON TPaMOTHOCTH COCTaBHIIA
72,6 %. OgHako aHaiIU3 KauecTBa BBINOJIHEHUS 3alaHUN OTKPBITOrO
TUIIA TO3BOJIMJ BBISBUTH 3aBBIIICHHBIA YPOBEHb CaMOOIICHKH, IIO-
CKOJIBKY pealibHbI YpOBEHb C(HOPMHUPOBAHHOCTH KOMILICKCHOM Ipa-
MOTHOCTH cocTaBui 37,3 %.

Hcxons 3 pe3ysibTaToB, Mbl BUIUM, U4TO OOJILITHHCTBO CTYJCHTOB
UMEIOT TMPEJCTABJICHUE O CII0CO0aX HCMOJIb30BAHUS IU(PPOBBIX TEX-
HOJIOTUH B TPENOJaBaHUM WHOCTPAHHOTO S3BIKA, OJHAKO YacTh CTY-
JIEHTOB HE MOJKET IPHBECTH. KOHKPETHBIC MpUMeEphl. Bce CTymeHTH
UMEIOT 3aTPyIHEHUS C CO3[/aHNEM COOCTBCHHOTO 3a/IaHus.

[TorydeHHbIe pe3ynbTaTHI TO3BOIISTIOT BBIACITUTH 00IaCTH yIydIIIe-
HUS METOAMKH (POPMHPOBAHUS KOMIUIEKCHON T'PaMOTHOCTH, a TaKkKe
MOTYCPKUBAIOT BAXHOCTh MHIMBUIYAIBHOTO TOIXOAA JUIS JOCTHKE-
HUS ONITUMAJILHBIX PE3YJIBTATOB.

3akawyenue. /[ oneHKW ypoBHS COOPMHUPOBAHHOCTH KOM-
IDIEKCHOW TPAMOTHOCTH YYHTEIs WHOCTPAHHOTO $SI3bIKA B KadecTBE
KPUTECPUEB 11eJIECO00PA3HO UCIIOJIb30BaTh TaKUE BHJIBI TPAMOTHOCTH,
Kak nudpoBas, KOMMYHHUKATHBHAs, KPUTHUYECKAs W (yHKIIMOHAIbHAS
rpaMOTHOCTh. IlapamMeTpamMu OIEHKM MOTYT BBICTYNIAaTh YPOBHHU
3HAHUS, MOHUMaHUs W MpuMeHeHus. J[ns pa3paOboTKM KOHTPOJIBHBIX
3aJlaHuil 11eJ1Ieco00pa3HO MCIIOJIB30BaTh TaKCOHOMHIO biayma. Harme
WCCIIEIOBAHNE ITO3BOJIMIIO BBISIBUTH 3aBBIMICHHBIN YPOBEHH CaMo-
OIICHKH CTYJICHTOB U OTHOCHTEIHHO HEBBICOKUH YPOBEHB e¢ chopmu-
POBAaHHOCTH MO BCeM KpuTepusMm. llosydeHHBIE pe3yIbTaThI
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CBUJICTENILCTBYIOT O HEOOXOAMMOCTH COBEPIIEHCTBOBAHUSA METOIUKHU
(dbopMupoBaHUS KOMIUICKCHOW TPaMOTHOCTH Ha OCHOBE JIMYHOCTHO-
OpUEHTHPOBAHHOTO Noaxoaa. IlepcrnexkTnBoil ucciaenoBaHus ABIAETCS
pa3paboTKka KOMIUIEKca yIpaKHeHUH Ha (opMUpOBaHUE KOMILIEKCHOM
IPaMOTHOCTH.
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PA3ZBUTHUE «'MBKUX HABBIKOB»
Y CTYJAEHTOB-IMHI'BUCTOB B XOJIE
HNPENNOJABAHUA HHOCTPAHHOI'O A3bIKA B BY3E

JlaHHast cTaThg OCBeEIIAeT NMpoOiieMy pa3BHTHS «THOKHX HABBIKOBY» CTYIEHTOB
B Xoze o0y4eHus B By3e. Mccnemyemast mpobiaeMa akTHBHO OOCYXKIaeTcs B HaydHO-
MeJarOTMYECKUX KPYrax C MO3MIUHM METOIUKH Pa3BUTHS «THOKUX HABBIKOBY, IIEAro-
THYECKUX YCJIOBUH, HEOOXOIUMBIX JUIS Pa3BHUTHS STUX HaBLIKOB M YMECTHOCTH BBe-
JIEHUs CTIEIMANIbHBIX 3JIEKTUBHBIX KypCOB MO Pa3BUTHIO «TMOKHX HAaBBIKOB». ABTODEI
CTaTbU 33/IAI0TCSI BOIIPOCOM O BO3MOXKHOCTH Pa3BUTHs «TMOKHMX HABBIKOBY CTYIEHTOB-
JIMHTBUCTOB B XOJ¢ O0OyueHHS B By3e. AHaIIU3 HAydHOW JIMUTEPATYyphl IO H3ydaeMoii
npoOeMaTUKe TTO3BOJIAET CIIPOEKTHPOBATh U B MOCIEAYIOIEM OCYIECTBUTH OIBITHO-
TIPaKTHIECKYI0 PaboTy 10 Pa3BUTHIO «THOKMX HABBIKOB) CTYAEHTOB-THHIBUCTOB B XOJIE
npenofaBaHus AUCIUIUTHHBI «IpakTidaeckuil Kypc MHOCTPAHHOTO SI3BIKa.

KiodeBble c10Ba: «rnOKHe HABBIKNY; CTYACHTHI-THHTBUCTHI; KPUTHYECKOE MBI-
IIJIEHHE; YMOIMOHAIBHBII NHTEIUIEKT; KOMMYHHUKATHBHbBIE HAaBBIKH.

N. N. Starostina
Federal State Budgetary Educational Institution of Higher Education “Ulyanovsk
State Technical University”, Ulyanovsk, the Russian Federation, natali_k86@bk.ru

STUDENTS-LINGUISTS’ “SOFT SKILLS” DEVELOPMENT
IN - THE COURSE OF TEACHING A FOREIGN LANGUAGE
AT A UNIVERSITY

This article highlights the problem of developing students’ “soft skills” during
university studies. The problem under study is actively discussed in scientific and
pedagogical circles from the point of view of the methodology for the development of
“soft skills”, the pedagogical conditions necessary for the development of these skills
and the appropriateness of introducing special elective courses for the development of
“soft skills”. The authors of the article ask about the possibility of developing the “soft
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skills” of students-linguists during their studies at the university. The analysis of the
scientific literature on the studied problems allows us to design and subsequently carry
out experimental and practical work on the development of “soft skills” of students-
linguists during the teaching of the discipline “Practical course of foreign language”.

Key words: “soft skills”; students-linguists; critical thinking; emotional
intelligence; communication skills.

Beengenne. CoBpeMeHHOE NpodeccHoHanbHOe 00pa3oBaHue Ipe-
H0JIaraeT IMOJATOTOBKY BBICOKOKBAIM(HIMPOBAHHOTO HpodeccnoHana
TOTOBOTO K PEIIEHHI0 Pa3HOro poja mnpodeccuoHanbHbIX 3anad. Tpe-
OoBaHMsA (eaepalbHBIX TOCYNAPCTBEHHBIX 00pa30BaTelbHBIX CTaH-
JapTOB BbICHIEr0 00pa30BaHUS TAKKE aKTyaJU3UPYIOT JAHHYIO IIPOO-
JIEMATHKY, HAIIPpaBJICHHYIO Ha PAa3BUTUC Y CTYACHTOB YHUBCPCAJIIbHBIX
KOMIIETCHIIMH, MO3BOJIAIOLIMX CTaThb MHOr03aladyHbIM TNpogeccroHa-
JIOM, CIIOCOOHBIM CHPABIIATHCA C PA3TMYHBIMH MIPOPECCHOHATBHBIMU
CUTyallUsIMU.

OcHoBHas yacTb. K TakoMy pony yHMBEpCAlIbHBIX KOMIETEHIUI
MOYKHO OTHECTH «THOKHE HaBBIKW», TAKHE KaK KPUTUYECKOE MBIIIIe-
HHC, 3MOHI/IOH&HBHLH71 HWHTCJUICKT, KOMMYHHUKATUBHOCTb, KPECATUBHOCTD,
CIOCOOHOCTh PaboOTaTh B KOWICKTMBE U CAMOOPTaHW30BAHHOCTb.
HecomHeHnHO, naHHBIE HaBBIKW OyAYyT IMOJIE3HBI B MPOQecCHOHATBEHON
JIEeATeNIbHOCTH, OJTHAKO, OCTA€TCs IMOJ BOMPOCOM KaK Pa3BUBATh 3TH
HaBBIKU B XO/I€ MTOTYYECHUS MPO(DHECCHOHATBHOTO 00pa3oBaHus B By3e.

MHorue y4yeHble U3y4aroT Npo0ieMy Pa3BUTHUS «THOKUX HaBBIKOBY
CTYAEHTOB B mpolecce oOyueHus B By3e. MccnenoBarenu 3agarorcs
BOMPOCaMH O TOM, TIPH MOMOIIM KakUX METOHOB (hOPMHPOBATH JaH-
HbIC HAaBBIKHU, B paMKaXxX IIPEIioJaBaHUuA Kakou JAUCHUINIMHBI pa3BUBATh
ruOKre HaBBIKM U 3aIyMBIBAlOTCS O TOM, CTOHT JIM BBOJUTH OTHAENb-
HYIO JJICKTUBHYIO IUCIMIUIMHY, B XOJle KOTOpOil OyneT opraHu3oBaH
3TOT HpoLECC.

10. C. JlacynoBa u C. B. HukutrHa npeamnonaraior, 9To pa3BUTHE
«THOKMX HAaBBIKOB» CTYIECHTOB BO3MOKHO B XOJI€ y4acTHsl CTyIEHTOB
B HAy4YHO-HCCIIEJ0BATENbCKOM 1€ATENbHOCTH By3a. BaxkHBIM ycioBueM
MpoIecca OpPraHM3ali TaKOWH y4eOHO-MCCIEA0BaTENbCKON JIeATENb-
HOCTH CTYJEHTOB JIOJDKHO IIPOUCXOJUTDH IPU CIIELUATBHO CO3JaHHBIX
YCIIOBUAX, XapaKTCPHBIMU 0COOEHHOCTIMH KOTOPBIX SABJIACTCA HAJIA-
Yre UHTEPAKTUBHOCTH M MpoOIeMHON cUTyaluH, a GopMaMu paboOThI
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CO CTYyIEHTaMU B pPaMKax 33JaHHBIX YCJIOBUII MOTYT BBICTYNAaTh
JIeJI0Bast UTPa U IPOEKTHAsI JesTeNbHOCTh. [10 MHEHHIO aBTOPOB, TaKkue
¢opmbl  yueOHOW JIESITENbHOCTH MOTYT CIIOCOOCTBOBaTh (OPMH-
poBaHUIO HaANPO(ECCHOHATIBHBIX («TMOKHX») HAaBBIKOB B IIpoLEcce
00ydeHms 10001 AUCIUILTHHE, TIPETTogaBacMoi B By3e [1].

M. B. Tumomkuna, H. I'. AliBapoBa uccieayioT 3¢ (HeKTHBHOCTb HC-
NOJIb30BaHMs HHANBUAYaJIbHOTO 00pa30BaTeIbHOIO MapuipyTa mo ¢op-
MHPOBAHUIO «THOKMX HABBIKOB» B YCIOBHSAX BBICIIETO OOpa3oBaHUSI.
ABTOpBI paccMaTPUBAIOT TOHATHS «HHIUBHIIYyaJTbHBI 00pasoBaTesb-
HBI MapLipyT» ¥ «MHIUBUAYyalibHas oOpa3oBaTeNbHas TPaeKTOPHSDY
B CPaBHEHHHU JPYT C APYTOM U NPUXOIAT K BHIBOAY O TOM, UTO «HUHIH-
BUIyalibHast 00pa3oBaTeNbHast TPACKTOPHsD 00NaacT 0oJee IIHPOKUM
3HaYCHWEM M NPEATNOoJIaracT HECKOJbKO HANpaBICHUH pean3alii,
a «MHAUBUAYaAIBHBIA 00pa30BaTENbHBI MapLUIpyT» SBISETCS JETaU-
3UPOBAaHHBIM HHCTPYMEHTOM JIOCTIDKEHHS 1ETN, B CBSA3U C YEM aBTOPHI
OCTaHaBIMBAIOTCSl HA BBHIOOpE TEPMHHA «HHIWBUIYalbHBINH 00pa3oBa-
TEJIBHBIA MapLIPYT» B XOJI€ CBOETO HCCICHOBAaHHS 0 (POPMUPOBAHUIO
«rOKMX HABBIKOBY CTY/ICHTOB B TIpoliecce 00yueHus B By3e. Mccmeno-
BaTENM IOJIAaraloT, 4TO Oyarojaaps WHIWBUIYaTbHOMY 0Opa3oBaTellb-
HOMY MapILIpPYTy MOXHO OTCJIEOUTH JUHAMHUKY Pa3BUTHS CEMH KIIIOUe-
BBIX «TMOKMX HaBBIKOBY» U MPOCTUMYJIMPOBATH PAa3BUTHE TE€X HABBHIKOB,
KOTOpBIE IEMOHCTPUPYIOT HU3KUM ypoBeHb pa3Butus [2, c. 470].

A. B. Xwxknas, H. B. beictpoBa, E. K. Illapeirnsa Taxke NHIIyT
0 HEOOXOIMMOCTH Pa3BUTHUS «THOKHUX HABBIKOBY B Ipolecce 00yUeHUs
B By3€ JUIS YCIIEIIHOW Kaphephl BBIMTYCKHUKOB. ABTOPHI MIOJIAraroT, YTO
(dbopmupoBaHue «TUOKUX HABBIKOBY» B X0/ MPO(ECCHOHAIBLHOTO 00Y-
YeHUs B BY3€ IMO3BOJIMT IPUBICYb BHUMAHUE CTYIEHTOB K POJH
JIMYHOCTHBIX, MEXKIMYHOCTHBIX, NPO(EeCCHOHATIBHBIX CHOCOOHOCTEH
ISt ocyIecTBieHUs 3()(HEeKTUBHOMN TPYJOBOH ESTEILHOCTH U YCTICHI-
HOT0 KapbepHOro pocta. PopMUpOBaHUE «TMOKUX HABBIKOBY», 110 MHE-
HHUIO aBTOPOB, JOJDKHO IPOUCXOAUTH HE TOJBKO MPH U3yYEHUH 0OI1Ie-
MpoeCCHOHANBHBIX JAUCIMIUIMH W MEKAUCUUILIMHAPHBIX KYypCOB,
COBMECTHO ¢ ()OpPMHPOBaHHEM OOIIMX W MPOPECCHOHANBHBIX KOMIIC-
TEHUMH, HO W IPU HM3YYEHUH TUCLUIUIMH 0011e00pa30BaTEIbHOIO
uukia [3, c. 265].
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Omumpasice Ha wuzaecro 0. M. [lanetmmmao#, W. A. IBOHWHOMH,
O. JI. YymaHoBO#H, KOTOpBIC IIOJIAralOT, YTO «THOKUM HaBBIKaAM
CBOWCTBEHHO Pa3BUTUE B MPO(PECCHOHAILHON NESTETBHOCTU, U TAKKE
Ha Touky 3peHus b. A. Yckosoi, M. B. ®omuHbIX U 1p., KOTOpBIE
paccMaTpUBAIOT MHTEPAKTUBHBIA MeTo] Kak Hamboiee 3(dexTrBHbII
JUIS pa3BUTHS «TMOKUX HABBIKOBY», TAKMX KaK HaBbIKU KOMMYHHKallUU
¥ MEXJIMYHOCTHOTO OOILIECHUS, HABBIKM IUIAHUPOBAHHS M YIPABICHUS
BpeMeHeM, JIUJIEPCTBO M KOMaHHasl paboTa, KpUTUYECKOE MBIIIIICHHE
1 CIIOCOOHOCTH peliaTh MPOOJIEMbl, MOYKHO 3aKJIIOYHTh, YTO-Pa3BUTHE
rMOKHMX HaBBIKOB CTYACHTOB-JIMHTBUCTOB BO3MOKHO B XOJ€ IpaK-
TUYECKOW JAeATeNbHOCTH HAIpaBJICHHOW Ha peLIeHHe Mpodeccuo-
HAIILHO-OPUEHTHPOBAHHBIX 33/1a4 C MCIIOb30BAHUEM HHTEPAKTUBHOTO
KOMMYHHMKAaTUBHOTO METOJa B Mpolecce NpenodaBaHusd oOLenpo-
¢deccuonanpHoil aucuumuIMHEl «lIpakTHueckuil Kypc HWHOCTPaHHOTO
s3eIKay [4, ¢. 5; 5, c. 90].

[IpodeccruonanbHas nEATEIBHOCTh OYIYIIUMX JHMHTBUCTOB 3aKIIHO-
4YaeTcsi B YMEHUHM BECTH AEJOBYI0 KOMMYHHUKAIMIO HA MHOCTPAaHHOM
S3bIKE, KaK YCTHYIO, TaK M THCHhMEHHYIO, YTO MpEAINOoJiaraeT, BO-
NEePBBIX, MPOPECCUOHANBHOE BJIaJIHHE WHOCTPAHHBIM SI3bIKOM, H, BO-
BTOPBIX, YMEHUE apryMEHTHPOBAHHO U3JI0XKHUTH CBOIO TOUYKY 3pEHUS,
BBICITYIIATh IPOTHBOIOIOKHYIO TOUKY 3PEHUs, aleKBaTHO OIIIOHUPO-
BaTh NMPU HEOOXOIWMOCTH, MPOSBUTH CMEKAJKy TPH PELICHUH MPoo-
JIEMHBIX cUTyalMid u T.'[. COOTBETCTBEHHO, Pa3BUTHE ATHX HABBIKOB
BO3MOXXHO B XO0Jl¢ IpenoAaBaHus TucuuiuinHbl «lIpaktndyeckuii Kypc
WHOCTPAHHOTO $SI3bIKaY C MCIIOIB30BAHUEM MHTEPAaKTUBHOI'O KOMMYHH-
KaTUBHOTO METONa, KOTOPBIH 3aKIo4aeTcs B YYaCTHH CTYICHTOB
B OPraHU30BAaHHOW YCTHOM KOMMYHHMKATUBHOM AESITEIbHOCTH, HAIIPAB-
JIEHHON ~Ha pelIeHne Mpo¢ecCHOHATPHO-OPUEHTUPOBAHHBIX TIPO0-
JIEMHBIX CUTYalUH.

OmnbiTHas paboTa MO Pa3BUTHIO «TMOKMX HABBIKOB» CTYICHTOB-
JMHIBHCTOB, OOYYarOIIUMXCS Ha TPETbeM Kypce T'yMaHUTapHOI'O
¢dakynprera Kadenpol «lIpukmagnas nuarBuctuka»y Yial TY mo Ha-
npaBiaeHut0 noarotoBku 45.03.02 JIMHrBHCTHKA, OCYIIECTBISLIACH
B XO/I¢ IPENoJaBaHusl AUCIMIUIMHBI «[IpakTHdeckuil Kypc MHOCTpaH-
HOTO $I3bIKa» C TNPUMEHEHHEM MPUEMOB: «IPEIUKIHS», «MO3TOBOH
HITYpM», «IHarpaMMa KOHIIETITOBY, «YCTHOE 3CCe».
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Ha nepBom 3Tame 3aHsATHs IpenojaBaTelb 3HAKOMHUT CTYAEHTOB
¢ 1podeCCHOHAIBHO-OPUECHTUPOBAHHON IMPOOJEMHON CHTYyallMeH,
C KOTOpOH cTyleHThI OyayT pabotaTh. {1 mepBUYHOTO 03HAKOMIICHUS
C CUTyalled MPUMEHSIICS MIPUEM TIPEAUKIIHSD.

[Ipuem «mpeaukims (0T JTaTHHCKOro “praedicta” — mpencka3aHus)
OCHOBaH Ha YMEHHMHM IIPOTHO3MPOBATh BO3MOXKHbBIE BapUAHTHl Pa3BUTHUS
JanbHeHmmx coObITHi. IlpenonaBarens 03By4HMBaeT CTyIEHTaM MPoO-
JIEMHYIO CHTYallMI0 W TIpeajiaraeT CIPOrHO3MPOBATH BO3MOXKHBIE Ba-
pHAHThl JANbHEHINIEr0 Pa3BUTHS TIPEUIOKESHHON TNPOogecCHOHATBHO-
OpPHEHTUPOBAaHHOH NpoOJIeMHON cuTyanuu. [IporHo3upoBanue MOXET
OBITH BBINIOJIHEHO Yepe3 GOpMyIMPOBAHUE BOIPOCOB MO TEME CUTYAIUU
W TIpenrnojaraeMblX Ha HHUX OTBETOB C AAJbHEUIINM: KOJUIEKTUBHBIM
00CYyXIEHHEeM O BAJIMIHOCTH TPEIUIOKEHHBIX BapUaHTOB [6, c. 80].

Ha stame Oonee AeTalbHOrO OCMBICIECHHS CTYAGHTAMH IPEIJIO-
JKEHHOW TPOOJIEMHON CHUTyallud TPUMEHSJICS METONl «MO3TOBOH
mrypm». i 3TOro Trpymnma pasaensiack Ha JABE MOATPYIIbI, B KOTO-
PBIX KOJUIEKTUBHO MPOUCXOIWJI «MO3TOBOM IITYypM», TOTOBUIJICS BO3-
MOXHBIA BapUaHT PELICHUS IIOCTABJIEHHOM 3alaud C INOCIEAYIOLIECH
apryMeHTauuel, MOSACHSIOIIEH, J[I0Y4EMY IIPEIJIOKECHHBIA BapHaHT
peieHus npogeccuoHaAIBHO-OPUEHTUPOBAHHON cuTyaru Oyzer 3¢-
¢extuBnee. Taxxke cryaeHTaM ObIJIO HEOOXOAMMO OCYIIECTBIISATH
aJIeKBaTHYIO KPUTHUKY BapHaHTOB peIeHUs] CUTYaIuil, IPeI0KEHHBIX
OTIIIOHEHTAMHU.

B xozme Mo03roBoro mTypMa akTHBHO HCIOJIB30BAJCS IMPUEM
«auarpaMma KOHLIENTOB» (KapTa, KOTOpask OTOOpa)kaeT CBA3H MEXIY
KOHIIENTaM1) ~— HMHCTPYMEHT OpraHM3alliU IOCTYHAIOMINUX JaHHBIX,
MTO3BOJISFOILMI . HAMITYYIIUM 00pa30oM KOHCIEKTUPOBATH IOIyYEHHYIO
nHpopmanuio. CTyIeHTHI B Ipoliecce o0CcykaeHus mpoOaemMbl prukcH-
pOBajH XOJl CBOETO MBIIUICHUS B JUarpaMMe KOHLIENTOB, rpaduyecku
[I0Ka3bIBasl B3aMMOOTHOILIECHHS BO3HUKAIOIIUX UICH U MBICITEH.

Ha ¢unanpHOM 3Tane paboThl CO CTyJeHTaMH HPUMEHSUIICS NIPHEM
«ycTHOe 3cce». JlaHHBIM MpueM mpeanonaraeT ocyliecTBIeHHE ped-
JIEKCHH pelraeMoi mpoOJIeMHON CUTyallud W TpPeOyeT OT CTYIEHTOB
BBIPQXCHHUS CBOEH MTOTOBOW IMO3WINH B YCTHOW (hopMe TIO PemIeHUro
paccMaTpuBaeMoil mpodeccHoHaTFHO-OPUEHTHPOBAHHON MPOOIeMHOM
CUTyallud. DTOT MpUEM JIOTMYHO HCIOJb30BaTh Ha 3aBEPIIAIOLIEM
JTamne, KOraa KaXIbli CTYAEHT T'OTOB cleiaTh CyOBEKTHBHBIH BBIBOJ
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no oOcyxnaeMoll IpoOJIEMHON CHUTyalluM MU IOSCHUTH, IOYEMY OH
CZeJajl TaKUe BBIBOABI WM IOYEMY OH M3MEHHWJI CBOIO TOUKY 3PEHHS
B X0z1¢ Oecelipl, eCI TaKOBOE MPOHU3O0IILIO.

Craenyer OTMETHTB, YTO B XOJ€ BBINOJIHEHUS JAaHHOW MpaKTHYeC-
KOW paboThI CTYJICHTHI MPOSBHIN BBICOKYI0 MOTHBHPOBAHHOCTD M aK-
THUBHO y4acTBOBAJIHU B PELICHUH NPO(HeCcCHOHATbHO-OPUCHTUPOBAHHBIX
npoOeMHbIX cutyanuid. O0CyKaeHNE MPEITOKEHHBIX CUTYallui OCy-
HIECTBISIOCh Ha MHOCTPAaHHOM si3bIKe B ycTHOM (opmare B (popme
JMajora, IMOJWIOTa W MOHOJIOTa, YTO CIIOCOOCTBOBAIO PAa3BUTHIO
KOMMYHHMKAaTUBHBIX HABBIKOB CTYJE€HTOB-THHIBUCTOB.

[IpumeHeHne mnpuema «IPEOUKLHA» CIIOCOOCTBOBAJIO. Pa3BUTHIO
NPOTHOCTHYECKOTO TOTEHIIMANA CTYIEHTOB, CIIOCOOHOCTH Mpe/Ioia-
ratb, YTO MOKET IPOU30MTHU IIPHU ONPEICTICHHOM Pa3BUTHU Mpennoa-
raeMbIx COOBITHIl, UTO B CBOIO OY€pedb CIIOCOOCTBYET Pa3BUTHIO KPH-
THUYECKOI'O MBIIIJICHUA.

Hcnonp3oBaHue npuemMa «IuarpaMMa KOHIETITOBY IOMOTalio CTY-
JCHTAaM aHAJIN3UPOBaTh IOIYy4aeMylo, . B. X0A€ AMCKYCCUH, HH(OP-
MalMI0 ¥ BBLICIATh BOKHYIO MH(OpMAaImoo, GUKCHpYs ee B JaHHOH
Jauarpamme, JUis MOCIENYIONIEr0 MCTONb30BaHuS B XOJ€ OMIOHHPO-
BaHMs COOECETHUKAM.

[lpuem «MO3roBoii MITYpM» TO3BOJWI CTYyJEHTaM BCECTOPOHHE
MPOAHATIM3UPOBATh 00CY)KHAEMYIO MPOOJIEMATHKY, BBICITYIIATh Pa3jiny-
Hble TOYKM 3pEHHsS B’ XOAE€ KOMMYHHUKALMM, BBIpAaOOTAaTh EIOUHYIO
KOMaHIHYIO TO3HLHIO, BBIIBUHYTh CBOIO apIyMEHTALMIO U TOJIYYHTh
aJICKBaTHYIO KPHUTHKY CBOCH NO3uImMu. J{aHHBIM MpUEM CHOCOOCTBOBAI
Pa3BUTHIO TaKMX «TMOKHMX HABBIKOB» KaK KOMaHIHAsi pa0oTa, KpUTHU-
YECKOE MBIIICHNE, SMOLMOHAIBHBIM HHTEIUIEKT U KOMMYHHUKaTUBHOCTb.

[Ipuem «ycTHOE dccey» CrmocoOCTBOBANIO Pa3BUTHIO HABHIKOB ped-
JIeKCUH ¥ camope(IeKCUU CTYJCHTOB, HaBBIKOB aHajHM3a CBOEH co0-
CTBEHHOW MO3MLUH, CHOCOOHOCTH M3MEHSTh CBOIO TOYKY 3PEHHS Ha
OCHOBAHUHM IIPUHATHS apTYMEHTUPOBAHHOW KPUTUKU.

3akimouenue. [IpoBefeHHas ONMBITHO-IPaKTHYEeCKass paboTa Mmo3-
BOJISIET 3aKJIIOYUTh, YTO «THOKHE HABBIKW» CTYICHTOB MOXKHO Pa3BU-
BaTh B X0JIe 00yueHus B By3e. Onupasch Ha UACIO O TOM, 9TO «THOKHeE
HaBBIKW» CTYIEHTOB CJIeJyeT Pa3BHBaTh B XOJ€ MpPOQECcCHOHAIBHO-
OpPUCHTUPOBAHHOW MPAKTHUECKOW AEATENbHOCTH, JOTMYHO MPEAIoo-
KHUTb, YTO TAKOTO POAA HaBBIKM 3¢ (EeKTHBHEE pa3BUBATh B IpoLECcCe
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mpernoaaBanus o0menpodeCCHOHANIBHON MM MPOdheCCHOHATBHOR
muctuminael. Coerpduka npodeccHoHaabHON AESITEIBHOCTH OyIy-
MIMX JINHTBUCTOB, KOTOpas 3aK/II0YaeTCs B YMEHUH BeCTH 3(PQEKTHUB-
HYI0O KOMMYHHUKAIlHI0 Ha WHOCTPAHHOM S3bIKE, IMO3BOJISIET CKOHC-
TPYHUpPOBaTh TPOIECC pPa3BUTHS «TUOKHX HABBIKOB» CTYJIEHTOB-
JMHTBUCTOB B XOJIe TPENOAaBaHusl o0NenpodecCuOHANBHON JAUCITHIT-
bl «[IpakTHUecKuii Kypc WHOCTpPaHHOTO si3bika». [IpumMeHeHue
NPUEMOB, HANPaBJICHHBIX HA Pa3BUTHE HABBIKOB BeJCHUS dPQEKTHB-
HOW YCTHONW KOMMYHHKAllMd Ha WHOCTPAHHOM S3bIKE, CIIOCOOCTBYET
Pa3BHUTHIO TaKUX «THOKUX HABBIKOBY» CTYJIEHTOB-ITHMHTBUCTOB KaK KpH-
TUYECKOE MBIIUICHUE, IMOIMOHAIBHBIN WHTEIIICKT, HABBIKM KOMaH]I-
HOH paGOTBI U KOMMYHUKATHBHBIC HAaBBIKU. HaHHaSI OIBITHO-TIPAK-
THYECKasi paboTa MO3BOJSIET TOBOPHUTH O MEPCHEKTHUBHOCTH JaHHOTO
HCCIICAOBAHMS U O BO3MOXXHOCTH MacIITa0MPOBATh ATy MPAKTHYECKYIO
paboTy B TaIbHEHIIINX UCCIICIOBAHUAX «THOKUX HABBIKOBY CTYJICHTOB-
JIMHT'BHCTOB.
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MULTIMETHOD APPROACH TO STUDENTS’
PRESENTATION SKILLS ASSESSMENT

This article proposes the use of multimethod approach to assess students’
presentation skills for a more objective evaluation. The traditional method of
assessment has limitations: it is not student-friendly and may not always reflect all the
aspects of oral presentations. The multimethod approach includes formative
assessment (teacher’s observation -and teacher-and-student co-reflection), and
summative assessment based on the rubrics. The article suggests criteria to assess
students’ public speeches. The use of the multimethod approach promotes students’
responsibility, motivation, and presentation and reflection skills development in the
foreign language classroom.

Key words: multimethod approach; presentation skills; assessment; rubrics;
observation.
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KOMILIEKCHBI OIXO/ K OLIEHKE
MPE3EHTAIIMOHHBLIX YMEHMI CTYJAEHTOB

B nanHOM crarbe mpennaraeTcs UCIOJIb30BATh KOMIUIEKCHBIM MOAXOJ K OLIEHKE
MPE3EHTAMOHHBIX YMEHUN CTYICHTOB Ul oOecredyeHus ee 0ObeKTUBHOCTH. Tpaau-
LMOHHBIM METOJ OLIEHMBAHUS MMEET OTPaHMYCHHUS, OH HE BCErZa MPUPOI0CO00paseH

© Kalesnikava V. V., 2025
53



M HE OTpPaXKaeT BCE ACMEKThl YCTHOTO ITyONMYHOTO BBHICTYIUICHUS. KOMIUIEKCHBIN
MOAXO/ TpearnojaraeT NpOBeAcHHe HAOMIOACHHS C MOCICAYIOIeH COBMECTHOIl co
CTyIeHTaMH pedieKCHeil, 1 UTOTOBYIO OLICHKY C HCIIOJIb30BAHUEM IIKAJl OLCHUBAHUSL.
B craTbe mpeasoKeHbl KPUTEPUH OLCHKU MyOIMYHON pedu CTyaeHTOoB. [IpuMmeHeHue
KOMIUIEKCHOTO MOAX0/1a Ha 3aHATHU MO MHOCTPAaHHOMY SI3BIKY CIOCOOCTBYET MOBBI-
MICHUIO OTBETCTBEHHOCTH M MOTHBAllAM CTYACHTOB, a TaKXkKe pa3BUTHIO TIpe-
3CHTAIMOHHBIX U PE(ICKCHBHBIX YMEHHIA.

KiroueBblie €j10Ba: KOMIUICKCHBIH MMOJXO/; MPE3CHTAIIMOHHBIC YMEHHS; OIICHKA,
IIKaJIbl; HAOIFOIEHUE.

Introduction. In the modern world, effective communication skills
are essential for success in various aspects of life, making the ability to
give quality presentations a crucial component of a student’s future
career. Assessing students’ presentation skills is' therefore of great
importance, requiring a method that provides a comprehensive and
objective evaluation. While traditional  assessment methods using
rubrics have been commonly employed, they may not always capture
all the aspects of oral presentations.

To address this limitation, this. article proposes the use of
a multimethod approach to assess students’ presentation skills for a
more thorough evaluation. By incorporating objective criteria, this
approach aims to provide ‘a meore holistic evaluation of students’
performance in formative and summative assessment. The methods
employed in this approach include observations, questionnaires, co-
reflection — all geared towards enhancing student development,
improving their academic achievements, and in perspective increasing
competitiveness in the job market. This multimethod approach not only
aims to evaluate students’ presentation skills comprehensively but also
to foster their growth, ultimately equipping them with essential skills
for success‘in the competitive modern world. The aim of this article is
to substantiate the use of epy multimethod approach to assess university
students’, pre-service teachers’ presentation skills, which include subject
mastery, organization, engagement and non-verbal skills.

Main part. In the past, teachers took the responsibility of assessing
their students in a unidirectional manner. Recently, there has been
growing attention to the importance of involving students in
assessment and apply formative assessment besides summative one. In
both types we need objective rubrics.
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So, to investigate students’ presentation skills, we suggest the
following criteria to assess their performance: aim orientation, structure,
logic, the usage of engagement strategies, independence of speech and
non-verbal skills. With the help of the online application “iRubric”, we
created the rubrics to assess students’ presentation skills (table 1).

Table 1— Rubrics to assess students’ presentation skills

Criteria Needs improvement Good Excellent
The introduction of | The aim is The aim is well-
the speech fails to introduced in the established in the
establish a clear aim. | speech, providing a introduction,
The speech lacks a general framework guiding the
consistent focus on for the content. The | | overall content

Aim achieving the aim, majority of the and direction of
orientation with frequent speech is focused on | the speech.
tangents or unrelated | addressing the aim; Throughout the
information. although some speech, there is a
sections may deviate | consistent focus
slightly. on achieving the
stated aim.
Introduction and Introduction or Speech includes
conclusion are both | conclusion can be 3 main elements:
missed. Body missed. Body introduction, main
paragraphs lack paragraphs generally | part, conclusion.
structure and fail to develop the main Body paragraphs
develop the main points of the speech | are well-
points or provide adequately, but developed, with
sufficient supporting | some may lack each paragraph
evidence. The same | thorough focusing on a
information can be explanation or specific main
Structure in introduction and support. point or
conclusion. supporting
evidence.
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Continuation of table 1

Criteria Needs improvement Good Excellent

The sequence of The sequence of The sequence of
ideas is disjointed or | ideas is mostly ideas follows a
random, with logical, with some logical
insufficient logical minor progression,
progression or inconsistencies or allowing the
connection between | slight digressions. audience to easily
different sections of | Transitions between | follow and
the speech. ideas are generally understand the
Transitions between | smooth, but there speaker’s

. ideas are abrupt, may be a few message.

Logic . . :
confusing, or instances where Connections
completely absent, connections between /| between ideas are
hindering the overall | ideas are not clearly | clearly
flow and coherence | established. established, using
of the speech. effective

transitions to
ensure a smooth
flow between
different sections
of the speech.
Lacks a clear and Presents a generally | Demonstrates
logical argument, logical and coherent | strong and logical
contains inaccurate argument, includes arguments,
or misleading some relevant provides logical
information, fails to | examples, presents reasoning, uses
establish.a solid information that is relevant examples
sense of credibility generally accurate and citations,
or trustworthiness, and trustworthy, presents
fails to effectively uses language that information with
Engagement | connect with the generally resonates accuracy and
strategies audience’s emotions | with the audience. integrity, employs
or values. vivid and
compelling
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End of table 1

Criteria Needs improvement Good Excellent
Doesn’t keep eye Tries to keep eye Keeps eye contact
contact with the contact with the with the audience
audience (always audience, sometimes | all the time, does
looks aside/on the looks aside, not make long

Independence q )
oor), makes a lot sometimes makes pauses, does not
of long pauses long pauses, use any clues.
(more than 3 sec), sometimes uses
uses clues a lot. clues.
Vocal delivery lacks | Vocal delivery is Vocal delivery is
clarity, making it generally clear and confident, clear,
difficult for the understandable, and well-
audience to though some projected,
understand the sections may lack allowing the
speaker’s words. consistency or speaker’s voice to
Pace and rhythm of | clarity. Pace and be easily heard
Vocal Fhe spgech are rhythm of the and understood by
mastery inconsistent, causing speech are generally | the audience. Pace
disruptions and appropriate, and rhythm of
hindering audience although some speech are
engagement. sections may feel appropriately
slightly rushed or varied,
slow. emphasizing key
points and
maintaining
audience interest.
Gestures may appear | Gestures are Gestures are
stiff, awkward, generally purposeful | purposeful,
nervous, or and aligned with the | deliberate, and
repetitive, hindering | message, enhancing | well-coordinated
the speaker’s the speaker’s with the speaker’s
expressiveness and expressiveness and words,

Gestures . . .
audience engaging the emphasizing key
engagement. audience. points and

enhancing the
audience’s
understanding and
engagement.
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These rubrics could be the basis for the use of multiple methods in
the multimethod approach to assess students’ presentation skills.

Observation is a starting point to assess oral speech. Teachers
observe students’ presentation performances and use the rubrics to
evaluate various skills, such as clarity of delivery, persuasive
arguments, and effective use of visuals, etc. Observation based on clear
rubrics allows the teacher to obtain an accurate students’ portrait.

In formative assessment, the teacher-and-student co-reflection
strategy has a great value. According to researchers, this. strategy
involves a collaborative process between students and the teacher. It
goes beyond a one-way assessment, where the teacher evaluates the
students’ work [1, p. 880]. Instead, co-reflection promotes active
interaction and dialogue between students and the teacher throughout
the assessment. Piniuta states, co-reflection happens when reflective
learning and reflective teaching meet to generate improvements for the
sake of minimising time, efforts, failures, and enhancing learner
motivation. The benefits of this approach are illustrated with the CO-
REFLECT strategy, which means [2, p. 96]:

C — collaborate with peer teachers-and learners,

O — optimise objectives, content, procedures, and tools;

R — reveal perceptions through classroom-based research;

E — evaluate the ‘data obtained: enhance what is efficient and
eliminate what is retarding;

F — facilitate’ perceptions of each other forming deeper
perceptions of personalities;

L — learn to'learn, and learn to teach;

E —enrich reflective experiences,

C — create a better educational environment;

T~ — think critically about how to teach/learn more efficiently.

On the one hand, co-reflection strategy allows teachers to share
subject expertise and pedagogical knowledge that enables them to
provide critical feedback and evaluation. They offer guidance, identify
areas of improvement, and validate the accuracy of students’ self-
assessment through an objective perspective [3,p. 16]. Teacher
assessment adds credibility and helps establish consistent standards,
ensuring the evaluation process is reliable.
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On the other hand, co-reflection strategy allows students to actively
participate in the evaluation of their presentation skills. Students
identify their strengths and weaknesses, and consider areas for
improvement. This helps students take responsibility for their own
learning, increase their motivation to master presentation skills,
become more conscious participants in their learning and develop
reflection skills. Moreover, self-assessment enables students to reflect
on their growth leading to enhanced self-awareness [4, p. 7]. Research
suggests that when students engage in self-assessment, they understand
their own abilities [5, p.569]. Through self-assessment, students
become better equipped to set realistic learning goals and monitor their
progress towards achieving them. For instance, a study by Kruger and
Dunning found that incorporating self-assessment alongside teacher
evaluation improved student motivation, self-regulation, and overall
academic performance [6,p.1130]. Similarly, the research of
Falchikov and Boud highlights that self-assessment allows students to
engage in deeper learning, fosters critical thinking skills, and promotes
a growth mindset [7, p. 103].

To use this strategy in the classroom discussion, we prepared
questions for teachers and students to-assess presentation skills:

1. What difficulties does ‘the student / do you face in public
speaking? Rank the difficulties from the most to the least frequently
encountered.

A. Public speaking anxiety.
B. Lack of confidence.
C. Difficulties in organizing thoughts.
D. Poor delivery skills.
E. Limited vocabulary and language skills.
F. Audience engagement.
2. How logical is the student’s / your public speech?
A. Always logical.
B. Mostly logical.
C. To some extant logical.
D. Not logical.
3. Does the student / do you use engagement strategies?
A. Often.
B. Sometimes.
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C. Never.
D. Ididn’t pay attention.
4. To what extent is the student’s / your speech independent?
A. Always independent.
B. Mostly independent.
C. To some extant independent.
D. Not independent.

Based on the obtained responses paired with observations of
students’ oral reports in the classroom using the rubrics in table 1, we
organized the discussion and compared the data. Surprisingly, we
concluded that students have inflated self-esteem: that is why
altogether observations, surveys and classroom discussions can draw
a more comprehensive “picture” of students’ competences:

After formative assessment was practised.in a set of workshops in
the experimental group, the contest for a better advertisement of the
language school was organized as part of summative assessment.
Keeping in mind the rubrics, the students.demonstrated better skills in all
the areas. The dynamics of the level of presentation skills after applying
this approach and the set of technology assisted activities is 26.1 %.

Conclusion. Using the multimethod approach, we assess students’
presentation skills and provide their comprehensive and objective
evaluation, address students’ individual needs and foster their
communication expertise. ~This approach enhances academic
performance and cultivates students’ responsibility and motivation. By
involving students 'in self-assessment, engaging them in co-reflection,
discussing teacher’s observations, a more holistic understanding of
students’ abilitiesis achieved. The active participation of students in
self-assessment and the guidance provided by teachers lead to a deeper
awareness of strengths and detection of areas for improvement.
Ultimately, this approach is aimed to improve the quality of oral
presentations and equips students with reflective skills.
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FROM MAPS TO MINDSETS: LEVERAGING VISUAL AIDS
IN COUNTRY STUDIES LECTURES

This article examines the effectiveness of visualization in Country Studies lectures
and its impact on material retention. The study revealed that visualization significantly
enhances student engagement and improves their comprehension and recall of
information. Test results showed that students exposed to more visual stimuli
performed better in retaining the material. However, some students faced difficulties in
memory retention, possibly due to individual differences or their unreadiness to
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comprehend new implemented visualization methods. Overall, the findings underscore
the importance of visualization in promoting meaningful engagement and
comprehension in country studies education.

Key words: lecture; country studies; cognitive visualization; cognitive load;
multimedia; students’ engagement.
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OT KAPT 10 YCTAHOBOK:
HNCITIOJb30BAHUE BU3YAJIBHBIX CPEJACTB
HA JIEKIIUAX 11O CTPAHOBEJIEHUIO

JanHas cratbsi paccMaTpuBaeT 3()(GEeKTHBHOCTD UCIOIb30BaHMs IPUEMOB BH3Yya-
nu3anyu Ha neknusx mo CTpaHOBENEHHIO M €€ BIMSHUE Ha 3allOMHHAHUE MaTepHaa.
HccnenoBanne mokasano, YTO BH3yalM3allMsl. 3HAUATEIBHO IOBBIIIAET YPOBEHb BO-
BICUYCHHOCTH CTYACHTOB M YyJIydllaeT Kak. IIOHUMaHHe, TaKk M 3allOMUHAHHE HH-
¢opmanmu. PesynbraTel TecTHpOBaHMS BBISBIJIM, YTO CTYAEHTHI, OOJee SKCHOHHPO-
BaHHBIC K BU3yallbHBIM CTHUMYJIaM, YCICIIHEE 3allOMUHAIOT Marepual. OJHaKo HEKO-
TOpBIE CTYAEHTHI HCIBITHIBAIN TPYAHOCTH B 3aIIOMHHAHHH, YTO MOXET OBITH CBSI3aHO
C MHIUBUYaIbHBIMU OCOOEHHOCTSIMH HIIM HETOTOBHOCTBIO CTYAEHTOB K BOCHPHSTHIO
HOBBIX METO/IOB BU3YalH3alHN.

KiioueBble c10Ba: JEKIMS; CTPAHOBEACHUE; KOTHUTUBHAS BU3YalIU3alysl; KOTHU-
THBHAsI HArpy3Ka; MyJIbTHMENA; BOBICUECHHOCTb CTYJCHTOB.

Introduction. Lectures serve as fundamental components of the
educational experience, offering valuable opportunities for knowledge
dissemination and interaction between educators and students. While
lectures remain a cornerstone of education, their effectiveness in the
modern university setting hinges on adaptation to contemporary
learning needs [1,p.72]. In an era characterized by information
overload and limited attention spans, visual materials have become
indispensable for engaging students, fostering comprehension, and
facilitating effective learning.
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Main part. Despite longstanding debates over the efficacy of
traditional lectures, proponents argue their value in imparting
foundational knowledge, while critics question their ability to truly
engage students and promote creativity.

On the one hand, proponents of the lecture format argue that it is
an efficient way to disseminate information to large groups of students.
Lectures can also be used to cover a lot of material in a short amount
of time. Additionally, lectures can be a cost-effective way to teach
students, as they do not require the use of expensive equipment or
materials. Despite the use of active teaching methods in the learning
process, the lecture still occupies a leading position among them, as it
is considered to be more dynamic. According to L. Nesterova, the
material is better absorbed by students if presented by an experienced
lecturer rather than studied independently using a textbook [2, p. 29].
Moreover, in certain cases, especially for newly introduced disciplines,
textbooks may be absent [3, p. 11].

On the other hand, critics of the lecture format argue that it is
a passive learning experience that does not engage students. Lectures
can be boring and monotonous, and they can lead to students
disengaging from the learning process. There are several challenges
associated with lecturing, e.g.-it can be difficult to keep students engaged
for long periods of time, and lectures can be difficult to follow,
especially for students who have learning disabilities or who are not
native speakers of the language in which the lecture is being given.
Lectures do not allow students to interact with the material or with each
other, which can stifle creativity and critical thinking [3, p. 278].

A. Rhett emphasizes that the traditional lecture model is outdated
because it does not meet the goal of teaching methodology, to make
learning more attractive [4]. It is important to note that the discussion
is centered on the traditional lecture model, which is indeed outdated
and has been widely acknowledged as such. However, it should not be
forgotten that any form of learning organization is not static, but rather
flexible and adaptable to new demands and evolving conditions.

In essence, while lectures remain invaluable in the dissemination of
knowledge, their delivery methods require transformation. Amidst this
debate, multimedia presentations emerge as a promising method.
Multimedia learning is a complex process that involves the interplay of
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multiple cognitive processes, encompassing the integration of words
and pictures and serves as a central component of technology-based
educational delivery. Embracing multimedia approaches that prioritize
visual stimuli alongside textual content can revitalize lectures, making
them more engaging, impactful, and conducive to student learning and
success [2, p. 12].

Researchers have drawn on a rich history of scholarly work at the
intersection of memory and cognitive processing to understand how
multimedia learning works [3, p. 363; 5, p. 878]. At the current state,
the reliance on text-heavy presentations in lectures presents significant
drawbacks, primarily due to the concept of cognitive load. Cognitive
load theory suggests that the combination of words and images
enhances learning more than words alone. Traditional lectures often
favor text over images, resulting in an overload of verbal information
and underutilization of the visual channel.

The cognitive load theory developed by J. Sweller asserts that
reducing extraneous cognitive load leads to better learning outcomes.
By adopting a visual-centric approach; the cognitive load on students is
lightened, allowing them to focus on understanding and connecting
concepts rather than processing excessive text-based information. This
aligns with the principle that minimizing cognitive load promotes
effective learning [3, p. 248].

Moreover, text overload in lectures can overwhelm working
memory, impairing processing and comprehension. However, images
attract student interest, make complex concepts familiar, and improve
brain efficiency by balancing visual and textual data. The strategic use
of images, coupled with reduced text, has been shown to increase
engagement and enhance learning outcomes. The picture superiority
effect, rooted in Paivio’s dual-coding theory, suggests that pictures
have a higher likelihood of being encoded and remembered compared
to words. Pictures undergo more extensive semantic processing and are
categorized faster than words, leading to deeper levels of processing
and more meaningful memorization [6, p. 36].

The purpose of reducing cognitive load dictates the importance of
using the called cognitive visualization. Cognitive visualization
represents a paradigm shift in education [7, p. 65]. In simple terms,
cognitive visualization in lecturing consists in the more sophisticated
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way of applying visual content that is aimed at engaging the students
intellectually and emotionally. It is primarily based on enhancing
students’ ability to associate symbolic representations of various
notions, facts, processes, etc. The immediate objective of cognitive
visualization is to ensure that notions and/or facts are retained in long-
term memory, the ultimate objective is to foster the ability to think
creatively.

Let us present one example of our work in this area. The present
writer engaged in the preparation of a visualized lecture on Country
Studies (The Discovery of America and the Puritan Experiment).
Drawing inspiration from the cognitive visualization principle, our
lecture aimed to leverage the dual processing of verbal and visual
information. The “picture superiority effect” (A. Paivio) became evident
as students correctly answered questions during the recap stage. The
deliberate effort to combine words and images was a key factor in
enhancing students’ comprehension and retention of intricate details.

One of the most notable outcomes was the heightened interest and
active participation observed among‘the students. This approach to
designing slides helped transform/the lecture from an experience in
passive reception of information .into an interactive journey of
exploration. During the reflective  session, students consistently
demonstrated a strong connection between the visual imagery and
understanding of the subject matter. The cognitive load was effectively
managed, allowing students to process information more meaningfully.

Following the ‘delivery of this lecture, a test was administered to
assess the students’ retention of the information presented. During the
test, 3 groups of students were provided with a series “frame game”
slides that contained a recognizable visual element (see Figure 1 and
Figure 2).

Students were allotted with one minute for each picture and their
task was to recall the information about the event depicted in the slide.

Analyzing the students’ grades allows us to assess the effectiveness
of using visualization in country studies lectures and its impact on
material retention.
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Figure 1 — Frame game for “Lost Figure 2 — Frame game for
Colony” “Jamestown”

Based on the test results, the following trends can be observed:

— Students in Group 1 had varied results. Most students received
grades ranging from 5 to 7 points, ‘indicating that they mostly
remembered part of the material, but perhaps not all of it. The
percentage of successful passes was 76.2 %, which is relatively high,
but 9.5% of students were unable to pass the test, suggesting
insufficient effectiveness of visualization for them.

— Students in Group 2 /showed also a variety of results, where
most students received .grades ranging from 5 to 8 points. The
percentage of successful passes was 85.2 %, higher than in Group 1.
However, 7.4 % of-students were unable to pass the test, indicating
some difficulties.in remembering the material.

— The percentage of successful passes in Group 3 was the highest at
86.7 %. More than half of the students in this group scored 8 or 9 points.
This indicates that visualization was particularly effective for this group
of students, helping them successfully remember the material.

Overall analysis shows that the use of visualization in country
studies lectures proved to be effective in stimulating material retention.
Higher grades in Groups 2 and 3 indicate that the more students were
exposed to visual stimuli, the better they remembered the material.
However, some students in all groups experienced difficulties in
memory retention, which may be due to various factors such as
individual differences or insufficient effectiveness of specific
visualization methods.
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Conclusion. Upon analyzing results presented, it becomes evident
that the visualization employed in the Country Studies course yielded
notable effectiveness. The varying scores across the three groups
illustrate the impact of visual aids on student comprehension and
retention. Notably, higher scores in groups with greater exposure to
visual aids underscore the efficacy of incorporating visual elements
into the learning process. These findings highlight the importance of
visualization in facilitating meaningful engagement and comprehension in
country studies education.
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digital tools in educational processes.
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COBPEMEHHBIE TEHJAEHIIUN OBPA30BAHMUSA
B OBJIACTU BU3YAJIM3AIIUUN THO®OPMALIMN

B nanHoli ctathe paccMaTpuBaeTcs mpeoOpasyroliee BIUSIHUE BU3YaJIbHON KOM-
MYHHMKallud Ha O0Opa30BaHHE C AaKIEHTOM Ha 3BONIOIMIO CPEJCTB BU3YallH3aLHU
y4eOHOro Marepuaia ¥ X pojb B MOBBIICHUH 3QGEKTHBHOCTH 00Yy4YEHHS CTYACHTOB.
OcHOBHasI MJesl COCPENOTOUCHA Ha KIIFOUCBBIX TEHJICHIMAX, TAKUX KaK IPOCHIOMe-
pH3M, MEHEIDKMEHT 3HaHUH, CEPBHUCHBIE IIATQOPMBI, KOTOPEIE CIIOCOOCTBYIOT aKTHB-
HOMY YYacTHIO CTYJSHTOB B ()OPMHPOBAaHWM 3HaHMI. Pe3ynbTaTel HaHHOTO HCCIte-
JIOBAaHMST OTOOPAXKAIOT, KaK 3TH TEHACHIMH IIOMOTYT OCYIIECTBUTH IEPeXoJ K Iperoa-
BaHUIO, OPUEHTHPOBAHHOMY Ha YU€HHKA, CTUMYJIHPOBATh BOBJIECUEHHOCTh Ydal[HXCs
U yIy4IINTh Pe3ylbTaThl OOy4YEeHHUs 3a CUEeT MHTETpaluu LU(PPOBBIX MHCTPYMEHTOB
B 00pa30BaTENbHBIN MPOLIECC.
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Introduction. Visual communication stands at the nexus of
modern education, serving as a catalyst for innovation and engagement
in learning processes. As humans are inherently visual creatures, the
integration of visual elements into educational paradigms has become
increasingly prevalent. This article embarks on a journey to explore the
multifaceted impact of visual communication on education, tracing its
evolution from traditional pedagogical methods to the digital age. By
delving into emerging trends and innovative practices, this article aims
to provide a comprehensive understanding of how visual communication
is shaping the future of education.

Main part. Visualization, in the context of education, is the
process of making information more accessible and engaging through
visual means. It is a powerful tool that has found its way into various
scientific disciplines such as construction, engineering, architecture,
geography, and chemistry. The integration of digital technology in
these fields has led to groundbreaking discoveries, the establishment of
new principles, and a reevaluation of .existing theories. From static
diagrams to immersive virtual environments, the spectrum of
visualization tools continues to expand, catering to diverse learning
styles and preferences. In recent years, advancements in digital
technology have fueled this expansion, enabling educators to leverage
interactive simulations, augmented reality, and data visualization
techniques to enhance the educational experience. This transformation
has had a profound.impact on educators, students, and pupils across
different educational systems.

According to L. V. Izhdeneva, visualization is a way of ensuring
observability of reality by representing visually perceived structures
that imitate the essence of the object of cognition [1, p. 112]. However,
visual information simultaneously undergoes various transformations
as a-result of psychological mechanisms of sensation, perception,
representation, awareness, and understanding [2, p. 67].

E. Makarova states that “visualization serves as an intermediary
link between educational material and learning outcomes. It functions
as a cognitive-evaluative mechanism that enables the streamlining of
the cognitive process, reducing extraneous details, and thereby
enhancing and optimizing it”. The primary functions of visualization in
the educational process include: facilitating the synthesis of
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knowledge; visually and indirectly presenting studied phenomena in
cases where visual perception is challenging or impossible; boosting
students’ motivation to learn by diversifying and making the learning
process more engaging. From a didactic perspective, the use of
visualization tools can fulfill both general and specific functions in
education [3,p.13]. Specific functions encompass motivation,
clarification, organization, regulation, operation, explanation, empirical
demonstration, ideographic representation, interpretation, and heuristic
functions. General functions encompass informativeness, completeness,
instrumentality, adaptability, and compensatory nature [3, p: 13].

One of the most significant advantages of employing visual
materials in education is their capacity to enhance understanding and
retention of complex information. Visual aids such as diagrams, charts,
graphs, and images can simplify abstract concepts, making them more
tangible and comprehensible. Moreover, studies have consistently shown
that individuals remember information better when it is presented in
a visual format. This phenomenon, known as the picture superiority
effect, indicates that images are more likely to be stored in long-term
memory than text alone [4, p. 4]. This enhanced retention is particularly
valuable in an educational context, as it supports students in retaining
knowledge for exams and applying it in practical scenarios.

Visual materials also play a vital role in maintaining student
engagement. Modern students are accustomed to a multimedia-rich
environment, and they often respond more positively to dynamic
presentations. Incorporating visual aids into lectures, presentations, and
learning materials can help maintain students’ interest and enthusiasm
for the subject matter. This, in turn, fosters increased participation, as
students are more likely to interact with the material and contribute to
class discussions.

The evolution of visual representation has significantly impacted
the organization and outcomes of the educational process. From the
emergence of written news to the development of printing, the
publication of textbooks and pedagogical literature, and the advent of
the internet and information technologies, the creation of visual
teaching aids has undergone a remarkable transformation. These
innovations have revolutionized the way we transmit information,
making it more accessible and engaging for learners.

70



At the same time, changes in higher education, the inevitable
consequence of which are reforms in the field of the content of general
scientific and professional training, the creation of new models of
education process, significantly expand the functionality of visualization
tools. New tasks and functions of these tools appear in the context of the
implementation of the so-called megatrends in education which reflect
the ongoing changes in the structure and approaches to the organization
of education. We claim that they determine the vectors and direction of
the further development of means of visual presentation of information.

Simultaneously, changes in higher education necessitate reforms in
the field of general scientific and professional training. This entails the
creation of new educational models and processes,  leading to
a considerable enhancement of visualization tools. Subsequently, these
tools have acquired new responsibilities and capabilities within the
purview of implementing so-called megatrends in education. These
megatrends represent transformative shifts in the structure and methods
employed in education. Thus, it is asserted that these megatrends
dictate the vectors and directions of further development in visual
information presentation tools.

To identify the main trends.in-education related to visualizing
information, academician Izotova conducted research, highlighting
three key trends:

1. Prosumerism: The modern student is not just a consumer but
also a producer of educational content. This trend emphasizes the need
to involve students in creating visualization tools themselves, thereby
enhancing their engagement and understanding.

2. Knowledge management: Students are actively engaged in
gathering; structuring, and updating information, contributing to the
continuous development of visual teaching aids.

3. Platform services: The integration of various services and
educational products through platforms enables the presentation of
information as a unified visual entity, enhancing the overall educational
experience [4, p. 5].

The term “Prosumerism” was first coined by Alvin Toffler in his book
“The Third Wave” to denote people who produce some of the goods and
services they then consume themselves — for example by making their
own clothes, building their own cars, or cultivating vegetables for their
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kitchen [5,p.311]. Toffler envisaged a time when consumers would
increasingly play a role as co-collaborators in production and supply
chains, with the capacity to alter the design and the attributes of a product
they wanted. In higher education, prosumerism has led to a shift towards
learner-centered teaching and learning activities. This approach
emphasizes student engagement and co-production of knowledge,
resulting in improved learning outcomes. Blended learning pedagogies,
combining face-to-face teaching with digital tools, are increasingly used to
support student engagement and content creation [6, p. 353].

In this regard, analysis of scientific studies and research results on
visualization reveals and advances infographics as an educational tool
with the greatest potential for implementing the megatrend that consists
of students independently creating educational content for use in
organizing their own activities, improving various. speaking skills, and
building interactions with other participants in the educational process.

In today’s knowledge-driven society, individuals must constantly
acquire and create new knowledge to stay competitive [7, p. 186]. This
rapid pace of change places a heavy burden on students, necessitating
not only the ability to seek out knowledge but also to update it and
prioritize it effectively. Moreover; skills related to knowledge creation,
such as design, research, and information analysis, have become
increasingly crucial [7, p. 186]. Equally important are the abilities to
present processed information in a format conducive to further
assimilation and analysis. These competencies, including problem-
solving, product creation, and knowledge dissemination, collectively
constitute “knowledge management” skills, or more precisely,
knowledge self-management skills [7, p. 187].

In this context, an important skill involves transforming the
information being studied into visual formats, intended for use as
educational material not only by the students who generated it but also
by their peers.

When talking about students’ independent generation of
educational content, a primary concern arises: how to select the most
suitable service for crafting diverse types of infographic texts,
equipped with an ample array of editing tools and options for
presentation. In such instances, the teacher plays a pivotal role by
acquainting students with various services through the provision of links

72



and concise descriptions outlining the features these services offer for
generating visual content relevant to the subject matter being studied.

Infographics has the greatest potential for implementing this trend
of independent creation of educational content, which can then be used
to organize personal activities, improve various speaking skills, and
facilitate interaction with other participants in the educational process.

In the context of language teaching, infographics have been
variously defined as visual aids, means of instruction, methods of
instruction, and principles of instruction. A. E. Basyrova argues that
infographics are a form of information presentation that'can be both
a means and a method of instruction [8, p. 42]. She uses the term to
refer to a way of presenting information, data, or knowledge using
a combination of verbal and illustrative components, designed for the
concise presentation of a topic under study and to improve the
perception of information and encourage students to read it.

0. V. Khomenko discusses the problem of infographics as a type
of visual content that is widely used in .education. She considers what
characteristics an object must have to. make information accessible to
perception: information value, accessibility of presented material,
relevance of the information, and simplicity of presentation [9, p. 265].

Elements of infographics have great potential for teaching
vocabulary in foreign language classrooms, expanding students’
vocabulary, and developing speaking and writing skills. The creation of
infographics involves students in developing knowledge management
skills based on gathering, structuring, and arranging information into
a visual product. This process involves the use of the main tendencies of
visual representation of knowledge: generalization and concentration
of knowledge, creation of a logical and semantic support, knowledge
algorithmization, and information multicode presentation.

A'variety of software applications can be used to create infographics,
including MS PowerPoint, Prezi, Proshow, Canva, Pictochart,
Wordwall, and others.

MS PowerPoint is a widely used tool for creating multimedia
presentations. It offers a simple and flexible interface that allows users
to easily add text, images, videos, and other elements to their
presentations.
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Prezi is a cloud-based presentation software application that allows
users to create presentations with smooth transitions between slides.
Prezi is particularly well-suited for presentations that include a lot of
visual content, such as images and videos.

ProShow is a professional video presentation software application
that allows users to create high-quality slideshows and video
presentations. ProShow offers a wide range of features, including
support for interactive text links and headings, editing tools for photos,
and the ability to add animated captions and background music.

Canva is an online graphic design and presentation tool that offers
a wide range of templates and design elements that can be used to
create visually appealing presentations. Canva is a good choice for
educators and students who want to create presentations that are both
visually engaging and easy to understand.

Pictochart is a web-based infographic design platform that allows
users to create visually appealing and information-rich infographics.
Piktochart is a good choice for educators and students who want to
create infographics to summarize complex information or explain
concepts in a clear and concise way.

Wordwall is an online platform designed to create, share, and play
educational games and activities. Wordwall is a versatile tool that can
be used to create a variety of interactive learning activities, such as
quizzes, flashcards, word games, and puzzles. Wordwall is a good
choice for educators. who want to engage students in a dynamic and
interactive learning experience.

Beyond facilitating content delivery, visual communication plays
a pivotal role in fostering critical thinking, problem-solving, and
creativity in students. By presenting complex concepts in a visually
intuitive manner, educators can scaffold learning experiences, enabling
students to construct meaning and develop higher-order thinking skills.
Moreover, visual communication serves as a universal language,
transcending linguistic and cultural barriers, thereby fostering inclusivity
and diversity in educational settings.

Conclusion. In conclusion, the transformative role of visual
communication in education cannot be overstated. From its humble
origins in traditional pedagogy to its pervasive presence in the digital
age, visualization has become an indispensable tool for educators and
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learners alike. As we navigate the complexities of an increasingly
interconnected world, visual communication will continue to serve as
a beacon of innovation and inclusivity in education. By embracing
emerging trends, harnessing technological advancements, and fostering
collaborative learning environments, educators can empower students
to become active participants in their educational journey, equipped
with the knowledge, skills, and competencies needed to thrive in the
21st century.

References

1. [Izhdeneva, I V. Role of associative mental maps for teaching pedagogical
university students computer science / 1. V. Izhdeneva // Vestnik KSPU named after
V. P. Astafiev. — 2015. — No. 1. — P. 153—157.

2. Makarova, E. A. Visualization as a way of structuring knowledge and forming
mental space / E. A. Makarova // International Journal of Cognitive Research in
Science, Engineering and Education. — 2017. — No. 2. — P. 65—73.

3. Makarova, E. A. Approaches to visualizing big text data at the stage of
collection and pre-processing / E. A. Makarova // Scientific Visualization. — 2019. —
No. 4. —P. 13—26.

4. Izotova, N. V. Information visualization in context of modern education
megatrends / N. V.Izotova // E3S Web of Conferences. — 2021. — Vol. 284,
no. 09011. —P. 2—14.

5. Toffler, A. The third wave: The classic study of tomorrow / A. Toffler. —
New York : Bantam, Random House Publishing Group, 2022. — 560 p.

6. Bryson, C. The role of engagement in inspiring teaching and learning /
C. Bryson, L. Hand // Innovations in Education and Teaching International. — UK,
2007. — P. 349—362.

7. Zhilina;A. I Regional education of XXI century: problems and perspectives /
A. 1. Zhilina // Vestnik KSPU named after V.P. Astafiev. — 2012. — Vol. 31,
no. 4. — P:184—192.

8. Basyrova, A. E. The experience of using infographics in the lessons of
Russian as a foreign language / A. E. Basyrova // IV International Scientific and
Methodological conference. — 2016. — Vol. 10, no. 2. — P. 41—48.

9. Khomenko, O. V. The development of students’ readiness for research
activities in vocational educational institutions is an important task of modern
education / O. V. Khomenko // Educational technologies and society. — 2018. —
Vol. 29, no 1. — P. 264—270.

75



UDC 378.147

A. V. Kolushenkova
Institution of Education “Baranavichy State University”, Baranavichy,
the Republic of Belarus, kolushenkova99@mail.ru

PEDAGOGY-RELATED PECULIARITIES
OF TEACHING ENGLISH AS A LINGUA FRANCA

In globalized world, English learners must be able to communicate with both
native and non-native speakers, and because non-native speakers outnumber native
speakers, our students will have more chances to converse with.other non-native
speakers. With the aim of broadening English as a foreign language teachers’
perspectives we have described the pedagogy of teaching English as-a lingua franca
(ELF) and some of the pedagogical models that can be used to make the classroom
environment more ELF-aware.

Key words: English as a lingua franca (ELF); English language teaching (ELT);
English as a foreign language (EFL); intercultural communicative competence.

A. B. Koayuienkosa
Yupeowcoenue obpasosanus «bapanosuickuti 20cyoapcmeentviil yHugepcumen,
Bapanosuyu, Pecnybauxa benapycen, kolushenkova99@mail.ru

HEJATI'OTUYECKHE OCOBEHHOCTHU OBYYEHMUA
AHTJIMACKOMY SI3BIKY KAK JIMHTBA ®PAHKA

B rno6anu3npoBaHHOM MHpe H3yYalOIIUe AHTIUICKUH SI3BIK JOJDKHBI YMETh
00IIaThCA KaK C HOCHTEISIMHU SI3bIKA, TaK M JIMLAMH, Y€l POAHON SA3BIK HE SIBISETCS
AHTTTMHACKKM,. a ITIOCKOJIbKY CETOJHS YHCIO HE HOCHTENEH sI3bIKa MpEBBIIIAET YHCIIO
HOCHUTeNeH s3BIKa, y HAIMX CTYIEHTOB OyneT OoJibllle IIAHCOB MOOOIIAThCA C ApY-
THUMH HE HOCHTENsIMHU s3bIKa. C LeNbI0 PacIIMpeHHs Kpyro3opa npernojaaBaTeneii aHr-
JIMACKOTO sI3bIKa KaK MHOCTPAHHOTO MBI ONHCAIM IIE€[aroruKy HperoJaBaHus aHT-
JIMACKOTO S3bIKa KaK JIMHIBA (hpaHKa U HEKOTOPHIE MeJarOrMIeCKUe MOJIEIH, KOTOPEIe
MOTYT OBITh HCIIOJIB30BaHBI IS TOTO, YTOOBI CeNaTh yaeOHyIo cpeny Ooiee opHeH-
THPOBAHHOH Ha 00y4eHHE aHTIIMHCKOMY KaK JIMHI'Ba ()paHKa.
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Introduction. Knowledge of foreign languages is a kind of capital,
a profit that a person can extract, so learning English is still in great
demand among young people. According to the scientist and linguist
David Graddol, the number of people studying English has increased
from 235 million to 462 million people over the past 50 years. These
statistics indicate the need to train a large number of highly qualified
teachers and teachers of English who speak two or more languages.
One of the important, priority tasks of higher educational institutions is
the training of comprehensively developed, competitive specialists
who speak two or more foreign languages as a means of professional
or personal communication at a high level. Practical training of a future
foreign language specialist, first of all, in the field«of professional
proficiency in a foreign language, as the main tool of his future
professional activity should be carried out at-all stages of training at
a language university and create the basis for the subsequent free style
of language proficiency. However, the process of teaching a second
foreign language to future teachers is not carried out at the same high
level as teaching the first foreign language, and there are several
reasons for this: shorter training period (3 years), fewer hours devoted
to developing and mastering skills. The approach to teaching English
as a second foreign language needs to be changed and we highly insist
that teaching English as a lingua franca might be the right one.

Main part. Communicative competence has always piqued the
interest of researchers since it is the foundation of high-quality
interaction due to this fact the concept of communicative competence
has been changed quite a few times over the past years, shifting from
the native speaker model and recognizing the importance of the use of
the language in social contexts. Previously we’ve established that in
today’s world we can no longer rely on norms of Standard English as
a better option we are to develop “intercultural communicative
competence”. Byram and Zarate (Byram 2008, 2009) in the mid-1990s
coined the term “intercultural speaker” referring to “someone who has
an ability to interact with others, to accept other perspectives and
perceptions of the world, to mediate between different perspectives to
be conscious of their evaluations of difference”. And the main goal
of teaching and implementing ELF in the process of ELT is to help
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student become “intercultural speakers” who will be able to
comprehend, communicate and value the culture of non-native
speakers all over the world as well as represent their own.

When we think of ELF as communication undoubtedly it is all
about communicative competence of our students, while the concept of
“Lingua franca English” as translingual local practice presupposes
teaching how to negotiate diverse linguacultural repertoires in contact
zone interactions. Both of these concepts add up to the idea that we
should develop intercultural communicative competence.

To teach and learn how to monitor the collaborative negotiation of
diverse linguacultural repertoires for communicative success, Kurt
Kohn puts forward an idea to approach this research issue from a social
constructive perspective in the tradition of Vygotsky [1]. In his work
Kohn also presents the idea of “my English” which simply means that
speakers use their own individual Englishes (from “native” to “second”
to “foreign”) and they do their level best-to.make ELF communication
work. Awareness, comprehension, production, communicative interaction,
and non-native speaker creativity are five intertwined ELF competence
qualities that are particularly relevant [1]. They comprise the competence
that allows speaker-learners to use their My English repertoire to deal with
the problems of communicating under ELF situations, as well as to adapt
and expand their repertoire as needed. There are some other fundamental
differences between teaching other models of English as a learning
subject and teaching ELF, such as focusing on intelligibility and the
ability to communicate the message appropriately in international
contexts rather ‘than conformity with standard native speaker models.
Instead of having standard native speaker pronunciation as the main goal
for our students, teaching ELF emphasizes on intelligibility in
international situations; in other words, clear pronunciation in international
context and being easy to understand to a wide range of people.

Another really important difference with teaching ELF rather than
emphasizing the target culture of those perceived as the native speakers
we want to emphasize intercultural communicative skills; in other
words, help students be able to navigate the way in between a myriad
of different people, cultures, and first languages all of whom use
English to communicate. One last vital aspect when teaching ELF is to
use non-native speakers as models of the language. This can involve
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being models of pronunciation, grammar and vocabulary. Use those
recording of non-native speakers to showcase to students that these
people can also be great models of the language for them and as
students it can be very motivating because it simply shows them that
they as second language users of English can also reach that
proficiency level. And last but not least when teaching ELF try and
raise students’ awareness of English as a lingua franca, global spread
of the English language and of native-speakerism.

In the process of learning English as a lingua franca, the accents
are placed differently: the main thing is not the form, but the function.
Native speakers of different first languages use English as a lingua
franca, making changes at the phonetic, lexical and grammatical levels
and adapting it to their own needs. In this case, it/is not supposed to
approach the speech of native English speakers and the dominance of
normative trends, the principle of functionality comes to the fore.
Among the ELF features that are proposed to be considered as
acceptable and not hindering understanding, the following stand out:

1) phonetic features: replacement. of deaf /6/ and sonorous /&/
sounds with sounds /t/, /f/, /s/, /z/, for example, think can be pronounced
as tink, sink or fink; replacement of vowel sounds, for example, cake can
be pronounced /kaik/; stress-shifts in words; lack of assimilation or
binding of a single consonant with the initial vowel of the next word;

2) grammatical features: the absence of endings in the forms of the
third person singular; the interchangeability of pronouns who and
which, for example, things who or people which; the use of
uncountable nouns in the plural form, for example, informations; the
absence or non-standard use of articles; the use of the form isn't it? for
all types of separation issues;

3) lexical features: violation of lexical compatibility, for example, do
mistakes, put attention; use of post-positives in the meaning of phrasal
verbs, for example, I back to Russia tomorrow; lexical redundancy, for
example, green color instead of green; use of derived words with a change
of suffixes, for example, importancy or angriness [2, p. 511].

Teachers may purposefully skip teaching components of the language
that they consider are unnecessary for non-native speaker communication.
This is supported by the work of B. Bjerkman, who argues that effective
communication is delivered mostly by the speaker’s pragmatic
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competencies, rather than their level of knowledge. As a result,
communicative tactics take precedence in learning, whereas literacy and
fluency of speech, complicated grammatical constructs, and vocabulary
fade into the background. Attention should be paid to the study of word
order, various types of questions and syntactic constructions that
“increase the explicitness of statements” [3, p. 93]. The literal translation
of stable expressions into English and the replacement of morphemes in
words (for example, significancy instead of significance) are considered as
manifestations of linguo-creativity therefore it is a rather positive
phenomenon.

If we want to implement ELF features in our classes, we need to
solve the problem of EFL-mindset because the English  language
should not be seen as foreign anymore in contrast 'with other foreign
languages. In English as a foreign language there' is linearity since
student’s life is identical with user of English’s life:

— Student’s life: striving to become better at English, sitting exams.

— User’s life: non-existent (no use of the language outside the
EFL classroom environment).

The idea is that the student uses the English language predominantly
in classroom. But what we fail to realize sometimes is that the English
language is everywhere today-and we are obliged to implement it in ELT.
If we do, an ELF-aware.classroom will stop the idea that English is
a foreign language by making the connection non-linear:

— Student’s life: striving to become better at English sitting exams.

— User’s life: already adequate/successful use of the language
(e.g. watching YouTube in English, online gaming, etc.).

The best way to become an ELF-informed teacher and implement
it in your classroom is by doing the research in this field and because
ELF-research is not immediately available and it might be obscure at
times you will need some models which will guide you through this
process. Here are fundamental models that could underpin English as
a lingua franca approach to teaching English.

Intelligibility-centered teaching

The first but also one of the most important of principles is a greater
focus on intelligibility and communicative capability in international
context rather than a focus on a set of lexical and grammatical features and
a focus on correctness and a focus on conformity with a particular
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standard native speaker variety. As it was mentioned in the previous
chapter the main key to this principle is that students don’t need to imitate
native speakers’ pronunciation, conversation patterns or lexis in order to
be understood by other speakers of the English language, moreover it can
only make intercultural communication more difficult.

Internationally intelligible pronunciation

Focus on pronunciation features that lead to this intelligibility in
international context. And these have often been referred to as Lingua
Franca Core, developed by Jennifer Jenkins, which divides the features
of the Standard pronunciation into inessential and essential for
intelligibility in EIL interactions. Jennifer Jenkins was in fact the first
one to ask herself the question “How come the pronunciation of my
students is unintelligible to one another even if it doesn’t follow
anything like the native speaker pronunciation-model that I'm trying to
teach them in class?”

It was a really vital change of mindset. Up to then good
pronunciation equaled native-like pronunciation, good pronunciation
equaled standard British or general American pronunciation. On the
other hand, bad pronunciation .equaled non-native pronunciation,
having a foreign accent. But-obviously there is no real objective
justification for this, it is clearly ideological and based on native-
speakerism beliefs. So instead what Jennifer Jenkins wanted to know is
to objectively measure which pronunciation features are important for
indelibility in international context where non-native speakers interact
with one another. ‘She recorded conversations that her students were
having, identified instances of miscommunication and identified out of
these instances which were to do with pronunciation and then which
pronunciation features cause these misunderstanding. And this led to
proposing what she called Lingua Franca Core or LFC for sort.

LFC is basically a list of pronunciation features that are really
important for intelligibility and having a clear pronunciation in
international context. And as an ELF-aware teacher you need to pay
way more attention to teaching these features to your students other
than the ones which will not prevent students from being understood.

Usage of wide variety of “non-native speaker” accents

Many countries’ curriculums promote external, native speaker
models and the diverse variations of English are rarely accepted as

81



valid representations of their respective users. However, the reason
why we should use a wide variety of “non-native speakers” accents is
very simple: if we want to realistically and authentically represent the
English language in the classroom, we have to use many more
recording of non-native speakers than native speakers. Depending on
which statistics you look at, non-native speakers of the language
outnumber native speakers by at least four if not six to one.

Focusing on interactions between “‘non-native speakers”

Typically, in course books there are a lot of interactions. between
non-native and native speakers or just native speakers but genuine
authentic communicative interaction between non-native speakers
which can serve as a great authentic, realistic model of how English is
used nowadays are much rarer. Therefore, it is really important to
focus on those in your teaching. One of the corpuses that can be used
with this aim is The VOICE — Vienna-Oxford International Corpus of
English, created by a group of scientists led by Barbara Seidlhofer,
deserves special mention.

The corpus includes about 150 recordings of texts, the authors of
which are not native speakers. According to the creators of VOICE, the
corpus of English as a lingua franca includes samples of everyday,
academic and professional speech, and the authors of statements are
considered not as English learners, but as proficient in it. We were
unable to find VOICE-based materials for learning English as a lingua
franca language.

Intercultural communicative skills superiority

Focusing on intercultural communicative skills are in a way opposed
to focusing on the target culture, and by the target culture we mean the
supposed-culture of the native speakers of that language. In our case,
what is done very often is a focus on either British or American culture.
But since English is a Lingua Franca, is an international language, then
what’s much more important is the ability to navigate their way in
between a myriad of different people and cultures that’s why we need to
focus on intercultural communicative skills.

“Non-native speakers” as valid model of the language

Often when we present the new language and we have for example
a listening which is supposed to model maybe pronunciation, new lexis
and new grammar, new communicative structures we will use standard
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native speaker voices for that and our students will be encouraged to
imitate for example the way native speakers speak their pronunciation
or communicative strategies that typically a native speaker would use.
And this only perpetuates further the idea that native speakers are better
models of the language by the very definition and therefore that they are
also better teachers of the language which leads to the idea in our
students’ minds that we will only be able to communicate successfully is
they achieve the level of a native speakers in every aspect. That’s why it
is crucial to use models of highly proficient non-native speakers of the
language, which are abundant in fact, in your classes.

Conclusion. Intercultural communicative competence is at the heart
of EFL-aware pedagogy. Intercultural communication' competence is
defined as the ability to engage with others, accept other viewpoints
and perceptions of the world, and mediate between different
perspectives in order to be aware of differences in their judgments.
Culture is superior in ELF as a result of this, but unlike other English
models, we discuss not only the cultures of Anglophone countries but
also the cultures of possible interlocutors. We believe that further
improvement of foreign language training quality (English as the
second “working” language .in. the context of professional and
pedagogical training) can be. achieved by means of teaching Global
English. ELF-aware teacher education is worthy investigation because
it draws teachers’, students, and teacher educators’ attention to a reality
they may not have been previously aware of.
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Introduction. In a world where people study a lot, and continuous
professional development (CPD) is an inseparable part of professional
career, there is a growing demand for getting short and quick answers
to the topics of their professional interest. That is why educational
webinars are gaining popularity, they represent an easy way to upgrade
competence at a convenient time for everyone. Also, the webinars
attract internet users all over the world, both scholars and students, due
to the variety of topics and their accessibility. Attending them, we can
find answers to many questions, e.g., cross-cultural differences
between Russian and English speakers.

In any webinar, one of the main parts is the presenter’s
introduction. In Cambridge dictionary, the introduction is regarded as:
(1) the first part of a ... speech; (2) something you say to tell an
audience who is going to speak to them or perform to them [1]. Other
dictionaries give a similar definition: the act of making one person
formally known to another or a group of others, in which you tell them
the person’s name [2]. Actually, the introduction may be done in short,
with a couple of phrases when we introduce oneself and our
personality. Studying them can be a particularly important step in
learning how to successfully introduce oneself online to the audience
who we don’t know.

This research of presenters’ introductions in webinars in cross-
cultural perspective may be relevant for in- and pre-service foreign
language teachers who plan to design their online courses, do reports
and presentations.  We see its relevance in social, professional, and
personal dimensions. The social factors lie in their increasing
popularity to train people — especially after the pandemic COVID-19,
they are necessary for teachers’ CPD, and their interactions across the
globe. Professionally, understanding similarities and differences in
introductions in Russian and English may help teachers avoid socio-
cultural errors and enhance authenticity of presenter’s speech.
Introduction is an underestimated but very important part of the speech
because it serves to create trust to the speaker. This will help teachers
design more listener-friendly, attractive presentations, and get engaged
in cross-cultural professional discussions. Moreover, successful
beginning of the online lesson is able to make learning more goal-
oriented and effective. Personally, successful self-presentation skills
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can help a teacher-in-training take part in an interview and get a job,
create a strong personal brand and contribute to the career success.
This research is a good opportunity for pre-service teachers to better
understand the ways to keep learners attentive and engaged.

The necessity of the research topic is determined by the interest of
Belarusian students in cross-cultural issues, their desire to present the
research findings in webinars, create online courses to teach their
subject through webinars. Exploring introductions and the process of self-
presentation allows university students, pre-service foreign. language
teachers, to raise self-awareness, find out cultural peculiarities, understand
one’s own strengths and areas for improvement. Eventually, this can help
student teachers in their personal growth and upgrade self-esteem.

This study aims to find similarities and differences in presenters’
introductions in teacher training webinars between linguistically and
culturally different speakers: the Russians and English. The following
research questions will be addressed in this study:

1. What data are shared in introductions in teacher training
webinars by Russian and English presenters?

2. What are the major similarities and differences in presenters’
introductions in teacher training webinars in Russian and English?

Research Methodology. The research was done in March 2024 in
the course “Basics of Cross-Cultural Communication” in Baranavichy
State University.

We hypothesize that introductions in the webinars in Russian and
English are basically: similar, though they are generally longer in
Russian: they talk more about themselves and speak more slowly,
which makes  self-presentation take longer. Meanwhile English-
speaking people in their introductions will touch on their pragmatic
goals, since it is important to sell a course, lessons or advertise their
social networks; for them, a webinar is an opportunity to show the
audience that there are also authors’ courses on this topic.

This hypothesis results from the positions of cross-cultural
communication theory. In particular, the sociolinguistic researcher
D. Tannen discussed the notion that people from some cultures value
“high involvement” conversation patterns, while others value ‘“high
considerateness” [3, p. 48]. Thus, many Russian speakers tend to value
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“high involvement” style: that involves talking more. Many English
speakers favour high considerateness style; they talk less, and as
people representing individualistic cultures, they focus on the end
result [3, p. 18].

Main part. To prove the above hypothesis we used a set of
quantitative and qualitative research methods: the statistical and
content analysis of the introductions in teacher training webinars on the
educational platforms. The selection of the webinars was done
randomly, ten events in each language delivered recently on the
channels: SvetlanaTitovaLearnteachweb, Obpazosamenvhas niamegpop-
ma «fOpatimy, [lpocsewenue, Onnaiin Axademus in Russian, and
British Council | TeachingEnglish, Trinity College; Dr. Nellie Deutsch
professional development blogs in English. In some cases the
introduction was done by the moderator, in others' by the presenters
themselves.

The study was organized in two stages. The purpose of the first
stage was to get and process the empirical data, which allows us to
highlight the main components of introductions in webinars in Russian
and English. The second stage was aimed to compare the data.

To select webinars, we used the main criteria — presenters are
introduced and their backgrounds, including credentials relative to the
webinar topic, are provided at the beginning the topic, and the
objectives or goals of the webinar are clearly communicated to the
audience [4]. The introductions in the webinars in Russian and English
were viewed on_YouTube sites in order to find the answers to the
following questions:

1. How long does the introduction last?

2. How many subtopics do they mention as the outline of the
webinar?

3. What do speakers say (are reported by somebody else) about
their experience with the webinar topic?

4. What do they advertise?

5. What personal information (bio) do they share?

6. What achievements do they mention?

7. What nonverbal signs do they use quite often?

Results and Discussion of Research. The obtained empirical data
about the introductions delivered in Russian are presented in table 1.
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Table

1 — Presenters’ introductions in webinars in Russian
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Presenter’s Afanasyeva, L. Aleshina, M. | Kharlamenko, 1 | Korenev, A.
name [1a] [2a] [3a] [4a]
. Length (.)f 1 min 4 min 20 sec 2 min 10 sec 1 min
introduction
Outline
information — 8 1 4
(subtopics)
Scientific
Speaker’s director and
credentials Online teaching author of
. . — Course author
relative to the experience many
webinar topic scientific
publications
Social
Advertising University network — —
VKontakte
Personal
information — Wgrk Affiliation Affiliation
. experience
(bio)
— Candidate
of
— Education; Pedagogical .
Achievement Docent — International | Sciences; Assistant
. . Professor
certificates — certificates;
— competition
awards
— Closed
Non-Ve?rbal Eye contact position; Clo's'ed Smile
behaviour — arms position
crossed




Continuation of table 1

Presenter’s name Marinina, E. Markova, T. Pokidova, A.
[5a] [6a] [7a]
. Length (.)f 1 min 10 sec 2 min 40 sec 2 min
introduction
Outline
information — — 1
(subtopics)
Speaker’s Extensive
credentials . . Professional English school
. experience work in .
relative to the business translator | exam developer
. . schools
webinar topic
Advertising — Onlin®English Online course
school
Personal — Lives in Florida;

information (bio)

Work experience

— work experience

— Author of
workbooks and

—Candidate of collections of
Philological tests;
Achievement Sciences; Education — teacher and
— Associate methodologist
Professor of the highest
qualification
category
Non-verbal — Closed position; — Smile; — Smile;
. — arms crossed;
behaviour — gestures — eye contact

— serious intonation
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End of table 1

Presenter’s name Sidorenko, S. Titova, S. Verbitskaya, M.
[8a] [9a] [10a]
. Length (.)f 1 min 3 min 2 min 40 sec
introduction
Outline
information — 3 3
(subtopics)
Sp eake'r S Author of many Author of
credentials . .
) — online courses and methodological
relative to the
. . lessons complexes
webinar topic
Advertising — — —
- Work
Personal L experience; o
information (bio) — plans for future
work
Vice-Head of the ]—)hlaoi:tor. 0{
Achievement Methodist Department of ylofogica
Foreign Languages Sciences;
— Professor
. — Smile;
— Smile; .
Non-verbal = engagin, Engaging intonation | . 8288
behaviour _ sngaging gagng intonation;
1intonation
— eye contact

The average length of the introductions in Russian is 2 minutes and
20 seconds. The quantity of points in the outline mentioned by the
speaker differs from zero to eight, that is three on the average (We
purposefully decided to mention that, because we believe that it
illustrates the speakers’ ability to structure the speech). The experience
speaks about the authority on the topic of the webinar: for example,
40 % of Russian speakers are the authors of online courses and lessons
on the topics they talked about in the webinar, perhaps this is the most
significant information which is able to create trust to the presenter. As
for personal information, almost everyone mentioned experience and
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place of work. The analysis shows that they say similar information
about themselves (affiliation, work experience). The speakers told
about their achievements in profession career: degree, position,
education. In general, speakers demonstrated similar nonverbal cues,
such as smile, engaging intonation and close position.

Let’s consider the data which we found out while observing the
presenters’ introductions in English (table 2).

Having compared the obtained data, we see that the average length
of the introduction is three minutes. The average number of subtopics
in the outline constitutes 3 topics. The bio information that proves the
presenter’s experience with the webinar topic includes, for example,
their degree in teaching (master, trainer, manager). 7 out of 10 speakers
said where they lived as their personal information. Not all the
speakers talked about their achievements: degree, job, experience. In
their introductions they often smiled (90 %), and used many gestures.

To answer research question 2, we are to compare the data in two
tables. In terms of the length, English speakers’ introductions are
40 seconds longer on the average. One exception is H. Benucci’ speech
who had the fastest intro which lasted 30 seconds. More points in the
outlines were mentioned by English speakers. With detalization of the
webinar, the presenter helps.to anticipate the information, and helps to
perceive it more consciously. The listener gets a clear idea of what the
webinar will be about." If the number of points is smaller, as with
Russian speakers, then listeners are not so much engaged in the topic
of the webinar. In terms of credentials, overall, 80 % of the presenters
on both sides are very experienced in the webinar topic, because they
have extensive experience in their field. 7 out of 10 people in every
country ‘have advertised a product or personal brand. Concerning
personal information they shared, the most common fact of English
speakers, is the place where they live, while Russian speakers almost
didn’t talk about it. As for achievements, 80 % of the speakers
mentioned their extensive work experience (minimum 15 years), and
also many of them are teacher trainers. In terms of non-verbal
behaviour, nonverbal signals are used more frequently by English
speakers, they smiled more and used gestures more often. Not a single
Russian speaker had a head nod, and only two people looked at the
camera and maintained eye contact.
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Table 2 — Presenters’ introductions in webinars in English

92

Speaker’s Benucci, H. Deutsch, N. Douidi, A. Duridanova, D.
name [11a] [12a] [13a] [14a]
. Length (.)f 30 sec 4 min 30 sec | 1 min 15 sec 4 min 30 sec
introduction
Outline
information 4 3 2 —
Researched
Speaker’s the
credentials o L intercultural Z?CZ:ﬁirlsl of
relative to the potential of ”, erien%e
webinar topic Algerian P
textbooks
Free online
professional
Advertising Online developmen YouTube o
course t programs channel
on Moodle
for teachers
P | — Lives in Lives i
_rersona the US, Work — Lvesin Work
information Washington; o Sericnce Scotland; experience
(bio) A ¢ P — EAP teacher P
— affiliation
She has — Ph. D. from
taught EFL | the University
inK-12 and | of
hlghf?r Squthampton; Teaching
. education | — investigated
Achievement — more than
for over the 20 vears
40 years and | intercultural y
has applied | potential of
CALL since | English
1992 textbooks
— Eye
Non-verbal . contact; — Smile; .
behavior ' Serlot}s ~ smiles "~ head — Smile;
intonation ’ . — eye contact
— head nodding
nodding




Continuation of table 2

Speaker’s name Mascitti, S. Moyle, E. O’Brien, E.
P [15a] [16a] [17a]
. Length (.)f 1 min 20 sec 3 min 5 sec 1 min 30 sec
introduction
Outline
information 3 3 5
(subtopics)
— Master’s
Works as a degree in
Speaker’s freelance materials Applied
. . . . 15 years of hio. WP
credentials relative | writer for highly- . Linguistics;
. . teaching
to the webinar recognized . — conducted
. experience
topic platforms and research on
language schools inclusivity
issues
Advertising YouTube channel Online school —
— Lives in Spain;
— work experience; | — Lives in the .
— Livesin
— teacher of UK; .
Personal . . Madrid;
. ) . English and — teacher in the
information (bio) . Y . . — work
materials.designer; | university of experience
— from Buenos Warsaw xp
Aires
— Has'worked in — Master
ELT for more than applied
Achievement 20 years; Teacher trainer linguistic;
— teaches adults — teacher
online trainer
— Eye contact; — Engaging
— head nodding; intonation; — Smile;
Non-verbal . .
. — smile; — smile; — gestures;
behaviour .
— engaging — gestures; — eye contact
intonation — eye contact
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End of table 2

Speaker’s name Perkins, L. Ribeiro, R. Sweeney, S.
p [18a] [19a] [20a]
_Length of 2 min 47 sec 2 min 10 sec 40 sec
introduction
Outline
information 5 - 3
(subtopics)
Speaker’s Extensive Teacher and

credentials relative
to the webinar

experience in the

trainer with over

. online field 20 of ELT
topic
Advertising Online course YouTube channel —
Personal — Lives in the UK

information (bio)

— work experience

Lives in Brazil

Work experienc

Has worked in
various contexts,

— Teacher trainer; ith1
Achievement — teaching qualit — with longer
manacer Y stretches in Italy,
& Spain, the UK and
Japan
. — Engaging
— Engaging . Engqgmg intonation;
. . intonation;
Non-verbal intonation; . — gestures;
. . — smile;
behaviour — smile; — eye contact;
— gestures; o
— gestures — head nodding;
— eye contact .
— smile

Conclusion. This study proved the hypothesis that basically,
Russian and English speakers use similar tactics of behavior in their
introductions. The presenters in both cultures turned out to be

pragmatic.

The limitations of this research is that one study based on the
observation of twenty webinars may not claim general theoretical
conclusions, and presenters’ cultural heritage was not considered in
detail. This requires more thorough investigation in the future.
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Nevertheless, this project helps us understand that introductions in
teacher training webinars in Russian and English are similar in many
respects, especially the number of subtopics in the outline, the length
of the introduction, but there are differences concerning personal
information and biographies. This information can be used when
teaching students how to deliver presentations in English lessons, and
how to do cross-cultural research.
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PA3JIET 2

TEKCTBI KYJIBTYPbBI B SI3bIKOBOM OBPA3OBAHUM:
OOPMATDI, MHTEPIIPETAIIUA U ITIEPEBOJ.
PA3SBUTHUE JIMYHOCTHU YEPE3 ITIPU3MY
HOJIMKYJIBTYPHOI'O OBPA3OBAHUA

YK 37.017.4

3. U. Kop3yH, B. A. [Inkanosa, H. A. /lyouna
Yupescoenue obpasosanua «bapanosuuckuii cocyoapcmeentblii yHUGepCUMEmy,
bapanosuuu, Pecnyonuxa benapycy, z_korzun@mail.ru

HUCITIOJBb30OBAHUE IUJAKTUYECKOI'O NIOTEHIIUAJIA
TEMATHYECKOI'O COJAEPKAHMSA HA 3SAHATUAX
HNHOCTPAHHOI'O A3BIKA U151 ®OPMHUPOBAHUSA

HAIIMOHAJIBHOI'O CAMOCO3HAHUS OBYYAIOIIIUXCA

JlaHHas CTaThs TOCBSILIEHA ONPEIEICHHUIO YCIOBUH (POPMHUPOBAHMS HAIMOHAIEHOTO
CaMOCO3HAHMSI OOYYAIONIMXCSl CPEACTBAMH. TipeamMeTa «HOCTpaHHBIN SI3BIK», a TaKKe
aHAIIM3Y IUJAKTHYECKOro MOTEHIMAIa TEMATHYECKOrO COACPKAHUA Ha ypOKaX MHOCTPaH-
HOTO S13bIKa JUI1 ()OPMHUPOBAHMS TATPHOTA M TPKTAHWHA C BBICOKOH JEMOKPATHIECKOit
KyJbTYpOH, T'YMaHHCTHYECKON HaNpaBIEHHOCTBIO, CIOCOOHOTO K COLMAIbHOMY TBOp-
YECTBY, YMEIOIIEro AeHCTBOBATh KaK B MHTEpECax JITYHOCTH, TaK U OOIIECTBA.

KiroueBbie ci10Ba: HaIlOHAIBHOE CAMOCO3HAHUE; TATPHOTHU3M; BOCIIUTAHHE.

Z.1. Korzun, V. A. Pikalova, N. A. Dubina
Institution of Education “Baranavichy State University”, Baranavichy,
the Republic of Belarus, z_korzun@mail.ru

USE OF THE TEACHING POTENTIAL OF THEMATIC
CONTENT IN FOREIGN LANGUAGE CLASSES TO SHAPE
THE NATIONAL IDENTITY OF STUDENTS

This article is devoted to determining the conditions for the formation of national
identity of students by means of the subject “Foreign language”, as well as analyzing
the didactic potential of thematic content in foreign language lessons for the formation
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of a patriot and a citizen with a high level of democratic culture, humanistic
orientation, capable of social creativity, able to act both in the interests of the
individual and society.

Key words: the national identity; patriotism; education.

BBenenne. ['paxIaHCKO-TATPUOTUYECKOEC BOCHHUTAHHE B COBpE-
MEHHBIX YCIOBHIX — 3TO IeJICHANPaBICHHBIH, HPaBCTBEHHO 00yCIIOB-
JICHHBIH TPOIECC MOATOTOBKY MOAPACTAIONIETO TTOKOJICHHUS K (DYHKITH-
OHUPOBAaHHMIO M B3aMMOJICHCTBUIO B YCIOBHIX JIEMOKPAaTHYECKOTO
o0IIecTBa, K WHUIIMATUBHOMY TPYIy, K pealli3alid MpaB U 00s3aH-
HOCTEH, a TaKKe YKPEIUICHHsT OTBETCTBEHHOCTH 32 CBOM TMOJHTHYEC-
KU, HPaBCTBEHHBII U MPaBOBOM BBIOOP, 32 MAKCUMAIbHOE Pa3BUTHE
CBOMX CITOCOOHOCTEH B IENISAX JOCTHIKCHHUS KU3HEHHOTO YCIexa.

B BocrUTaHMM MATPUOTU3MA U IPAKIAHCTBEHHOCTH OOJIBIIOE 3HA-
YEeHUE UMEET OCO3HAHUE YUYAIIMMHUCS CYIIHOCTH U BaKHEHIIUX CTOPOH
HPOSIBIICHHS ITUX KAueCTB M UX TIIyOOKOE IMOIMOHAIBHOE TEePexkH-
BaHue. VIMEHHO Ha 3TOM OCHOBE y UIKOJBHUKOB KpPEMHET YyBCTBO
mo0BH K PonuHe, BEIpaOaThIBAIOTCS BLIISAbI, YOSHKICHUSI H YCTAHOBKU
noBezieHus1. OCHOBHBIMHU CPEJICTBAMH B PEIICHHHU 3TOH 331a4M SBISCTCS
cojiepkaHre oOy4YeHUs, a TaKKe pa3indHble GopMbl pabOTHI C ydaly-
mucs. [IpernogaBaTens mpu 3TOM MOXKET CIOCOOCTBOBATH (POPMHPOBA-
HHIO TPaKJaHMHA C BBICOKOM JIEMOKPATHYECKOH KyJIbTYpOW, TyMaHHC-
THYECKOH HaNpaBJIeHHOCTHIO, CIIOCOOHOTO K COIMAIILHOMY TBOPYECTBY,
YMEIOIIEro JAeHCTBOBATh KaK B MHTEPECaX JIMYHOCTH, TaK U OOIIECTBA.

OcHoBHasi YacTh. Kak OoTMeYeHO B HMHCTPYKTHBHO-METOIHYECKOM
nuchMO  MunucTepcTBa  oOpasoBanus PecrnyOnuku  bemapycs  «O0
oprauuzaimu B 2023/2024 yuaeOHOM 1oy 00pa30BaTeIbHOIO IpoIiecca Mpu
V3y4YCHUH y4EOHBIX TPEIMETOB M MPOBEICHUH (PaKyIbTATUBHBIX 3aHSTHI
Opd  peajm3aliy  00pa3oBaTENbHBIX MPOrpaMM  OOIIEro  CPEHErO
obpazoBanms», B 2023/2024 yueOHOM TOQy «aKTyaIbHBIMH OCTAIOTCS
peanm3anus B 00pa3oBaTeIbHOM MPOIECCe BOCIUTATENIHPHOTO MOTCHIMATA
y4yeOHoro npeamMera «HOCTpaHHBIHA A3bIK», (DOPMUPOBAHUE Y yUAIIUXCS
YyBCTBA MATPUOTH3MA, TPAKIAHCTBEHHOCTH, YBAKCHHUS K UCTOPUYECKOMY
HPOLIIOMY, CO3HIATeNIbHOMY TPYAY KaK IJIaBHOMY YCJIOBHIO Pa3BHTHS
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0eopyCcCKOro TOCYJapCTBa; BOCHUTAHHWE YENIOBEKa, ITOHMMAFOIIETrO
COIMAIbHO 3HAYUMYIO pPOJb MHpPa M OTBETCTBEHHOTO 3a €ro
coxpanenue» [1, c. 8].

VYuebHoll mporpamMmoii o npeaMeTy «HOCTpaHHBIH A3BIK» Mpe-
JIYCMOTPEHO JOCTH)KCHHE yUAIIMMUCS CIEIYIOMNX JTMIHOCTHRIX 00pa-
30BaTENbHBIX PE3yNbTATOB: «C(HOPMUPOBAHHOCTH KAYECTB MOJHKYIIb-
TYpHOH JIMYHOCTH, BIAACIOUICH CHUCTEMOW TI'yMaHHCTHYECKHX IEH-
HOCTHBIX OPHWEHTAIlMd M CIIOCOOHOW OCYIIECTBIISATH MEKINIHOCTHOE
oOIeHre B KOHTEKCTE IHallora KyJIbTyp; 3HAHWE HAMOHAIBHO-
KyJIBTYPHBIX IICHHOCTEH CBOEW CTpaHbl M CTPaH H3y4aeMOro SI3bIKa;
YMEHHUE MPEICTaBISATh CBOIO CTPaHy B YCJIOBHSAX HMHOSI3BIYHOM MeEX-
KyJIBTYpPHOW KOMMyHHKamuu» [1, c. 9], uro mpenmoinaraer chopmu-
POBaHHOCTh HALIMOHATIBHOTO CAMOCO3HAHMS.

Mg, Benen 3a E. M. BaGocoBbiM, npuaepKHUBaeMCsl TOYKH 3pEHUS,
YTO HAIMOHAJIHHOE CAMOCO3HAHHE JIMYHOCTH MPEACTABISIET «OIHY W3
CTOpOH ee OOIIero caMOCO3HAHU, KOTOPOE BBHICTYIAET KaK €JUHCTBO
0CO3HaHUS CYOBEKTOM Pa3HOYPOBHEBBIX CBS3€H C MHOTOYHCICHHBIMHU
CTOpOHAMH OOIIECTBEHHOH XKU3HM» [2, c. 4]. [Ipn 3TOM HaMOHATLHOE
CaMOCO3HaHHUE HaJI0 pacCMaTPUBaTh KaK «EIUHCTBO MO3HABATEIHHOM,
3MOLIMOHAIBHO-LIEHHOCTHOM, MOBEAEHYECKOM, TBOPUECKON, KOTHUTHB-
HOU ¥ SMOIIMOHANIEHOHN CTOPOH». [2, C. 4].

DTO sBIICHHE, TIPEACTABIIAIONICE CO00M CYOBECKTHBHOE OTPaKCHHUE
CYLIECTBYIOLINX HAMOHANBHBIX (DaKTOPOB HU3HMU OOILECTBA, OCO3HA-
HUE KaXIbIM HApOJOM CBOEH HALMOHANBHOW >XKU3HH M B3aUMOOT-
HONICHWA C JPYTHMMH HapoJaMH, ITO3HAHHWE HaIliel CBOCH COOCTBEH-
HOM CYIITHOCTH, CHCTEMA €€ MPEICTABICHHI 0 caMoii cele.

CornacHo  KOHLENTYaJIbHBIM OCHOBaM HICHHO-BOCIIUTATENbHON
paboThl ¢ AEeTbMH, C ydYallelcsl U CTYACHYECKOM MOJIOACKBIO, OTpa-
JKEHHBIX B TIHChMe MuHHCTEpCTBa oOpa3oBaHus PecmyOnmku bena-
PYCh, HAaIIMOHAJIbHOE BOCIUTAHUE YYAIIUXCA «CHOCOOCTBYET OCO3HA-
HUIO UMHU OEJIOPYCCKOH TOCYAapCTBEHHOCTH M OCOOEHHOCTEW CTaHO-
BJIeHHs OEJIOPYCCKOM HalWy, 03HAKOMIICHUIO C TPAIUIMSMH, HACIMHU
U KyJlIbTypoil 0emopycoB, MPHOOIIEHUIO K WX HAIIOHAIHHOMY Ha-
cieano. Y OenopycoB SPKO MPOSBISIIOTCA KauecTBa TOJIEPAHTHOCTH,
TEpIeHNs, TUCHUIUIMHUPOBAHHOCTH, KOJUIEKTHBH3Ma, B3aMMOTIOMOIIIN
U cepAedHOCTH. HarmoHaIbHBIMH YepTaMy, BBI3BIBAIOIINMY yBaKEHUE
Y TIPU3HAHUE JPYTUX HAPOAOB, ABISIOTCA TPYAOT0OUE, AUCHUILITNHI-
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POBAaHHOCTb, CTPEMJICHHUE K TMOPSAKY, CIIPABEIITMBOCTD, COTHUAAPHOCTD.
IIpobreMa qaHHOTO HAPABICHUS UIACHHO-BOCITUTATEIFHON PaOOTHI —
(hopMUpOBaHUE HAMOHATIHPHOTO CAMOCO3HAHUS, YyBCTBA SA3bIKA U KYJIBTY-
PBL, TEPPUTOPHAITBLHOM TIETIOCTHOCTH U OTBEP)KCHHE MJICH HAITMOHAIHM3MA,
MIPUOpPUTETa HAJI APYTUMHA HAMSAMH 1 HapogaMm» [3, c. 17].

Bocrnutanne HaIMOHAIBHOTO CaMOCO3HAaHWS, KaK M BOCIHUTAHHE
B I[EJIOM — KOMIUICKCHBIH IPOIECC, KOTOPBIA CIEIyeT HadYWHATh
C BOCHHTaHUS CaMOCO3HAHMS JUYHOCTH, KOTOpas paccMaTpUBaeTCs
KaK «OTHOCHTEIBHO yCTOMUYMBAas CHUCTeMa IpeICTaBICHUN MHINBHIA
0 camMoM ce0e Kak O 4YacTW OOINECTBA, CBOMX B3aMMOOTHOILEHHIX
C OKPYXKaIOIUM MHPOM, APYTUMH JFOJbMHU O CBOMX JIEHCTBUSAX U TO-
CTYIKaX, MBICIISIX, 9yBCTBAX, O BCEM Pa3HOOOpA3UH KayecTB JINIHOCTH,
Ha ocHOBe yero gopmupyercst 00pa3 codctBeHHOro «S». bes Hammuus
CaMOCO3HaHHUsI HEBO3MOXKHO BOCHHMTAThb W HAIMOHAJIBHOE CaMOCO-
3HaHue [4, c. 62—63].

B pamkax u3ydeHus jqro0oro mpeiaMeTa B MIKOJNE, B TOM YHCIIE
u npenmeta «MHOCTpaHHBIN S3BIK», CO3AIOTCS YCIOBHS IJIS BCECTO-
POHHETO Pa3BUTHUS TMYHOCTH, (POPMHUPOBAHUS Y 00YHAIOLIMXCS TPaXK-
JaHCTBCHHOCTH, TYMAaHUCTHUYCCKOIO MHUPOBO33PCHUA, MI/IpOJ'IIO6I/I$I
U ToJepaHTHOCTH. IIpu 3TOM BOCIUTaHWE MATPUOTH3MA WU Tpa)KIaH-
CTBEHHOCTH JIOJDKHO OCYIIECTBIIATHCS, MPEXKIE BCEro, 4epe3 Cojep-
JKaHHE M3y4aeMOro MaTepHasia IMyTeM NPUMEHEHHs Pa3IHdHbIX (OopM,
Croco00B, METOAOB, TEXHOJOTUI M MPUEMOB pabOTHI, TaK KaK ypOK
WHOCTPAHHOTO $I3BIKA CETOJHS — 3TO MYTEIIECTBUE B CTpPaHBI H3Y-
4aeMoro s3blKa, 3HAKOMCTBO C KYJIBTYypOH, OObIYasiMd M OBITOM pa3s-
HBIX HAPOJIOB Cy4ETOM HAIMOHAIBHOTO KOMIIOHEHTA.

B kadecTBe HAMOHAIEFHOTO KOMITOHEHTA Ha YPOKaX HHOCTPAHHOTO
S3pIKA BBEICTYIIAET HAMOHANBHO-KYJIBTYPHBIA acleKT (OCMBICIICHHE
YUAIIMHUCS HAMOHAIBHOTO CBOEOOPAa3Hsl POJAHOIO SI3bIKA M KYJIBTYPHI,
YBa)KEHHE HAIIMOHAIBHON KYJIBTYpHI), a TAK)KE PETHOHATBHBIN aCIIeKT
(T. . O0CO3HaHWE W TIPUHITHE YYAIIMMHUCS S3BIKOBBIX U KYJIBTYPHBIX
(aKTOB, KOTOPBIE OTPAKAIOT PETUOHANBHYIO CIICHIUPUKY).

OpHo# U3 33/1a4 TaHHOTO MCCIIEOBAaHUS BBICTYIMAET OIMpPEIEICHNE
JUIAKTHYECKOr0 MOTEHIMAIa TeMAaTHYECKOTO COJCpKAHUS y4eOHBIX
MOCOOWH TI0 HEMENKOMY SI3BIKY I 0011e00pa3oBaTeIbHON CpeaHei
IIKOJIBI [T (POPMHUPOBAHUS HAIMOHAIHHOTO CAMOCO3HAHHA 00ydaro-
mmxcs. B pe3ynbraTe NpoBeACHHOTO aHAIM3a HAMHU BBISBJICHO, YTO Ha
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peanu3alio JAaHHOW Iemu B OOJBINCH CTEIeHW HaIpaBiIeHO Clle-
Jyroliee IMpeaMeTHO-TeMaTHYeckoe cojepkanue mnpenmera «UHo-
cTpaHHbIA A3bIK»: «[Ipazmaukm», «Pecmybnuka bemapych u crpaHbl
U3yyaemoro si3bikay, «Jlutepatypa», «Kuno», «Mysbika», «BbI-
naroruecs oA Pecriyonuku benapyce u cTpaH M3y4aeMoro si3bIkay,
«HammmonaneHbIil  xapaktep», «OObMam W Tpaaumuu PeciryOmuku
Benapycr u ctpan m3ydaemoro s3bika», «HalmoHaIBHBI XapakTepy,
«MexyHapoJIHOe COTPYIHUYECTBO», «Typusm», «IKOIOTHSY,
«CeMbsi» u ap.

N3ydeHus o0ydaronyMuCs BBINICYKa3aHHBIX TEM-TTPOOIIEM COIpsi-
JKEHO C HCIOJB30BAaHHUEM B O0pPa30BaTEIIBHOM IPOIECCE TAaKUX Opra-
HU3AIMOHHBIX (opM pabdoThI, KaKk POJIEBBIC M JETOBBIC HIPhI, MO3-
TOBOH INTypM, IIOATOTOBKA pPa3HOOOPa3HBIX IPOCKTOB, BHKTOPHH,
TEJIEMOCTOB, JUCITYTOB U JUCKYCCUH, 3209HBIX IKCKYPCHUH, paboTa HaJl
TEKCTAMHA W PAa3IMYHOTO POJia pealusMu U T.J.. BaxxHo mpu >TOM
OTMETHTh, YTO JAHJAKTHYECKHE MAaTEepPHabl JIOJDKHBI COOTBETCTBOBATH
CIIETYFOIIUM KPUTEPUSM: «00pa30BaTEIbHBIN, BOCIIUTATCILHBIA H Pa3-
BUBAIOIINH TMOTEHIMAN COJCPKaHHS ‘MATEPHAaJIOB; JIOCTYITHOCTh HH-
(dopmarnuu; 06e30MacHOCTh WHOS3BIYHOTO MAaTephalia COTJIACHO BO3-
PAacTHBIM, TICHXOJIOTUYECKHM W OTHOKYJIETYPHBIM OCOOCHHOCTSIM y4Ya-
IIUXCS; aKTyaJllbHOCTh W HOBW3HA WHQOpMAINH, ayTCHTUYHOCTh
U KyIbTypOBeIdeckas IEHHOCTh MaTepHana; COOTBETCTBHE cdepam
WHOSI3BIYHOTO PEYCBOTO  OOIICHUS; )KAaHPOBOCTUIICBOE M CTPYKTYPHOE
pazHooOpasue; ydeT B3aUMOCBS3HM C paHee M3YYCHHBIM MAaTEpPHAJIOM;
MEXIPEMETHOCTh ‘M. MHTETpaldsl 3HAHUW W3 JPYTUX YYeOHBIX
npeameToBy [1, c. 9].

Pabota Han yd9eOHBIM MaTepUaAIOM OCHOBBIBACTCS HA BHITIOJTHCHUU
Pa3NUYHBIX TUIIOB M BHIOB YIPaXXHEHUH, MPUMEPAMH KOTOPBIX MOTYT
BBICTYTIATh CIIEYIONIHE:

— Versuchen Sie als Reporter iiber bestimmte Besonderheiten/-
Attraktionen Threr Heimatregion in Kurzreportagen zu berichten.
Gestalten Sie IThre Kurzreportagen moglichst interessant und
iiberzeugend, damit sich ein gewisser Werbeeffekt fiir die betreffende
Gegend ergibt.

— Zu ihnen kommen die Géste aus Deutschland. Sie méchten sie
mit den Sehenswiirdigkeiten der Stadt Minsk bekannt machen. Sie
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missen die Reiseroute liberlegen. Beschreiben Sie Ihre Reiseroute,
gebrauchen Sie dabei folgende Stichworter!

— Machen Sie ein Schema, auf dem die Vewaltungsgliederung
von Deutschland dargestellt wird. Berichten Sie davon. Vergleichen
Sie sie mit der Vewaltungsgliederung von Belarus. Gibt es
Unterschiede?

— Hat Thre Schule (Thre Klasse / Gruppe) auch eine Fahne und ein
Wappen? Wenn nicht, dann haben Sie eine perfekte Moglichkeit, sie
zusammen zu erfinden. Begriinden Sie danach Ihre Wahl.

— Was meinen Sie iiber die zunehmende Zahl der Auslander in
Ihrem Land. Finden Sie Vorteile und Nachteile dieses Prozesses und
sprechen Sie davon. Benutzen Sie dabei die unten gegebenen Donald-
Stimmungen. Zu jeder Stimmung sollen Sie mindestens eine Aussage
finden.  Gebrauchen Sie  dabei  Konjunktiv-Konstruktionen
(konnte/hatte/wiirde/wire-Satze).

— Wie wiirden Sie die Belorussen charakterisieren? Ergédnzen Sie
die folgende Tabelle, in der 2 Spalten sind. Links tragen Sie die
positiven Eigenschaften unseres Volkes ein. Und rechts — die negativen.

— Schreiben Sie eine Erzdhlung iiber das Thema: Andere Lénder,
andere Sitten. Wodurch unterscheidet sich die Kultur WeiBirusslands
von der Kultur Deutschlands? Was meinen Sie davon?

— Arbeiten Sie zu _zweit und erstellen Sie «Die Karte von
belorussischen Sehenswiirdigkeiten». Prdsentieren Sie lhre Karte
im Team.

BrimonHeHre 'TIOMOOHBIX 3aJ]aHWN  HAMpaBJIICHO Ha pa3BUTHE
y 00ydaromuxcs YMCHHH aHAIM3UPOBaTh W MPEJCTABISTH pPeanu
POJHON KyJbTYPHI, BBIABIATH CXOJCTBA U Pa3IMUUsi B Pa3IHUHBIX
KapTUHAX MHpPA, OCYIIECTBIATh PEUCBYIO JACATEIBHOCTH B COOTBET-
CTBHH € HOPMaMH HOCUTEJICH MHOCTPAHHOTO S3bIKa, BBICTYITUTH B POIIU
MEXKYJIBTYPHOTO TMOCPEIHHKA, BOCIHUTHIBATH UYYBCTBO MATPHOTH3IMA
Y HAI[HOHAJTLHOTO CAMOCO3HAHNS, HAIIMOHAJILHON CaMOUICHTHYHOCTH.

3akawuyenne. Takum 00pa3oM, TOJNBKO CUCTEMAaTHYECKas, Ieie-
HamnpaBlieHHass paboTa, OCHOBAaHHAS HA WCIOJb30BAHUU PAa3IHMYHBIX
¢dbopM u METOMOB PabOTHl ¢ yUETOM AMJAKTHYECCKOTO MOTCHIIMATA
TEeMaTHIECKOTO COACPKAaHMS JII0O0T0 MpeaMeTa, 03BOIUT CHOPMH-
pOBaTh JIMYHOCTH OOydalomerocs, KOTOPOH MNPHCYIIH YyBCTBa

102



IaTpuoTUu3Ma U rpaXXaaHCTBEHHOCTHU, HAIMOHAJILHOI'O CaMOCO3HAaHUA,
KOoraa HaIMOHAJIbBHOC CaMOCO3HAaHHUE ABJIACTCA CBOCIO0 poJa ra-
paHTI/Ief/’I oT HpOﬂBJ’IeHHﬁ 9KCTpEMU3Ma W HallMOHAJIM3Ma B MCIKHaA-
OUOHAJIbHBIX OTHOIICHUAX.
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CIIOCOBbI SKCIVIMKAIIMY KOHOEIITY AJIbHBIX
NPEACTABJIEHUU O CTPYKTYPE CIOXKETA
B AHI'JIOA3BIYHOM BUOT'PA®UYECKOM HAPPATUBE

CraThsl TIOCBSIIEHA KOHIENTYalIbHBIM MPEACTABIECHUAM O CIOKETE M €r0 CTPYK-
Type, OTpPaXEHHBIM BO (hparMeHTax aHTJIOSI3BIYHOrO Omorpaduueckoro HapparHBa,
MapKHPOBaHHBIX JIEKCEMaMU METAaHApPPATHBHOTO YPOBHS M3 CEMAaHTHUYECKOW TIPYIIIIEI
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«CIOXKET W €ro CTPYKTypa», HCIOIB3YEMBIMH Ul pealH3alii MeTapOpUIECKHX
CMBICIIOB. BHUMaHue yaenseTcs CeMaHTH4eCKUM M (YHKIMOHAIBHBIM OCOOCHHOCTSIM
HOJOOHOTO poJa JIEKCEM B aHIVIOS3BIYHBIX OHMOrpapUYecKUX IPOU3BEACHUIX
2010—2013 ronoB u3nganus. B pesynpraTte nccienoBaHus YCTaHOBIECHBI CTPYKTYpHBIE
KOMIIOHEHTbl M CBOWCTBAa CIOXKETa, KOHLENTYalM30BaHHbIE B S3bIKOBOM CO3HAHHU
HappaTOpOB aHTJIOA3BIYHBIX OMorpadmii u aBTOOHOTpadHii M MOTHBUPYIOIINE aKTHI
MeTadopudeckoro mepeHoca. IlomMnMo 3Toro, BBIIBIEHBI HanbOojee HPOIYKTHBHEIE
(OPMBI SKCIUIMKAINY JAHHBIX TIPEJCTaBICHUH B COBPEMEHHOM aHIIJIOS3BIYHOM OHO-
rpaduIecKoM HappaTHuBe.

KiloueBble cil0Ba: HappaTuB; METAHAPPATUB; CIOKET; CTPYKTypa CIOXKETa;
6uorpadus.

O. V. Leon
Institution of Education “Baranavichy State University”, Baranavichy,
the Republic of Belarus, hoyden.feanorown@gmail.com

WAYS OF EXPLICATING CONCEPTUAL PERSPECTIVES
OF THE PLOT AND PLOT STRUCTURE IN ENGLISH
BIOGRAPHICAL NARRATIVE

The article observes conceptual perspectives of the plot and its structure, reflected
in the excerpts from English biographical narrative marked by metanarrative lexemes
from the semantic group “Plot and its Structure” expressing metaphorical meanings.
The semantic and functional features of such lexemes in English literary biographies
published in 2010—2013 are examined. Thus, a restricted selection of structural
components and properties of the plot conceptualized in the linguistic consciousness of
English-speaking narrators of biographies and autobiographies is established to
motivate acts of metaphorical transfer. Additionally, the most productive forms
explicating these perspectives in modern English biographies were identified.

Key words: narrative; metanarrative; plot; plot structure; biography.

BBenenne. deHOoMEH ONUTEpATYpUBAHUS CO3HAHUS, JICKAIIUHA
B OCHOBE (hrstoco(prut AMMOXM TOCTMOAEPHM3MA, B paMKaX KOTOPOH «BHE-
TEKCTOBOW peaJTbHOCTH BooOIIe He cymiectByer» [1,c. 313], Ha coBpe-
MEHHOM 3Tarie npuodperaer oco0oe 3HAYCHHE I Pa3BUTHA 1IEJIOT0
pfiia IPUHIMIHATEHO HOBBIX HayYHBIX MOJIXOA0B Ha CTHIKE JTUTEPATY-
pOBeneHNus C HAyKaMH O Y€JIOBEKE M 0OIIECTBE (MCTOPHSI, ICUXOIOTHS,
MOJMUTOJIOTHSI, UMarojorus u zp.). Onupasch Ha MPEe3yMIILUI0 Happa-
TUBHOTO OCMBICJIICHHS JKM3HU UEJIOBEKOM, y4YEHble-TyMaHUTApUU
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UCIIOJIB3YIOT HappaTOJIOTHYECKYI0 METOIOJIOTHIO B IIOMCKE OTBETOB Ha
BOIIPOCHI, BBIXOJAIINE 3a MIPEJeIbl HAyYHOI'O OCMBICJIEHHsI HappaTuBa
KaK TEKCTa M KAK KOMMYHHKAaTUBHON MPaKTHKH.

B moctmonmepHM3Me HappaTHB IMOHMMAaeTCsl KaK CHOKETHO-
HOBECTBOBaTENIbHAs (hOpMa, KOTOpasi IpeyiaraeT CLEHAphil Iporiecca
OIIOCPEOBAHUSI MEXKY NIPEACTABICHUSIMYU COLMAIIBHOTO MOPSKA U IIPaK-
TUKOW MHAMBHUIYANbHOW >KHU3HHU, B PE3YJIbTATE€ YEro U KOHCTUTYHPY-
€TCsl UAEHTUYHOCTh: COLMAJIbHAS — Yepe3 «MHCTAHLUUPOBAHUE» MO-
pPaAbHBIX LEHHOCTEH (TpeayoKeHNne M YCBOSHHE MPUMEPHBIX CTepeo-
THUIIOB POJIEBOTO MOBEJCHMS), U NlepcoHabHast [2]. JlaHHas TpaKToBKa
NEePEKIMKAETCS ¢ OJHON M3 COBPEMEHHBIX MHTEPIIPETAlU «HappaTHBa
0 J)KH3HW» (OHOTpadUIECKOTO HApPaTUBA), CIIOKUBIICHCS B HApPaTHB-
HOU TICHXOJIOTUH U Tepalny, C TOUKH 3PEHUsI KOTOPBIX HApPAaTUB Mpe-
CTaeT KaK «CIOCO0 paccKas3blBaHUS O JKU3HU BO BPEMEHHOW MOCIEN0-
BaTeNLHOCTHY [3], «CO3HAHME JIFOOOTO CiTydyasi KaK COCTaBIISIONIEH Yac-
THIBI JKU3HEHHOTO 1esoro» [3], «BpeMeHHO# Cpe3 JKHM3HM B IIOCIIE-
JIOBaTENBLHOCTU ee coObITHi [3]. HappaTuBHbBIC MPaKTHKH OCMBICIICHHS
WHIUBUIYAJIBHOTO M KOJUIEKTUBHOTO YKM3HEHHOTO OIMbBITa HEPa3phIBHO
CBsI3aHBI C KOHIENTyaJIu3ale HappaTuBa Kak TAKOBOTO U €ro pa3Ho-
00pa3HBIX aCMEKTOB M COCTaBIIAIOLINX B CO3HAHUM HOCUTENCH S3bIKa.

Ynono6neHne XU3HN HappaTHBY TPEACTABIISET COO0M JOCTATOUHO
CJIOXKHBIH aKT MeTaOpUUYECKOTO MEepPEeHoca: ¢ OJHOM CTOPOHBI, HOCH-
TEJIO S3bIKa TpeOyeTcs ‘0CYLIECTBUTh UMILTULIUTHOE CPAaBHEHUE HEKO-
TOpOro (parMeHTa KU3HEHHOTO OIbITa C ONpeAeIeHHONH GopMOoi miu
CTPYKTYpPHBIM KOMIIOHEHTOM HappaTHBa; C IPYrod CTOPOHBI, YCIOBH-
€M OCYIIECTBUMOCTH CpaBHEHHMsI MOJOOHOTO poja SIBISACTCS HaTUYHE
B SI3BIKOBOM CO3HAHUM ajpecaHTa HaOopa 0a30BBIX KOHIENTYalbHBIX
MIPECTaBICHUIl O HAppaTUBE, €0 KAHPOBBIX U CTPYKTYPHBIX XapakTe-
PHUCTHKAX U IPYTHX acleKTax ero MocTPOeHusI.

B’ pesynmprate ocymectBneHus meradopudeckor pedepeHmnn
K JKH3HM Kak HappaTuBHOH (opMme [jIsi HaydyHOTO OCMBICICHUS
CTaHOBATCSA JOCTYNHBIMM M CaMHM KOHLENTYaJbHBIE MPEICTABICHUS
0 HappaTUBE U €ro acHeKTaX, HKCILIMIUPYeMbIe B COCTaBe MeTadopu-
YECKOI'0 BBIPAXKCHMSA. OKCIUIMKALMS OCYIIECTBISETCA B KOHTEKCTE
MeTaHapPaTUBHBIX KOMMEHTapueB — KOMMEHTapHeB O IOBECTBOBA-
HUH, TTO3BOJIAIOIINX OMKMCATh €r0 C MO3UIMHM CaMOTO MOBECTBOBATEIN,
MIPEIIONAaraéMoro peLUINeHTa WIM CTOPOHHEro HalmonaTens (MeTa-
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KOMMEHTapHEeB O TIOBECTBOBAaHMM KaK (popMe KOMMYHUKAIMU WU
pEedeBOM TPOU3BEICHHUH, POXKAAIOMIEMCS B KOMMYHUKAaTUBHOW CHUTya-
iy noBecTBoBaHMs). OOHON M3 TPYIN JIEKCHYECKUX MapKepoB, MO-
3BOJISIONINX BBIWICHUTh METaHAPPATUBHBIC KOMMEHTAPUU W3 TEKCTa
MOBECTBOBAHUS, SIBIIAIOTCA JIEKCEMBl W3 CEMAHTHYECKOW TPYIIIIbI
«CrOKeT 1 ero CTPYKTypay.

B pamkax maHHOTO HCCIEIOBaHUS JIEKCEMBI U3 YKA3aHHOU TPYIIIBI
paccMaTpUBAIOTCS KaK AKCIUTUKATOPHI YaCTH KOHIIENTYAIbHBIX Tpe-
CTaBJICHHH HOCHUTEIIEH aHTJIMHCKOTO S3bIKa O CHOXKETE KaK JIOTHYECKON
OCHOBE HappaTHUBa.

OcHoBHas 4Yacth. Ha marepmane kopryca COBpEMEHHBIX aHIIIO-
SI3BIYHBIX OHMOTpadHIECKUX U aBTOOHOrpadruieckrux Mpou3BeneHui (B 00-
IIeil CIIOKHOCTH BKITFOUMBIIETro B ce0st 61 mpomseenerne 2010—2023 ro-
JOB M3IaHMs1) B KOMITBIOTEPHOM TPHIIOKEHHU-KOHKopaaHcepe AntConc
Obul Tpou3BeneH KOHTEKCTHBIM aHanu3 3120 cmoBoymnoTpebiieHuit
JIEKCEeM METaHapPaTHBHOTO YPOBHS, NMPUHAIIICKAIINX K CEMaHTHYeC-
Koi Tpymie «CroKeT U ero CTpyKTypa». B pe3yibTare ObLT yCTaHOB-
JeH Habop JIEeKCeM MeTaHapPAaTUBHOTO YPOBHSI, YMOTPEOJISIEMBIX st
peanuzanuyu MeTahOPUUECKUX CMBICIIOB B BBICKA3bIBAHUSIX OHOTpa-
tdhemHuoro conepxkanus: anticlimax, climax, complication, denouement,
epilogue, episode, happening; leitmotif, plot, prologue, quest, reversal,
scene, script, sequence, turning point. llepeducieHHbIE JEKCEMBI
YIOTPEOISITUCh C Pa3iHuIHOW YAaCTOTHOCTHIO B OOIIEH CIIOKHOCTH
B 1741 KOHTEKCTE.

[lepBuuHBIl aHaMW3 MaTepuala HCCIEAOBAHHS IOKa3ajl, YTO BbI-
0Op JIeKCceM METaHAPPATUBHOTO YPOBHS, OTHOCSIIMXCS K CEMaHTH-
yeckoil rpymie «CroKeT M ero CTPYKTypa», OTpaXkaeT CJeIyIoIIne
0CcOOeHHOCTH . (DOPMHUPOBAaHUST KOHIIETITYaIbHBIX MPEACTABICHHUSIX HO-
CHUTEJICH S3bIKa O CIOKETE MOBECTBOBAHUS M €r0 CTPYKTYPHBIX KOM-
nmoHeHTax (Tabmurma 1):

1) coBpeMeHHbIE HOCHUTENH AHTJIMICKOTO S3bIKa BOCHPUHUMAIOT
KU3HEONHCATENbHBIN HAPPATHB B JUXOTOMUHU LEIOCTHOCTH M YacCT-
HOCTEM, BBIJIENISSE BHYTPH CIO’KETHOH TMHUK 000COOJICHHBIE CTPYKTYP-
HBIe KOMIIOHEHTHI (complication, episode, happening, scene);

2) )KU3HEONHCaTENbHBIN HappaTUB OCMBICIHBACTCS M KaK JTUXOTO-
MUsl THHEHHOCTH (TIOCIIEIOBATEILHOCTH) U MPEBPATHOCTEH (OTKIIOHE-
HUW OT HAMEUEHHOTO JIMHEWHOTO TIPOIBIKEHH);
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3) B 001Ieit KaHBE CIOXKETA BBIACISACTCS KIIOYEBOM MOMEHT C TOUKH
3peHHs] YUTATENHLCKOTO HWHTEpeca M COOBITHHHOW 3HAYUMOCTHU
(climax/anticlimax).

Tab6nwuma 1— KoHuenryanu3anus npeacTaBICHHA O CIOKETE U €0 CTPYKTYpe

Baxnocts
Jlornueckas nocnenoBaTeNnbHOCTh
(uHTEpEC)
IMocnenoBarensHOCTH
Henoe vs Equanyanoe Vs
[IpeBpaTHoCcTH
— Plot — Complication | — Plot N C,l’”,“‘x V8
) Anticlimax
— Quest — Episode — Quest — Reversal
— Script — Happening — Script — Turning point
— Sequence | — Scene — Sequence

[Ipu 5TOM MeTaHappaTHBHBIE KOMMEHTAPUU C JIEKCEMaMH U3 TPYI-
bl «CIOKET M ero CTPYKTypa» B OOJBLIMHCTBE CIy4aeB HCIHOJIb3Y-
0Tcs ¢ Meradopudeckorl pedepeHNUE K 3HAYMMBIM (4acTO ITOBO-
POTHBIM) COOBITHSIM B )KH3HHU YEJIOBEKa, IMOIIMOHAIBHBIM COCTOSHUSM
WIH OCOOCHHOCTSIM MOBEACHUS YEJIOBEKa B Ba)KHBIM, OTBETCTBEHHBIN
MOMEHT. DKCIPECCHBHOCTh BBICKA3bIBAHUS, KaK IMPaBWIIO, YCHUJIHMBa-
eTcs 3a cYeT JONOJIHUTENBHBIX JIEKCHKO-CHHTAKCHYECKUX CTHIIMCTH-
YECKHX CPEACTB, YHNOTPEOJSeMbIX B HENOCPEACTBEHHOM COYETaHHWH
C JIEKCEMOI JaHHOM IPYIIIBI I B €€ OirKalIieM KOHTEKCTe.

Hanpumep, B HukenpuBeneHHOM (parMeHTe Ouorpaduieckoro
HappaTuBa HOMHUHALUS CTPYKTYPHOTO 3JEMEHTa CrokeTa (KyJIbMHHa-
LUH) OCYLIECTBISIETCS C pedepeHIreil K SMOLMOHAIBHOMY COCTOSIHUIO
YeNoBeKa B OTBETCTBEHHBIN KU3HEHHBIN MEPHO/T (PK3aMEHBI):

By the end of the week I was just beginning to get into my stride,
but the exams were already nearly over. I felt a huge sense of
anticlimax rather than relief [4, p. 91].

BrlpazutensHOCTh MeTaopbl CO 3HAYEHHEM «pa3oyapoBaHUE,
HaMPSHKCHHOE OXKUJIaHKE, 3aTUIIIBE Tiepe] Oypeii» B TaHHOM KOHTEKCTE
YCUJIMBAETCSI MPOTHBOIOCTABICHUEM, KaK M B CIEIYIOIIEM MpUMepe
¢ pedepeHnreii K MaHepe PEUEBOTO MTOBEICHHSI YeTIOBEKa!
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“He’s an amazing character, a real hustling showman,” John tells
Hutchins later. “But Elvis — what a total anti-climax HE was. He
seemed to be completely out of his head. Either he was on pills or
dope ... whatever it was, he was just totally uninterested and
uncommunicative” [5, p. 302].

CnoBo anti-climax «aHTUKYJIbMHUHAIHS) B JAHHOM CJIy4ae HCIONb-
3yeTCs B IEPEHOCHOM CMEICIIE C LETbI0 BHIPAKECHUS KECTKOW KPUTHKA
MOBEICHUST POK-3BE3/IbI, PUTJIAIIICHHON Ha TEJIEIIOy M HE OIpaB/aB-
el OKMJIaHHs 3pUTENIEd M3-32 OTKPOBEHHO XA&JIATHOTO OTHOLICHHUS
K BBICTYIUICHHIO B paMKaXx Telernepenadyu, 4T0 OCOOCHHO BBIIEISIETCS
Ha KOHTPACTE C MOBEJACHUEM TEJIEBEIYIIET0, B a[pec KOTOPOTo T'OBO-
PALIMIA BhIpakaeT MOXBaly. AHTUTETHUYCCKAs KOHHOTAMMUS, MPOIUKTO-
BaHHas camoil Mopdororueil cioBa, mpeanoiaraeT MOCTATOYHO TH-
MUYHOE YMOTPeONCHUE NaHHOM JIEKCEMbI B’ MPOTHBOMOCTABICHHUSIX
(ecnu eCcTh aHTHKYJIBMUHAIIMSA, TO JOJDKHA OBITH M KYJIBMHUHALIWSA), YTO
1 HAOJIFOIAaeTCs B CIEAYIOIIEM OTPBIBKE, COACPIKAIIEM ITPOTHBOIIOCTAB-
JICHUE IByX 3HAMCHATEBHBIX COOBITHI MO BAXKHOCTH JIJIST ITyOITHKH:

After all the mayhem surrounding the Beatles, the arrival of the
royal couple seemed a terrible anti-climax, the cheers for the princess
and her husband pitiful compared to those that had greeted the band
[5, p. 254].

[MapamokcanbHO, HO MPUOBITHE KOPOJIEBCKOW YEThl HAa KOHIEPT
rpynmsl «BHUTI3» ONEHUBACTCS KaK «aHTHKYJIBMUHALU) 10 CpaBHE-
HUIO C BBIXOJIOM Ha CHEHY CaMUX UCIOJHUTEICH B Havale KOHIepPTa,
KOTOPBIN M0 YMOJIYAHHUIO (CYIA IO ONMMCHIBAEMON PEaKIIUU 3PUTENICH)
paclieHMBAETCS HAPPATOPOM KaK KyJIbMUHAIIM Beuepa.

Crenyer OTMETUTH, YTO YHOTpeOJICHHE CIIOBA anti-climax «aHTH-
KyJbMHUHANKS) B QHMJIOS3BIYHOM OHOrpadMueckoM HappaTHUBE BhIJC-
JISICTCST KaK XapaKTepHasi YepTa aHIIMHCKOTO S3bIKa, TOCKOJILKY PYCCKO-
S3bIYHON KOMMYHHKATHBHOW KYJBTYpe MOA00HOE CIIOBOYHOTpeOIICHHE
HE CBOWCTBEHHO, B OTIIMYKE OT JIOCTATOYHO PACIPOCTPAHEHHOTO METa-
(opryeckoro ymnoTpeOsieHHus TEPMHHA KYIbMUHAYUsi AaHATOTUYHO €ro
AHTJIMIICKOMY DKBHBAICHTY c/imax B CIEAYIOIIEM KOHTEKCTE:

The tour’s British leg ended with a giant open-air show at
Roundhay Park, Leeds, on 25 July 1982. It seemed the climax to
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a triumphant comeback, proof that the Stones could go rolling on
through the eighties, still as free of moss as Mick’s upper incisor was
of suspected spinach [6, p. 467].

KoncTpykiuu, mogoOHbIe BBIIIETIPUBEICHHOMY BBIPAXEHUIO the
climax to a triumphant comeback «xynpbMuHaIUs TpUyMQaIbHOIO
BO3BpAIICHUS», JJOCTATOYHO NMPHUBBIYHBI M TIOHSATHBI JIJIsl TIPE/ICTABHUTE-
TS PYCCKOSI3BIYHOW JIMHTBOKYIBTYPBI, B TO BpeMs KaK JIEKCEMY
AHMUKYTbMUHAYUS YTIOTPEONISIOT B OCHOBHOM Y3KHE CIICI[HANNCTBI-
(uII0NIOTH B HAYYHOW KOMMYHUKAITUH.

Metadopuueckue KOHCTPYKLMH C JIEKCEMaMH CEMaHTHYECKOU
rpynnbl «CHOKET W €ro CTPYKTypa» MOTYT OBITh HCHOJB30BaHbBI
B LEJISAX TIOBBIIICHUS WM TOHWKEHUS PETUCTpa KOMMYHUKAIMH, YTO
HaOII0aeTCs B CACLYIOIUX IBYX KOHTEKCTAX:

Everyone else seems to think it’s some kind of pipe dream and that
D’ve totally lost the plot, but I'd really value your opinion [7, p. 72].

B 1aHHOM KOHTEKCTe BhIpakeHUe  lost the plot «I10CIOBHO:
MOTEPSIIT CEOKET» YIMOTPEONISIETCS B KAYECTBE )KAPrOHHOTO IBPEMH3MA,
CO3BYYHOTO PYCCKOSI3BIYHOMY YOKHYMbCS, T. €. YTPATUTh aJICKBaTHOE
NOHUMAaHHUE CUTYAIINH, OTEPSTh CBS3b CPEaTbHOCTBIO, COMTH C yMa.

Ecnu B 1aHHOM mpuMepe YHOTpeOSieHHE JIEKCEMbl METaHAPPATHB-
HOT'O YPOBHS MOHWKAET PEFHCTP KOMMYHHKAIIMH, TO B CIEAYIOIIEM
OTPBIBKE CIIOBOYIIOTPEOIEHUE M3 TOM K€ CEMAaHTHMYECKOW TPYIIIBI
CYIIECTBEHHO MOBBIIIACT Ero:

Lewis’s literary. reflections here resonate with his own inner
personal quest for truth and meaning [8, p. 156].

OnwuceiBas MoTUBHEI U 1ieHHOCcTH trcatens K. C. JIstouca, ouorpad
NPUPABHUBACT €TO KU3HCHHBIA MyTh K PHINAPCKOMY IMYTEHICCTBUIO
B MOWCKE BEYHBIX OOPOJIETENCi, UCTIONIB3YsSI METaHAPPATHBHBIA Map-
Kep' quest «KBeCT», TPAJAULUOHHOE TEPMHUHOJOTHYECKOE 3HAYCHUE
KOTOPOTO — «CTHOCO0 MOCTPOSHHS CIOXKETa, OCHOBAHHBIA Ha «ITyTe-
LIECTBUU NEPCOHAXEH K ONPENEICHHOW LEIU 4epe3 IMPEOoI0JICHHE
TpyaHocTei»» [9, c. 82]. YnorpebieHue JiekceMbl MOJ00HOTO POAa,
OTCBHIIAMOIIEH ajJpecaTa K UCTOPUU 3amaHON JUTEpaTyphl, SBHO TO-
STH3UpYyeT Onorpaduueckuii HappaTUB.

JocTtatouHo TpenckazyeMblM BUAMTCS YIOTpeOJICHHWE TEPMUHOB
reversal n turning point B ©X BHEHay4HOM (MeTapOpHUECKOM) 3HaUe-
HUM JUIS peepeHIMd K PE3KHMM H HENpeJICKa3yeMbIM COOBITHSM
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B JKM3HU YeJIOBEKa, KPYTO MEHSIONIMM BCIO €ro JAIBHEHIIYIO CyIb0y.
TUITUYHBIM JUCTPUOYTHBHBIM CBOMCTBOM JIAHHBIX JICKCEM IIPU peaii3a-
UM YKa3aHHOW CEMaHTHYEeCKOW (YHKLIUH SIBISETCS BBICOKAsl CTEICHB
BEPOATHOCTH TOSIBJICHUS B UX ONIKaMIIeM KOHTEKCTE TaKHX JICKCHUKO-
CHHTAKCUYECKMX CTHJIMCTHYECCKUX TIPHEMOB, KaK aHTHTE3a U MapaIoKc:

He particularly enjoyed talking about the reversal of fortune of being
once rejected by Harvard but later being invited there to give a talk.
“I did not get an education from Harvard ... I went to Harvard to educate
them” [10, p. 109] (pedepeHIns K COOBITHIO; aHTUTE3a, APAIOKC).

“I found a youthful love and lost it,” she said. “That was the
turning point. [ lost love and found a career” [11,p.259]
(pedepeHIMs K COOBITHIO; aHTUTE3A).

[lapagokc 1 aHTHTE3a B JAaHHOM Clydae CIyXaT Pa3sBepTHIBAHHIO
3HAUYEHUS JIEKCeM reversal v turning point, paCKpblBasg, B 4eM UMEHHO
3aKITI0YAETCSI IEPUTICTHUS JKU3HEHHOTO CIOXKETa.

3akunwuenne. Takum 00pa3oM, OBLIO. BHISBICHO, 4TO 0a30BbIC
KOHIIETITYalIbHbIE TPEACTABICHUS COBPEMEHHBIX HOCHUTEJICH aHTIIHIAC-
KOTO sI3bIKa O CIOKETE HappaTHBa M €ro CTPYKTYPHBIX KOMIIOHEHTax
COCPEIOTOYCHBI Ha TAKMX CBOWCTBAX CIOYKETa, KaK JIOTHUECKas Mmocie-
JIOBAaTENIbHOCTh ¥ MOTHBHUPOBAHHOCThH M3J1araeMbIX €IWHUYHBIX COOBI-
THiA (C BO3MOXKHBIMH OTKJIOHEHHUSIMH) ¥ 3HAYUMOCTD OTJIENIbHBIX CTPYK-
TYPHBIX 3JIEMEHTOB C TOUKH 3PEHUS YNTATEIHCKOTO MHTEpeca. DKCIUIH-
Kalusl JaHHBIX MPEICTABICHUN OCYIIECTBISETCS KaK JIEKCHYECKHMHU
(3KCTIPECCUBHBIMHY, CTHIIMCTHYECKIMHU) TaK W CHHTAKCHYECKUMH CPEJ-
cTBamH, HauboJee MPOAYKTUBHBIM M3 KOTOPBIX SIBISETCS IPOTHUBO-
MIOCTaBJICHHE.
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yYTHU NPEOJOJEHUSA KJIMITIOBOI'O MBIIIVIEHUA
Y CTYAEHTOB JIMHI'BUCTUYECKOI'O TPO®NJIA

B cratee paccmaTpuBaeTcs ()eHOMEH KIMIIOBOTO MBIIUIEHHS B aKaJeMHUYECKOH
Cpeic YHUBEPCUTETA.. Y CTAHABIIUBAIOTCA [10JIOKUTENbHBIC U OTPULATEIBHbBIE CTOPOHBL
BIIMSTHYS KJIMITOBOTO MBIIUICHUS y CTYJICHTOB Ha Iporecc oO0ydeHus. Onpenensiorcs
IIyTU OPEOJOICHHUS KIUIIOBOTO MBIIIICHUS y CTYJECHTOB IIPU U3y4YE€HUU UHOCTPAHHOTO
S3bIKa B YUPEKACHWM BBICIIETO OOpa30BaHUs, IPU 3TOM OTMEYaeTcst ocobas poib
BU3YyaJH3all y4eOHOTro MaTepuana. BeIABIAIOTCS 0COOEHHOCTH MPUMEHEHMS KpOcC-
CeHCa W METOfa IMIECTH MBICIUTENbHBIX IUIAN O. ie boHO Ha 3aHATHAX MO WHO-
CTPAHHOMY SI3BIKY.
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WAYS TO OVERCOME CLIP THINKING
FOR STUDENTS OF LINGUISTIC PROFILE

The article is devoted to the phenomenon of clip thinking in the academic
environment of the university. The positive and negative aspects of the influence of
clip thinking in students on the learning process are established. The ways of
overcoming clipped thinking by students when they study a foreign language in a
higher education institution are defined, and the special role of visualisation of
educational material is noted. The peculiarities of the application of “cross sense” and
E. de Bono’s method of six thinking hats in foreign language classes are revealed.

Key words: clip thinking; foreign language; linguistic profile; visualization of
educational material; “cross sense”; E. de Bono’s method of six thinking hats

Bgenenne. B coBpeMeHHOM 00IIECTBE, XaPaKTEPHU3YIOIEMCS] MHO-
ro3aJjayHOCTbI0, MOXHO M HYKHO [OBOPUTH O HOBOM IIOKOJICHHUH JIFO-
Jiel, KOTOPBIX Ha3BIBAIOT «IIOAM 3KpaHay» [1], «mokonenne I» (Internet
Generation) [2], «imudpoBoe mokoyneHue» [3]. JlanHas kareropusi Mo-
JOABIX JIONEH o0nazaeT, ¢/ OOHOM CTOPOHBI, OBICTPBIM, a C JIPYrOW,
MOBEPXHOCTHBIM MbIIIUIEHHEM. B Hay4yHOU JuTepaTtype yKa3aHHBIA THUII
MBIIIICHHUS IPUHSITO HA3BIBaTh «KIIMIIOBOE MbIIUICHHE». Kak oTMedatoT
M. A. Kymunackass u . H. B. FOnaneBuu, oOnagarensiM KIMIOBOTO
MBIIIICHUS «IIPHUCYILL S3bIKOBBI MHUHMMAIU3M U pedeBas OeIHOCTb,
paccessHHOCTh M TUIIEPAKTUBHOCTH, JIeOUIINT BHUMaHuD» [ 1, . 67].

Ecnu roBoputh 0 ()eHOMEHE KIIHMIIOBOTO MBILIJICHUS B aKaJeMH-
YECKOM (Cpe/ie YHMBEpPCHUTETa, TO HEOOXOJUMO OTMETHTh HapacTa-
OIYI0 TEH/IEHIIMIO K OPUEHTALIMU CTY/IEHTOB Ha TIOBEPXHOCTHBIE 3HA-
HUSI U UX HETITYyOOKOE OCMBICICHHUE, a TaKKe K MPEANOYTEHUIO MTHO-
BEHHOH TpaHcdopMmanuu nHpopMauuu B ymepOd Oosee OeTanbHOMY
aHaAJIM3Y ¥ MOHUMAaHHIO0 O0BEKTa U3yUCHHUS.

B cBorw ouepenp, ykazaHHas BBIIIE TEHACHLUS OOYyCIOBIEHA psi-
I0M (haKTOpOB, CPEAM KOTOPBIX CJIEAyeT Ha3BaTh OBICTPOTECUYHOCTH
COBpeMEHHOH MH()OPMAIIMOHHOW Cpeibl, HEOOXOJUMOCTh TiepepadaThI-
BaTh HHpOpMaInio 3Q(HEKTUBHO U B KPOTUAHIIINE CPOKH.
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OcHoOBHasl 4acTh. BoIIemss mMOI0KUTEIBHBIE CTOPOHBI KIIUITIOBOTO
MBIIIICHNS Y CTYACHTOB, OTMETHM CJICAYIONINE ACIeKTHI: 3allUTy OT
BOCTIPUATHS HEHYXKHOW MHQOpMauu ¥ oOpaileHHe BHUMAHUS CTY-
JICHTOB Ha caMO€ TJIAaBHOE; OINEPAaTUBHOE BOCIIPHUITHE W IepepadoTKa
uHpOpMaIUK; OBICTPOE TIEPEKIIOUYCHUE C OAHON HH(pOPMALMK HA IPY-
TyI0 M, COOTBETCTBEHHO, C OJHOTO BHAA NEATEIHHOCTH Ha OPYTrOil.
«KimunoBoe mbineHue, — ormedaeT 1. B. CeMEHOBCKHMX, — CTaHO-
BSICh MAaCCOBBIM SIBJICHHEM B COBPEMEHHOM OOIIECTBE, SIBIISETCS CBOE-
o0pa3Ho#l 3ammToi 0T MHQOPMAIIMOHHBIX TEPETPY30K, YEJOBEK, HC-
MBITBIBas MOTPEOHOCTh OBICTPOr0 YCBOEHUs WHGpOpMAIUM Ha Pa3HO-
o0Opa3HbIie TEMbI, HE UMEET JIPYrOd allbTEePHATUBBI KPOME BOCIIPUSATHUS
mo obpasmam» [2, ¢. 5].

BMecre ¢ TeM KIMIIOBOE MEIINIEHHE OKA3BIBAET HETaTHBHOE
BO3/ICICTBHE HAa YPOBEHb OOPa30BaHUS W DPA3BUTHS CTYICHTOB, UYTO
CJIeIyeT M3 OCHOBHBIX XapaKTEPUCTHK KIHIIOBOIO MBIIIJICHHS, TAKHX
KaK OTCYTCTBHME y4eTa CBA3EH MEKIY BOCIIPMHUMAEMBbIMU OOBEKTAMH,
(hparMeHTapHOCTh TMOCTYMHArOIIeH WHGOPMAIMH, ATOTHYHOCTBIO, OT-
CYTCTBUE 1IEJIOCTHOM KaPTHUHBI BOCIIPUSITHS OKPY>KAOIIETO MHpa.

B cBsi3u ¢ 3TUM mpeACcTaBISETCS LENecO00pasHBIM BBIJCIHUTD PSl
001X crocoO0B MPEOIOICHUS KIUIOBOTO MBIIUICHHUS Y CTYACHTOB
JUHTBACTUYECKOTO TPOQUILSL:

1. Jlemanvhoe nonumanue mamepuana. CTyAeHTaM HEOOXOAMMO
CTPEMUTHCSI OCO3HABATH OCHOBHBIE KOHIICTIIUH U CBSI3U, MOJTHOCTBHIO
MOTPYKasiCh B U3YYa€MYyIO TEMY, a HE OIPaHUYHBASACH 3alIOMHHAHUEM
MOBEPXHOCTHBIX (DAaKTOB M JACTaJCi. DTO MOXKHO JOCTHYhL IyTEM aK-
TUBHOTO y4YacTHS CTYJIEHTOB B 00pa30BaTEBHOM IPOIECCE, aHAJIN3a
1 pedIeKcul UMHA U3y4aeMOro MaTepraia, a TaKKe OpTaHW3aldu Jie-
TaJTbHBIX 00CYKIeHHI yaeOHOTO MaTepHralia C IperoaaBaTeeM.

2. Pazsumue xpumuuecxkoco mviuiienus. PacuupeHue HaBBIKOB
KPUTHYECKOTO MBIIICHHST 00eCTIeYBaeT OCO3HAHNE CTYACHTAMH TIPe]l-
TIOJIOXKEHUH, TMPOBEPKY JOCTOBEPHOCTH WH(GOPMAIMH, aHAIN3 apry-
MEHTOB U ()OPMYJIMPOBAHHUE BHIBOJIOB.

3. Passeumue uccieoosamenvckux nagvikos. OBIageHNE HABBIKAMU
MOWCKA W OIEHKH WHPOPMAIMH U3 PA3TUIHBIX WCTOYHHUKOB SIBIISICTCS
HEOTHEMJICMOM YAaCThIO PEIICHHS MPOOJIEMbI KJIIMIIOBOI'O MBIIIICHHUS.
K mpumepy, B pamMkax Iowcka MaTepuana JJisg HalHCaHUs KypCOBOH
WIH JAWITIOMHOM paboTHI ciemyeT 0003HAYUTH CIEAYIONINE aCTIeKTHI:
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aHAJIN3 TEOPETHYECKOW JIMTEPaTyphl MO TeME HWCCIIEIOBaHMS, MOWCK
(hakTHYECKOro MaTepuana Jisl MPakTHIecKol yactu paboTel. ITO To-
3BOJIUT CTYACHTAM pACHIMPUTH KPYro30p, Pa3BUTh AHAIMTHUYCCKUC
HaBBIKU M CIIOCOOHOCTh K KOHCTPYKTHBHOM KPUTHKE.

4. Payuonanvroe nianuposanue spemenu. DPPEKTUBHOE pacIpe-
JIeJIeHe BPEMEHH C LIEJIbI0 BBIIEICHHS IOCTATOYHOTO KOJMYECTBA AJIS
KOMIUIEKCHOTO M3y4YeHHS KaXJIOH TeMBI B paMKax WU3y4yaeMOW IUCIIH-
TUTMHBI TIOMOXET M30€XKAaTh MOBEPXHOCTHOTO BOCIIPUSTHS MaTepHaa.

5. Heomvemnemas poav npenooasamens. llpemocTaBieHHE CTY-
JICHTaM Ha 3aHATHAX BO3MOXHOCTEH I JTUCKYCCHH, OpraHW3anus
KPUTHUYECKOTO aHAllM3a Marepuaiga U oOpaTHas CBS3b UMEIOT BAXKHOE
3HAYCHUE ISl CTUMYJIUPOBAHUS CTYJCHTOB K OCO3HAHHOMY M TPOJYK-
TUBHOMY MBIIIIICHUIO TIPY U3yYSHUH TUCIUTLTAHBIL.

Cpenu 3¢ ¢eKTUBHBIX METOIUK MPOBEACHUA JICKLUN M MpaKTHiec-
KUX 3aHATHU B yUpEKACHHUX Bbiciiero oopaszosanus T. E. 3emimnckas
u H. T'. ®epcmad BBIAETAIOT CIIEAYIOUINE: JTEKINIO-BU3yIIU3ALIUI0, ME-
TOJIUKY KOJUICKTHMBHOTO aHAJIN3a KOHKPETHBIX CUTYallui (KeWc-MeTo);
COCTaBJICHHE KJIaCTepa; METOJI IECTH MBICIUTENLHBIX UL . e BoHo
(mecTh NUTAN KaK MIECTh PA3IMYHBIX TOYEK 3PEHUS K paccMaTpUBaEMON
mpobneme). [lo MHEHHIO HCclienoBarenel, «IOUCK COBPEMEHHBIX HH-
TEPaKTUBHBIX METOJIOB U TEXHOIOTHI 00y4YEeHUs, TPUMEHEHNUE MYJIbTH-
MEIUUHBIX CPEICTB, HOBBIM, 0Opa3HbIi, (opMaT Mmomayn MaTepuaiia
(B BHIE KIWMOB, MPE3CHTAIMA W T.I.), HApSAAY C TPaAWIHOHHBIMHU
MeToAaMHu, OyIyT CHOCOOCTBOBATh COBPEMEHHOHN NWHAMHKE ITO3HABA-
TEJIBHOM JIeATEIILHOCTA UHTEPHET-TIOKONIEHUs» [4, ¢. 158].

B tpynax B. H. Baseuiesa [5], A. A. Bep6uikoro [6], O. B. Xne6-
HUKOBOW [7], TakyKe MOAYEPKUBAETCS [IEIECO00Pa3HOCTh MPUMEHEHHUS
B TIporiecce 00YUIeHHS MHHOBAIIMOHHBIX METOJIOB U CPENICTB, OPUEHTH-
POBaHHBIX Ha pa3BUTHE KPUTHUECKOTO M aHATUTHYECKOTO MBIIIUICHHSL.

B’ cBoto ouepenp, B padorax A. H. HcaeBoii, C. A. MamaxoBoit
MIPENpPUHSTA TIONBITKA TEOPETHYECKH U JKCIIEPUMEHTAIBHO 00OCHO-
BaTh MCUXOJIOTHYECKUE NE(PHULIUTHI KITUIIOBOTO MBILIICHNS U B KaUeCTBE
IBTEPHATHUBBI TPEIUIOKEHO OOpaTUTHhCA K MOTCHIHMATy CHUMBOJIHYEC-
KOro MbIuieHna. Ha smmmprdeckom marepraie yI€HbIe JOKa3alH, YTo
KIIMIIOBOE MBIIIJICHUE CYXaeT MPOCTPAHCTBO WHIUBHIYAIBHOHN JKU3HU;
U30JIMPYET MBICIb, HE MHTETPUPOBAHO B PEQIICKCHIO >KU3HEACATEIb-
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HOCTH JIMYHOCTH W HE BIUSAET Ha €€ KapTUHY MHpa; HE MO3BOJIIET
JUYIHOCTH PEaTM30BBIBATH CBOU IPOAYKTHUBHEIC TTOTEHITHANEH [8, ¢. 179].

Bce ckasanHoe Bblle yKa3blBaeT Ha HEOOXOAMMOCTH HCIIONB30-
BaHMS aKTUBHBIX (hOpM 00y4eHHUs B 00pa3oBaTeIbHOM Mpoiecce. XOTs
B YYPEKJCHUU BBHICIIETO OOpa30BaHUsS JIEKIMS MO-TIPEKHEMY 3aHU-
MaeT BeIyllee MecTo, e€ BUAbI M GyHKINN U3MeHWHCh. Kimaccuueckas
JIEKUMST B CHUCTEME BBICIIETO OOpa3OBaHMSI 3aMEHSAETCS JIeKIMEH-
JIUCKyCCHEH, JISKITMeH-KOH(EepEHITEH, TPOOIIEMHON JIEKITHEH, JTeKITnei-
BU3YaJIN3aLKEH.

Busyanuzamust onupaercs Ha BO3MOXKHOCTU 3PUTEIEHOTO BOC-
MPUSTHS ¥ OKa3bIBAaeT OOJBIIOE BIMSHUE HA TICUXUYECKYIO JESTENb-
HOCTH OOydJaromerocs. YtoOsl 3aMHTEPECOBaThH COBPEMEHHYIO CTYICH-
YECKYH) ayAWTOpPHUIO, OBIAAETh €€ BHUMAaHUEM, OT IIPEnoJaBaTells
TpeOyeTcs moaaBaTh HAYYHYIO WH(POPMAIUIO B TaKoU Qopme, KoTopas
OBl yauBiIsIa MOJOIBIX Jiroaeil. [loaTroMy npe3eHTaius yueOHoOro mMa-
Tepualia, XapaKTepHU3yIOILIEerocss MeAUMHON M SMOLMOHAJILHOW HAacChI-
IMIEHHOCThI0 M OPHEHTHUPOBAHHOTO Ha  HCHOJH30BaHWE aKTHBHBIX
U VHTEPaKTUBHBIX TEXHOJOTWH OOy4YeHHWs, pelraeT 3amaqy obora-
HICHUS TMYHOTO Te3aypyca CTy/IeHTa JIMHTBUCTHYECKOTO (PaKyIbTeTa.

Wnes Busyanmzanuy y4eOHOTO MaTepualla He HOBa M OTpa)keHa
B Tpynax O. H. bauiko [9], T. C. Tpuctynsl [10], T. A. ConoBbeBoii [11].

[Ipu sTOoM BH3yanmu3alus coAepKaHUs Y4eOHOro MaTepuaia Io
WHOCTPAHHOMY SI3BIKY PEIIACT Psiji BaXKHBIX 0Opa30BaTENBHBIX 3aJad.
Ona o0ecrieuynBaeT CUCTEMATH3AIMIO TIOJTYYCHHBIX 3HAHWUH; CTHUMYJIH-
pyeT JOTHYecKHe BBIBOABI M ACCOLMAINH;, AKTUBU3UPYET Y4EOHYIO
W TI03HABaTEJNBHYI) [IEATENIbHOCTD;, CHOCOOCTBYET HWHTEHCH(UKAIINU
o0yyenus: 1 QOpMUPOBaHNIO 00PA3HOTO MPEICTABICHUS 3HAHUH; pa3-
BUBaeT KPUTHUYCCKOE U BU3YAIILHOE MBIIUICHUE, 3PUTEIHLHOE BOCIIPHU-
ATUE; AHAUBUAYATU3AIMA U TUPPepeHInaIud 00y IeHUs.

Ha 3aHsATHSX 1T0 MHOCTPaHHBIM SA3bIKAM Ha JIMHTBUCTHYECKOM (ha-
KyJbTeTEe TIpU padoTe C YyYeOHBIM MaTepPUAIOM MBI HCIIONIB3YeM
CIIeyIOIe CPEACTBA BH3YAIHM3AIMH: MYJIbTUMEIUAHBIE IPE3CHTA-
UM, MEHTAJIbHBIE KapThl, UarpamMmel, MeTof «PumobdoyH», Mopdoao-
TUYeCKHi MK [[BUKKH, TEHTHI BpEeMEHH, 00Jlaka CJIOB, MHTECPAKTHB-
HBIE TUTAKaThl, KJIacTephl, CKpaHOWHT, KPOCCEHCH, paboTy C BHUIEO-
(hparmMeHTaMH, 4TO ACNaeT mpoiecc oOydeHus Gosee 3hPeKTUBHBIM
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U UHTEPECHBIM, a TAaKXKe IOMOraeT o0yJaroIuMCs JIy4llle yCBauBaTh
JIMHI'BUCTUYECKUH U SKCTPAJIMHIBUCTUYECKUI MaTepHuall.

OTH METOIBI MOT'YT MCIIOJIB30BaThCS OTACIBHO WM B COUCTAaHUH APYT
C IpYToM ISl yaydIlIeHus iporiecca o0ydeHHs 1 YCBOSHHS MaTepHaa.

PaccmoTpum noppoGHee mpeumyliecTBa paboOThl C KPOCCEHCAMU
U OCOOEHHOCTH NPUMEHEHHUs METOJa IIECTH MBICIUTENbHBIX MU
3. ne boHO Ha 3aHATHSX 10 HHOCTPAaHHOMY SI3BIKY.

PabGora ¢ kpocceHcamu HalnpasiieHa Ha HIMPOKOE PACIIPOCTPAHEHHE
HOJIMKOJIOBBIX TEKCTOB, KOTOPbIE CTAJIN HEOThEMJIEMON 4aCThIO JKU3HU
obmiectBa. [lomyIsipHOCTB TaKOTO Pojia TEKCTOB BO3pacTaeT Oaarogaps
cetu VHTepHET, I THICSYM TOJIb30BAaTE]Ie MTHOBEHHO. MOTYT HX
co3llaBaTh, IPOCMAaTpUBaTh, OLEHUBATh M KOIHUpoBaTh. [Ipumepamu
MOJHMKOJOBBIX TEKCTOB CIY)KaT WHTEPHET-MEMBbI, KOMHUKCHI, Ta3€THBIE
(>kypHanbHBIE) OOBSIBICHUS U JP.

Kpoccenc — acconuaTHBHAs I'OJIOBOJIOMKA HOBOTO IOKOJIEHUS,
COEIMHSAIONIAsA B cebe KauecTBa Cpa3y HECKOJbKUX MHTEIUIEKTYalbHbIX
pasBieyeHuil: 3araaku, pedyca, roaoBoJOMKH. CIIOBO «KPOCCEHC» 03-
HauyaeT «IIepecedeHue CMbICIOBY. Mnes co3qaHus JaHHON TEXHOIOIUU
NpUHAUIEXKUT NUcaTeNto, nenarory u Marematuky Ceprero denuny
U JOKTOPY TEXHUUYECKUX HayK, XyAOXKHUKY U (punocody Bragumupy
Bpycnenko, KoTopsie BIiepBbI€ OITYOIHKOBAIN CBOM Pa3pabOTKU B Kyp-
Hane «Hayxka u sxu3ap» B 2002 roxy.

Kpoccenc mpencrasisier coOoif cTaHgapTHOE TOJNE W3 JEBITH
KBaJpaToOB, B KOTOPBIX MOMeIeHbl n300pakeHus. Kaxnoe noopaxe-
HHUE CBS3aHO C MPEABIAYIIAM U MOCIEIYIONMM 0 cMbICTy. Pasransi-
Basi KPOCCEHC, HYXHO TMOJb30BAThCSI HOPMaMH HM3y4aeMOTO sI3bIKa.
CymecTByeT HECKOJIBLKO BUIOB UTEHUs KpocceHcoB. K mpumepy, cepe-
JUHHAS KapTHHKA KPOCCEHCAa MOXET OBITh CBSI3aHA 110 CMBICIY C He-
CKOJILKMMHE WJIM KaKJIOW KApTUHKOW psAma. DTO OJWUH BHUJ YTCHHSA
KpPOCCEHCA — MO EPUMETDY.

Hpyroii Bua uyTeHus: — yTeHUe KpecToM. B aToM cityuae kapTHHKH
OYyJyT CBsI3aHbI 110 JUArOHAIU. A MOYKHO HAalTH y3HaBaeMYIO JUIs ce0s
KapTUHKY W Ha4aTh YCTAHABJIMBATH MOHSTHBIE B3aUMOCBs3U. [Ipruem
CBSI3U MOTYT OBITh KaK MOBEPXHOCTHBIMH, TaK M TJTyOMHHBIMH, HO
B JIIOOOM citydae — 3T0 3¢ QeKkTuBHOE yrpaskHEeHHE ISl Pa3BUTHUS JIO-
THYECKOTO U TBOPYECKOTO MBIIIICHUS, UISI TPEHUPOBKH COCTABJICHUS
NpPEeIIOKEHUH Ha MHOCTPAHHOM SI3BIKE.

116



Takum 00pazoM, KpPOCCEHC TPEACTaBISAET COOON COBOKYITHOCTH
JBeHaAUATH (110 YHCITy COCEAHUX Iap) aCCOLMATUBHBIX T'OJIOBOJIOMOK.
OTBer He Bcerga OAHO3HAYECH, HO B OOJBIIMHCTBE CIy4YaeB OTIraJlbl-
BAIOMIMK HAXOAWUT OAHY U Ty K€ LENOYKY acCOLMALMNA, OTHOCSIIUXCS
K OTHOH TeMe.

ITpn co3maHMm KpOCCEHCa MOKHO BOCIIOJIB30BATHCS CIIETYIOIIUM
ANTOPUTMOM:

1. OnpenenuTs TEMATHKY.

2. Bribpats 1eBaTh 00pa30B, UMEIOIINX OTHOIIICHHE K TEME.

3. HaiiTu cBsI3u MEXIy JIEMEHTAMH.

4. Onpenenutb NOCIEAOBATEIBHOCT AJIEMEHTOB MO THITYy CBS3U
«KpECT» U «OCHOBAY.

5. CKOHLEHTPUPOBAaTh CMBICII B OJHOM DJIEMEHTE (ULECHTp —
5-ii kBazpar).

6. [TogoOpaTh KapTUHKY, WILTFOCTPUPYIONIHE BEIOpaHHBIE 00pas3kl.

7. 3aMeHHTH BHIOpaHHBIE 00pa3bl KAPTUHKAMH.

8. CocTaBUTh NPEIOKESHUS, ONMCHIBAIOIINE KaXK/IYI0 KAPTUHKY.

9. CoeqMHNUTD TIPEUIOKEHHUS B paccKas o 3alaHHON TeMe.

Juis obxnerdeHust co3gaHusi KPOCCEHCA YAOOHO CHadama KaxKIblid
KBaJIpaT 3allOJHUTh CJIOBOM HWJIH CIOBOCOYETAHHEM IO BBIOPAHHOMN
TeMe, a 3aTeM 3aMEHUTh ero acCOLMATHBHON KapTHHKOM.

[MpuMeHeHne KpocceHca Ha 3aHATHSIX HHOCTPAHHOTO SI3bIKa UMEET
MHOKECTBO BapuaHToB. [lomoOpaHHBIE B ONpeNeIEHHON JIOTHKE
00pasmpl MOTYT OBITH MCTOJB30BaHBI HA JIIOOOM JSTale 3aHATHSA: Ha
CTaluMl ONpEeACICHUSI TEeMbl, Ui OMNpeleNicHHS U TOCTAaHOBKU
npoOJeMbl, Ha CTagiK 3aKpeIuieHHUsI MaTepualna, Kak Croco0 OpraHu-
3aliu TPYIIIOBOI PabOTHl HA MOBTOPUTEIHEHO-0000IIArOIEeM 3aHATHH,
KaK TBOpYECKOE TOMAITHEee 3aaHue.

B kadecTBe mpuMepoOB NMPUMEHEHUS] KPOCCEHCA HA 3aHSATHAX HHO-
CTPAHHOTO S3bIKa MBI MOYKEM TIPHBECTH CIIEIYIOIINE:

— IIpOBEpKa JIOMAIIHEero 3aaHus (C ITOMOIIBI0 KPOCCeHca pac-
cKazaThb O MaTepuaje MNPOUUIOTO 3aHATUs, (YHKIHMS OMOPHOM
00pa3Hoil cXeMBbl);

— packpbITre HHPOPMAMOHHOTO OJIOKA MPOWICHHON TEMBI (BHUIIBL,
MPUYUHBL, YePTHI, OCIEACTBUS Yero-T100 B 00pazax U CUMBOJIAX );
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— 3akpervicHHe W 0000meHne Marepuaia, (KpOCCEHC COCTOUT W3
M300paXeHNH, KOTOPBIE MOSBISUIACEH B XOJIE 3aHATHS Ha pa3HbIX dTamax,
o0yyJaroruecs o HUM 0000INAIOT MaTepHall U CTAI0T BHIBON);

— OpraHu3auysi TpyNIoBoil paboThl (CocTaBlIeHHE KPOCCEHCa Ha 3a-
JAHHYIO TeMY U3 TPEATIOKESHHBIX H300paykeH A, CPaBHEHHE KPOCCEHCOB
rpyIm);

— TBOpYECKOE AOMalIHee 3aJaHue (CocTaBlieHHE KpocceHca B Te-
YaTHOM WIJIM 3JICKTPOHHOM BHJIE Ha 33IaHHYIO TEMY, Ha TPOU3BOILHYIO
TEMY, [0 UCTOPUIECKON TMYHOCTH UIIH JI0XE);

— TOCTPOEHHE CTPYKTYPHI 3aHATHS (IEBSTH JJIEMEHTOB KPOCCEHCa
MOTYT COJEp)KaThb B ce0e IMOCIeI0BATEIIbHOE OTPaXXKCHUE CTPYKTYPBI
3aHATHUS C IMEHEM, IIEJBI0 WU IPOOJIeMOH B CepeinHe).

[IpuMeHeHne TEXHOIOTUH «KPOCCEHC» MO3BOJSCT CO31aTh CUTYya-
LU0 yCIIeXa Ha 3aHATUN HHOCTPAHHOTO S3bIKA:

OnBapa e boHo — OpHTaHCKHN TICHXOJIOT M AKCIEPT B 00JIacTh
TBOpUeckoro MeinuieHus. Meron «llleeTs mursn MbIimeHus» (MU
“Six Thinking Hats) onrcan um B oqHOMMEHHOI KHUTE B 1985 romy.

OnBapa ne bono cumTan, 4To €CTh O HANIPABJICHHWM MBIUICHUS,
KOTOpbIE OTIMYAIOTCS OT CTaHJIAPTHOIO M PACCMAaTPUBAIOT CHTYAIHIO
C Pa3HBIX pPaKypcOB. OTH HANpPABICHHS OH OMUCAN KaK «IUISIIBD.
nsner e boHo pasmenui. Mo IBETaM, KOTOPbIE CHUMBOJIH3UPYIOT
HarpasJieHHE MBIIIJICHHUSL.

Merton «lllectrn TSN MBIIUTEHUSD UCTIONB3YETCS HA 3aHATHIX 110
WHOCTPAHHOMY SI3BIKY Yallle BCETO IS aHATN3a CUTYaIlHH.

«HazgeBaeniby nUTANY — aHANM3UPYEIlb CHTYallUI0 COTIACHO BbI-
OpaHHOMY pakypcy:

benas wnana (ya€HbIi1) — 00ydJarONIUiics, KOTOPEIA Ha/JEBAET 3Ty
[UIAITY, @HATH3UPYET TOIBKO (PakThl ¥ MUADPHL.

Kpacnas wnana (XymoXKHUK) — 3TO BHYTPEHHHM rosioc. BaxxHo
CIBIIIATh ce0sl U yMeTh aHaM3WPOBaTh WCTUHHBIE AMOINH, KOTOPHIE
BBI3BIBAET CUTYAITHSI.

Yépuas wiana (KPUTUK) — OOYUAIOLIHUICS, KOTOPBIA BBIOpai ATy
LTSNy, AOJDKEH BBISIBUTH BO3MOXKHBIE PHUCKH M HETaTUBHBIC I10-
CJIE/ICTBHSI pELICHUIA.

JKénmas wiana (ONTUMHUCT) — JNAHHBIA 00yYaroIuiics TPOBOAUT
aHaJIN3 MPEUMYIIECTB PELICHHS U TIO3UTHBHBIX CTOPOH.

118



3enénasn wana (KpeaTop) — OCYIIECTBIISET IMMONUCK HUICH, HECTAH-
JIApTHBIX PEIICHU.

Cunsis wiana (PyKOBOJHTENB) — KOOPIAMHHPYET JHUCKYCCHIO,
cOOp NOJTy4YEHHBIX JaHHBIX U MIPUHATHE (PUHATBHBIX PEIICHUH.

OTOT MeToj MOMOraeT pa3BHUBaTh THOKOCTh yMa, KPEaTWBHOCTH
¥ yMEHHE OIepHpOBATh PAa3HBIMH aCMeKTaMH MbIIUTeHHA. Ha 3aHATHIX
MHOCTPAaHHOTO S3bIKa €r0 JIyYllle HCIOJIb30BaTh B KOJUIEKTUBHOW padoTe.

3akiwo4yenne. B 3aKkiI0oueHUH OTMETHM, 4TO HMH()OPMAIMOHHOE
MIPOCTPAHCTBO, B KOTOPOM XKUBET COBPEMEHHBIN O0yUYarONIHiiCs, OKa-
3bIBACTCSl MEPEHACHIEHO KaK BepOallbHBIMH, TaK U OOPa3HBIMU CO-
obmenusiMu. CmapTdoHsl, TenedoHbl, KOMIBIOTEPHbIE WUIPHI, COLHU-
QIbHBIC CETH, MPUMEHEHUE MCKYCCTBEHHOTO MHTEIIEKTa B O0YYEeHUH
SIBIISIIOTCSI TIPUBBIYHBIM AJIEMEHTOM CPEZbl AJIsl COBPEMEHHOH CTyIeH-
YECKOH MOJIOAEKHU, MEHSIOTCSI CIIOCOOBI M METOZBI pabOTHl C HCTOY-
HUKaMHU UHQOPMAIIHH.

CoBpeMeHHOE HH(POPMAIIMOHHOE N300MIIME OKa3bIBAET KOJIOCCAIh-
HOE BO3JICHCTBHE Ha MO3T MOIIOJIOTO YEIIOBEKa M BHICTYIAeT B POIHU
MOITHEHIIEr0 CTPECCOPHOTO (AaKTOpa; MOITOMY BO3HUKAET HEOOXO1U-
MOCTh 3alllUTHl HEPBHOW CHCTEMBI OT HW3JIMIIHErO IMepeHANpsHKeHUs
1, KaKk pe3yJbTaT ajanTalliy, PaclpoCTPaHEHUE KIIMIIOBOTO MEIIIIe-
HUs. be3 KIMMOBOTO MBINUIEHHUS COBPEMEHHOMY OOydaromemMycsi He
00OWTHCH, MHAYE HEPBHAS CHCTEMa HE BBLACPKUT MH(OPMAIIMOHHBIX
Ieperpy3oxK.

Wtak, HEOOXOAMMO TPU3HATH KIMIIOBOE MBIIIICHHE 00BEKTHBHBIM
(axTomM. COOTBETCTBEHHO, HENB3sl €ro HE YYUTHIBATh NPH OOYyYCHUH
B YUPEXKICHUH BBICIIEr0 oOpa3oBaHusl. [IprMeHeHe cOBpeMEHHBIX HH-
TEPaKTUBHBIX METO/IOB M TEXHOIOTHIA OOydYeHHs HapsAAy C TPaTUIHOH-
HBIMH METOJIaMH ITOMOXKET OOYYarOLIIMCS JIMHTBUCTHYECKOTO (haKyih-
TeTa HAayYUThCSl JenaTh pa3BEPHYTHIM M TIYOOKHH aHajIM3, CHCTe-
MaTH3UPOBATh MOTYYCHHYIO WHPOPMAITUIO, 3aTIOMUHATE €€, YTOOBI TIpH
HEOOXOIMMOCTH U3BJI€Yh U BEpOATM3UPOBATh HA HHOCTPAHHOM SI3BIKE.
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MECTO MOJHUKYJIbTYPHONH KOMIIETEHTHOCTH
B INUYHOCTHO-OPUEHTUPOBAHHOM
KOHUIENIUUA CHACTbA

B cratbe o6cyxnarorcss mpoOiIeMbl JOCTHXKEHHUS CHACTbs U OJaromoay4us B CO-
BpPEMEHHOM oOIIecTBe, e OBICTphIE TEMIIBI IEPEeMEH, COLHANbHBIE CeTH U JKO-
HOMHYECKOE JaBJIIEHHE MOTYT IIPUBECTH K UyBCTBY HEAJCKBATHOCTU M JEIPECCHU.
V3yanB MHOTOYpOBHEBYIO MOJENb JIMIHOCTHO-OPHEHTHPOBAHHON ~KOHILCTIINN CYACThs,
BKJTIOYAIOIIYI0 OMOJIOTHYECKHUH, TICHXOJIOTHUECKUH W CONMAIbHBIA KOMIIOHEHTHI, aB-
TOP BBISABJIAET MECTO IOJHMKYJIBTYPHOH KOMIETEHTHOCTH B COLMAIBHOM YDPOBHE
JMYHOCTHO-OPUEHTHPOBAHHOI KOHLEMIUU CYACThs U ONpeNessieT dTambl ee GOopMHUpo-
BaHMs, YYUTHIBAIOIINE €€ OMOIOIMYECKUE, ICHXOJIOTHYECKUE M COLMAIbHBIC OCHOBBI.
TonuepkuBaeTcss BAXKHOCTb IMOCIIEAOBATEIIBHOTO. PA3BUTHS KOMIIOHEHTOB KOTHHUTHB-
HOTO, 3MOIOHAIBFHOTO, COIHAIBFHOTO M KYJIBTYPHOTO BHJOB HMHTEIUICKTA pEJEeBaHT-
HBIX JUIS peIN3aliM JIMYHOCTHOM YHWKaIBHOCTH W T'apMOHUYHOTO Pa3BHTHS
00yJaroNIuXCs.

KrodeBble c10Ba: cuacThe; JTMIHOCTHO-OPHEHTUPOBAHHAST KOHIIEIINS CUACTBS;
HOJIMKYJIBTYPHAsI KOMIETCHTHOCTD; KOTHUTUBHBIH HHTEIJICKT; SMOLUOHAIBHBIA WH-
TEJUIEKT; COLUAIBHBIN HHTEIJICKT; KYJIbTYPHbBIH HHTEIUICKT.

T. V. Nagornaya
Institution of Education “Baranavichy State University”, Baranavichy,
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PLACE OF MULTICULTURAL COMPETENCE
IN PERSON-ORIENTED CONCEPTION OF HAPPINESS

The article discusses the challenges of achieving happiness and well-being in
modern society, where the rapid pace of change, social media and economic pressure
can lead to feelings of inadequacy and depression. Having studied the multi-level
model of the person-oriented conception of happiness, which includes biological,
psychological and social components, the author identifies the place of multicultural
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competence in the social level of the person-oriented conception of happiness and
determines the stages of its formation, taking into account its biological, psychological
and social foundations. The importance of the consistent development of the
components of cognitive, emotional, social and cultural types of intelligence relevant
for the realization of personal uniqueness and harmonious development of students is
emphasized.

Key words: happiness; person-oriented conception of happiness; multicultural
competence; cognitive intelligence; emotional intelligence; social intelligence; cultural
intelligence.

BBeaenne. Cuactbe — 3TO 00mIas 1€Nb, K KOTOPOH CTpeMsTCS
JIOAH, HO JUII MHOTHX OHA, K COXQJEHHUIO, OCTaeTCA HENOCSATaeMOI.
CoBpeMeHHas JKU3Hb OTJIMYAETCSI CBOMM DPa3HOOOpa3ueM, AWHAMHUY-
HOCTbIO, HOBU3HOM, OeCIpelieJleHTHBIM IPUPOCTOM M pazHooOpa3ueM
MHQOPMaIK, YTO MMEET CBOM MNPEUMYIIECTBa; HO M CO3AAET OIl-
peAeneHHbIe CIOKHOCTH. MOJIOI0E TTOKQJIEHHE YacTO CTaJIKHUBACTCS
C TICHXOJIOTHYECKUMH TIPOOJIeMaMH, KOTOpbIe OOPYIIUBAIOTCS HA HHX
B CBSI3M C HOBBIMHU TEHIECHLHSAMHU IICUXOJIOTUYIECKON cpefbl. brIcTphIil
TEMII W3MEHEHHI W BO3IEHCTBUE. HOBBIX CTHMYJOB MOTYT OBITh
OIIETIOMIISIIOIIMMH, YTO TMPHUBOIUT K TCUXOJOTHYECKOMY H 3IMOIHO-
HaIbHOMY cTpeccy. HepeanncTuuHble OXHIAHUS W W3MEHEHHE CO-
OUAIBHBIX HOPM JIENAIOT (OLIYHIEHHE YAOBIETBOPEHHSA OT KU3HU
U CYACTBS TPYAHOIOCTHKUMBIMHU [1]. BaxkHO yUHTBIBAThH 3TH (aKTOPHI
npu pa3paboTKe CTpaTeruil COBEPIICHCTBOBAHUS BY30BCKOTO 00pa3o-
BaHMs AJIS1 YKPEIUIEHHsI NMCHUXMYECKOTO 3I0pPOBbS M TapMOHMYHOTO
Pa3BUTHS O0YHAIOLIUXCS.

Ilocnennue  uccieqoBaHUs JACMOHCTPUPYIOT YCTOMYMBBIA POCT
JEeTNpeccuy ‘B COBPEMEHHOM 00IIecTBe. AHAIN3 ISITH MCCIEIOBaHUM,
BKJItoYaBmNX 39 000 y4yacTHHKOB M3 ISTH pa3HBIX PErMOHOB MUpA,
OoOHapyXWjl, UTO MOJIOJIbIE JIOAM 4Yallle, YeM MOXHIble JIOAH, Iepe-
KUITU XOTsI Obl OJMH CEphE3HbI S3MU30] Jenpeccur. boree Ttoro,
4yacToTa IENpEecCud, INO-BUAMMOMY, BhIIIE B 0oJiee 3KOHOMHYECKH
Pa3BUTHIX KyJIbTypax [2].

OcHoBHas 4actb. P. Hecce u [[x. YunbsMc mpeamonararmT, 4To
POCT eIpeccuu B COBPEMEHHOM OOILECTBE MOXKET OBITh CBSI3aH C TEM,
YTO CPEACTBAa MAaccOBOW MH(OpPMAaLUH, MPEBPATUIM HAC BCEX B OJHY
KOHKYPEHTHYIO TpYMITy, pa3pymias Hamu 0ojiee WHTHUMHBIE COLUAIIb-
Hble ceTH. B oTimume orT 3Toro, couuanbHas cpella HalIUX MpPEeIKOB
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IPEIOCTABIUIa BO3MOXKHOCTh JIFOASIM Pa3BUBATh CIELUATU3UPOBAH-
Hbl€ HaBBIKM M IOJy4aTh MPU3HAHHE B CBOMX OJIMDKaWIIMX IpyIax.
B cerogusimHeM rio0ajibHOM MHPE MBI BBIHYXKIEHBI KOHKYPHPOBATh
C JIOIBMH M3 Pa3HBIX YacTel MHpa, YTO AejaeT Bce Ooyee TPyIHBIM
JOCTIPKEHHUE JKU3HH, KOTOpas KaKeTcsl UAealbHOM B CpeICTBax Mac-
coBoi uH(popmary [2].

B orom ananmm3e mnpeamosaraercs, 4TO pacTyllas paclnpocTpa-
HEHHOCTH JETIPECCHH CBA3aHA C HETaTHBHBIM BIMSHUEM CAMOOLIEHKH,
BBI3BAHHOW HEa/JeKBAaTHBIMH CPABHEHHAMH MEXIy HAIIeH. KU3IHBIO
Y U/ICANM3UPOBAHHOM JKHU3HBIO, N300paKEHHON B CPEICTBAX MacCOBOM
MH(QOPMAaLUK U COLIMATBHBIX CETSX.

[TomuMoO 3TOTO, COBpEMEHHBIE YCIOBHS XKU3HHU, BKIF0Yask aHOHUM-
HOCTh U OOJIBIIYIO H30JIMPOBAHHOCTh HYKJICAPHBIX CEMCEH, JUILAIOT
Jroiel THTUMHOM COLMAIbHON MOAZIEPKKH, KOTOpasi XapaKTepru3oBaia
OBl colManbHBIE YCIOBUS MpeAbAyInX Hokodenun [2]. dpyrue mo-
TEHIUANbHBIE (AKTOPBI, BKIIOYAIOT OTCYTCTBHE KPUTUYECKUX COOBI-
THi, 6Jaroaaps KOTOPBIM JIFOAM MOTJIH OBl yCTAHOBUTH KPENKYIO APYXK-
Oy [3], ayBcTBO Oeccuivsi, KOTOPOE COBPEMEHHBIC IO HCIIBITHIBAIOT
B OOJIBIIMX AaHOHMMHBIX OPTaHW3alMsAX MO CPABHEHHIO C MaJICHHKHMH
uepapxXusiMi Npouuioro [4] u 1.1 DTH HECOOTBETCTBHS MEXKIY COBpE-
MEHHOH H JIpEBHEW CPenoil MOI'yT MOMeLIaTh CTPEMIICHHIO K BBICOKOMY
Ka4ecTBY >KU3HU.

Jx. Tyou u JI. Kocmumec mpeuiarafoT HECKOJIBKO CTpaTeThi, KO-
TOpBIE MOTYT MOMOQYb 3aKPbITh 3TOT Pa3pblB MEXIYy COBPEMEHHBIMHU
Y HACJICJICTBEHHBIMH YCIOBUSIMH U YITYOHThH COIMAJbHBIC CBsI3U. Bo-
IEPBbIX, HEOOXOAUMO CTPEMHUTBCA CO34aTh MMH/DK, KOTOPBIM BblAE-
JseT UX YHUKANbHBIE M HCKIIOUMTETbHBIC KadecTBa, YTOOBI IpH-
BJIEKATh K cele JII0JeH, KOTOpble LEHIT 3T 4epThl. Bo-BTOpHIX, OHU
JOJDKHBI OBITh MOTHMBUPOBAHbI OCO3HATh CBOM JIMYHBIE KayecTBa,
KOTOpBIE JAPYrHMe€ LEHAT, HO UM TPYOHO MOIYYUTh HUX OT APYTUX
ToAEH. DTO IpeanonaaraeT pa3BUTHE YyBCTBUTENBHOCTH K LIEHHOCTSIM,
KOTOPBIX MPUIEPKUBAIOTCS Apyrue. B-TpeTbux, MoasM HEOoOXOIUMO
pa3BUBaTh 0COOble KOMIETEHIIMU, KOTOPhIE AETA0T UX HE3aMEHHUMBI-
MU 751 T€X, KTO [IEHUT UX KauecTBa. B-ueTBepThIX, ciieayeT BEIOUpPATh
IpyMNIIbl, KOTOPBIE BBICOKO LEHSAT TO, YTO IIpe/laraeT 4ejaoBeK, U TOo,
yero oObIYHO HE XBaTaeT JPYTUM WIEHaM IPYIIIbI, YTO CIIOCOOCTBYET
(OpMHPOBAaHUIO TPOYHBIX OTHOIIEHWH. B-MATBIX, UM ciexyeT
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n30eraTb COLUMAIBHBIX TPYII, TJ€ UX YHHUKaJbHbIC KauecTBa HeE Iie-
HSTCA WM TZle 9TH KadecTBa JIETKO JOCTYNHBI Yy JpPYTUX 4JIEHOB
rpynmsl. Hlectas cTparerus mpeamnonaraeT NPOBEACHUE KPUTHUECKUX
WCTIBITAHUH, PU3BAHHBIX YIIIYOUTH IpYXOy U HMPOBEPUTH MPOYHOCTH
oTHOIeHu#H [3].

[lonHy!r0 Mozenb NOCTWXXKEHMs CUACThs Yepe3 pean3allio JIHY-
HOCTHOH  YHUKQJIBHOCTH  paszpaboTanmn  Oelopycckue  yu&Hble
JI. 3. Jlesut u H. 1. Paguukosa [5]. Ilpemnoxxennas umu JINGHOCTHO-
opueHTupoBanHas koHuenmua c4yactba (JIOKC) — a3to merareopus,
COCTOAIIAs M3 CYNEPKOHCTPYKTOB, KOTOpbIE OBLIM NPEAMETOM MpH-
CTaJlbHOTO HMHTEpeca W JUCKYCCHH Ha MPOTSDKEHHH ThICAYENeTHH
YEJIOBEYECKONH MCTOpHU. MOJENIb COCTOMT M3 TPEeX YPOBHEH: Ouo0-
2UHECKO20, NCUXON02UYECKO20 U COYUATBHOZO.

1. Buonorudeckuii ypoBeHb BKIIIOUAET B CE0S 300po6be W CAMO-
coxpanenue. 3M10poBbe — (yHIAMEHTaNbHAsT OHOJNIOTHYECKasT Xapak-
TEPUCTHKA, TMO3BOJIAIONIAST JTMYHOCTH PEaM30BaTh CBOM IOTCHITUAT
Y CTPEMHUTHCS K CHACTIMBOM KU3HU. OTCyTCTBUE (PU3NIECKUX OrpaHu-
yeHUH nmaer OOJbIIe BO3MOXHOCTEH Ha TICHUXOJIOTHYECKYIO CaMo-
peanmuzanmo. Ocoboe BHUMaHUE CIEAYeT yIeNATh NOIEPKAHUIO 3]10-
POBBS TeJla U AyXa, YTO SIBISIETCS BAXKHBIM (PaKTOPOM [UISl TOCTHIKECHUS
ONTUMAJILHOTO 0JIarOnoIy4usi.

2. Ilcuxonoruyeckuii ypoBEHb BKIFOUACT B CEOSI 920U3M, TUUHOCHI-
Hy10 yHukansrocms (JIY) npasymuolii s2ouzm.

Y OCHOBaHUS IICHXOJOIMYECKOTO YPOBHS aBTOPHI MOMELIAIOT I10-
HATHE 220U3Md, W PACCMATPUBAIOT €r0 KaK BPOXKICHHOE CBOWCTBO,
oOriee A7 YeNOBEKa M KHBOTHBIX, KOTOPOE OTBEYAET 32 CaMOCOXpa-
HEHHE U BBUKMBAHUE JTUYHOCTH, a TAK)KE 32 BO3HUKAIOLIUE TeIOHNCTH-
YyecKHe (YyBCTBEHHO-MATEPHAIMCTHUECKHE) YAOBOJBCTBUS. MHOTHE
JIOAU TBITAIOTCS JOCTHYDL CUACTBS TOJNBKO Yepe3 YAOBIETBOPCHHUE
CBOWX MaTepHalbHBIX (HH3IINX) MOTPEOHOCTEW, TaKWX KaK BKyCHAas
ena, OIM30CTh € IPYTUM YelIOBEKOM, 00JIaJaHNe BelaMy U T. [I.

OpHaKO HEKOTOPbIE JIIOAHN HE OTPAaHUYUBAIOT ceOst 5TUM U 00Hapy-
JKUBAIOT CBOIO IUYHOCMHYIO YHUKANbHOCMb, PEANTN3YS €€ IS pa3BUTHUS
yenoBedyecTBa. «JIMUHOCTHAS YHUKAIBHOCTh — HETIOBTOPUMBIN CHHTE3
WMHIWBUAYaJIBHOTO TaJlaHTa, OJaPEHHOCTH (YHUKAJIBbHOCTD) U JIMYHOCT-
HBIX KOMITOHEHTOB, CHOCOOCTBYIOIIMX €€ NMPHMEHEHUIO B COOTBETCTBY-
FOIIEeH NeATENHbHOCTH (TPYAOII00He, HACTOMYHNBOCTD | T. 1.)» [5, c. 84].
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Korma 3ToT TanmaHT BbIpakaeTcsi B IOTOKE NESTEIBHOCTH, OH MOXKET
MIPUHECTH HEBEPOSITHOE YAOBIETBOPEHHE W TPUBECTH K OONBIIUM
JOCTHKECHUAM.

Pasymnvii seousm otBedaer 3a mpoasuxeHue JIY u BKIO4aer
B ce0s1 «BBICIINE» YIOBOJBCTBUA M IBASMOHUIO. OH MUTAET BPOXKACH-
HBIA 3rOM3M, 100aBIIsAsS K HEMY KOMIIOHEHTHI aJbTPyH3Ma, CIIOCOOHOC-
TH COOTHOCHTBH CBOM MHTEPECHI C MHTEpecaMu Apyrux. Pons pasymHo-
r'o droM3Ma B OCO3HAHWH CBOCH YHUKAIBHOCTH (PAKTHYECKU O3HAYaeT
JIEHCTBHE BO MM TIOMOIIIM JPYTOMY YEIOBEKY, a HE TeIOHHUCTUIECKIX
YAOBOJBCTBUH.

«Ha nepBoii craguu passutus JIY HeoOXoauMmas il Hee «ITUIIa
IIPUHOCHUTCS Pa3yMHBIM 3TOM3MOM H3 BHeEIIHe cpexpl. Ha BTOpoi
cragun — cdopmupoBasiasics JIY, omaTh-Takd ¢ TIOMOILBIO pa3yM-
HOT'O 3TOM3Ma, «BBIXOJUT» BO BHEIIHUA MUpP KU (B OJaronpusTHOM
ciydae) peanmusyercs B Hem» [5, c. 85]. OCHOBHBIMH (DYHKIIUAMHU
pPa3yMHOTO 3rom3Ma SBJISIOTCA 1) caMopa3BUTHE, 2) caMOpean3alius,
3) camoperyisnus U 4) pedieKkcus.

3. CoumanbHbIil ypOBEHb MPEJCTABIEH MOHATHEM yMepeHHOCMU,
ob6o3Havamel N30MPaTeTbHOCTD COIMABHBIX KOHTAaKTOB. KoHIIEH-
Tpanus JIMYHOCTH Ha CaMOPa3BUTHH-M CaMOpEAN3alliH, TPeOyromas
OONBIINX YCHIINH, IPUBOIUT K OTPAHWYCHHUIO OECTIOJIE3HBIX COIHAIb-
HBIX KOHTAaKTOB. «B TO € BpeMsl «OKOIIKO» BCEerja JAEp KUTCS Haro-
JIOBHHY OTKPBITHIM, TIOCKOJIEKY UMEHHO BO BHEITHEM MHpPE YEJIOBEKY
MIPEJICTOUT pPEeaN30BhIBaTh CBOIO JIY W momy4arh OLleHKY COOCTBEH-
HOH yCIICIIHOCTH, HE TOBOPS YXKE O TOM, UTO Ha Oojiee paHHEeH cTaauu
pa3yMHBIH 3rou3M H00bIBaeT «HIy» 1uist JIY HMEHHO B OKpysKaroien
cpene» [5, c. 85].

'apmoHrMYHOE TpOXXKMBAaHHE BCEX TPeX YPOBHEH obecredynBaeT
NPaBUIIBbHYIO, 3BJIEMOHHUYECKYIO JKU3HB, KOTOpasi, Kak TOOOYHBINH TPO-
JTYKT; MOKET IPUHOCUTH U T€IOHIUCTUIECKOE YIOBOJIBCTBHE.

[TpoGiieMbl HOCTIKEHHUSI CYACThsI B YCIOBHUAX HWH(MOPMAIMOHHOTO
B3pbIBa U IIEHHOCTHON HEOIpeNeJIeHHOCTH, MOJHATHIE B 3TOM CTaThe,
CBA3aHBl MMEHHO C COIIMYMOM, pAaclOJIO)KEHHBIM B CaMOM BeEpXy
JTUYHOCTHO-OPUEHTUPOBAHHON KOHIICTIIINU cUacThs. [leno B Tom, 4To,
Kak ObLIO YKa3aHO BBIIIE, BHEIITHUIA MUP Ype3BBIYaiHO pa3HOOOpaseH,
Y HETNOATOTOBIEHHOMY yMY MOPOM CIIO)KHO OPUEHTUPOBATHCS B 3TOM
MHpPE Xaoca W HEONPEAETNECHHOCTH, W COXPAHATh SMOIMOHAIBHYIO
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¥ HPaBCTBEHHYIO YCTOWYHBOCTh. HeoOXonnMo MMeTh MHCTPYMEHTHI,
MPU TIOMOIIM KOTOPBIX MOXXKHO B3aWMOJEHCTBOBATH C 3THUM MHPOM
pa3sHooOpa3us Kak «Ha BXOZE», TaK M «Ha BBIXOJE», TO €CTh KaK BO
BpeMsl IOTPeOJICHUsT MaTepuana s «muTanus» Hamrer JIY, tak u npu
ee pealu3aliy B OKpy’kKaromeM Mupe. TakuM HHCTPYMEHTOM SIBIIETCS
nonuKynbpTypHas kommereHTHOCTh (IIK), mo3Bossiromas opueHTHpO-
BaThCA U MEpPEMeEIIaThC B MUPE pa3Hoo0pasusl.

B ocnoBe Hamero nogxoxa k ¢opmupoBanuio 1K mexut moHu-
MaHHE TOTO, YTO Ba)KHO HE MPOCTO pa3OHpaThCs B MHOTOOOPA3HH, HO
NOHUMATh TJIYOMHHBIE OCHOBBI JAaHHOTO pa3sHooOpasus. A Taxke, [IK
HE JOJDKHA (OKYCHpOBATbCS HCKIIIOYMTEIBHO Ha B3aMMOJIEHCTBUHU
C TPEeACTaBUTENIIMU JIPYTHX KYJIbTYp, HO Ha KOHEYHOW ILETH 3TOTO
B3auMoelicTBus — peanm3arnuu JIY oOyuaromerocs. OOpa3Ho To-
BOpSI, NOJHMKYJIBTYPHO KOMIIETEHTHAS! JTMYHOCTHh AOIDKHA YMETh OBITh
CBOHM CpEIX UYKHX U YyKUM CPEIH CBOUX, TJ€ Iy KOi» MOHUMAETCS
KaK «yHUKAIBHBI». TO ecTh 00y4aromuMess HE00OX0IMMO HAYUHUTHCS
BBIXOJIUTh 32 PaMKHA CBOCH KyIbTYpHI, BXOJWUTH B COCTaB IPYTHUX
KyJbTYPHBIX COOOIIIECTB, 00JaJalOMMM PAa3BUBAIONIUM MTOTEHLIMAIOM
qs ero JIY, a 3aTreM BHOCUTh HOBH3HY M OPUIMHAJIBHOCTH B CBOE
COO0O0IIeCTBO, OJIarofaps yCUICHUIO CBOUX YHUKAIHHBIX CTOPOH H JINY-
HOCTHBIX Ka4eCTB.

VYcnoruem ¢opmupoBanus. [IK B TakoM TOHUMaHUW SIBISCTCS
HaJIM4Me B €€ COCTaBe OMOJOTMYECKOT0, TICHXOJIOTUIECKOTO U COIHANb-
HBIX KOMITOHEHTOB. bHOIOTHYeCKNM KOMIIOHEHTOM MOJHKYJIBTYPHOTO
MBIIIJICHUS SIBISIETCS TIO3HaBaTeNbHbBIN HHTEIUICKT (IQ), mecuxonoruyec-
KUH YPOBEHb 00ECIICUNBACTCS IMOIIMOHAIBHBIM UHTEUIeKTOM (EQ), Ha
COLIMAITLHOM YPOBHE HEOOXOIMMO OBIIAJIETh COMUAIBLHBIM WHTEILIEKTOM
(SQ) u xyaprypubM mHTEWIEKTOM (CQ) AN COIMATbHOTO B3aWMO-
JICHCTBYSL C IIPEJCTABUTEISIMU POJJHOU WIIM UHOU KYJIBTYPBI.

WabiME cioBaMu, BHavase OO0yYaroMIMICS JOJDKEH HAYYUTCS Y-
MaTh, pellaTh MOo3HaBaTeNbHBIE 3a7aud; 3aTeM HAyYHTHCS MOHUMATh
ce0sl U Jpyroro, HAYYUTHCS YIPABIATH CBOMMHU AMOLMSIMHU, TPOSIBIISTH
IMIIATHIO; Aajee OOy4YMThCS MpaBWiIaM OOIICHHS B CBOEM COLIMYME;
A TOJBKO MOTOM B3aMMOJEHCTBOBATH CO CPENOM, MPENbSBISIONICH
OTPOMHOE KOJHMYECTBO BHIOOpA, HEMPHBBIYHBIX 0Opa3lOB MOBEACHUS
U croco0OB OpraHU3aluy KU3HEIESITENbHOCTH, CO CPEIOH, C KOTOPOH
TPYAHO COBIIAATh O€3 CIIeIUATEHOM MTOATOTOBKH.
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Takasi MMOCIeZOBaTENbHOCTD SIBIAETCS JIOTHYHOW, TaK Kak 3TH
BUJBI MHTEJUIEKTA, KAK COBOKYITHOCTH CIIOCOOHOCTEH, JAr0T BO3MOXK-
HOCTh PacCIIMPEHHs JIMIHOCTH denoBeka. Ecmu 1Q 3aHMMaeTcs «mpo-
CYETOM» TOTO, YTO HY)XHO WHIUBUAYYMY TPU PEUICHHH TEXHOJIOTH-
YEeCKUX 3a7ad, C HEOOXOAMMBIMH JJIS 3TOTO MBICIUTENBHBIMH OTIepa-
IUSMHU aHaln3a, CHHTE3a, CpPaBHEHHS, COMNOCTaBieHus u mp. Jlamee,
JUTSL pEIICHUs] CBOMX 3aj[ad YeJIOBEK CTAJKWUBAETCH C JPYT'MM WHIWBH-
JIYyMOM, TJIe €My MPHUXOJUTCS HE MPOCTO BJIAJETh MPEAMETOM CBOCH
JIeSITENIbHOCTH, HO ITIOHUMATh YyBCTBA JPYroro U yMeTh PETYJIHpPOBaTh
CBOHU, YMEJIO BECTH IUAJIOT, JOCTUTaTh HEOOXOIUMBIX KOMIIPOMHCCOB
U IOTOBOPEHHOCTE.

Taxoke, pa3BUTHE JTMIHOCTH YEJIOBEKA, €0 cCaMOpealiN3allis CBsI3aHa
c OoJsiee MMPOKUM KOJUIEKTHBOM JIIOAEH, COLIMYMOM, € €ro 3aKOHaMu.
IlosToMy nmnst perieHus 3afiad, CBSI3aHHBIX C. COLMAIBHBIMH CTPYKTY-
paMu, 4enoBeKy HeOOXOJMMO 3HATh MPaBWIIA, MO0 KOTOPHIM OH JOJDKEH
JICHCTBOBATh B ATOM 001ecTBe. U 3TO sABIIsSIETCS COCTaBHOM JacThio SQ.

Hakonen, pacmmpenne cOTpyJHIYECTBA HA CAMOM BBICOKOM YPOB-
HE TIOrpy>aeT 4eJOBEKa B CUTYAIIHIO, B KOTOPOH MHOTOE, YTO OH 3HAal
10 3Toro, paboraeT He Tak. J{ns oOecmedeHns: YeOBEeKY YBEPEHHOCTH
B CBOHMX CWJIaX B CHUTYaIMsIX HEOMPENeIEHHOCTH W 3PPEKTUBHOCTH
B3aMMOJICHCTBUS C MPEJICTABUTEISIMI Pa3HBIX KYJIBTYp BO3HUKAET HE-
obxoanmocTh popmuposanus CQ.

IlosTamHOE (hopMUpOBaHHUE TPEACTaBICHHBIX CIIOCOOHOCTEH, obec-
TIEYNBAIONINX TITYOMHHBIC MBICIUTEIBHBIE TPOILECCHI, COCTABIIAIOIINE
ocuoBy IIK, ocymieeTBisieTcsi OCpEACTBOM pabOThl Haj MaTepHAIOM
pa3paboranHoro Hamu npaktukyma “Flourish. Personal development and
human relations “in a multicultural world” (=Ilponseraii. Pa3utue
JTMYHOCTH ¥ YeJIOBEUECKHE OTHOIICHUS B TOJIMKYJIETYpHOM Mupe) [6; 7].

YHHUKATBHOCTD MOJX0/1a K TOJNIMKYJIBTYPHOMY 00pa30BaHUIo, TIPe/-
CTaBJICHHOM B JaHHOM TPAaKTHKyMe, COCTOMT B TOM, YTO B HEM IIO-
CIIeTOBATENIFHO PAaCKpHIBAOTCSH 0a30BbIe 3HaHHMA 00 oOmIeuenoBedec-
KHX MeXaHM3MaX, PEryJMpYyIOLINX MOBEICHUE YEIOBEKAa HA YPOBHE
OCHOBHBIX (pOopM MHTEIUIeKTa — mo3HaBaTebHOrO (IQ), aMonmMoHab-
Horo (EQ), commansHOTrO (SQ) M KynsrypHOTO (CQ), KOTOpHIE OXBa-
TBIBAIOT PAa3MUYHbIC aCMEKThl IO3HAHWS, OSMOLMWH, COIMATBHBIX
B3aUMOJICUCTBUI M KyJIbTYPHOU OCBEIOMIICHHOCTH. Kaxaplit TUI WH-
TeJUIEKTa UTPAET YHUKAIBHYIO POJIb B TOM, KaK JIOAH OPHUEHTHUPYIOTCS
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B MHpPE U B3aUMOJCHCTBYIOT ¢ ApyruMHu. JlaHHbIe 3HAHKUS (HOPMUPYIOT
ompeIeTICHHBIA KapKac TOHUMAaHMsI TOTO, Ha YeM OCHOBEIBACTCS TIOBE-
JICHUE 4YeJOBEKa, W TIO3BOJIAIOT JIydllle MOHUMATh H 3()PEeKTHBHO
B3aUMOJICUCTBOBATh C JIIOAbMH, HE CMOTpPS HAa TO, HAa CKOJIBKO OYe-
BHUIHBIMH SIBJISIIOTCS UX KYJIBTYPHBIE OTIHIHS.

IlepBas gacTh IpakTUKyMa IOCBSIIICHA TO3HABATEIHFHOMY U 3MO-
IUOHAIBHOMY MHTEJUIEKTY, BO BTOPOM YaCTH PaCKPBIBAIOTCS BOIPOCHI
COITMATBHOTO M KyJbTYPHOTO HHTEIUICKTA. Takas 1mocien0BaTeIbHOCTh
npu3BaHa OCBETHTh IPEXKIE BCEro TIIIyOWHHBIC COCTABJISIONINE
KYJIBTYpPBI, UTO MO3BOJISIET IOCMOTPETh HA YEJIOBEKA HE TOJIBKO KaK Ha
MPEeACTABUTENS COLMUYyMa, HO Ha YHUKAIbHYIO JUYHOCTbH, JACUCTBYIO-
Y0 Ha OCHOBE BCECOOINMX 3aKOHOB OBITHS. M3ydeHHe 3THX OOIIHMX
CTPYKTYp, OOBEAMHSAIOMUX IIOJIeH, AaeT BO3MOXKHOCTH OoJee Tiry-
0OKOro TIOHMMaHHUS ce0s W CBOMX CXOJCTB M OTIIMYUA C APYTUMHU
JIIOJIbMH, & TAK)KE OTKPBIBACT IyTH K TpaHCHOPMAILIMK CBOCH JTUIHOCTH
1 MEKJINYHOCTHBIX OTHOIIEHUH.

3axioyenue. Takum o6pasom, mpumeHerune JIOKC B xu3HH
YeJIOBEKa JAeT €My BO3MOXHOCTh PEaTu30BaTh CBOKO JIMYHOCTHYIO
YHUKAJIHOCTh B COIMyME, YJOBJIETBOPSS MPU STOM IBIACMOHUYECKHE
u renonuctudeckue norpedHoctu. IIK, B cBoro ouepens, siBiseTcs
WHCTPYMEHTOM, TIO3BOJISIOIIMM Pa3BUBaTh M PEaTU30BaTh JHYHOCT-
HYI0 YHUKQTHHOCTD Yepe3 MPOHUKHOBEHUE B IPYTUE KYJIbTYPHI.

B cootBerctBun ¢ ‘Mopensio JIOKC wmbl mpennaraeM BKIIFOUHUTH
B IIK crocoOHOCTH. OMOJIOrHYECKOro, MCUXOJIOTHUYECKOr0 M COLMab-
HOTO YpOBHEH — < OIpeAeNeHHbIe KOMIIOHEHTHI TO3HABATEIHHOTO
HMHTEJICKTa, SMOIIMOHAIBHOI0 MHTEIIJICKTa, COLMAJIbHOr0 MHTEIICKTa
U KyJIbTYpPHOTO MHTEIUIEKTA, CYIIECTBEHHbIC ISl MHOJUKYJIbTYPHOU
KoMmreTeHTHOCTH. [locnmemoBaTenbHOe pa3BUTHE JTAHHBIX KOMILIEKC-
HBIX CIIOCOOHOCTEH MO3BOJUT U30EKATh HETATUBHOT'O BIIUSTHUS COBpE-
MEHHOW COILMANBHON Cpelbl, HO PAa30BbET M YKPENHUT TaJaHTHI
Y JINYHOCTHBIE Ka4eCTBa 00YUAIOIIHIXCSI.
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CTPYKTYPHBIE KOMIIOHEHTBI MOJEJIN
®OPMHUPOBAHMUSI IUTIOPUJINHI BAJIbHOM
KOMIIETEHIIMA Y MATUCTPAHTOB
A3BIKOBOI'O ITPODUJIA

CraThsl TOCBAIIEHa M3y4YEHHIO HOBOTO TPEHJAA B JIMHTBUCTHYECKOM 0Opa3oBa-
HHU — TUTIOPUIIMHTBAJIbHON KOMIIETEHIIMH M CTPYKTYPHBIM KOMIIOHEHTaM MOJIEIH €€
Pa3BUTHS y CTYJACHTOB JIMHIBUCTHYECKHX CHELHATbHOCTEH, MONyJaomuX yriyOaeH-
Hoe BrIciIee o6pa3oBanne B bapl'V. YTOUHEHBI HOHATHS «IUTIOPHIIMHTBU3M» U «MYJIb-
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THE FRAMEWORK COMPONENTS
TO DEVELOP PLURILINGUAL COMPETENCE
OF MASTER’S STUDENTS IN LINGUISTICS

The article analyzes a plurilingual competence as a-new educational trend in
language education from the prospective of its framework structure development to be
implemented within Master’s Students in Linguistics professional training at BarSU.
“Plurilingualism” and “multilingualism” are distinguished according to language
policy of Council of Europe, the Russian Federation and the Republic of Belarus in the
field of foreign teachers training.

Key words: plurilingualism; multilingualism; plurilingual competence;
plurilingual competence development framework.

BBenenne. Ha coBpeMeHHOM 3Tare pa3BUTHs IUPPOBOTO 00IECTBa
XXI Beka BO MHOTHX CTpaHax MEpPecMOTpPEeHa POJIb WHOS3BIYHOTO 00-
pa3oBaHHUS B KOHTEKCTE TIIOOANHM3AIlU HCXOAS W3 TO3HMIMH aHTPO-
MOKOCMU3MA, . MMPEANONIATraloIero AUajor U COTBOPYECTBO UETIOBEKa
u mupa. HaydHblli wHTEpeC BhI3bIBaCT M3y4YcHHE ()CHOMEHA BIUSHUS
MHOTOSI3BTYHOr0 (TUTFOPIUTMHTBAIIBFHOTO) perepTyapa Ha pacluIdpeHHe
KOMMYHHKATUBHBIX BO3MOXXHOCTEH 4eOBEKa, JKUBYIIETO B TOIUKYIb-
TypHOM HH(OPMAIIMOHHOM OOIIECTBE, U KAKHM 00pa30M SI3bIKH, HAXO-
JIAIITAECS B PACHOPSDKEHUM WHAWBHUIA, BHOCAT COBMECTHBIM BKJIAM
B IIPOLIECC ITO3HAHUSI OKPYIKAIOIIEH JEeHCTBUTEIBbHOCTH.

Bomnpocam npodeccHoHanbHOM MOrOTOBKH TEJarOrMYeCKiX KaapoB
B IIEJIOM H, B YaCTHOCTH, OyIyIIUX yYWUTENIed MHOCTPAHHOTO SI3BIKA,
MOCBSIIICHBI UCCIICIOBAHUS 3apyOCIKHBIX, POCCUHCKUX M OT€YECTBEHHBIX
yuenbix: C. B. Anexunoii, [I.3. AxmeroBoii, . bapuer, K. 3. be3yk-
nanuukosa, C. O. bpesranosoi, K. B. Beperennuxosoi, 0. B. I'my3man,
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. A. T'myaman, H. B. I'opobunckoit, C.b. 'ymusaan, A. W. Xyka,
A. A. Kopenera, T. H. Kapriosuu, B. U. JIyboBckoro, A. C. Matiopo-
Bo, . B. IIuntotel, 0. H. Cununpiaoi, JI. A. CunkoBuy, E. A. Cma-
runoii, C. B. TutoBoil u np. OTEeYECTBEHHBIE HCCIEIOBATEIN OIHUM
U3 BEAYIIMX MPHOPHUTETOB JIMHIBOIUAAKTHUECKON MOATOTOBKH OYIy-
ETO YYUTEISI MHOCTPAHHOTO SI3bIKA BEIICIIAIOT «00eCIIeueHue IMHpPo-
KOH aKTyallu3alii MEKKYJIBTYPHBIX aCIIEKTOB METOIUYECKOro o0pa-
3oBadms» [1,c.94]. Tem He MeHee, MOKHO OTMETHTh HEIOCTATOK
OTEYECTBEHHBIX (DYHIaMEHTAIbHBIX W TMPUKIIaTHBIX UCCIEIOBaHUH, MO-
CBAIIICHHBIX NpobiieMaM (HOPMHUPOBaHUS ILTIOPHIMHTBAJILHONW KOMIIE-
TEHIIMM OyAYIIMX y4YUTeNled WHOCTPAHHOTO sI3bIKAa B MPOIECCE IMPO-
(hbeccHOHATBHON WHOS3BIYHON MOJATOTOBKH CICIIMAIMCTOB JIMHIBUCTH-
YecKoro mpoduiisi Ha YpPOBHE OOIIETO BHICIIETO M YIIIyOJEHHOTO
BBICIIEr0 0Opa3oBanus. Jlo CHX MOp CYIIECTBYET MPOOET B UCCIIE0BA-
HUSX Pa3BUTHS IUTIOPIIMHTBATFHON KOMITETEHI[UH 1€/IJarOTOB B TJIAHE
OTpeNieJICHUsI €€ CTPYKTYphI, NPUMEHEHHS M KPUTEPHEB OICHKH
U JECKPUIITOPOB B COOTBETCTBUM C JOCTHUTHYTHIMH YPOBHSIMH, UTO
U OMPEJCIIIO 1eJIb HAIIer0 MCCISIOBAaHUS — pa3paboTaTth MOEINb
(hbopMHUPOBaHUS TUIFOPUIIMHTBAIBHON KOMIIETEHI[MM MAaruCTPaHTOB
SI3BIKOBOT'O TIPOQHIIS.

OcHoBHas 4acTh. B HayuHBIX Tpy/Jax, IOCBAIICHHBIM COBPEMEH-
HBIM TIPOOJIeMaM TEOPUH U METOJUKH OOyUEHHUS MHOCTPAHHBIM SI3bI-
KaM, BCE Yalle yMOTPeOIsIoTCS TEPMUHBI «ILTIOPIITHHTBH3MY, «ILTIO-
pWIMHTBaIBHOE 00pa3oBaHWE», «UIIOPUINHTBAIbHOE OOYUYEeHHE,
«UTIOpUIMHTBasbHasS KomneteHus» (M. A. Jloxuukas, U. B. [unio-
ta, JI. B. PerukoBa, JI. A. Cunkouy, B. M. Cmokotus, E. B. IllocTak,
T. B. YcrunoBa, D. Coste, M. Dooly, A. Galante, I. Gogolin, D. Moore,
E. Piccardo, R. Temmerman, Ch. Trembley, C. Vallejo, G. Zarate u mip.).
[ImropUIMHTBAIBHBIN TIOJXO0J] MO3BOJIIET yUUTHIBATH BCE CYIECTBY-
IONUE KYJTbTYPHBIE M S3BIKOBBIE KOMIIETEHIINH, IIPHOOPETEHHBIE KaK
B (opmanpHOH, Tak W B HedopMaidbHOH W WHGOPMAIBHON cpere
o0OyueHusi, I7i¢ KOMMYHHKAHTBI UMEIOT JICJIO C SI3BIKOBBIMH («TpaHC-
JINHTBUCTUYECCKUMIY») (haKTaMHU B IIE€JIOM, YTO IO3BOJIACT YYaIIUMCS
MOJTyYUTh OO0JIee JIETKUA TOCTYH K ONpeAeNIEHHOMY SI3BIKY WIIH KyIb-
Type, UCHOJb3ysl CIOCOOHOCTH, MTPUOOPETCHHBIC B OTHOIICHUU JPY-
TOrO sI3bIKa («UHTEPJIIMHTBUCTHYECKHUEY).
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Imopununesanvnoe oopaszosanue (o E. B. lllocTak), ¢ ogHOM cTO-
POHBI, UMEET CXOXKHE YepThl C MYJIbTIJIMHTBAIBHBIM 00Opa3oBaHHEM,
MOCKOJIbKY OTHOCHTCS K W3YyUEHHUIO W TPEMOJaBAHUI0 HECKOJIBKHX
SI3BIKOB, & C JIPYrOW CTOPOHBI, UMEET CYIICCTBEHHOE OTIMYHE: IENb
TUTFOPUJIMHTBATBHOTO 00pa30BaHMs — HE TOJIBKO IMO3HAKOMHUTH WHIH-
BUJIa CO BCEM KYJBTYPHBIM U SI3BIKOBBIM pazHOOOpa3reM, HO M BKITIO-
YUTh YYaIIerocss BO BCE ATO MHOrooOpa3ue, MOTHBHPOBATH €ro Ha
MEXKYJbTYPHBIH JHANOr M B3aMMOJCHCTBHE C HOCHUTEJISIMH | SI3bIKa
U KyJIbTYpHI [2, c. 83].

YcBoenue Gemopycckoro si3bika B PecriyOnmke bemapycs nmpoucxo-
JIT B CIIeI(PUIECKON CONMOIMHTBUCTUYECKON CUTYallU OEIOPYCCKO-
PYCCKOTO IBYSI3BIYHS, & U3YUYCHUE APYTUX SI3bIKOB BEJET K pealr3aliiu
ILTIOPWIMHTBU3MA. Uepes IUTIOPUIHHTBH3M MOXKET OBITh 33TyMaHO CO-
XpaHEHHE HCTOPHYECKH pPa3HOOOPA3HOTO - SA3BIKOBOTO HACIEIHS
benapycu.

Mzydennto ocodenHoctelt npropununeeanvrou komnemenyuu (IIJIK)
KaK (PYHKIIMOHAJIEHOTO MPOSBIICHUS TUIIOPWIMHTBU3MA Ha YPOBHE OT-
JICTTBHOM SI3BIKOBOM JIMYHOCTU TIOCBSIIICHBI PAa0OThl OTCUSCTBEHHBIX,
poccuiickux U 3apy0exHbix ydenbix. D. Coste, D. Moore, G. Zarate
TPAKTYIOT TUIIOPHINHTBAIBHYIO KOMIIETEHIIHIO CIIEAYIONNM 00pa3oM:
«KOMITETEHIIUS, KOTOpasi OTHOCHUTCS K CIIOCOOHOCTH HCITOJIb30BaTh
SI3BIKM TS LIEJIeH KOMMYHUKANUU U MPUHUMATh YYaCTHE B MEXKKYJIb-
TypHOM B3aHMOJICHCTBUH, KOT/la YEIOBEK, pPacCMaTPUBAEMBIA Kak
COIMAJILHBIN aKTOP, BIAJEET B Pa3HOW CTETICHH HECKOIBKHMH S3BIKa-
MU M HMMEET OIIbIT' QOIICHHS C HECKOJBKUMHU KYyJIbTypamu». Poc-
cuiickue ydeHsle, B yactHocTH, 1. B. Ycrunosa monumaet IIJIK kak
CHOCOOHOCb U "20MOBHOCHb 2080PAUE20 UCNOAB308AMb UHINESPU-
POBAHHBI Penepmyap cpeoCcms peienpou3g00Cmsed U peiesoCnpusmus
Ha_ POOHOM U UHOCHPAHHOM S3bIKAX, 4 MAKHCE CUCTEMY 3HAHUL COOM-
BeMCMBYIOWUX TTUHEBOKYIbIMYD O PeUeHUsi KOMMYHUKAMUBHBIX 3a-
0ay U YCnewiHo20 OOCMUNCEeHUs yeneli MeHCIUUHOCHHO20 O00WeHUs
6 pasuvix cgepax [3,c.162], a E. B. lllocTak ompeneiser Imitopu-
JUHTBAJIBHYIO0 KOMITETEHITHIO KaK CHOCOOHOCHb UHOUBUOA 8bIpAOAmbl-
8amov c80U COOCMBeHHble cmpamecuu O0Jisl CAMOCHOAMENbHO20 U3Y-
YeHUsl A3bIKA, 8 O BPEMsl KaK (DeHOMEH NOAUIUHEBATLHOU JTUYHOCTU
o maxom ymanuueaem [2,c. 82]. [lo muenuro E. Piccardo, U. B. ITu-
HioTE, A. H. lllamoBa, ¢dopMupoBaHWE TUTIOPHINHTBAIBHONH KOMIIE-
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TEHIINH 3aBUCHT OT: a) KOMMYHHUKATHBHBIX MOTPEOHOCTEH KOMMYHH-
KaHTa B HCIIOJNb30BAaHUM JIEKCHYECKUX EIUHHI] B PA3NUYHBIX chepax
oOmienus; 0) TEeMaTUYEeCKUX MPEANOYTEHHH KOMMYHHKaHTa B HM3yde-
HHUH JICKCUYECKUX €AMHUI], OCHOBAaHHBIX Ha MX XM3HEHHOM U PEUCBOM
OTIBITE U TEPCTIEKTHBE PA3BUTHSL, B) MPESIIIOYUTACMBIX CIIOCOOOB U CPEIICTB
o0y4YeHHUs1 JIEKCHYSCKHM €JIMHUIIaM, OOYCJIOBJIICHHBIX KaK HHJIHBU-
OyanbHBIMH OCOOEHHOCTSMH CTHJISI OOY4eHHs, Tak U CHelU(UKOMH,
NpUCYIIel KOHKPETHOMY WHIUBU/LY.

Pa3paboTke Mojeny IUIFOPUIMHTBAIBHOW KOMIIETCHIIUH B CTPYK-
Type npohecCHOHAIbLHONH KOMIETEHTHOCTH, KPUTEPUEB YPOBHEH ee
c(hOpMHUPOBAHHOCTH, BBISBICHUIO YCIOBUHN AJIS €€ YCIEUIHOTO (hOopMu-
POBaHUS Y MaruCTPaHTOB SI3BIKOBOTO MPOQHIIS — OyAyIIUX yuuTenen
HWHOCTPAaHHOT'O $3bIKa — TMIOCBSIIEHO Hame uccieaoBanue. HeoOxo-
OUMOCTb Pa3pabOTKH METOIUYECKOW MO IUIIOPHINHTBAILHON
KOMITETEHIIMY MaruCTPaHTOB SI3IKOBOI'O MPOQUIIS, TpEATIoNararomei
pa3BUTHE 3HAHWH, yYMEHWH, HABBIKOB ‘M ‘OTHOMICHWS (TOTOBHOCTH)
K MPOCKTHPOBAHUIO WHIAMBHYaTbHOT'O .00pPa30BaTEIBHOTO MapIIpyTa
B 3aBUCUMOCTH OT MX TUTFOPUIMHTBATBHOTO MPOMUiIs U 0cOObIX 00pa-
30BaTENbHBIX MOTPeOHOCTEH OOYCIOBIEHA HAIMYUEM CIIEIYIOLIIX
BBISBJIICHHBIX TPOTHBOPEUYHA B CHCTEME CPEIHEro W BBICHIET0 00-
pa3zoBanus Pb:

— MPOTHBOpPEYHE MEXKAY pPeailbHO HHU3KHMM YpOBHEM chopMUpo-
BAaHHOCTH YMEHUH NPUMEHEHHUS KOMIIETEHTHOCTHOTO, MEXKYIbTYp-
HOT'O, MEXIUCUUIUIMHAPHOTO TOAXO0JO0B y Oyaymux yuuteneit WA
1 TpeOOBaHUSIMH HOPMATHUBHBIX TOKYMEHTOB K HOJATOTOBKE yYaIIUXCS
YUpexIACHUH OOIEero cpemHero oOpa3oBaHMs KaKk CYOBEKTOB MeEX-
KYJIBTYPHOW KOMMYHUKAIIHY;

— IMPOTUBOPEUHE MEXITY COBOKYITHOCTHIO HAYYHBIX JAHHBIX O ILIIO-
PUIMHTBAJIBHBIX YMEHUAX yuuTens WS, Bkmogaromux, mpexie Bcero,
METOANYECKHE yMEHHs B cdepe MpemnojaBaHUs HECKOIbKUX HHO-
CTPaHHBIX S3BIKOB, M 0OJIee IMUPOKUM IMOHUMAHUEM (DYHKITHH YIHTEIS
WS Takmx Kak: TBIOTOPCTBA, KOHCYJIHTUPOBAHHS, MPOEKTHOW (YyHK-
[[UH, TIPOIIECCHOM M AKCIIEPTHOM; KOTOPhIE MPEANONaraT chOopMHUPO-
BAaHHOCTb y HETO aJalTUBHON KOMIIETECHIIHH.

MopenupoBaHre Kak METOJlI HAayYHOTO WCCIEIOBAHUS IIMPOKO
MIPUMEHSETCS] B MEJAaroruke W JIMHTBOJUAAKTHKE, TNIe MOJENb MOHHU-
MaeTcsl Kak CUMBOJIHMYECKOE N300pa’keHHe ONpeAeICHHON CTPYKTYPBI,
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TUTIOB TIOBEJEHHSI M OOpasllOB B3aMMOJEWCTBUS B TEJarorm4ecKux
cutyarusix. C BHeIpEHHEM KOMIIETEHTHOCTHOTO ITOAXO0Ja B TEOPHUIO
U TIPAKTUKY OOYYCHHS MMEHHO MOJICIMPOBAHUE KOMIICTCHIIUI BBI3BI-
BaeT MPUCTAILHOC BHUMAHHUE YUEHBIX MPHU pa3paboTKe U 0OHOBICHUU
coaepxaHus mpodeccuoHanbHOW MOATOTOBKM [4]. B HayuHO¥W mema-
TOTHYECKOH JIUTEpaType MOCIEeTHUX JIET HapsAdy ¢ TEPMUHOM «MOZEIb
KOMIICTCHIIUI» MOXKHO BCTPETHTh M TaKHe IOHATUS Kak «KapTa
KOMIETSHINI WIH «TIpodeccrorpammay, «MHANBUIYyadbHas TPAaeKTO-
pyisl pa3BUTHS TIeJarora» Juis 0003HAYCHHsS HHCTPYMEHTOB. IIpodec-
CHOHAJILHOTO pa3BUTHA OyAyIuX yuurene [5, c. 133].

[Ipu pa3pabotke modenu hopmuposanus NAOPUIUHEEATLHOU KOM-
nemeHyuy MAa2ucmpanmos s3vlko602o npoguns (PUCYHOK 1) MBI
OTTaJKUBAIKNCh OT: METOAMYECKOM MOJIEIH PAa3BUTHS YMECHUH MEXK-
KyJIbTypHOTo 0oOmenus y Oynymmx yunreneid M5 WU. B. [Munrotsr [4],
METOANYEeCKOi Mozenn mnpodecCHOHATbHO-KOMMYHHKATHBHONH WHO-
S3BIYHON KOMIIETEHIIMU TIPETo/IaBaTeliss  MHOCTPAHHBIX S3BIKOB BYy3a
C. B. TuroBoi#t [5,c. 142], Monenu ILTIOPWIMHIBAIBHON KOMIICTCHIU
E. Piccardo [6]. /lannas momens mpormia anpobarwio B 2022—2024 1.
B TpOIIeCCe OpraHM3alHd OOYYECHHS MaruCTPAaHTOB SI3BIKOBOTO IIPO-
(uns HA JMHTBUCTHYECKOM (aKyNIbTETe YUPEKIACHUS O0pa3oBaHUSL
«bapaHoBUUCKUN TOCYIApPCTBCHHBIN YHHBEPCUTET» B paMKaX H3yde-
HUS TUCHUTUTAHBL « T epMUHOCHCTEMA B SI36IKOBOM 00pa30BaHUM.

B npencraBnenHON Monenn mpodeccHoHabHAsS TOAroTOBKa Ma-
TUCTPAHTOB SI3BIKOBOTO MPOQUIS C IENbI0 (OPMHUPOBAHHS TLIIOPH-
JUHTBAaJIFHON KOMITETEHIINM BKJIIOYAET TaKWe HEOOXOIMMBIE KOMIIO-
HEHTHI KaK: HAYYHO-METOAMYECKUE TMOIXO0Ab WHANBHYaTH3AIH 00Yy-
YyeHUs, MUGPOBH3AIMH 00Pa30BATEILHON CPEIbl M TUTIOPWIIMHT BATHHBIH
MOJIX0J] K 00yUYCHUIO; MPUHIIUILI aJIallTUBHOCTH W HATJISITHOCTU (BU-
3yain3anuy) y4eOHBIX MaTepHajioB, MPHUHIMII MPAKTHKO-OPUEHTHPO-
BAaHHOCTH OOYYEHHS; KOMIIOHEHT 00pa30BaTElIbHON CpeIbl CO BCEMHU
1eNne00pa3yOIUMH B3aMMOCBSI3sIMA B TIPOLIECCE NMPUMEHEHUS METO-
muku “PPPR” («Ilpesenranus—IIpakTuka—Bocnpounsseneane—Ped-
JIEKCHUS») M COOTBETCTBYIOIIUMH JIMHTBOJUAAKTHIECKIMHY ITPHEMaMHU.
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Pucynok 1 — Monens popMUpoBaHUs IUTIOPHIMHIBAIBHON KOMIIETCHIIUH
MAaruCTPaHTOB S3bIKOBOTO MPOGHIIS

135



OpgarM W3 BaXHEWIINX CTPYKTYPHBIX KOMIIOHEHTOB MOJENH SB-
JSETCSl CoAepaHWe OOY4YeHHS, KOTOPOE COCTOUT W3 COAEp)KaHUS
yueOHOro mpeaMeTa yriayOleHHOTo BhIcIero oopasoBanust «TepMuHo-
CHUCTEMa B SI3BIKOBOM O0Opa30oBaHHU», B KOTOPOE BXOJSAT OCHOBHBIC
eIMHNLIBI METOJAMYECKOW OpraHu3alli Marepuaia (Ieaarornyeckas
WHOSI3bIYHAST TEPMUHOJOTHS; MPOQPEeCcCCHOHATEHO-OPHUEHTHPOBAHHBIE
TEKCTHl C 3a/IaHUSIMH Ha TIOHUMaHWE TPOQECCHOHAILHOTO Te3aypyca,
€ro aHalmW3 W WCIIONb30BaHHE B COOCTBEHHOW Hay4HO-HCCIIEIOBA-
TENBCKOM JIEATENFHOCTA MaruCTPaHTOB SI3BIKOBOTO TPOMUIIS; KOMITIEKC
3aJlaHUil Ha COBEPIICHCTBOBAHKE TEArOTHUECKON HHOSI3BITHON TEPMHU-
HOCHCTEMBI, pa3paboTaHHBIN B COOTBETCTBUH ¢ MeToankoi “PPPR”).

Kowmmonent mogenn «OOpa3oBaTeIbHbIE TEXHOJIOTHIY» BKIIOYAET
B ce0a (GopMBI B3aMMOJEHCTBUS YUaCTHHUKOB 00pa30BaTEIbHOTO IPO-
1ecca B yclnoBHsX (OpMaNbHOTO, MHPOpPMAITEHOTO B He(OpMaabHOTO
WHOSI3BIYHOTO 00pa3oBaHMs (B aKaJeMHUYECKOH Cpele YHHBEPCUTETa,
B TIPOIIECCe MUCTAaHIMOHHOTO 00ydeHMs — Kypchl MOOC, BeOUHApPHI,
OHJIAWiH TIKOJBI ¥ T. ., BO BPEMs y4acTHsl B HAayYHO-TIPAKTHUECKUX
MEPOTPHUATHSIX: CEMHUHAPAX, KPYTIIBIX CTOJIAX, KOH(DEPEHIHSX, B MPO-
1ecce npodeccuoHaabLHOro OOIICHMS B COMabHBIX ceTsax Facebook,
LinkedIn). Taxxe umeer 3nauenue kakve TCO u uHGOPMAIMOHHO-
KOMMYHUKAIIMOHHBIE TEXHOJIOTUU OYAyT MPUMEHATHCA B IPOIECCE
00y4YeHHUs1 MaruCTPaHTOB, € HCMoyb3oBaHueM Kakux OOP u miatdopm.
B wactHoct, OYMK mo. yueOHOi muctmmmbe «TepmuHOCHCTEMA
B SI3BIKOBOM 00pa30BaHWW» pa3MmeleH Ha tuiatdpopme Moodle, uto
TO3BOJISIET TMPETIOAABATENI0 OPTraHN30BaTh O0yUYEHHE C NMPUMEHEHHUEM
TEXHOJIOTHH «IIEPEBEPHYTHIA KIAacc» M ONTUMHU3UPOBATH YIIpaBIIse-
MYIO0 CaMOCTOSITEIIbHYIO0 pab0Ty MarucTpaHToB. HeManoBaXHBIM CTPYK-
TYpPHBIM ~KOMIIOHEHTOM MOJETH (DOPMUPOBAaHUS ILTIOPIUHTBAILHON
KOMITETCHIIMY MAaruCTPAHTOB SIBJSICTCS CyMMAaTHBHOE, (OPMATUBHOE
U JTUATHOCTHYECKOE OIICHWBAaHWE B COOTBETCTBUH C pa3pabOTaHHOUN
cuctemorr kpurepueB. OIHUM M3 CIIOCOOOB OLECHHMBAHUS, COTJIACHO
Hamel Mojenu, ObIII0 MMPUMEHEHO dcce (pedIECKTUBHOE M HAppaTHB-
HOE), KOTOphIE MAaruCTPAaHTHl pa3Melaad B OJore MperogaBaTelis.
Taxxe mocie 3aBepIICHUs BCEX TeM U MOJIyJICH MaruCTpaHThI MTPOIILTH
WUTOTOBOE TECTUPOBAHHE.

Mopnens dopmupoBanus ITJIK kak gumakThdeckas CTPYKTypa
CTaBUT MaruCTPaHTOB CO BCEM WX JIMHTBHCTUYCCKUM OIBITOM U ILIIO-
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PWIMHTBAJILHBIM 3HAHWEM B IIEHTP TpOIECCa IMOCTPOCHUS TEPMH-
HOCHCTEMBI. Llenb coCcTOMT B TOM, YTOOBI MAaruMCTPaHTHl HAYYIHIUCH
0TOMpPATh HAYYHBIC TEKCTHI U BUICOMATEPUAITBI TIO TEME CBOETO HUCCIIe-
JIOBaHUS W3 BRIOPAHHBIX UCTOYHHUKOB, a 3aTEM H3BJICKATh CIICIIUAIH3H-
POBAHHYIO JICKCHKY, aHAJTU3UPOBATh M CHCTEMATHU3UPOBATh €€ B BHUJIC
rJ0ccapusl TeAaroTHYeCKUX TEPMHUHOB M OINpPEACIICHUN C ITOMOIIBIO
CIEIMAILHOTO MPOTrPAMMHOTO O00CCIICUSHUSI B PeKUME OHJIaiH. MeTo-
JTOJIOTHSI CMEIIAaHHON YyYeOHOW [EeATEIHHOCTH C IIEIbI0 Pa3BHTHSA
TUTIOPIIMHTBAILHON KOMIIETCHIIMM Ha OCHOBE BHEIPEHUS. METOIA
o0yuennss PPPR nokazana cBoto 3peKTrBHOCTb, H3MEPEHHYIO C TO-
MOIIBIO OIIEHOYHOT'0 UHCTpyMeHTapus. Onpoc, aHKETUPOBAHUE U TECTHI,
pa3paboTaHHBIE B COOTBETCTBUUA C KOMITETEHTHOCTHBIM @ ITOJIXOJIOM,
HCIIOJIB30BANKCH JUIsI ONpPENCICHUS] OCTATOYHBIX 3HAHWUW IO TaKUM
npeaMeTaM Kak «MeToauka o0ydeHUs] HHOCTPaHHBIM si3bIKam», «Me-
TOABI HAYIHOTO HWCCIICIOBAaHUS» U AP. 3a CUET KOHTPOJSA 3a IpHMe-
HEHUEM TIeIaroTHIeCKOi JEKCUKHU WIH TEPMHUHOIOTHICCKON CHCTEMBI,
HEOOXOIMMOM [IJIs KCCIIE0BATEILCKOMN AEATEILHOCTH.

3akiarouenue. Pe3ynpraTel IpUMEHEHHS TaHHOW MOJIENI Ha IIpak-
THKE TIOKA3BIBAIOT, UTO 72 % MarucTpaHTOB JOCTHIIIH BEICOKOTO YPOBHS
HABBIKOB HCIIOJIb30BAHUS IUTIOPWIIMHIBAILHOTO pErepTyapa B IHCh-
MEHHOU KOMMYHHUKaIMU, 84 % pEeCOHIECHTOB UMEIOT BHICOKUN YPOBEHb
HaBBIKOB BBIOOpA, WHTEPIPETANUN W CHCTEeMAaTH3AIUHd MHOTOSI3BIYHBIX
TEPMUHOB. BBICOKMII YpPOBEHb CIIOCOOHOCTH K ILTHOPUIMHTBAJIBHOMY
B3aUMOJICUCTBHUIO TOKazanu 75 % pECHOHACHTOB IO CPaBHEHUIO
¢ 60 %, mporectupoBaHHbIMH paHee. CHOCOOHOCTh K pediekcuu
0 MHOTOSI3BIYHON JICATECIHPHOCTH M CAaMOOIICHKE Pa3BUTHS IUTIOPH-
JUHTBAJBHBIX KOMIETCHIMM Mmokazanu 94 % pecrnoHIeHTOB, YTO MO-
JKET CBUMETENBCTBOBATH O JOCTATOYHO BBICOKOW cTemeHu 3¢¢ek-
TUBHOCTH MOJIEIIH.
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CEMAHTUKA APTE®AKTOB CKBO3b I[IPU3MY
METASI3BIKOBOM JIEAATEJIBHOCTH
HOCHUTEJIEA AHTJIMACKOT'O SI3bIKA

B crarbe npeanpuHATa MONbITKA OMHCAHUS CEMAaHTHKH apTe()akTOB IO JAHHBIM
KkpayzacopcuaroBoro cioBapst Urban Dictionary, B KOTOPOM HOCHTENH aHIJIHICKOTO
S3bIKa B CBOOOIHOHN (hopMe (UKCHPYIOT Pe3ylIbTaThl CBOEH METasi3BIKOBOM JesSTeNb-
Hoctu. VccnenoBaHue 1EKCHYECKOro 3HaUeHHsl JAHHOW KaTErOpUU JICKCUKH IIPECTaB-
JISIeTCSL. UPE3BbIYAHO Ba)KHBIM, TaK KaK IPEIMETHI, BEIH, CO3JAHHBIC YEIOBEKOM,
SBJIAIOTCS HEOTHEMJIEMOH dYacThlo BCeX 0e3 HCKIIoUeHHst cep ero >Ku3Hemes-
TENbHOCTH. B pe3ynbrare NpOBENEHHOTO KOMIIOHEHTHOTO aHaimM3a AehHHULUIA
apTe)akToB OBUIO BBISBICHO HalIWYME ABEHAILATH CEM, CPEIH KOTOPBIX HAIIMUYECT-
BYIOT auddepeHnnanbable NPU3HAKY, 3aTPArUBAIOLIME Pa3IMYHbIe ACHIEKThI, XapaKTe-
pHU3YIONINE MOMMEHOBAaHHbIE 00BEKTHI AEHCTBUTENBHOCTH, HanbOIEEe YACTOTHBIMHU
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Cpel KOTOPBIX OKA3QJIMCh AKTAHTHI, POJ OCYIICCTBIACMON IESTEIbHOCTH, YTH-
JIMTapHbIC XapaKTEPUCTUKH, a TAK)Ke OLIEHOYHBII KOMIIOHEHT.

KioueBble cjioBa: apTe(akTbl; METas3bIKOBas AEATEIBHOCTb; KpayJICOPCHH-
TOBBIH CJIOBaph; CEMAHTHYECKUE KOMIIOHEHTHI.

I. G. Tsekhanovich
Institution of Education “Baranavichy State University”, Baranavichy,
the Republic of Belarus, tsekhanovichirina82@mail.ru

THE SEMANTICS OF ARTIFACTS THROUGH
THE PRISM OF METALANGUAGE ACTIVITIES
OF NATIVE ENGLISH SPEAKERS

The article attempts to describe the semantics of artifacts according to the data of
the crowdsourcing dictionary Urban Dictionary, in which native speakers record the
results of their metalanguage activity in a free way. The study of the lexical meaning
of this category of vocabulary is extremely important since objects created by man are
an integral part of all spheres of his life without exceptions. As the result of component
analysis of the definitions of the artifacts the presence of twelve semes was revealed,
among which there are differential features, touching various aspects characterizing the
named objects of reality, the most frequent of which are actants, the type of activity
carried out, utilitarian characteristics; as well as evaluation component.

Key words: artifacts; metalanguage activity; crowdsourcing dictionary; semantic
components.

Beenenue. Mup-Beliell sBISETCS HEOThEMIIEMON YacThIO KU3HU
YeNoBeKa, ero. MpoecCHOHATLHON JESTENLHOCTH, ObITa, TBOpPUYECTBA
U T. 1. ApTedakTsl — HaWUMEHOBAHHS IPEIMETOB, CO3JaHHBIE YeJO-
BekoM:. Kax yteepxkmaer I'. I'. Bonmapuyk, «3Ta s3bIKOBasg KaTeropus
HCKIIFQUUTEIBFHO BaKHA B KYJIbTYPOJOTMUECKOM M COLMATBLHOM OTHO-
[ICHNUH, YTO ¥ TPEOIpeeNsIeT ee CEeMUOTHIecKre cBoiictBay [1, c. 1].
ITo MHeHUIO psiia yYEHBIX 3HaYeHHE apTe(aKTOB MOXKET OBITH UCTOJ-
KOBaHO HCKIIFOUUTEILHO C TOYKU 3PEHUS BBITONHAEMBIX UMH (PYyHK-
nuid. B aToM 3akimrodaercs cama CYITHOCTb ATHX OOBEKTOB JCHCTBH-
TETLHOCTH: OHHM CO3JIaHBI YEJIOBEKOM ISl BHITIOJHEHHUS KOHKPETHBIX
3amad [2,c.37]. Ilnedma npyrux uccienoBaTeneld yTBEp)KIAeT, 4YTO
CEMaHTHYECKOE SIIPO JTaHHBIX HAUMEHOBAaHUH (OPMHUPYETCS 3a CUET
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uHbOpMaIMK O XapakTepHou Qopme mnpeameToB [3, c. 366—367].
B 3T0#i cBsI3M BO3HUKAET MpoOiieMa B 001aCTH OIHOS3BIYHOM JICKCH-
Korpaduu, OIHOW W3 TIABHBIX 33a]la4 KOTOPOHW SIBJISETCS MPOYIIHPO-
BaHUE aJICKBaTHBIX M YHU(PHUIIMPOBAHHBIX TOJIKOBAHUH, KAKyI0 UMCHHO
UHQOPMAITUIO BKIIIOYATh B CIIOBapHbIe AeduHuni. Kak BepHO moamMe-
TUJI B CBOE BpeMs Y. Baiinpaiix: «Bce criopHble, KpUuTepruaabHO 3HAYH-
MBI€ CITy4au JIOJDKHBI BEPU(PHUIIMPOBATHCSA IyTEM OMpOca HOCUTENEH
s3p1Ka» [4, ¢. 33.]. Pe3ynbTaThl MeTas3bIKOBOU JEATEIHHOCTH HOCH-
TeNel s3bIKa, HAIPaBJIEHHON Ha TOJKOBAHHE JIEKCHYECKOTO-3HAUCHUS
CJIOB, MOTYT OKa3aThCsl PEIIAIONIUM KPUTEPUEM, ACTEPMHHUPYIOIUM
BEIOOp HaOOpa CEeMaHTUYECKUX KOMITOHEHTOB JIJIsl BKIIIOUCHUS B iehu-
HUIXU MPO(HECCHOHATILHO CO3/IaHHBIX TOJIKOBBIX CIIOBapeH.

OcHoBHasg 4yacth. KpayncopcuHroBas JieKCHKOrpagusi, MMOSBUB-
IIUCHh OKOJIO TPEX JNECATHIIETHH Ha3aJ U KOHTHHYAIbHO CO3/1aBaeMast
ycuusaMU VIHTepHET-10JIb30BaTeNet, ABISCTCS SMKHUM XPaHHJIUILEM
pEe3yIbTaTOB METAs3BIKOBOM JIesITENbHOCTH HOCHTENeH si3bika. Obna-
Jasi PSIIOM TPEUMYIIECTB 110 CPABHEHUIO C JIMHTBHCTUYECKHM JKCIIe-
pumeHTOM [5,c. 161], crnoBapm AaHHOTO THMA SBIAIOTCA IIEHHBIM
HCTOYHUKOM MaTepuayia Jyis MPOBEACHUS UCCIeOBaHUI B 00IacTu
CEMaHTHKH, KOTHUTUBHOW JIMHFBUCTHKH, COIMOJIIMHTBHCTUKH, TICHXO-
TUHTBACTUKU. CaMbIM H3BECTHBIM, OOBEMHBIM CIIOBapeM B aHTIIO-
s3pI9YHOM cerMeHTe MHTtepHera sBasercs Urban Dictionary [6], koTo-
PBIH CTaJl HICTOYHUKOM JAeUHUIIMOHHOTO MaTepHuala JUisl TPOBEICHHS
JTAHHOTO MCCIIEOBAHUS, KOTOPBIN BKIIOYAECT TOJNKOBAHHS HAUMEHOBa-
HUN 3/aHUH, IOCTPOEK, COOPY)KECHUM, BOLICAIUIMX B IIEPBBIC IATh
ThICSIY HamOoJiee yacToTHbIX cioB 1o Bepcuu COCA [7]. Bwibop
Han0oJee YaCTOTHOM JIEKCHKH OOYCIOBJICH, TIPEXIE BCETO, TEM, UTO
9Ta JIEKCHKA — SIIEpHAas, T. €. ABIsSIeTCA TeM 0a3mcom, Ojaromapsi Ko-
TOPOMY SI3BbIK (DYHKIIMOHHPYET B COILMYME, MO3BOJISAS WICHAM OIHOTO
S3BIKOBOTO COOOIIECTBA OECTPENSATCTBEHHO ITOHWMATh JPYT IpyTa,
BCTYIIaTh B KOMMYHHUKaIHIO. Kpome 3TOT0, SIIEpHBIN JTEKCUKOH MEHBIIIe
BCETO TMOJIBEPKECH U3MEHEHUSIM, OCTaBasiCh CTA0WJILHBIM Ha MPOTSIKE-
HUU JUIUTEILHOTO BpeMeHH [8, c. 15; 9, c. 22]. MoXHO NpeIoI0KUTh,
pe3yabTaThl HCCIEeIOBaHMS, MPOBEICHHOTO Ha MaTephaie SAepHON
JICKCUKHU, TAaKXKE COXPAHAT CBOK AaKTYaJIbHOCTh B TCUCHHUE JIJTH-
TEIBHOTO BPEMCHHU.
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OTMeTHM, 9TO U3 BCETO0 MHOT'000pAa3us TOJKOBAHHM, IIPEACTABIICH-
HBIX Pa3JIUYHBIMA THIAMH (HAIIpUMEp, OMMCATEILHBIC, ACCOIMATHB-
HBIC, WUTIOCTPUPYIOIINE) Mbl OCTAHOBWIIA CBOM BHEIOOp HA JIOTUYECKHUX
JICCKPHUIIIIUASAX 3HAYCHUS, TaK KaK JAHHBIN THIT TOJKOBAaHWM, HA HAlll
B3TJISI, JIYYIIE BCETO MOAMAETCS KOMITOHEHTHOMY aHAIH3Y.

TemMarnueckas rpyrnna HaMMEHOBaHUH 3/1aHWM, TIOCTPOEK, COOpYKe-
Huit HacuuThiBaeT 10 nekcnyeckux eaunutl (School, House, University,
College, Church, Bank, Hospital, Library, Prison, Jail) n sBusercs
BEChbMa MHOTOYHCIICHHONH C TOYKM 3PEHHUS Koju4yecTBa JeUHHUIINN
(Bcero — 781), BomeAmIMX B €€ COCTaB, OOJBIIMHCTBO U3 KOTOPBIX
MPUXOIUTCS HA JiekceMy school (653 norndeckue aehuHAIMHU, YTO CO-
craBisieT 81 % OT KOJIMYECTBA JIOTUYECKUX TOJIKOBAHUNA B JAHHOM IOI-
rpymre). KoMmoHeHTHBIH aHanM3 AeUHUIMNA JaHHOTO TeMaTHIECKOTO
o0bearHeHus BeIIBUI 12 nuddepeHnuanbHbIx ceM (Tadmumna 1).

Ta6bnumoma 1— CemaHTHUECKHE KOMIOHEHTBI M UX YaCTOTHOCTH B IepUHHAIIMAX
HaUMEHOBaHUH 3[aHUM, IIOCTPOEK, COOPYKEHUI

CeMaHTHUYECKHE KOMIIOHEHTBI Hacrorrocts CeMaHTI:quKHX
KOMITOHEHTOB, %

AKTaHTBI 37
Orenka 32,3

Pon nesrensHOCTH 32,2
YTunurapHsle XapaKTepHUCTUKH 32,1
TemmnopanbHble XapaKT€PUCTUKU 13
OO6muraTopHOCTH 12
[Icuxonoruyeckue XxapakTepUCTUKU 5
[ToceccrBHBIE XapaKTEPUCTUKH 1,3
Pazmep 1
ConnanbHble XapaKTePUCTUKU 1
KoHcTpyKTHBHBIE XapaKTEPUCTUKU 0,9
Pedepentnas curyanus 0,9

Kak cBueTenbCTBYIOT NaHHBIC IPUBEICHHON TaONHIIbI, HauboIee
YaCTOTHBIM THIIOM HH(OPMAIUM OKa3ajcs TOT, YTO CBS3aH C aKTaH-
TamMu. JlaHHBIT CEMaHTHYECKHH KOMIIOHEHT MPEICTaBISCT COOOM
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CTPYKTYPUPOBAHHBIN OIpPEENICHHBIM 00pa30M KOHIJIOMepar, 00bean-
HSAIOMMUA B ce0e CIemyIoNnue SJIEeMEHTHl — YYaCTHUKH HEKOTOPOM
CUTyallud W B3aUMOOTHOILICHHUS / B3aMMOJICHCTBHE, CKIIaIbIBAIOIINECS
mexay Humu: school — A horrible and terrifying place where young
children must go and be harassed by mean teachers and smart-ass kids
everyday; church — A place where some guy in a costume gives u
lessons on how to live life and what to do everyday. B psne
JneUHUIMA TaHHBIA KOMIIOHEHT IMPEICTAaBIICH «yCeUECHHOW» HH)OP-
MarpeH, KOrja yKas3bIBaeTCs JIMIIb OJUH aKTaHT, C KOTOPBIM acco-
oUHUpyeTcs Ta Wiu uHas jokanus: hospital — Place with doctors; a big
place with patients; prison — A place in which criminals are kept.

Crenyromasi 0 YaCTOTHOCTH — OIEHOYHAsT WH(POPMAIHS, KOTO-
pas HalUia CBOE MAaKCHMAaJbHOE PACHpPOCTPAaHEHHE B CPUHHUIIMIX
K BOKaOyse school, 4To, o Bceil BEPOSTHOCTH, CBSI3aHO C KOHTHHI'CH-
TOM aBTOPOB CJIOBapsi. B momasstonieM OONBIIMHCTBE CIyYaeB OICH-
Ka HOCUT NIEHOPaTUBHBINA, YHUUMKUTEIbHbIN XapaKTep, KOTOPbIN mepe-
JaeTcsi MpH TMOMOIIM HEHOpMAaTUBHOM. Nekcuku (A f*cking torture
chamber that the government organises for children and teenagers).
Kpome sToro, «HapogHbIE JEKCHKOTpadb», MPUBOAS CBOIO OICHKY
3aBEJICHHUIO, aCCOLMUPYIOT ero ¢ TiopsMoii (Jail-like place), TopeMHBIM
3aKIII0YEHUEM, KaMepoil mbITok, npercnogHeit (A hell hole of a place).
YacToTHBIM OKa3aJI0Ch YIOMUHAHUE TAKUX XapaKTEPU3YIOIIUX aJIbEK-
TUBHBIX €AMHUIL, KaK boring, useless. BMmecte ¢ TeM, BBIABICHBI CIy4an
MOJIOKHUTEIbHON OLIGHKU AaHHOTrO yueOHoro 3aBegeHus: A fun, unique
place where you can expand you social capabilities and become an
intelligent young citizen. ®opmalibHO IMOJIOKUTEIIbHAS OLCHKA OOHA-
pyXeHa Takke B AeQUHHLMSIX K JEKCeMe prison, OJHAKO B OOJb-
LIMHCTBE “CIy4aeB MNPUPOAA A3TOM OLEHKH 3aKI0YaeTcs B HPOHH-
3UpoOBaHUU; prison — A great place if you want a long vacations from
homeand good people.

CeMaHTHYECKUH KOMIOHEHT (pOJ NESITEIbHOCTH) OTHOCHUTEIBHO
YAaCTOTHBIH B aHAIM3UPYEMOM TEMaTUUECKON MOATrpyIIe, OIHAKO
CKOHIICHTPHUPOBAH B TOJIKOBAHUSAX K JIEKCHUECKHM €IUHUIAM school,
university, college. K nanHoii ceme Mbl OTHECIH CBEJCHUS O JESTENb-
HOCTH, OCYIIECTBIISIEMON B JIaHHBIX YUPEKICHUSIX. ABTOPBI CIOBap-
HBIX CTaTei, MOMUMO OCHOBHOI'O pOJia 3aHSTHH, CBSI3aHHOTO C y4eO-
HeIM TiporieccoM (learn useless stuff like addition and subtraction, get
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homework), ocyiecTBiIsIeMbIM B JaHHBIX JIOKAIHAX, YKa3bIBAIOT Ha
Jpyrue BUJIBI aKTHBHOCTH U BPEMSMpENpoBOXIeHUs (school —
A place to play on computer games; a place where kids sit, go to sleep,
pass notes, and try to learn something when their not board out of their
mind!; college — A place where young men and women of the world
learn how to smoke pot and get drunk). ITpu TOJKOBAaHHHM 3TUX KE
€IMHMI] aBTOPBI CJIOBAPSI UCIOIB3YIOT TEMIIOPAJIbHBIC M TICUXOJIOTH-
YecKHe XapaKTepUCTUKU. MHpopManus TeMIopaisHOTO CBONCTBA Ka-
caeTcs Bo3pacta aktaHToB (school — A hell hole that forces you learn
against your own will at ages 4—18), pexuma npeObIBaHUS B yKa-
3aHHBIX YUpexIeHUsIX oopazoBanus (school — A place for teachers to
sit on their fat asses all day and command depressed KIDS from 7 a.m.
to 2:30p.m. 5 days a week 9 months a year), a Takke CpPOKOB
oOyuyenusi (school — A center of learning, where one usually
spends ... about 10—12 difficult but worthwhile years; university —
A place where you spend four years of-your life away from family).
[Ncuxonornyeckue XapaKTepUCTUKH TTEPEAAIOT SMOIIHOHAIBHOE COCTO-
SIHUE aKTAHTOB, BBI3BAHHOE TPEOBIBAHUEM B JAHHBIX YUPEKICHHUSX.
Uame Bcero aBTOPHI CIOBapHBIX CTaT€d TOBOPSAT 00 YMCTBEHHOM
U (U3MYECKOM HAIPsHKEHHHU, TPEBOIKHOCTH, BEICOKOM YPOBHE CTpecca,
JICTIPECCUBHOM COCTOSTHHHU.

C MUHHMAJIBHBIM OTCTaBaHHEM OT CEMaHTHYECKOTO KOMIIOHEHTA
(pon nmesATeNbHOCTH) B' JAHHON TEMaTWYeCKOW MOATPYIIE HCIOJb-
3yetcs audQepeHuaNbHbIN MPU3HAK, COOOMAIONIHA 00 YTHIUTAPHBIX
XapaKTepUCTHKAX OOBEKTOB, T. €. O HA3HAYCHUH MOMMCHOBAHHBIX 00BEK-
toB: school — An institution for educating children, a center of
learning; house — A place you can live; university — An institution
with the noble goal of educating individuals within specialized fields;
college — A place to achieve a higher education; church — A place of
worship; bank — A place where people keep money; library —
A place to borrow books for free; prison — A place of penance for
criminals. CieayeT OTMETUTh, YTO NAHHBIA CEMAHTHYCCKHUH KOMIIO-
HEHT SIBJISICTCSl PETYJSAPHBIM, T. €. PAaclpeelicH paBHOMEPHO B nedu-
HHUILUSAX BCEX JICKCMYECKUX CIMHUIL, BOUICAIINX B OTY TEMAaTHYECKYIO
MOJTPYIITY, YTO SIBISETCS €€ OJHUM OCHOBaHHEM, MIOMHUMO TOKa3a-
TEJISl YACTOTHOCTH, CUUTATh JTAHHYIO CEMY SIZICPHOM.
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KommoneHT (00MHMraTopHOCTH), HHOOPMHUPYIOMINH 00 00s3aTeIb-
HOCTH, BBIHYXKJICHHOCTH TIOCEICHHUS JIOKAIMA, TIOCEIEHHUs UX 0 Ha-
CTOSHHUIO TPETHUX JIMI[ HAIIET CBOK MAKCUMATIbHYIO KOHIICHTPAIUIO
B aepuHnnusax k cioBy school (Place that you are forced to go).
EnuHudnblie cilydan JaHHOTO KOMIIOHEHTa HAJMYECTBYIOT B TOJKOBA-
HusX k BokaOyam college (It’s that magical place your parents tell you
to go) u church (That strange place in your town that everyone believes
people should go to, but no one actually goes to).

Psn ceMaHTHYECKHX KOMIIOHEHTOB BBISIBIICH UCKIIFOUHUTENBHO B Jie-
¢unummax k cnoBy school. TloceccuBHBIE XapakTepUCTHKH HHMOP-
MHUPYIOT YHUTATENICH COBaps O TPUHAIICKHOCTH MOUMEHOBAHHOTO
KJ1acca 00bEKTOB ITOCECCOPY, KOTOPBIM BBICTYIAIOT, IO CBHIETEIIHLCTBY
aBTOpPOB CIIOBapsi, rocyaapcTBeHHble CTpyKTyphl: A Federal Prison
Your forced into for 14 Years; underfunded government facility.
[epuenTruBHBIE CBOWCTBA MOWMEHOBAHHOTO KIlacca JCHOTATOB CBO-
oaTcs K KoHctaraiuu pasmepa (Large-building, massive hellhole)
U, B COUHUYHOM Cily4ae, — OOOHSATEIBHOIO MOJIYycCa BOCHPHSITHS
(A smelly shity place). CoruaiibHble XapaKTEPUCTUKU, YKa3bIBAIOIINE
Ha JIETAJIbHBIA CTaTyC MOMMEHOBAaHHBIX 00BEeKTOB, B 100 % cimyuaeB
BCTPEYAIOTCS] B COUYCTAHUM C KBa3HKiIaccupukaropamu meradoprdec-
KOTO XapakTepa, OTOXKICCTBISIIOIINX TaHHOE YUPEKICHUE C MECTaMH,
orpannuuBarommu cBooomy (A legal slave house; A legal version of
child labour camp; A legitimate prison). CeMaHTU4eCKHII KOMITOHCHT
(pedepentHas cutyaimsi) HHGOPMHUPYET YUTATEINCH CIIOBapsl O MPOHC-
HIECTBUSIX, PEalIbHO CIYUMBIINXCS B YUpEkKAeHUH oOpazoBaHus: It’s
a shooting range for the quiet, insecure prick who got bullied just
a little too much.

KoMmmoHeHT (0COOCHHOCTH KOHCTPYKIIMH) BBISIBICH B TOJKOBAHHUSIX
K JiekceMaMm school u house u yka3pIBaeT Ha COCTaBHBIE YaCTH COOPY-
JKCHUW WM CTPOMTENBHBIA MaTepuan, W3 KOTOPOro OTH 37aHUs
Bo3BogsTCs (school — The big building made of bricks, bulletproof
glass and is surrounded by metal fences).

Takum 00pa3oM, MPOBEACHHBIA aHAIN3 ACPUHHMINUN 10 JaHHBIM
KkpaynacopcunroBoro ciosapsi Urban Dictionary mokasain, 4To HOCH-
TEJIM AHTJIMHCKOTO S3bIKa TIPU OMKMCAHUHM JIGKCHUYECKOTO 3HAYCHUS
HAaWMCHOBAaHUU 37JaHUI W MMOCTPOEK HCITONB3YIOT pa3HOOOpa3HEIN pe-
nepTyap TUMOB MH(MOPMAIMKA O MOWMECHOBAHHBIX OOBEKTAX, OHAKO
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HauOoJjiee pENCBAaHTHBIMU OKa3alMCh CBEIEHHs 00 akTaHTax, T.e.
Y4aCTHUKaX HEKOTOPOW CHUTyallMH W B3aUMOOTHOIICHHSA, CKJIAJbIBA-
IolUecs MEXIy HUMHU. JIOCTaTOYHO YaCTOTHBIMHM THIIaMU NPU3HAKOB
SIBJIAIOTCA TaKKe pOJ| AEATENbHOCTH, OCYLIECTBISEMBIH aKTaHTaMH,
U YTWIHTapHBIE XapaKTepUCTHKH. Kpome 3Toro, aBTOPBI ClIOBapd,
pacKpbIBasl JEKCUYECKOE 3HAYECHUE aHAIM3HPYEMBIX EIHMHULI, BBICKA-
3BIBAIOT CBOM CYOBEKTHBHBIC OLIEHOYHBIE CYXKACHHUS O MOMMEHOBAH-
HBIX 00BEKTaxX, KOTOPbIE B OONBITMHCTBE CBOEM HOCAT MEHOPATHBHBIN
XapakTep U CKOHIIEHTPUPOBaHbI B Je(PHUHHUIIMAK K CIOBY school, 4To
MOJET CBUJAETENBCTBOBAaThH O BO3PACTE OINPENCICHHOM KaTerOpuu
aBTOPOB CIOBAp4.
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MAKCUMM3ALUA YYEBHBIX PE3YJIBTATOB:
HUCIIOJIB30BAHUE AYTEHTUYHBIX KHHOTEKCTOB
B HPEITOJABAHUU NHOCTPAHHBIX A3BIKOB

B cratbe MOAYCPKUBACTCA 3HAYUMOCTDb MCIIOJIb30BAHUS KUHOTCKCTOB B 06y‘leHI/II/I
npeHoaaBaTeneﬁ HWHOCTPAHHBIX S3BIKOB. 0630p 7 aHTTIOSI3BIYHBIX CTaTeH uccienyer
NpEUMYNIECTBA KHHOMATECPUATIOB B NPEACTABJICHUHN Y4YallUXCA C aYTEHTUYHBIM HC-
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corjiraCoBaHus KI/IHeMaTOFpaCbI/I‘{eCKOFO KOHTEHTa C YPOBHIMHU SI3BIKOBOM TOJTOTOBKH
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Introduction. The quality of educational materials is important for
gaining knowledge and developing communication skills. In today’s
technological world, it is crucial to incorporate modern and authentic
materials into foreign language teaching. Students learn better when
they interact with materials that are relevant and interesting to their
future careers. Therefore, when teaching a language for specific
professional purposes, the educational materials should be closely
connected to the students’ chosen profession. This helps students see
the practical application of the language skills in their-future jobs.

Using authentic materials related to their professional field keeps
students engaged and motivated, improving language acquisition.
Materials are important tools as they are the chief means to achieve the
aims and objectives of a teaching program. They should be tailored to
the learners’ needs to ensure the'best outcome for the desired goal.
Selecting or sequencing the materials in language teaching should be
based on the students’ needs; background knowledge and objectives of
a particular academic program [1, p. 196]. A key component of the
lesson involves engaging with professional texts. Proficiency in
understanding professional texts plays a crucial role in motivating
students, boosting their self-confidence, and sparking their desire to
overcome challenges. The incorporation of visual aids, such as
illustrations, graphs, or diagrams, during the analysis of professional
texts can greatly enhance students’ comprehension of the subject
matter and foster deeper understanding. Under such conditions,
learning becomes more targeted and effective. However, in order to
ensure optimal assimilation of material, it is imperative to diversify
and expand knowledge through the integration of technology.

In today’s digital age, educators have a responsibility to
thoughtfully choose electronic materials that are in sync with the
curriculum, learning goals, and individual needs of their students.
Selecting top-notch, pertinent resources can enrich the educational
journey and provide students with valuable learning opportunities. It is

147



vital to take into account the unique aims and preferences of students
when selecting electronic materials, ensuring that they are in line with
the desired outcomes. Ultimately, the alignment of digital resources with
student needs and instructional objectives is essential for optimizing
learning experiences in the modern, technology-driven world.

Chun & Plass stated important characteristics of the internet which
has possibility to boost language learning. i.e. the possible accessibility
of reliable resources; the communiqué facility via Internet; the
multimedia capacity [2, p. 161].

Main part. In recent years, there has been a growing trend in
utilizing video as an essential tool in the communicative educational
approach. Videos serve as a valuable and versatile educational resource
due to their ability to create an immersive /foreign language
environment, enhance comprehension, emulate authentic interpersonal
interactions, enrich students’ communicative experiences, provide
situational contexts for exercises and tole-playing, and expand
students’ knowledge base. The integration of authentic cinematic texts
into the professional training of foreign language teachers yields
multifaceted benefits, greatly enhancing the quality of instruction.
Compared to printed or audio  materials, videos offer a genuine
representation of reality, enabling a more profound understanding of
technical terms or complex phenomena through visual imagery.
Moreover, cinematic texts offer a unique opportunity to teach cultural
aspects, social nuances, and visual literacy skills, as they provide a rich
and engaging medium for exploring diverse cultural experiences. By
integrating authentic cinematic texts into their pedagogical practices,
foreign language teachers can create dynamic and culturally immersive
learning -environments, effectively preparing students for real-world
language usage and intercultural communication.

Using authentic film texts in foreign language instruction enhances
listening, viewing, comprehension, and cultural understanding skills. It
improves teacher training and effectiveness, providing immersive
language practice and cultural insights for students. Incorporating film
texts expands teaching strategies, creating dynamic learning experiences
that prepare students for real-world language use and intercultural
communication. This approach enriches language education and fosters
intercultural competence, benefiting both students and teachers.
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In order to facilitate successful learning outcomes, it is the
responsibility of the teacher to cultivate a high-quality learning
environment. A key aspect of this is the careful selection of video
materials that align with the professional topics and language
proficiency levels of the students. The chosen videos should not only
contain relevant information, but also be engaging, capable of capturing
the students’ interest, and stimulating meaningful discussion and self-
expression. By choosing appropriate video materials, teachers can create
a dynamic and interactive learning atmosphere that motivates students to
actively participate in discussions, share their thoughts, and enhance
their language skills. The selection of suitable video content plays
a pivotal role in fostering effective communication, comprehension, and
knowledge acquisition within the classroom setting.

There are three main things to remember before selecting a film.

1. The most important thing is to be sure that teacher has watched
the video unit before taking it into the classroom. Namely, classes are
different and you may need to do some extra background work with
the students before watching the film. The duration of the film is
another aspect to be kept in mind. Long films can be used, but
thorough planning is required to-divide the film into several viewing
sessions with pre-viewing and post viewing questions.

2. Check that all the students can see and hear the video, and that
equipment works propetly.

3. The activities.should be prepared in a way to encourage students
to discuss the issues‘and topics both before and after watching. In this
way they are exchanging personal opinions, and preparation is not
needed. In cases where they are required to compare their culture with
the UK and other English speaking countries you may need to prepare
the discussion by providing information about your country <...> and
elicitideas from the students [3, p. 326].

Indeed, working with authentic video materials in foreign
language instruction can pose challenges for students in terms of
listening and comprehension. However, teachers can mitigate these
difficulties by incorporating preparatory tasks that enhance students'
understanding of the content and maximize the learning benefits
derived from this type of work.
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Pre-video tasks can help students develop the necessary
background knowledge, activate relevant vocabulary, and focus their
attention on key concepts or themes. These tasks may include
brainstorming, predicting content, or pre-teaching specific vocabulary.
By equipping students with the necessary linguistic and contextual
scaffolding, teachers can better prepare them for successful viewing
and comprehension of the video material.

Beyond facilitating comprehension, the development of listening
skills in authentic speech is crucial for future specialists-who will
encounter real-life communication situations. Listening comprehension
is characterized as challenging for foreign/second language learners
not only because of the phonemic differences but also-all the different
types of accents that prevail around the world. Unlike other language
skills, listening requires an immediate understanding and processing
for the learner to be able to communicate effectively [4, p. 4744].

Movie can improve students’ speaking skills. Listening to native
speakers in English movies can alse help to improve student’s
speaking skills, especially their fluency [5, p. 12]. Students, at the same
time, will be immersed in different socio-cultural environments where
non-verbal language also represents a small percentage of learning. In
other words, through gestures, students will be able to identify what
the actors or actresses are trying to say; how people interact in different
situations, including idioms, collocations, and even the diversity of
accents that can be found in the same country [4, p. 4746].

To work with video materials, the teacher can use the following
techniques. Active viewing focuses on the main ideas of the video by
providing students with questions or discussion points to discuss after
watching:~Another technique is freeze framing and prediction. The
teacher can freeze some frames or scenes in order to focus students’
attention on specific moments or images, and then give the task to
predict future events. This technique helps develop students’
imagination and stimulates their activity. Watching a video without
sound can be used to predict events, stimulate students’ interest, and
promote motivation. After watching the video with audio, students
have the opportunity to compare their guesses with the events in the
video. A similar technique of listening without a picture can be used
for a short portion of a video to have students visually reconstruct what
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happened based on what they heard. Role-playing can be successfully
used when working with video. After watching the video, students can
be offered a role-playing game, the purpose of which is to accurately
reproduce part of the plot (gestures, vocabulary, intonation, behavior).
The role-playing method and improvisation help to attract students to
active participation and communication, bringing the educational
process as close as possible to real situations [6, p. 69—70].

The utilization of real video content for foreign language
instruction presents a range of advantages, yet it also entails certain
limitations. Selecting suitable real-world video resources that align
with the needs and preferences of both educators and students may
require considerable time and effort. Additionally, teachers must invest
time in developing activities and assignments that facilitate student
comprehension and proficiency in the subject matter. Ying and Zhang
states that the students may be attracted by the plot of the movie and
forgot the purpose and aim of watching the'movie or they may rely on
the subtitle too deeply, or maybe they lack further discussion and
study, etc. [7, p. 1011].

Furthermore, the efficacy of using real videos may not be universal
across all language competency levels or student groups, as successful
implementation hinges on students possessing a requisite level of foreign
language proficiency. Certain aspects of video content, such as low-
quality visuals, disruptive. background noise, indistinct speech, or
challenging pronunciation, may pose obstacles to student comprehension.

Additionally, the seamless integration of video content into the
educational framework may be impeded by limited access to technical
resources or reliable video-viewing platforms. Therefore, it is essential
to consider the availability and viability of technological means to
ensure the 'effective implementation of video-based activities and
learning experiences.

Moreover, the selection of video resources that are overly
informational or distant from real-world language application may
hinder student comprehension and diminish overall effectiveness.

Despite these potential drawbacks, appropriate selection and
preparation of authentic video materials, along with careful
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consideration of students’ needs and language proficiency levels,
can help minimize these challenges and maximize the benefits of
video-based language learning activities.

Using videos in the classroom can have a powerful emotional
impact on students and help them develop a personal connection to the
material. Regularly showing videos and organizing demonstrations can
help achieve this goal. Watching videos can improve mental activities
like attention and memory, and create a collaborative learning
environment. Students need to make an effort to understand the plot of
the film, which can improve their attention and memorization.
Utilizing different methods of receiving information, such as auditory,
visual, and hands-on learning, can also enhance the retention of
information.

The integration of video in the classroom addresses several key issues:

— Heightening student motivation for learning.

— Establishing a conducive learning environment.

— Enhancing the intensity of learning.

— Amplifying student engagement.

— Creating opportunities for independent student work.

In video sessions, teachers can offer explanations and guide student
discussions to exchange impressions of the content. A variety of film
genres, such as regional studies, documentaries, and educational films,
can be used. The psychological impact of educational videos on
students, including regulating attention, enhancing long-term memory,
strengthening memorization, and increasing motivation, enhances the
educational process, leading to the development of linguistic and
sociocultural competence in students.

Conclusion. In conclusion, the integration of authentic video
materials into the learning process offers extensive opportunities for
actively developing and enhancing students' speaking skills, making
the foreign language learning process engaging and enjoyable for
students. The effectiveness of utilizing video films in speech
instruction is contingent not only on their placement within the
teaching system, but also on the purposeful structure of the video
lesson. Additionally, the alignment of the educational capabilities of
the video with Ilearning objectives, and consideration of
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psychophysiological factors in speech perception, significantly
influence the efficacy of the instructional approach.

This cross-cultural observation highlights the universal nature of
the challenges and goals faced by educators in the field of foreign
language teaching. Despite the differences in countries and cultures,
the fundamental task of teaching language skills, improving
communication abilities, and fostering cultural understanding remains
consistent across borders. The use of cinematic texts as a pedagogical
tool seems to be a common strategy employed by -educators
worldwide, showcasing a shared recognition of the benefits of
authentic materials in language learning.

Furthermore, the similarities in approaches to utilizing cinematic
texts suggest a common understanding of effective teaching practices
in language education. Educators from various countries are likely
drawing on similar techniques and methods to engage students, ensure
comprehension, and enhance learning outcomes through the use of
authentic materials. This shared approach not only speaks to the
effectiveness of using cinematic texts in language teaching but also
indicates a global pedagogical .consensus on the importance of
incorporating real-life language usage and cultural elements into the
curriculum.

By recognizing these commonalities in the strategies and
approaches taken by educators from different countries and cultures,
we can appreciate. the  interconnectedness of language teaching
practices worldwide: This shared understanding can lead to valuable
exchanges of ' knowledge and best practices among educators,
ultimately benefiting students and enhancing the quality of foreign
language education on a global scale.
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PRAISE AS VIEWED IN EDUCATIONAL THEORIES
AND ITS EFFECT IN TEACHER—STUDENT
DIDACTIC INTERACTION

This article provides-a theoretical rationale for praise as a means of positive
assessment of students’ performance and achievement. Praise is examined through the
prism of educational theories such as behaviorism and social constructivism; the
distinction between process praise and personal praise is also clarified in favor of the
effectiveness of process praise; the concept of communicative initiative is introduced
and its relationship to praise is examined.

Key words: pedagogical discourse; process praise; person praise; communicative
initiative.
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IIOXBAJIA B TIEJATOI'HYECKUX TEOPUSIX M EE
BJIMAHUE HA JTUJAKTHUYECKOE B3AUMOJIEUCTBUE
NPEINOJABATEJIA U CTYAEHTOB

JlaHHast ctaThs mpencTaBisieT co00i TeopeTHuecKkoe 000CHOBAaHHE TIOXBAJbI KaK
CpEeACTBA TOJIOKUTEIBHON OIIEHKHU AEATENbHOCTH U yCIeBaeMOCTH cTyAeHToB. Iloxsa-
Jla PacCMaTPUBACTCS CKBO3b MPH3MY 00pa30BaTCIbHBIX TECOPHW, TAKUX KaK OMXCBH-
OpU3M U COLMAIBHBIA KOHCTPYKTHUBU3M; TaKXkKe IOSICHSAETCS pazjiudde Mexay Io-
XBaJIOW TIPOIIECCY W JIMYHOCTHON IMOXBAIOW B TONB3Y S(P(EKTHBHOCTH ITOXBAIIBI
MPOLIECCY; BBOJUTCS TMOHSATHE KOMMYHUKATUBHON MHUIIMATUBBI U pacCMaTpPUBAETCS €
CBSI3b C TTOXBAJIOM.

KnioueBble cioBa: memarorndeckuil AUCKypcC; MOXBaja MpoLEcCy; JIUYHOCTHAS
MOXBaJla; KOMMYHUKAaTHBHAS HHUIMATHBA.

Introduction. An indispensable feature of institutional pedagogical
discourse is to address praise only: to-the people under evaluation, that
is students. Otherwise, the main goal of this discourse is unattainable.
This feature makes praise in pedagogical discourse different from
praise in any kind of informal communication, where positive feedback
is aimed not only at the addressee, but can be done about a third
person, who may be absent at the very moment of communication.
“The socialization of the students through praise will occur only if the
verbalized <positive evaluation has a positive impact on them,
stimulating their emotional lift, creating or fixing in their mental world
a positive image of themselves, can help shape their worldview, their
gradual adoption of values and behavior” [1].

Main part. There exist a lot of educational theories suggested
world-wide, but we would like to distinguish two of them applicable to
our research in general and to study of praise at an EFL class in
particular. The first one is called Behaviorism; it is “a theory of
learning based on the idea that all behaviors are acquired through
conditioning, and conditioning occurs through interaction with the
environment” [2]. Behaviorists believe that “our actions are shaped by
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environmental stimuli and our behavior can be studied in a systematic
and observable manner regardless of internal mental states” [2].
A behaviorist educator would use positive and negative reinforcement
as a means to motivate their students. An extreme behaviorist believes
all motivation for the students to learn is extrinsic. The educators are
handing out “treats” to reward good test scores, they smile and praise
their students on a task well done, they don’t give any homework to
those who submit all their assignments on time, they emphasize grades
rather than significance of learning. In such behaviorist environment,
students adapt to the reinforcement, they learn to base their efforts,
academic performances and behavior off the resulting positive or
negative reinforcement. The behaviorists believe < that = students’
behavior and academic performance will develop as a result of their
responses to certain stimuli. Behaviorists define learning as nothing
more than the acquisition of new behavior based on environmental
conditions [2].

We could agree to some extent with the behaviorist theory of
learning. Positive and negative reinforcement proves effective in the
classroom, but the motivation educators are giving to their students
doesn’t have to be only extrinsic.-There exists intrinsic one. The
majority of students do want to learn, and if their wish to learn is
always controlled by means of reinforcement, their intrinsic motivation
can become extrinsic; if they are learning for knowledge they will get
more information rather than they are learning for praise or a good
grade. Even though it’s criticised we think that the behaviorist theory
of learning is something every educator should bear in mind, it’s
important to know how to manage or control one’s behaviour. It’s
always important to know if a treat (in the form of praise) motivates
your students or something else.

Another important learning theory that educators use to help their
students to learn and the one which can be of use in our research is
Constructivism, social constructivism to be exact, the proponents of
which support the idea that “learning does not just happen by the
traditional methods of teachers standing in front of the class and
lecturing. It has been observed that a person learns more when he
constructs the knowledge on his own rather than if he listens to the
teacher or some other person” [3]. Constructivism theory can be a very
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profitable venture in education as textbook learning can be substituted
by practical application and usage of other resources; students are
encouraged to utilize their thinking, reasoning and analytical skills.
The teaching process becomes more practice-centered. For example,
students could learn more from conducting research and experiment
rather than listening to the teacher [3].

Social constructivism gives a high priority to language in the
process of intellectual development, hence dialogue becomes the
means by which ideas are shared and developed, not necessarily the
dialogue with a more knowledgeable person, dialogues @ with
groupmates can be of equal value, prior knowledge is a plus that forms
the basis of any contribution to a dialogue. The role of a more
knowledgeable person in formal learning situations is usually taken by
a teacher. The teacher can initiate dialogues, engage students in
conversations, he supports the development of understanding. What we
really need at the classes of English Oral'and Written Speech Practice
is the ability to communicate, to interact getting some useful
information. Assessment procedure also changes, as the teachers do
not have to grade the students traditionally, non-traditional assessment
(praise for example) can be used; or students themselves analyze their
experiences, and so assessment is also involved as a learning process.

But still one of the biggest challenges for teachers is to foster a
positive learning environment in which students become motivated and
engaged in classroom activities. Praise as a means of enhancing
students’ resilience and learning outcomes has always been regarded
effective in giving “positive evaluation for a person’s performances,
attributes or products, when the evaluator thinks that person-earned
praise meets the validity of the standards” [4, p. 58].

Somewhere in the 1960s, researchers examined the effects of
teachers’ praise as a form of positive reinforcement to improve
students’ classroom behavior. Later other researchers investigated the
effects of teacher praise on students’ appropriate and inappropriate
behavior as well as students’ academic performance for individual
students and for classes of students. More recently, some researchers
have proved behavior-specific praise to improve student behavior.
Researchers have presented several narrative reviews of the research
based on teacher praise, examining the effects of performance
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feedback to improve teachers’ use of praise [5]. However, the quality
and extent of the body of research on the effects of teacher praise has
yet to be examined.

There is research on the use of praise in the classroom (though not
numerous) but the majority of the researchers agree upon the
effectiveness of praise especially when teachers positively acknowledge
their students’ work. It correlates to the definition of praise according to
Cambridge Advanced Learner’s Dictionary which defines: it as
“admiration or approval about the achievements or characteristics of
a person or thing” [6]. Nevertheless, it’s possible to find research where
praise is called a “threat because of the user’s intent to motivate or
change the recipients” [4, p. 60]. M. B. Rowe is against of using praise
to improve accomplishment, as it “cuts down on cooperation and
exchange of ideas among the students ... it cuts into the students’ task
persistence” [4]. The article was written almost 49 years ago, so we
believe that nowadays educators view praise positively, hence quite
a number of articles and theses on the matter. But the majority agree
upon differences in kinds of praise and finding effective types of praise
for educators to succeed.

C. Dwyer and others, for example, distinguish between process
praise and person praise, finding the former more effective than the
latter. According to them “process praise occurs when students’
efforts, specific work strategies, and positive outcomes are praised,
such kind of praise. directly affects students’ beliefs about why they
succeed or fail. If 'students are praised for completing an assignment,
they are now able to understand that their success came from working
hard and putting in effort. Process praise is believed to increase
persistence, self-evaluation, intrinsic motivation because of a sudden
desire to achieve more accomplishments. On the other hand, person
praise occurs when a person is praised simply for their intelligence, if
somebody is praised just for being smart, as soon as they fail, they no
longer feel smart, besides they don’t see the direction or rather the
teacher doesn’t give one. Being a priory “labelled” as smart, students
don’t seek new challenges, don’t set higher goals, don’t apply more
effort if the material is difficult and don’t see their failures as
opportunities to learn more” [7]. Process praise and person praise
correspond to effort praise and ability praise in L. T. T. Do’s research;
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besides these two kinds, the educator distinguishes between general
(directed either at no one in particular or if directed at an individual, it is
generic in its use) and specific (which is directed at an individual and is
very specific in what is being praised), and verbal and non-verbal.

In our research we will hold an experiment based on our hypothesis
that the students’ regular exposure to verbal praise by the teacher
increases students’ speaking time and communicative initiative,
contributing indirectly to the students’ vocabulary enrichment. Hence we
need to identify communicative initiative, which we, ~following
0. S. Issers, define as “the leading role of a communication partner at
a certain stage of a dialogue...or the ability of the interlocutor to be one
step ahead, to anticipate the course of the conversation, to lead and
steer the conversation in the right direction” [8]. Communicative
initiative as a linguistic phenomenon was and is studied in the
framework of ethnolinguistics, psycholinguistics, theory of language,
theory of communication, theory of discourse. Being an obligatory
attribute of dialogue, it was studied B by N.D. Arutyunova,
A. N. Baranov, A. Wierzbicka, G. G. Pocheptsov, O. S. Issers.

Communicative initiative is always connected with the initial action,
the first step, with the introduction” of a new sentence. The main
characteristics of the concept.of initiative are initiation, independence,
activity, encouragement of a new thing [9, p. 5]. O. S. Issers’ contribution
to the theoretical understanding of the concept of communicative initiative
was great, as the linguist revealed the “dominant” role of the initiating
communication partner [8]. M. L. Makarov described the communicative
initiative in the context of “the exchange of communicative moves”,
distinguishing “‘three types of taking the replete step: the initiator
interrupts the speaker, the initiative is transferred by mutual agreement or
is taken after a pause” [10]. E. I Sheigal calls the communicative
initiative “a marker of manifestation of power, a kind of “coercion” to
the point of view” [11, p. 7].

Conclusion. Previously, describing pedagogical as a type of
institutional discourse, we pointed out the unequal roles of its
participants: of a teacher and a student. However, we do not find any
studies examining communicative initiative in pedagogical discourse,
namely in English classes in national schools/universities, where
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students rather than teachers are the initiators, because it is initially
assumed that it is the teacher who should initiate the dialogue. Thus we
dedicate our research to an important aspect of students’ speaking
fluency — communicative initiative.
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