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KOHUEIT UNDERSTATEMENT
KAK JIMHI'BOKYJIBTYPOJOI'MYECKASI'KATEIrOPUS
(HA MATEPHUAJIE TPOU3BEJIEHHUU A. TI. YEXOBA)

PaGora nocssiiieHa u3yueHuto Konuenra UnderStatement KaKk JIMHIBOKYJIBTYPOJIO-
TMYECKON KaTerOpuH B PaMKax HCCIETOBAHUS CTPATEriy aHTOHMMHYECKOTO NepeBOAa
KaK OCHOBHOH IepeBOJUECKOH TpaHC(HOpPMAIUH H,CII0c00aM ee S3bIKOBOH peann3alin
B paMKax XyJO)KECTBEHHOIo JHUCKypca. Llenp HecieJoBaHUs COCTOUT B CUCTEMAaTU3alui
MoJieJIell aHTOHUMUYECKOTO IIepeBOJia B Mape S3bIKOB «PYCCKUN—aHINIMMCKUI» Ha
OCHOBE METOHMMHYECKOTO MpPUHIHIA: MareprnanoM HCCIe0BaHUs TTOCTYKII KOPITyC
IPUMEPOB OTPHULIAHUS, TTOIYUCHHBIX METOIOM CIUIOLIHOI BBIOOPKH W3 IPOHM3BEICHUI
A.Il. YexoBa u ux oQuIMANBHBIX THEPEBOIOB Ha AHIVIMHCKUHA s3bIK. PesympraTom
HCCIIEJOBAHNS CTaIN BBISBIEHHBIE, CTPATETMH AHTOHUMUYECKOTO MEPeBOja, KOTOpbIE
HaxoJLIT MINPOKOE IPIMEHEHHE)B COBPEMEHHOH IIepeBOJUECKOH IPAKTHKE.

KnroueBble cioBas koHLenT Understatement; aHTOHIMIYECKUH TTEPEBOJ; aHTO-
HYUMUSI; OTPULIAaHKE; TBOMHOE OTpHIaHNE; IIEPEBOAYECKUE TPAaHCHOPMAIIHH.

Y. A. Glotova
Moscow City University, Moscow, the Russian Federation,
yanaglotoval 3@yandex.ru

LINGUO-CULTURAL CATEGORY UNDERSTATEMENT
IN THE WORKS BY ANTON P. CHEKHOV

The paper studies the concept Understatement as a linguoculturological category
in the framework of antonymic translation as the main translation transformation and
the ways of its linguistic implementation within artistic discourse. The purpose of the
study is to systematize the models of antonymic translation in the Russian and English
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languages based on the metonymic principle. The empirical base of the research includes
examples of negation obtained by the method of continuous sampling from the works of
Anton P. Chekhov and its English translations. The research revealed antonymic
translation strategies, which are widely employed in modern translation practice.

Key words: understatement; antonymic translation; antonymy; negation; double
negation; translation transformations.

Beenenue. Ctates nmocssieHa aHanusy xoHuenta Understatement
(npeymeHblieHue) Kak TMHTBOKYIJIETYPOJIOTUIECKON KaTErOPHU BpaMKax
WCCIIEJIOBAHUS CTpAaTerMM AaHTOHUMMYECKOro IepeBoja JIpUMEHH-
TEIBHO K aHAJIN3y XyJ0KECTBEHHOTO JUCKypca Ha MaTepuaje Mpous3-
Bemennit A. I1. UexoBa «Jlama ¢ cobaukoit», «CMepTh dHHOBHHUKAY,
«Banbkay, «Xamesneon», «Yaikay W UX OQHUIMATLHBIX WIEPEBOIOB
Ha aHTJIMNACKUH SA3BIK.

Henb uccienoBaHusi COCTOUT B ONPENEIECHUM CPEACTB aKTyalld-
3anun KoHuenrta Understatement B XOJe, NCTIONBb30BAaHUS CTPATETUN
AHTOHUMHUYECKOT'0 TIepeB0/Ia C PyCCKOro Ha @HITTUIICKUIL SI3BIK.

MarepnaJioM rccie10BaHUs TOCITY K KOpIyc u3 685 BeICKa3bI-
BaHHUW, COAEpKAIIMX MAapKep OTPHULAHMSI, MOIYYEHHBIX METOAOM
CIUTOIITHOM BhIOOPKH 13 mpom3BencHii A. T1. Uexosa «/lama ¢ cobaukoin,
«CMmepTh yMHOBHUKAY, «Banbkay, «Xameneon» u «Haitkay. J{msa kax-
JIOTO W3 TIEPEUHCICHHBIX POU3BEICHAN ObLIN HalIeHB! O(pHUIHATbHbIC
BEpCUM TIEPEBOJIa HAa AHTIMHCKUM $3BIK, BBINOJHEHHbIE pPa3HbIMHU
NepeBOAYNKAMHE U TIEPEBOAUECKIMH OHJIalH-KOMITaHUsAMH (Tabnuua 1),
B LIEJISIX UX JAJIbHEUHICTO CPAaBHEHMUSI.

Ta6nuuna 1 - CeomHas Tabnuua npoussenenuii A. I1. UexoBa 1 UX nepeBosioB Ha
AHIVIMHACKUH S3BIK

HazpaHue
IIepeBon
TPOU3BEICHUS

Jlava . Constance Garnett Ivy Litvinov
¢ co0auKoit

Cumepts Constance Garnett Patrick Miles & Harvey Pitcher
YHMHOBHHKA

Banbka Constance Garnett Gerard Ledger
XamerneoH Constance Garnett Gerard Ledger

Yaiika Tom Stoppard | Project Gutenberg Christopher Hampton
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Ob6mree gmncino nmpuMepoB nepeBoaa cocrasisieT 1 801, n3 Hux 401,
WLUTIOCTPUPYIOET NPUMEHEHNE CTPaTEerni aHTOHUMUYECKOT0 MIEPEBOAA.

OcnoBuas vactb. Konuenr Understatement mo-pasHOMy oIpe-
JeTisieTcsl Kak 3apyOeKHbIMHU, TaK U OTEYECTBEHHBIMHU yueHBIMH. [lep-
BbIM Hay4YHBIM HCCIIEIOBAaHHMEM B JAHHOM HAIpaBJIECHUH cTana padora
V. Bomna «Understatement and Overstatement in English», B koTopoit
MpeICTaBIeHbl OCHOBHBIE ocoOeHHocTH siBieHust Understatement.
[To muenuto VY. bomna, manHpii (EeHOMEH HMMEET MECTO: B CIydae
CMYIIeHHS; OECITOKOMCTBA M BOJTHEHUS; 00mbI [1, ¢. 203—208]:

SIBneHne mnpeyMeHbLIEHUS KilaccupuUMpyeTcs Ha< JIBa THUMA:
y3yalbHOE U OKKa3UOHAJIBHO-aBTOPCKOE. Y3yalbHbI BUI ITPEYMEHb-
IICHUS] TIPEAINOJaracT 3aperiCTPHUPOBAHHBIC B CIIOBapsX SI3bIKOBBIC
CpeAcCTBa BBIPAXCHUS, TAKue Kak rather, far from, quite W np. Oxka-
3MOHAJBHO-aBTOPCKUH B (POpPMHUpPYETCS B AIOTOKE pedd M MOXKET
MIPECTABIATh COOO0H EeTyI0 KOMOWHAIIMIO JICKEHKO-TpaMMaTHUECKIX
U CUHTaKCUYECKHUX CPENCTB [2, c. 86—88].

CymecTBYIOT y3yaJlbHblE TPaMMAaTHUECKUE CIHOCOOBI BBIPAXKECHUS
Understatement, Bblpa)k€HHbIC HapeYWsIMA CTETICHU WM, APYTHMH
CIIOBaMH, JeTeHCH(pHUKaTOpaMu, KOTOPBIC TIONPA3ICIISIOTCS Ha CIIey-
foIIMe Tpymisl [3; 4]:

1) anmpokcUMaTopbl, OTPUUAIONINE 3HAYCHHE MpaBIbl: almost,
basically, nearly, practically, technically, partially, partly, virtually;

2) IMMUHHU3ATOPBI, MHTEHCU(DUIMPYIOIIUE YTBEepKAcHue: a little,
in many respects, in some,respects, in part, mildly, moderately, pretty,
slightly, somewhat;

3) MUHMMU3ATOPBI, UMeonre Qe orpuuanus: a bit, barely,
hardly, scarcely;

4) KOMTIpOMI3aTOPEI,  ociabisatomue  (QYHKIMIO  TpeauKaTa:
comparatively, enough, kind, more or less, quite, rather, relatively, sort of.

[Tosmuenuro JI. M. Ocokunoii, mpumepsl ncnois3oBanus Under-
Statement MOTYT HMETb pa3Hyl0 CEMaHTHYECKYI0 Harpy>K€HHOCTb
[25c. 86—388]:

1) mpeymeHbIeHHe SBHEMHUCTHUECKOTO XapakTepa (CriakuBaHHe
OTPHUIIATEITHHOTO);

2) mpeyMEeHbIIEHNEe HPOHMYECKOTO Xapakrepa (yMalduuBaHHE
MOJIOKHUTEIBHOTO).

[lepBoe 3HaUeHUE UMEET LENbI0 COKPHITHE UCTUHHOTO MOJIOKEHHUS
JIeTl WM CMSTYEHHE 3HAYCHHUS CJIOB C OTPHUIIATEIILHOW KOHHOTAIUCH.
Bropoe 3HaueHne MOXXeT BO3HUKHYTh BBHIy CKPOMHOCTH T'OBODSLIETO
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W B KQueCcTBE YTCUICHUS WM CaMOYTEHICHUS OTHOCUTEIBHO YbEH-TO
HEyJla4¥ WK, HAa000pOT, yAauu.

Co CTPYKTYpHOI TOYKH 3pEHHs HMPUMEPBl MOKHO Pa3/eiHuTh Ha
HECKOJIbKO Tpyt [2, c. 86—88]:

1) rmaron B oTpUIIaTeIRHOM (opMe + MpUIaraTeIbHOe, CYIECTBH-
TENPHOE WJIM OIICHOYHOE HApeure C TIOJIOKHUTENPHON KOHHOTAIUCH:
“You re not very polite, are you?”;

2) rJ1aroJ B OTpHUILIATEILHON (opMe + nmpuiaratebHoe, CYIIeCTBU-
TEJIbHOE WJIM OLEHOYHOE Hapeyue C OTPULIATENIbHON KOHHOTamUen:
“Well, they are not completely stupid”;

3) rmaron B oTpunaTensHoi opme + mHTEHCHpHUKATOp (S0, such,
too, very, much): “So busy was he with his operation that he left the
other three not much else to do except stare at theyvictim in the
chair”; KOHCTPYKIMSA C not (none) too + mpuiararensHoe: “She was
fascinatingly ignorant even to the none tod,sophisticated George
Augustus”’; OTpHUIIAHKE TIPOTUBOTIONOKHOTLO — not (at all) + mpunara-
tenpHOE: “Not bad! Not at all so bad!”” Not so bad. Not so bad.
Can’t grumble. Can’t complai”;

4)rmaron B yTBepAuTenbHOW (opMe'dt nereHcudukarop (a bit,
a little, a trifle, a few): “The Slytherin’s smiles faded a little. I have
a few last-minute points to dish out, Let me see... said Dumbledore”;

5) ctpykrypa I’'m afraid + cymiectBUTenbHOE / MECTOMMEHHE +
ryaroi / TpUiIaraTeabHOE . C TMOJIOKUTENbHON WM OTpUIATeIbHON
KoHHOTaruei: “I’'m afraid I'don’t have Dr McCue’s brilliant mind”,
“Louise. I'm afiaid yomare going to teach her some etiquette as well”;

6) ctpykrypa Ildomt think + cymiecTBuTenbHOE / MeCTOMMEHHUE +
rjaaroa + mpwiararenbHoe / CYHIECTBHTENBHOE C TOJOXKUTEIBHON
KOHHOTarmen;, “Besides, I don’t think she has much regard for Chris”;

7) cTpyKTypa not (exactly) + cymecTBUTEIbHOS/ IPUIIATaTEILHOE:
“Edward. Anyway, Robin’s not exactly a chicken, and even if she is, she’s
not my idea'of the prize of the battery”, “I’'m not exactly five years old”’;

8) rmaron B yTBepAMTENBHON GopMme + Hapeuue crenenu (hardly,
almost): “She even wrote a tear-blotched letter to Elizabeth, which
1 saw saying that ‘20 years’ — it was almost 30 — of ‘happy married
life’ were over”,;

9) nBoitHoe otpunianue: ‘“‘Well, they did rather detest each other.
Not unlike yourself and Mr. Malfoy”;

10) mere + cymectBurensHoe: “Mrs. Pearce. Only this morning
you applied it to your boots, to the butter, to the brown bread.
Higgins. Oh, that! Mere alliteration, Mr. Pearce, natural to a poet”;
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11) BBOOHAs KOHCTPYKLUMS C actually / as a matter of fact: “Stanley.
Do you want to walk with me over to Benton’s? Clive. I've got some
reading to do, actually”, “Stanley. Was it any good? Clive. Yes —
it was splendid, as a matter of fact”;

12) pazgenmurenbHBIA Bompoc: “Mazzini. ...I assure you Mangan
is quite a good fellow in his way. He means well. Mrs. Hushabye.
He doesn’t look well. He is not in his first youth, is he?”;

13) ctpykrypa ¢ no big deal: “Everyone expects me to do as'well
as the others, but if I do, it’s no big deal, because they did it first’;

14) ctpykrypa c to say the least / not to say: “As theré.wasn’t any
Winterbourne money left and the elder Winterbournes livedvon thick
and shifts, the accusation was, to say the least, fanciful”, “Dear
Mamma was horribly shocked, not to say disgusted, by. the unseemly
behaviour of the Hartlys”;

15) quite / rather + npuinaraTenbHOE / HAPEINE / CYIIECTBUTEID-
HOE / TJIaroJi ¢ MOJIOKHUTENBHOW WIIM OTpUIATENbHOW KOHHOTAIMEH:
“They agreed that the Abbey looked like the atelier of an incredibly
bad academic sculptor installed in an overerowded but rather beautiful
Gothic barn. Fanny rather hated Gothic architecture — she said that
all those points and squiggles gave her the creeps”;

16) nepecnpoc: “StanleyAnd that’s what you call music? Is that
right? Great music? Clive.\Let’s say it’s a little distorted at the
moment. Stanley. Distorted?It’s driving me mad!”;

17) not someone,/\something to + rnaron: “A tall black-haired
witch in emerald:igreen robes stood there. She had a very stern face
and Harry’s firstithought was that this was not someone to cross”;

18) smmrnieuc: “Mrs. Weasley smiled down at them. ‘Busy year?’
she asked. ‘Very’, said Harry”.

Hekoropsie mpruMepsl MOTYT MPEICTABIATH COO0I KOHTAMUHAIIUIO
JBYX WM 00Jiee CTPYKTYPHBIX Mojenei [2, ¢. 86—S88]:

— CTpyKTypa a bit + mpumaraTenbHOe + JBOWHOE OTpHUIIAHUE:
“Itwas a bit hard, but not impossible”;

— quite + rather + nBoitHoe otpunianue: “Constable did not quite
sigh, but his shoulders dropped with a fraction and he lapsed into
a rather melancholy silence which was not without a certain power”.

I'. HInutapaT BBIACTSET CICAYIOUIYIO THUIIOJOTHIO SI3BIKOBBIX
cpenctB Beipakenust Understatement [5, c. 349—359]:

1) konmnuecTBeHHas HenooueHnka: “He knows a thing or two”
(= a good deal);
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2)uToTa B Y3KOM CMBICNE, TIpEICTaBlIe€HHAas aHTOHUMOM
C OTpHIIaHUEM;

3) cpaBHHUTENBHOE TIpeyMeHbIieHue: ‘I think we might do worse”
(= this is the best we can do);

4) cpenctBa ocnabnenus (downtoning attachments): rather, fairly,
somewhat, half, almost, hardly, far from, a little bit, not quite u ap.;

5) rnaron to fail: He failed to see it;

6) cocnararensHoe HaknoHeHue: I should think so!” (= never!);

7) MIpeUIoKEHMsI C TICEBI0aIBEpOATbHOM ocnalsromeit (yRiei:
I'm afraid..., I should think..., I suppose... n np.;

8) ciiyuan HaMepeHHOTro W30eraHusi BHIPOKEHHH € THITEPOOJION
(8 mamHoMm koHtekcre [. LImuTnOapar mnpuBOIUT 4 cliemyromuit
npUMep: JDKCHTIIEMEH MTOKa3bIBaeT APY3bsIM KOJUICKIIMIO)\BHH; Ha3bIBas
OIHO W3 HUX delicious, Opyroe — superior,/TpeThe — exquisite.
Korma e oH mpuOmmkaeTcss K 4eTBEPTOMY, .CaMOMYy JIydIlIeMy, TO
Bocknuuaet: “This wine, gentlemen, is good!”);

9) uponus;

10) 3BpemMu3meI.

Ha ocHoBe mpencrasienHoii Bbimie| Tunonoruu . lllnutndapara
paccMoTpuM TojpodHee TpUMEpHI BhIpaxkeHus1 koHenta Understatement
Ha wmatepuane mnpomsBeneHUuR. A\l UexoBa «Jlama ¢ cobaukoii»
u «Yatikay. [IpencraBnsercs BaXHBIM> OTMETHTD, YTO B XOJI¢ aHAJM3a
OTOOpaHHBIX MPUMEPOB OTPULAHMS OBLJIO BBISBJICHO JIMINb YEThIPE
Cllydasi BRIpaKeHUs peyMeHblIeHus (Taduuna 2).

Tabnuna 2 — IlpumMepsl BeipaxkeHus koHnenta Understatement B TPOU3BEICHHUIX
A. II. YexoBa u BapuaHThI X N1€PEBOJA HA AHITTMHCKUIL A3bIK

CpencrBa ocjiadaeHus
A. I1. YexoB «Yaiika» Translation by Christopher Hampton
A, no-moémy, nuxaxux mym mnosuvix | If you ask me, far from being a new form,
gopm ‘mem, a npocmo Oypmou | it’s just bad manners.

Xapaxmep.
Lnaroua to fail
A. II. YUexoB «Yaiika» Translation by Project Gutenberg
A sac ne y3uaro. 1 fail to recognise you
U som sma uaiika mooice, no-euou- | ...that you must forgive me if I fail to

Mmomy, cumeon, Ho, npocmume, | follow you.
51 He ROHUMAIO...
B monodocmu xocoa-mo xomen s | When I was young, I wished to become
coenamvcs aumepamopom — u He | an author; I failed...

coenancs.
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Oxonuanue mabauyvt 2

IIpeanoxenus ¢ ncepaoagsepdaIbHOM ocadasiomeii gyHkuuei

A. I1. YexoB «Yaiikay

Translation by Tom Stoppard

Tosopsam, umo 30eco 6Gocema.., Kax
Obl 51 He ROWLILA 8 AKMPUCHL...

...they say you're all bohemians. They’re
terrified I’ll go on the stage.

Henwvsa, Ilemp Huxonaesuy, xax Ovl
80pvL 6 ambap He 3a0panucsy.

Not possible, Piotr Nikolayevich — I’'m
afraid of thieves getting into the barn.

A. I1. YexoB «Yaiikay

Translation by Project Gutenberg

Tosopsm, umo 30eco 6Gocema.., Kax
Obl 5L He ROWLLA 8 AKMPUCHL...

...they call this place Bohemia and are
afraid I shall become an actress

Henwvsa, Ilemp Huxonaesuy, xax Ovl
60pvL 6 ambap He 3a0panuce

No, I really can'’t, sir, and{ am afraid
thieves might break in if the dog were not
there.

A. I1. YUexoB «Yaiikay

Translation by Christopher Hampton

Tosopsam, umo 30ecv 6ozcema.., Kak
Obl 51 HE ROWLLA 8 AKMPUCHL...

They say it’s stoo ( Bohemian....they’re
afraid DI’ll be infected. and want to be
an actress...

Komounanus

1 Tuna t+ 2 Tuna

A. I1. YexoB «J/lama ¢ cobaukoii»

Translation by Constance Garnett

... U 2080pAM C Hell MOALKO C 0OHOK
MaunoIo Yeiwvlo, 0 KOMOpou OHA He
MOdCcem He 002a0bl8AMbCsl.

...and, spoken to merely from a secret
motive “which she could hardly fail
to,guess.

Komounanns

1 Tuna + 3 Tuna

A. T1. YexoB «Yaiika»

Translation by Tom Stoppard

He nonumaro, xaxas naoobnocme.

1 think that’s rather overdoing it.

3akawuenune.~Konuent Understatement npeacraBiser cobOoit
HEOJHO3HAYHOE SIBJIEHUE, KOTOPOE MPUCYLIE aHIJIO-CAKCOHCKOU KyJb-
Type. JlaHHO€ MOHATHE MHOTOTPAaHHO B CHIIy KOHTEKCTO3aBUCUMOM
CEMAaHTUKHA TOI'O MJIM MHOTO BBICKA3bIBAHHS M MOXKET OBITh BHIPAXKEHO
LETbIM-PAIOM JIEKCUKO-TPAMMATHUUYECKUX U CHHTAKCUUYECKUX CPEJICTB,
CHIBKAKOUNX KaTeTOPUYHOCTbD.
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JUHI'BOKYJIbTYPOJIOTMTYECKH MOTEHRIIUAJI
AHI'JIOA3BIYHBIX CETEBBIXTEKCTOB

B crathe 000CHOBEIBAaCTCS! aKTYaIbHOCTh M3YyYEHHs OCODEHHOCTEH TpeBemn-0io-
TOB B CBET€ COBPEMEHHBIX (HIONOTHYECKHX |McciaeqoBanuil. IIpencrasinen
9KCKYpC B HCTOPHIO CTaHOBJEHHS CETEBBIX TEKCTOB O myTemecTBHiX. OCHOBHOE
BHUMAHUE aBTOPbI aKHECHTUPYET Ha JIMHIBUCTUYCCKUX PCaIN3allui KaTEropuu OLIEHKH,
crocobax Mpe3eHTalny JIMYHOCTH aBTOPA, PEaTu3alliii THIIEPTEKCTyaTbHOCTH U KPEo-
mm3anuy. TeopeTnueckre MOJIONKEHHs WILTIOCTPUPYIOTCS IpHMepaMu U3 Hamboiee
HOMYJISIPHBIX aHTJIOSI3BIYHBIX OJIOTOB Q-IIy TEHIECTBUSX.

KiioueBble ci10Ba: TpaBesnor; TPEBeN-0J10L; MHTEPHET-KOMMYHHUKALWS, KyJIbTyPHO-
MapKHPOBAHHBIE SBICHNUSI.
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LINGUOCULTUROLOGICAL POTENTIAL
OF ENGLISH ONLINE TEXTS

In the article the authors substantiate the relevance of studying travel blogs
in view of recent philological research. The history of the development of online travel
texts is presented. Attention is focused on linguistic ways of implementing the categories
of evaluation, author’s personality, hypertextuality and creolization. Theoretical ideas
are illustrated by examples from the most popular travel blogs in English.

Key words: travelogue; travel blog; internet communication; culturally marked
phenomena.
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